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By LES CARPENTER + . *| af Roman Catholics may get a 
Washington, Jan. 26. | | — Fx-A page og 4, 
Wa gton, Jz . : a t | P h | Decenc edge next “ember, 
Republicans had betier put on] Leap Year InsultCards {| as vegas, Jan. 26 x-Actor Is Preacher [Decency pledge next December, 
some westerns or old motion pic- Showmanship in greeting cards Paris Montmartre has moved to Albuquerque, Jan. 26 Information, Catholic monthly 
tu if 1 int to hold a tele-| ;. heightened by this being a Leap | ‘he Las Vegas Strip. Accent on| Former Broadway actor Albert | magazine published by the Paulist 
vision audience for their 60 Najviooe hence a peak 500,000.00¢ S'"!P __ | W. Tarbell was ordained a minister Fathers in New York. An article 
tional Cony n (skedded for a Valentine Day volume anticipated Quite obviously Vegas, not Paris,| in the Episcopal church here last py J. D. Nicola reports that the 
Chicago f 1y run, commencing The showmanelip is spelled out is the now crossroads of nite life.| week. He appeared on Broadway pledge currently in use, composed 
July 25 by Alvin W. Barker. head of the Where the French capital used to| and the road in “Leave It to Me” back in the 1930’s “when the situa- 
This obse yn _was made the Cincinnati greeting card company 84rner the top Argentine tango) jin 1939, and was associated in the tion was so bad that the Produc- 
other da Democratic Prest- bearing his name who also points bands, the cream-of-the-crop of the | production of shows in New York tien Code and LOD had to be es- 
dential undidate, Sen Hubert | up that the insult or tongue-in- | ™Mittel-Europa circus acts, the best and London tablished to combat the problem,” 
H are D-Maint sut_ Repub- cheek salutation is 10-to-one in/ Italian and Spanish clowns, now After serving as a major in the would be abandoned in favor of a 
licans themsé would be the the sw eepstakes It matches the the desert sands of Nevada see the Army in World War II he attended new one which would take a more 
first to admit »’s got something 10 turndow — per one betrothal, best from Gay Paree—not to men-| General Theological Seminary in positive approach. Key to the dif- 
onan , according to statistics tion Tokyo's Ginza, as represented |New York, and became a deacon ference is that where the old 
So would three tv webs, com There’s an imported Swiss-man- by the tiptop Nipponese revue at/of St. John’s Cathedral here in| pledge says “I condemn " the 
n i to the Converse ufactured musical greeting card| the New Frontier 1958 new version would say “I promise 
it 1 nothing bul a that plavs “Let Me Call You Furthermore, the Yanks have to promote ” 
c ie Sweetheart” anti costs $3 down to| taken to baccarat better than the The new version was used in 
] GOP ( ymmand here the dime variety; average price is French have cottoned to craps ahput a half-dozen dioceses when 
ad Cir Prag pate. “ 125c. St. Valentine cards are sec-|When first introduced into the ouse ro rs the pledge was annually renewed 
ms ok eS te ond only to Christmas in annual | sacrosanct precincts of the Monte , in Catholic congregations last De- 
hasn't y¢ t out how. snow volume. Carlo casinos : ‘ cember. Legion hopes that it will 
biz tale: S: Seen. es See" Even the Bluebell Girls (English be officially adopted by the U. S. 
su i and er — wel dancing lines) which, for genera- In ol ace Bishops during the coming year. 
ticipatio it hasn't been tions have decorated the French Two reasons are said to be be- 
done t sie en Se - rs. ele |revues, are now transplanted into| iind the change: (1) films today 
_ Geors seat ' all ia ? the Nevada plusheries. The Paris | are not in need of the kind of con- 
charge o nven “es —_ _—'? ‘s peeleries this summer will prob- | or ar s ata demnativun which Legion thought 
gramming { ad am —oe! lably have to rely even more on| necessary three decades back, and 
is curr —s oP yr are pyrig W the Copenhagen cuties and the} Washing Jan 26 2) the Legion is trying to encour- 
eircul —— & G unc % Hamburg houris along with the| : ~~ An gon, Pe _ .. age Catholics te accept the motion 
raising dir ; be held in some Prenth tevens Ailine. The tates Both the Oren Harris House Sass .d “4 
80 cities to Wed kither — ade 4 - “| Subcommittee and the Federal | Picture medium as one “now Ca 
= neat ie : ; of Continental acts and choristers| 70, oe oe pable of producing films of worth- 
a a ye gy = Pleases Nobod makes one wonder what the Pari- Trade Commission are running in- hile nature ‘ally, artisticall 
probably be tapped for the con-| — . ; b .| vestigations of Dick Clark. In the |W"'¢ Mature, morally, artistically 
e sian spots will have left “only for te ; he , | and aesthetically 
vention chor¢ en ; , TPwis Americans,” as the old Irving Ber- | PrOCess they ve locked horns in a —_—_____— 
The Republicans had a '56 prob-| By JAY LEWIS ie anne meee sharp jurisdictional clash over who 
a the eet, _Washington, Jan. 26. | The French idiom is not only| ivmrned exclocicele trot wether Alexentler: (Bell) Cohen 
ae Ea eee ae the TieMison Since 1957 a scholarly group in accented via nudity and Frenchy- tatiey guameen tele 
for a . the U.S. Copyright Office, with the | named gal shows but baccarat and | = 
ticket nidst last rites for Harold help of a handful of outside author- (Continued on page 20) In Philadelphia, agents from the Scores Telephone First 
Stasse1 urned into a_ turkey jities, has been laying the founda- Harris Subcommittee and the 
entertainment-wise. But the ses-| : . 


FTC demanded the same records With Call From Airliner 


- tion for the first major revision 
sio! were in San Francisco and . from Clark Friday 7 Harris 


, : f a » "ig g ‘e 5 ‘ = . = . 

could be shortened with no loss of Sakdmedbt Stet’ es Rall “9 : Road Getti | men had been there first with a| Alexander H. Cohen,.who gets 
(Continued on page 19 Stadar Connressional divention subpoena, but did not actually | even more activity out of a tele- 
mice lous: OORee tne bash tabeitad on @ | have possession of some of the sub- | phone than most producers, topped 
ponte of studies exploring the pewde records which FTC reps himself on his return by plane 
Arm Maps Strategy On | labyrinthian nooks and crannies of | I out nl S wanted to take over FTC also from England over the weekend. 
y lthe now hopelesly hoary Act of wanted to ask Clark some ques- | He is believed to be the first trans- 
M Fl - F | 1909. tions. atlantic airline passenger to use 
How to ove Livis rrom Some 20 studies have already The road, in one of the heaviest Clark, natch, said he had to talk | commercial facilities for a plané- 

a Seiten meal Copyri sht Office | Concentrations of tryout preems | to his lawyer—and sat tight. Yes- | to-ground phone call 5 
Khaki to Mufti i In March Research chief Abe A ~ Goldman this seasdén, has seven pré-Broad-| terday Mon his newly-hired The producer and his wife, ac- 
— se Jan. 26 (Continued on page 18 way openings scheduled during the | Washington attorney, Paul A Por- tress Hildy Parks, left London air- 
— < any, <4 next seven days. Philadelphia will! ter, former chairman of the Fed- port at midnight Friday (22), El Al 





rn yracs > g > ir- —-_——— . . . . a 
U S. A i at ae eet be the getaway locale for four of | eral Communications Commission, | Israel Airline officials had made 
ntl dop ) me ol > ‘4 
ine. t epevetions A Homer } Bats One For the shows, while Boston gets two| rushed to Philadelphia in an ef-| arrangements for the calls, so 
complica i Do Val era 5S: T > 7 " 
and New Haven one fort to restore order Porter in-| about t hours after departure 
5 rained Els a a8 i ae. s) and ( or about two hours afte eps 
; "t got oe pose A Speaker (Not Tris) The Philly drama critics will be) sisted that the Government limit | Cohen phoned British film star 
sre “ fer adie ti e 1.000.000 | Washington, Jan. 26 kept busy with three successive | probes and raids on Clark's papers | Diana Dors at her home in Surrey 
ge = Ml li i: ie ie RCA Vic House Speaker Sam Rayburn is | openings beginning with the bow | to one at a time The actress and her husband had 
r imi J ISK Of ers Oo j di j cor >» > re ‘ ~ ” _ | " " SEN ¢ ‘ d 
‘ee “a 2 ade him a worldwide willing (according to the Congres-| of “Good Soup at the Forrest to-| There was every indication that | dined with the Cohens and driven 
of Helge enh a a +t } sre | lonal Record) to share his spe-|morrow night (Thurs.) “Long | Continued on page 48) }them to the airport, but were un- 
celebrity, 1s Gue to depart here) cisily written birthday song with! Dream” debuts at the Walnut the . : ~ ' 3 ms 
March 2 0 yn a troopship bound : K 4 aware of plans for the plane-to- 
aren < Us the nation. following eve and “Greenwillow Pl f P " 1 { ground phone call 
for the . ‘ >C 2» US > on ts underw; ¥ . j ( - Ss ° ’ ; 
In a speech to the U.S. House on gets underway Saturday night (30) aque tor Feeier, is Cohen’s second call was to his 


As with Presley's bow as a GI) Rayburn’s recent birthday, Rep. at the Shubert. Launching its try- 
a couple of years ago, his exit from| Homer Thornberry (D-Tex.) read | out run next week (Feb. 4) at the 


Of Breed (19th Century) general. manager Robert Alex 





the service will be cued by a|the lyrics of (but didn’t attempt! Locust, Philly, will be “Cool | London, Jan. 26 Baron, who gave aioe ee +4 
major Army press play. Undoubt-|to sing) a song written by com-| World.” Notable ceremony is skedded boxoffice figure from the — 
edly, he has been the most famous/| poser Hank Fort called “Happy Boston, which had preem of for Feb. 9 when Paul Raymond, Golden Theatre, N Y . where the 
draftee in the past decade and| Birthday, Mr. Sam.” But, Thorn-| “There Was a Little Girl” at the | impresario of the local strippery | Producer's presentation of “At the 
officials want to keep in focus that| berry noted, Miss Fort has sub-| Colonial last Monday (25), gets! biz, unveils a plaque at his Revue Drop of a Hat is current It was 
Presley drove a jeep in the tank sequently changed it to “Happy the first look next week at “Toys. bar. then about 10:30 p.m, in New York. 
corps and pulled his quota of KP| Rirthday, Uncle Sam” as a “splen- in the Attic’ and “The Tumbler,” Plaque is a tribute to the first _ The cost of the calls, about $15 
duty just like Joe Doakes. did” number for the Fourth of opening, respectively Feb. 3 at the stripper ever, meaning profes-|for three minutes, were assumed 

Presley ; being transferred | July. Wilbur and Feb. 4 at the Shubert.| sional and not Eve. Lady was|by the airline. In-flight phone 
shortly from his base at Friedberg The Congressman continued by The New Haven entry, scheduled known as Mona and she did her service is now standard for trans- 
tv Bremerhaven for shipment back | praising both Rayburn and Miss | for Feb. 3 at the Shubert, will be, stuff at the Moulin Rouge in the Atlantic passengers, though not on 
to the US Fort. “Caligula.” ‘late 19th century. a gratis basis, of course. 
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2 E. German Pix on British TY Re 
Swastika-Daubing Sans Censor Okay 





London, Jan. 26. + 
I ical situation was evident | 
here yveek when clips from two | 
East German pix, “Holiday~ on 
Sylt nd “A Diary for Anne,” 


were used on a Granada Televi- 
sion’ Network program about the 
recrudescence of swastika-daubing. 
Although the excerpts were thus on 
view to an audience of several mil- 
lions, the films themselves have 
been denied a certificate for the- 


atrical exhibition by the British | 
Board of Film Censors. 

Yesterday Mon.), was set as 
deadline by Plato Films, distribu- | 
tors of the two films and the also- 


unapproved “Operation Speidel,” 
for an answer from BBFC to a re- 
quest for a re-appraisal of the pix 

Plato wrote to the censors prior to | 
the Granada TV program asking 
for reconsideration “in view of the 
new tuation that has arisen in 
West Germany” and in view of the 
fact that the living Nazis referred 
to in the pix had recently been 
widely named in the press, and on 
tv and radio. BBFC's original re- 


made on the grounds 
ms attacked living per- 
giving their side of 


jection was 
that the fil 
ithout 
the case 
Although at 


sons 


the weekend Plato 
Films had not had word from the 
censor body, this doesn’t mean 
that the pictures are vault-bound. 
It’s possible here for a distrib de- 
nied a BBFC certificate to ap- 
proach local authorities for a ticket 


sanctioning local showings, and al- 
ready “Diary of Anne” has been | 
put to nine such bodies without 


getting one refusal. Stanley For- 
man, Plato topper, in the event of 
a continued lack of response from 
BBFC, intends to circularize every 
loca! authority urging them to is- 
sue their own certificates. 


Mack Sennett at 80 
Relives Life in H’wood 
On Canada’s ‘Close-Up’ 


Ottawa, Jan. 26. 
Mack Sennett, born 80 years ago 
this week in Richmond, Que., 
guested on Canadian Broadcasting 


Corp.'s 30-minute magazine stanza 
“Close-Up” Thursday (21). Hig gab 
session with host Pierre Burion | 


took the whole half-hour except for 
inserts of early Sennett films. } 

He told of the birth of the Key- 
stone Cops when a duo of legit 
cops got in one of his pictures by 
mistake and without knowing they 
were in. They were funnier, said 
Sennett, than ail the other 
comedians in the picture. | 

Calvin Coolidge, his mother’s 
lawyer and Jater President, tried 
to talk him eut of joining Marie 
Dressier’s company but he went 
anyway and Marie gave him a let- 


ter to David Belasco, who hired 
him for a Bowery bit featuring 
Little Egypt. The show was hit by 


the police 
Sennett said he located Charlie 
Chaplin (‘still the greatest comic | 
Continued on page 54) 





Der Bingle, Banker 
Holbrook, Ariz., Jan. 26. 

Bing Crosby, whose commer- 
cial interests are legion, has 
now branched out in a new di- 
rection. He is now board chair- 
man of the First National 
Bank of Holbrook, whose 
assets are in excess of 
$10,000,000. 

Singer bought a part inter- 
est in bank last August. He 
also has extensive biz interests 
_throughout the state. 





| enter 
| will take place at a luncheon at the 


| back 


OBOLER’ S NOVELTY: 


| 


| 
| 


NOTHING ABNORMAL 


Arch Qboler, who started the 
short-lived third-dimensional 
with his production of “Bwana 
Devil,” is on the verge of resum- 
ing film-making with “One Plus 
One,” an original on which he 
represented by George Schaefer 
business-wise. Latter is now 
ing a tieup with Universal. 


is 


talk- 


Oboler is quotable dbout his 
newest project: “It will not be in 
3-D, or wide vision, or Smellovi- 


sion story doesn’t concern 
rape, sex deviation, or cannibalism 
which should make it unique in 
current motion picture annals.” 





Show Biz & Water Rats 


Salute Prince Philip 
London, Jan. 26 

Prince Philip is to be made a 

Companion Member of the Grand 

Order of Water Rats, the first 

member of the Royal Family to 

the G.O.W.R. The ceremony 


May Fair Hotel on March 10 

The Prince will also be present- 
ed with a book called ‘Show Busi- 
ness Salutes Prince Philip,” con- 
taining the autographs of hundreds 
of people in show biz, ail of whom 
will have been invited to give a 
donation for the privilege of sign- 
ing the book. The money will be 
presented to the National Federa 
tion of Boys Clubs, of which Philip 
is prexy. 


Ex- Wife Sue Bast Sahl 


San Francisco, Jan. 26 

Comedian Mort Sahl has been 
ordered to appear before Superior 
Judge Norman Elkington to an- 
swer the claim of his ex-wife 
Susan, that he owes her $12,754 in 
alimony and community 
property. 

Mrs. Sahl, in her suit, claims 
comedian is $2,700 in arrears on 
his $900 monthly alimony pay- 
ments and that he owes her $10.- 
054 that was given her as half of 
their community property when 
they were divorced two years ago 


Sahl, served with summons in 
Los Angeles, will have to explain 
to Judge -Elkington why he 


shouldn't be held in contempt of 
court. 
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_ ORC HE ESTRAS 


Te Saath Crack 
Punctuates SPG 
Annual Dinner 


Holiywood, Jan. 26 

All was refinement at the annual 
dinner of Screen Producers Guild 
n Sunday night (24) until Eva 
I nbol of Hollywood's 
new kind of stardom, happily mar- 
1, not of nitery set, came to the 
mike to make one of awards. 

She was introduced by Jack 
Benny. As emcee he said he felt 
inadequate to the task, and pre- 
tended to do the intro as George 
Jessel would have done it. Flowery, 
effulgent, intro was a neat parody 
of all such overdone accolades. 
Apparently, it threw Miss Saint, 
who, iving at mike, laughed 
nervously, then uttered two words 
in comment on Benny tribute. 

“Aw, ——” she said, invoking a 
second word 

The gathering 
top producers 
tors, stars, etc 





rie Saint, sy 


including town’s 
executives, direc- 
their wives, liter- 
ally gasped. There were a few 
shocked titters. Benny recovered 
the evening somewhat, following 
Miss Saint's departure, when he 
returned to the mike stating, in 
his best prissy manner, “Aw, hell, 
and that’s all you'll get out of me. 
Otherwise the event was almost 
Continued on page 54) 


Diana eee. 38, 
Uncertain Actress, Candid 
Autobiographee, Dead 


Diana Barrymore, 38, who was 
found dead in her Manhattan 
ap.rtment Monday (25), was typi- 


cal of the soul-baring autobiog- 
raphers of the 1950s—with an eye 
on screen adaptation 

Her “Too Much Too Soon.” 
ing on an off-balance 
wacky-genius John 
mother-poet Michael 
originally was done in collabora- 
tion with Gerold Frank. The print- 
ed word, and the film production, 
detailed the daughter's fondness 


focus- 
family life 
Barrymore, 

Strange), 


for alcohol but ironically ended 
with a hopeful outlook and sup- 
posed freedom from addiction. 
Empty liquor bottles,’ along with 
usual tranquilizers and sleeping 
pills, were parts of the bedroom 
setting when her body was dis- 


(Continued on page 18) 


Schnoz’ s 50th Anni 


Hollywood, Jan. 26. 
Jimmy Durante marks his 50th 
anniversary in show business this 
year coincidental with his Feb. 10 
thday 


He’s 67 on that date. 








A Buiidie Dodger 


For the first time in 20 
years of pro singing, Metopera 
baritone Robert Merrill will 
sing with the opera company 
of his hometown Brooklyn 

He’ll do “La Traviata” 


for 


Guido Salmaggi’s B’klyn Opera 
Co at 
April 20. 


Academy of Music 











| Pamplinas, the Spanish call him 
| untranslatable but roughly a little 
lbit of nothing. The French use a 
similar word alec, the hole in the 
doughnut. We call him Buster— 
|he was the first Buster, even be- 
|fore Buster Brown. “Your Buster 
and mine,” he likes to say. A clown, 
a buffoon—and one of the very top 
talents Hollywood has turned out 
|A good man, Keaton. 

| Pop called him Buster, too, and 
wrote him into the billing of “The 
— Keatons” when | he was five; 





| 


CAROLINA TOUCHY ON 
‘RACE FIX’ IN TY, PIX 


| Washington, Jan. 2 


Sen. Strom Thurmond D-S.C 
has accused television and motion 
| pictures of casting “slurs on 
; Southerners via programs and 


films with race angles 

Thurmond made the statement 
jin placing into the Congressional 
|Record an article from the Spar- 


tanburg, S.C., Herald-Journal urg- 
ing Rep. Oren Harris (D-Ark.) to 
investigate the “race fix’ in tv. 

The article claimed that “you 
have to be a white, Protestant, red- 
blooded American to be a villain 
on television or in the movies 

It went on: “There is the big fix 
in the entertainment industry with 
an efficient methodical purpose 
the boys are distorting American 
life. as it has never been distorted 
before. They are attempting to 
paint this nation as one where all 
Negroes are true and pure and 
many white are rather nice, too 
especially northern whites 

“Let us hope that someday 
Hollywood and their video counter- 
parts will decide that southerners 
are members of a minority group 
Then perhaps they will slant their 
business our way.” 


Fla. Furniture Store’s 
| Big Biz Via Liberace 
Pensacola, Jan. 26 

Will Liberace replace the green 
savings stamps? 

On Jan. 16, billed as “Mr. 
manship” Himself, he was 
put on his big 2% hour 
ganza with Janét Medlin 
“star-studded cast” at the local 

| municipal auditorium—and you 
couldn't possibly purchase a ticket 

But you got a free reserved seat 
with every $50 purchase from 
White’s Furniture Store if you 
were a resident—and if an out-of- 
towner,* you got one ticket for 
every $5 down payment which com- 
mitted you to select your furniture 
within 90 days 

And there was a matinee set for 


Show- 
due to 
extrava- 
and a 


2 p.m. Jan. 17. What’s more, it is a 
“repeat” engagement 

Several weeks ago it was a com- 
plete sellout and so many women 


in nearby towns were unable to get 


in, he was booked back 

And who was that RKO booker 
who said a piano single would 
never draw? 
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Buster Keaton's Slapstick Saga 


By FRANK DAUGHERTY 








but he had also been throwing him 


out of the wings, up against the 
backdrop, and even out into the 
audience, when he had a target, 
for some years before that 


Pop was a character. He would 
clout Buster with a couple of 
chairs or drop a kitchen table on 
him, then turn to the audience 


‘Children should be taught to re- 
spect their parents,” he would say 
Buster would cout him back, and 
Pop would confide to the audience, 
“He has a mind.” In England, 
when he would use Buster for one 
of those long throws, Pop would 
say “It loses a bit in translation, 
doesn’t it?” 

All of i's there, this and more, 
in “My Wonderful World of Slap- 
stick Doubleday: $4.50), which 
Buster has written with Charles 
Samuels, who may be remembered 


as co-author of Ethel Waters’ auto- 
biography “His Eve Is On The 
Sparrow.” We read it with 
pleasure 

A “human mop” at two or three; 
a great tumbler, burlesque artist 
and vaudevillian at 20; one of the 
immensely talented stars of the 
“golden age” of screen comedy 
that gave us Sennett, Chaplin, 
Lloyd, Langdon; divorced by two 


wives and a deadbeat and a drunk- 
ard with a fully developed case of 
the D.T.'s at 40 or 45; and at 64 or 
so, with 60 vears of dedicated ex- 
posure to the public ‘call it making 
Continued on page 19 


‘Bells’ a Frankfurt Hit, 
But Germans Don’t Dig 
_ Phone Services, Bookies 


Frankfurt, Jan. 26. 

Two alien phenomena, phone 
answering services and bookies, 
are getting special explanatory 
comment in a local German- lan- 
guage version of “Bells Are Ring- 
ing.”” The show, with the staging 
of the book and musical segments 
split between American director 
Edward Mangum and American 
singer Muriel Rahn, opened re- 
cently at the Kleines Haus Theatre 
here 

Mangum and Miss Rahn have 
done a fine job and the production 
appears to have audience appeal 
|despite certain shortcomings re- 
sulting principally from the small- 
ness of the house. The orchestra of 
only three pieces fails to register 
effectively and the dance routines 
are restricted mostly to simple 
| stepping. However, the cast headed 
by Elisabeth Wiedmann and Ernest 
Stankovski is good 

The Betty Comden, Adolph 
Green and Jule Styne vehicle has 





been given an excellent transla- 
tion by Ralf Wolter. “Bells” is the 
second American musical to be 
done here. The first was “Kiss Me, 
Kate,” which had a successful lo- 
cal run two years ago Mangum 
also clicked here two years ago 


with his German-language produc- 
tion of “The Green Pastures.” 
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SCREEN’S TV-AGE PIE-FACES 








400 Producers With Monogram Clause’ (TRS. ¢ WAITERS Writers OK, Actors K.O. Reasoning 


An Aspect of Actors’ Strike Stance 


Hollywood, Jan. 26. 

Screen Actors Guild holds con- 
tracts with 400 motion picture pro- 
ducers containing the “Monogram 
Ciause” providing for payment to 
SAG of 15% of the original cast 
budget in the event of television 
release of the films. 

This came to light last week on 
the heels of the sale by Robert L. 


Lippert’s Regal Pictures of the 
negativés of 30. post-’48 films 
to National Telefilm Associates. 


produced between 
1956 and 1958, were distributed 
by 20th-Fox Some of them are 
still in theatrical release through 
20th-Fox 

Guild's contract with Regal con- 
tains the “Monogram clause,” 
which provides that the actors body 
shall receive 15 of total original 
cast payments for redistribution to 
the actors involved 

It was disclosed that this clause 
has been written into contracts 
with 400 other-independent pro- 
ducers by SAG since 1953. Most of 
the 400 are low and medium-bud- 


The features, 


get producers, but some large in- 
dies are also bound to this con- 
tract 


In practice, the Guild en- 
forces the clause only for low 
and medium-budget pictures. 
It does not enforce it for large- 
budget features because it is 
impractical. A multi-million 
dollar production, for example, 


might entail cast budget of 
$1,000,000 of which 15°% 
would be $150,000. This is 


more than the picture would 
get out of tv, in most cases. 


In the case of high-budget pic- 
tures, the Guild negotiates some 
other arrangements with the pro- 
ducer, even though it legally can 
hold him to the Monogram clause. 

Guild 
percentage of 
covered by the 
but it did indicate that a large per- 
centage of them are so involved 
This could indicate that the SAG 
will have an easier negotiation 


would not disclose what 
independents are 


with the independents than the 
majors, who have refused as a 
matter of principle to agree on 


Continued on page 18) 





‘A Semmes Place 
As Propaganda 
For New Faces 


Warners release of “A Summer 
Place” evidently is proving a point 
that too often has been overlooked 
before. It’s that the picture with 
new faces 
pushed—by exhibitors if there are 
other salable elements to go along 
with the newcomers 

Producers often have complained 
in past that new-face pictures al- 


most automatically are rejected 
bv theatremen. This is not so, if 
“Summer Place” can be taken as 


an example 
WB went to 
“Place,” 


this was a pt 


town on selling 
showmen that 
ture that had enter- 


advising 


tainment values and at the same| 


time had a counvle of performers, 

Sandra Dee and Richard Egan, who 

had vet to be established 
tegardless of the uneven merits 


of the picture in terms of pro 
fessional criticism the exhibs 
recognized apparently an “audi- 
ence picture mainly teen-agers 
an yave it their backing 

Result is that “Summer Place” 
will gross about $2,900,000 in| 
domestic market rentals 
it a strong success 


Par Quarterly: 50¢ 


Paramount 
clared a regul 


board this week de- 


of 50c per share on the conimon 
stocti 
It's pavable March 11 to holders 


of record on Feb. 25. 





Monogram clause, | 


will be accepted—and |, 
is Larry 


a 





> 





Actors Take Strike Vote 


Hollywood, Jan. 26 

Early today (Tues.) the 
Board of Directors of the 
Screen Actors Guild. by unani- 
mous vote, decided to ask the 
membership for authorization 
to call a strike against any 
producer of theatrical pictures 
who refuses Guild collective 
bargaining demands for addi- 
tional payments to actors when 
theatrical films, made after 
Aug. 1, 1948, are sold to tele- 
vision. 

The Guild said that another 
of its demands, not yet met by 
the producers, is for a welfare 
and pension plan for Guild 
members to be financed by the 
employers. 

Guild bylaws require that 
75% of those voting must vote 
in favor of a strike in order for 
it to be effective. 

The Guild stressed that the 
strike, if it comes, will be 
only against the producers of 
theatrical pictures, not actors 
in tele films, tele commercials 
and other forms of motion pix. 

Last Minute Flash— 

A strike can’t possibly be 
called in less than a month. 
Current Guild contract with 
majors runs out Jan. 31, but 
the Guild agreed to an exten- 
sion with 10-day notice of can- 
cellation. Since the mail vote 
of the membership can't possi- 
bly be compiled in less than 
three weeks, it will require 
that period plus the 10-day 
cancellation notice before 
strike date. 








Tisch Influence: 








| 


making en ggnetoes more in 





| 
| 
| 


ir quarterly dividend | 


Loew s Erecting 
Hotel 'n’ Theatre 


Erection of combination theatre 
and hotel on the site of Loew's 
Lexington Theatre, Lexington Ave 
and 5lst St., N.Y., is planned by 
Loew's Theatres. The company’s 
board of directors recently ap- 
proved a preliminary study of 
plans for such a project 

The plot consists of 100 feet of 
frontage on Lexington Ave., with 
a depth of 320 feet on 5lst St. It’s 
anticipated that actual construc- 
tion will get under way early in 
1961. Because the projected 
theatre-hotel has not reached the 


VERSUS MA INAS That Film-In-Red Rates Easement 
Of TY-Residual Participation % 


By BOB CHANDLER 


Hollywood, Jan. 26. 
Probability of an actors’ strike, 
with total shutdown of motion pic- 
ture production here in battle over 


| tv-selloff pie loomed greater this 


| week 


after following develop- 
ments 
(1.) Board of Directors of Screen 


Actors Guild called for strike vote 


|of membership after next Sunday 


(31), when present Guild contract 


| expires 


(2.) Company presidents re- 
turned to New York after restating 
| position against any talent par- 
| ticipation whatsoever in television 
proceeds from post-’48 pictures, 
thus leaving negotiating stalemate 
exactly where it was before presi- 


|} dents came west 


(3.) Writers Guild of America 
strikes gained momentum as guild 


| promised to indemnify any of its 


| so-called 


| 
| 


lemployed in their alter 





| company 


drawing board stage, the company | 


has not been able to issue cost 
estimates at this time 
Prime mover behind the project 


Tisch Hotels, is the largest single 
stockholder in Loew's Theatres. As 
chairman of Loew’s Theatres’ fi- 
nance committee, Tisch has been 
actively engaged in seeking diver- 
sification projects for the company, 
with real estate activities high on 
the agenda. 

In addition to hotels in Atlantic 
City and Miami Beach, Tisch 

(Continued on page 18) 


Film Dividends, 
1959: $25,612,000 


Washington, Jan. 26 
companies paid over 
dividends 

their previous 
according to the 





Film 


ast year above 
year’s payment, 
Commerce Dept 
Figures for cash dividends in 


1/1959 were $25,612,000; in 1958. 


they were $21,421,900. 

Dividends for the month of De- 
cember were $4,648,000: also a 
sizeable increase over December, 
1958, when dividends were $3,- 
354,000. 


Tisch, whose company, | 


| 1s to 


| Artists 


“hyphenated members” 


|against lawsuits by employers for 


refusing to do work of writer while 
egos as 
producers, directors, associate pro- 
ducers or story editors 
Negotiations continued between 
Screen Actors and Assn. of Motion 
Picture Producers following de- 
parture of presidents, but it was 
clear AMPP here had been in- 
structed to refuse discussion of tv 
syndication issue. Presumably, 
negotations are covering all other 
areas with this exception 
Writers Guild disclosed that 
while it is signing up inde- 
pendents to its new five-year 
contract, contract is applicable 
only to their production as 
indie companies sans financing 
or distribution by majors 
wherever indies undertake 
project for major studio, guild 
will refuse to supply writers 
This became known after guild 
signed new contract with Sol 
Lesser Productions. Company has 
distributed through Paramount, 


'but Guild made it clear contract 
| would not apply to any 


projects 
involving Par or any other major. 
As illustration of limitations under 
new Guild _ contracts, Marlon 
Brando's Pennebaker Inc. can pro- 
ceed with its production for United 
But when Brando wanted 
to bring in writer for rewrite work 
on “One-Eyes Jacks,” which his 
did for Par, Guild re- 
fused to allow any of its writers to 
undertake assignment. 
Thus far, Guild has 
Mirisch, Hecht, Seven Arts, Stan- 
ley Kramer, Pennebaker, Edward 
Small, Sol Lesser. Under this con- 


tract, writers participate in 4% of | 


producers’ share of video selloff, 
provided pictures have theatrically 
recouped their negative costs; if 


not, participations deferred until! 


recoupment is reached. 

Status of independents, in fact, 
is only breach in solid-wall opposi- 
tion to “participations” created by 
majors. All indies signed by Guild 
release through United Artists, all 
have production projects currently 
in’ works. It’s understanding here 
that as additional UA producers 
reach deadlines for production, 
they likewise will sign new con- 
tracts with Writers Guild. 

Similarly, in screen actors 
negotations, meetings thus far have 
been confined to those with 
majors, attitude of union appears 
to be one of Lesser concern about 
its relations with indies. Plan now 
exhaust all attempts to reach 
agreements with majors before be- 


| ginning negotiations with independ- 


| 


ents on basis of agreements 
reached by indies with writers, it 
seems reasonable to assume that 
SAG may be able to settle with 
some indies 
negotiation 


Visit of New York presidents was | 


dramatic but fruitless. They met 
with each of Guilds — Actors, 
Writers and Directors Guild Of 
America—to state their unequi- 
vocal opposition to “> payment on 


residuals, then in surprise meeting | 


last Wed. (20) on eve of their de- 
parture, met simultaneously with 
all three guilds to offer what was 
described as “ a new proposal” on 
the post-’48s, which proposal was 
also turned down. 


signed | 


once they get into! 





Traditional Morality 

St. Paul, Jan. 26. 
In calling for renewal of the 
| Legion of Decency pledges, 
| Archbishop William O. Brady 
| of this archdiocese, declared 
in letters to his clergy that 
“the forces of indecency grow 
very bold, so bold that what 
once caused people. to blush 
is now defended as reasonable, 
rational and progressive.” 

Averred Archbishop Brady, 
“We cannot abandon tradi- 
tional morality. We must de- 
fend and live it.” 


Vote Feb. 25 On 
131,000 Options 











For Metro Execs 


Shareholders of Loew's Inc. will 
be asked to approve stock options 
involving a total of 131,000 shares, 
for 12 key executives of the com- 
| pany at the annual meeting in N.Y 
|on Feb. 25. The investors will also 


be called upon to consider a pro- 
posal to change the company’s 
name to Metro -Goldwyr - Mayer 





| Inc., to elect a board of directors, 
| and to weigh a resolution by two 
|stockholders for the return of 
| cumulative voting 

The restricted stock options, ap- 


| proved by the board in May, 1959, | 


authorized the purchase of the 
company’s stock at $30.25 per 
share, (100% of the average daily 
market price between the start of 
trading of the new stock and May 
26, 1959) by the following execu- 
tives: prexy Joseph R. Vogel, 30,- 
000 shares; production chief Sol C 
Siegel, 30,000, financial v.p. Robert 
H. O’Brien, 15.000; studio admin- 
istrator Benjamin Thau, 15,000; 
v.p. and general counsel Benjamin 
Melniker, 8.000; sales v.p. John P 
Byrne, 6,000; Metro International 
prez Morton A. Spring, 6,000; stu- 
dio manager Raymond A. Klune, 
6,000; pub-ad v.p. Howard Strick- 
ling, 6,000; assistant genera! sales 
manager Burtus Bishop Jr., 3,000; 
assistant general sales manager 
Robert Mochrie, 3,000; and Metro 
International v.p. Maurice Silver- 
stein, 3,000. 
Non-Employes 

In revealing the board's okay of 
the stock option, 
ment sent to stockholders notes 
that following the final split of the 
company into separate production- 
distribution and theatre units, the 

(Continued on page 18) 


Pa. Textile Man 





Joseph Satinsky, 
based textile 


Philadel phia- 
manufacturer who's 


| been active in show business enter- | 


prises for some time, disclosed this 
week he has formed the Releasing 
Corp. of Independent Producers 
| to engage in production and dis- 
tribution of his own films, the ac- 
quisition of outside features and 


business representation for outside | 


producers, 

General sales manager is Leo F. 
Samuels, former president of Walt 
Disney's Buena Vista distribution 
subsidiary. 


Satinsky, who commutes daily 


from his residence in Philly to an 
office in Manhattan, relates he was 
| active in the ownership in several 
| legit summer stock companies and 
already has made several pictures 
(Continued on page 18) 


the proxy state- | 


Forms Film Firm 


+ Hollywood, Jan. 26. 


| If the company presidents want- 
ed to settle the post-'48 issue on 
the basis of a negative recoupment 
compromise—no participations for 
talent until a pic in the red thea- 
arically recoups its cost in televi- 
sion—they could have gotten it for 
the asking from the Writers Guild 
of America. 

Guild has already agreed to such 
a formula in its new contract with 
a dozen indies, including Stanley 
Kramer, the. Mirisch Co., Hecht- 
Lancaster and Edward Small. WGA 
settlement with those companies 
provides that all writer participa- 
| tions are deferred until a pic re- 
| coups its original cost; then the 
writers begin participating to the 
tune of 4°% of the producer’s share 
of the tv gross 

However, writers stand alone in 
this respect. 

Screen Actors Guild has consist- 
ently refused to accept such a for- 
mula, taking the stand that the 
pic’s financial status has nothing 
whatever to do with the right of 
actors to participation. In fact, it 
disclosed last week that it had re- 
fused such an agreement again in 
respect to the Regal Film deal with 
National Telefilm Associates (see 
separate story) 

Apparently, the presidents did 
not propose the recoupment for- 
mula as a compromise; if they had, 
the Writers Guild strike would 
heve been settled then and there. 








TelePrompter In 
Monopoly Jam 
Re Pug Deals 


The N.Y. State Attorney Gen 
eral’s office has instituted action 
to dissolve the TelePrompter Corp. 
and Floyd Patterson Enterprises 
on the ground that they attempted 
to monopolize the promotion of 
heavyweight fights. 

In affidavits with the N.Y. Su- 
preme Court, with an order sub- 
sequéntly being signed by Judge 
|}Samuel H. Hofstadter authorizing 
the proceedings, the Attorney Gen- 
eral’s office charged the two 
companies with attempting to 
dominate control of the lucrative 
television, radio and film rights of 
heavyweight matches. The affi- 
davits noted that the board of di- 
rectors of TelePrompter had 
adopted a resolution pricr to the 
title fight that saw Floyd Patter- 
son lose his championship te Swe- 
den’s Ingemar Johansson to place 
| Cus D'Amato, Patterson's manager, 
| Patterson, and Sugar Ray Robin- 
}son, former middleweight champ, 
'on the TelePrompter payroll. It 
was Robinson who played a leading 
role in bringing TelePrompier in- 
to the field of closed-circuit theatre 
telecasting of fights. Previously 
the majority of closed-circuit fights 
were handied by Nathan L. Hal- 
pern's Theatre Network Television. 

A spokesman for TelePrompter 
acknowledged that the company’s 
board had given prexy Irving B. 
Kahn authorization to put the in- 
|dividuals on the payroll if it be- 
came necessary to make deals. 
However, he insisted that the reso- 
lution was never invoked and that 
it was subsquently rescinded. 

The Attorney General has been 
investigating the sale of the ancil- 
lary rights (tv, radio, and films) 
}to the June 26 champiorship fight 
held at Yankee Stadium. Tele- 
|Prompter controlled these rights 
land claimed the rights for a re- 
match between Patterson and 
Johansson. TelePrompter bought 
| the ancillary rights to the fights at 
la price below other bids, it was 
| charged. The affidavits cite Kahn 
jane D'Amato, a principal stock- 

(Continued on page 18) 
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Marcus Dangles $30-Mil Prospect Of 
MPI Buy-In on Theatre Reissues 


With a total of approximately + 
$30,000,000 in cash, Motion Picture 
Investors Ine., exhibition-backed 
investment group, is attempting to 


theatrical reissue and tv 
post °48 film libraries. 
At a New York press conference 
last Wednesday (20), Ben Marcus, 
Wisconsin Allied prexy who has 
just become a stockholder in MPI, 
reported that meetings with in- 
dividual distribution companies 
were to get underway before 
the end of the week 

Marcus said that MPI, which is 
headed by Walter Reade Jr. and J. 
Robert Hoff, expects to raise $2,- 
000.000 from exhibs, get another 
$3.000,000 from public subscription 
and then raise another $20,000,000 


buy ul} 


rights to the 


aque 


to $25,000,000 from underwriters. 
He says MPI will be able to con- 
vince underwriters of soundness of 
deal by pointing to spectacular 
theatrical reissues of _ past 
“Shane.” “Samson and Delilah,” 
etc.) and to fact that “18,000 thea- 
tres are just waiting to play these 
pictures.” 

Marcus is optimistie about dis- 


trib acceptance of MPI offer. He 
says that once MPI has these rights 
it would arrange “a pool of pix and 


then would allocate them for re- | 
issue among various selling com- 
panies By doing so, distribs 


would get not only monies paid for 
rights, but 
of 30 to 35 percent. 

Out-Weights TV? 

He says distribs would eventu- 
ally realize 300% more from the 
MPI deal than from direct deals to 
tv distribs. He adds that it’s ob- 
vious that not all films acquired by 


MPI would have reissue value. but 
that “eight or 10 from each com- 
pany suid.” MPI would take it 
upon itself to dispose of remainder 
to ty 

3y post °48 films, he refers to 
films released from 1948 through 
1956 and estimates about 2,900 in 
gre Questioned as to how ex- 
hibs hope te acquire a backlog of 
pix valued between $300,000.00 and 


$400,.000,000 for no more than $30,- 
000,000 in hand, he says MPI would 
pay a certain amount down with 
remainder to come out of monies 
realized from reissue and disposal 
of other rights. He declined to spe- 
{ Ly 
negotiations or which was to be the 
first distrib contacted. He doesn't 
see any Justice Department inter- 
with attempt because “we 
aren't buying films to keep them 
off tv, but because theatres need 
this product.” 

He reports sale of MPI stock to 
xhibitors has “accelerated tre- 
mendously” since group announced 
two weeks ago that it would at- 
termpt to get post ‘48 rights. MPI 
was originally formed to buy film 
company stock and thus give ex- 
hibs a voice in company policies. 


Britain’s Strike 


ference 








Of Pic-Tuners 


London, Jan. 26. 

Looks like a strike among film- 
music composers if negotiations be- 
tween their spokesmen and British 
producers don’t result in agree- 
ment before a deadline which was 
being decided at the weekend. 
Cleffers are trying, and have been 
for a couple of years, to get ac- 
ceptance of the principle that a 
film producer who commissions 
siuff shall be entitled only to the 
use of the music for production 
of the appropriate pic and shall 
not have any right to share or con- 
trol further exploitation of the 
music in other ways. 


Matter began boiling up Satur- | 


day week (9) when a joint consulta- 
tive committee comprising the ar- 
rangers-composers-copyists section 
of the Musicians’ Union and the 
Composers’ Guild and the Song- 
writers’ Guild met and resolved on 
fixing the negotiations time-limit. 
Also the committee sent a full 
report to the Musicians’ Union, 
asking for help if necessary. 
Meantime, ail three organizations 


are advising their members not to | 
sign contracts with or accept com- | 


missions from producers where the 
deal would 


work in other directions. 





Oscar Eligibles: : 323 


Hollywood, Jan. 26 

Total of 323 feature-length 
films are eligible for Oscar 
consideration in upcoming 32d 
annual Academy of Motion 
Picture Arts & Sciences sweep- 
stakes, which will be held 
April 4. Of these, 122 were 
produced in color and 201 in 
black-and-white. Total of 217 
were turned out by American 
companies and 106 by foreign 
outfits. 

British producers lead in 
number of films eligible from 
overseas film-makers. Other 
countries repped in list in- 
clude France, Italy, Germany, 
Japan, Sweden, India, Den- 





also a distribution fee | 


10 was representing MPI at | 


take away from the! 
composer the right to exploit his | 


mark, Greece, Finland, Bel- 
_gium, Australia and Poland. 


if Guild Demands 
Kill Residuals, It 
Would Aid Exhibs 


While theatremen in some in 
stances are professing the desire 
to purchase’ post-1948 pictures 
from the major companies as a 
means of keeping them off televi 
sion, certain big shots of exhibition 
actually are hoping that the Holly 
wood guilds will persist in such 
stern residual-value demands thai 
it wouldn’t pay the major studios 
to sell to tv. 

These certain kingpins in theatre 
operation, with years of experience 
behind them, have the definite 
feeling that their counterparts in 
exhibition simply will not put up 
the money to buy features from 
the distributors. As a consequence 
they feel that the only chance they 
have of keeping up the features 
to-iv bars is via stringent demands 
by the unions. 

The exhibs in high places know 
that the companies wouldn't sell 
out if it meant a major part of 
their profit going to the labor 
|organizations. And, to put it 
simply, they want for these same 
labor organizations to demand pay 
offs to the extent that the studios 
wouldn't think of selling 

Thus it is that the west coast 
,wri'ers, actors, directors, et al., 
have theatremen on their side, at 
least ostensibly. The exhibs want 
the talent to be very tough—tough 
‘to the extent that they, the exhibs, 
;}won't have to fight, ard possibly 
succumb to, the competition of the 
post-'48’s on tv. 


Stanley Pays 30c 


Board of directors of Stanley 
Warner Corp. last week declared 
a dividend of 30c per share on the 
company’s common stock. 

Melon is payable Feb. 25 to 
stockholder of record Feb. 8. 

















Louie Shor Succeeds Rube; 
Cousin Heads 20-Theatres; 
| Other Exec Alignments 


Jan. 26. 
Shor cir- 
and ozoners, 


Cincinnati, 

Reorganization of the 
cuit of 20 theatres 
lue to the death Dec. 10 of found- 
er Ruben Shor, has his cousin 
Louie Shor of Williamson, W. Va., 
replacing him as president. Peter 
Palaz Ciney business giant 
and a major partner in the chain, 
takes over as executive vice presi- 


zolo, 


dent 
Reshuffling now in effect brought 
Jack Haynes into the fold as gen- 
eral manager of theatre operations 
ped Carl! Ferazza from man- 
cer of Keith's Theatre, local main- 
liner, to a similar post at the 
theatres level 
Haynes film 
Chackeres Circuit, Springfield, O., 
for the past 18 months and pre- 
viously with United Detroit Thea- 
tres for six years. ts at Shor head- 
quarters here. He also was with 
the W. S. Butterfield chain in 
Michigan for 19 vears 
Ferrazza was with 
Washington for nine 
manager of Loew's Ritz, Pitts- 
burgh. for two years before 
ing the Shor organization in 1952 
manager of Keith's Cincy, 
where he will retain office for 
three weeks until his successor is 
apnointed 
Walter Watson 
sistant to Ruben Shor. 
of phvsical operations, 
Twin Drive-In and five 


and up 


buyer for 


theatres In 
vears and 


who was as-| 
is in charge 
including 
nabes and 


arties in Greater Cincy, several 
drive-ins and theatres in Middle- 
town and Hamilton, O.. and five 
houses in Charleston, W. Va. 
Additional holdings, ozeners in 
Eikton, Md and Delmar, Del.. 


are expected to be sold soon to 
educe the stretch of holdings. 


COLORADO YIFLDS GOLD 
| FOR BORIS PETROFF 


Hollywood, Jan. 26. 
off, vet indie producer, 
his own distribution 
jandle program of 
will make this 
ear, backed with private Colorado 
capital He closed deal last week 
for financing with a Colorado 
syndicate 

Producer. however. will launch 
operations of new distrib service 
with two of his own indies recently 
completed, tentatively tabbed 
“Teenage Scarface” starring Ron- 


Boris Pet 
setting wp 
ganization to 

x features he 


nie Burns, and “Main from the 
Mountains.” with Danny Howe. 
New financing deal calls for 


Petroff to act as exec producer on 
all six, personally produce and di- 
rect two and sign a producer and 
director for other four. Patrice 
Munsel and Yma Sumac are slated 
for his own pair. first to be “The 
Red Head from Hell Creek,” to be 
lenss d in Colorado. =< 


Ignoring- Creative-Writer’ sRishts 


| Mel Dinelli Sues on Videocast of ‘The Man,’— 


Mel Dinelli, author of the play, 
“The Man,” presented at the Ful- 
ton Theatre, N.Y., in 1950, has filed 
sui. in Federal Court in N.Y. seek- 
ing damages from Hubbell Robin- 
son Productions Inc., and National 
Broadcasting Co. for alleged in- 
fringement on his rights in the 
| Robinson-NBC videotape telecast 
of play Jan, 5. 

Dinelli’s suit says that in 1950 
he sold RKO Pictures motion pic- 
ture rights to the play, rights to 
telecast the film version and cer- 
tain other rights, reserving for 
himself all other rights to story 
and play not sold to RKO. In No- 
vember, 1959, he submitted the 
play to Robinson and suggested a 
tv production, but Robinson turned 
down the terms. 

Dinelli says further that in De- 
cember, 1959, Robinson purchased 
all of RKO’s contractual rights in 
the play for the purpose of a tape 
presentation on tv. The author h-d 
tried to stop the Jan. 5 telecasi but 


RKO Sold Against Author’s Bid 


was denied a temporary injunction 
at that time by N.Y. Federai Judge 
John F. X. McGohey. 


(Above case, now revealed by liti- 
gation, caused much disturbance in 
Writers Guild (Hollywood) and 
Authors League of America (New 
York) circles at year’s end. It was 
one of the two cases cited as “‘hor- 
rible examples” of a film company 
selling television rights against the 
interest, and terms, of the original 
creative writer. Entirely seperate 
as to principals other instance in- 
volved an estate, the author's 
widow having been under-cut. She 
accepted a $5,000 consolation set- 
tlement and did not sue. 

“The Man” may become a cause 
|celebre, some in Manhattan be- 
lieve. It points up the whole sep- 
aration-of-rights issue which is im- 
plicit in the strike against pro- 


ducers on television syndication 
deals for old theatrical negatives 
| —Ed.) 





the | 
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join- | 


me 


MPI Into TV Residual Act? 


Coin 
Investors Inc., 
the MPI plan to purchase 

Such a deal would, in effect, 
sidered arch rivals: the 
of film who have been placing 
chagrin of theatre owners. 

Walter Reade Jr., 
fort, acknowledged Monday 
(It was announced earlier 
pix with something like 
hibs, $3,000,000 from ‘public 
000,000 from underwriters 
thus would be disposed of by 
he asked, what would be 
body who is in that line? The 
to help finance the MPI goal. 

The major distributors, 


$25,000,000 cash, 
financing” 
Reade 
films in the post-'48 group would have theatrical reissue value, 
MPI 
doesn't know that business and is not planning to go into it 
more logicai than getting help from some- 
“help,” 


from television distribs may be used by Motion Picture 
exhibition-sponsored 
Hollywood's post-’48 feature backlog. 

make pen pals of two factions con- 
atrical exhibitors and those tv 
theatrical 


investment group. to swing 


syndicators 


features on tv to the 


who has been a prime mover in the MPI ef- 
that financing is the big MPI problem. 
that MPI hopes to obtain the 


post-'48 
with $2,000,000 from ex- 
and $20,000,000 to $25,- 
that not all the 
and 
MPI 
So, 


pointed out 


to tv. But, he added, 


presumably, would be coin 


who have been skeptical of the MPI ef- 


forts to raise the amount of money necessary to consummate a 
post-'48 deal, would find an MPI-tv distrib partnership a rather 
ironic state of affairs. The exhibitor-backed group would thus be- 


come the funnel through which 
post-'48s would reach the smal) 
major distribs, 


perhaps the vast majority of 2,000 
screen 
as well as MPI spokesmen, 


It’s acknowledged by the 
that only a small frac- 


tion of the total number of post-'48s have a reissue v alue. 











‘No Prof essional Englishman is Harvey 


Looks Like ‘Room At Top’ Lead On-His-Way 
In Both Anglo and Yankee Vehicles 





Lazarus’ Island Rest 


Laurence Harvey, the British 


ctomy | | actor who caused a stir for his per- 


Following Appende ’ 

Paul N. Lazarus Jr., 
vicepresident, 
the homeffice next Monday (1). 

He’s now in the Virgin Islands | 
recuperating from a Coast-per- 


formed punastnetntied agpentects my 





Boxoffice Films 


Nowadays Must. 
‘Dare —Kramer 


Kra- 





Producer-director Stanley 
mer believes he is well on his way 
to proving that “provocative enter- 
tainment,” a description he prefers 
break 


over “message films,” can 

through and be accepted by the 
mass audience. With a few excep- 
tions, Kramer said in N.Y. this 
week, the films that have clicked 
at the boxoffice recently have been 
ones that can be characterized as 


} 


being outside of what is generally 
considered to be “safe projects.” 

The producer-director’s Own ex- 
perience with “The Defiant Ones” 
and the currently-in-release “On 
the Beach” have been powerful ar- 
guments substantiating his theory 
“The Defiant Ones,” made at a 
cost of $800,000, stands to gross 
$5,500,000 worldwide, according to 
Kramer. “On the Beach,” the 
story of the destruction of the 
world through atomic fallout, has 
stirred up considerable controversy 
which is being translated into hefty 
wicket returns. Brought in at a 
cost of $3,300,006, “On the Beach” 
is said to have grossed $1,200,000 
in six domestic situations in 
weeks. 

Having scored with these entries, 


| Kramer is prepared to launch his 


| play dealing with 





third film, “Inherit the Wind,” an- 
other contribution he hopes will ex- 
press a viewpoint as well as enter- 
jtain. “Inherit,” based on the stage 
the famous 
| Scopes * ‘monkey trial,” stars Fred- 
ric March, Spencer Tracy and Gene 
Kelly. 

With the picture in the can (ex- 
cept for editing), Kramer is in 
Gotham to discuss exploitation 
plans with United Artists officials. 
Kramer is a firm believer in estab- 
lishing what he calls a “platform” 
on which to base a picture’s cam- 
paign. He refers to this aspect as 
“exploitation” as distinguished 
from advertising which he consid- 
ers the “w Swhigpes cream.’ 


N. Y. to L. A. 


Leonard Anderson 
Polly Bergen 
Frederick Brisson 
Eddie Fisher 
Abe Lastfogel 
Henry H. “Hi” 
Martin Mills 
Louise O’Brien 


Martin 


Victor Samrock 
Bobby Scott 
Sig Shane 
Michael Stern 
Elizabeth Taylor 


‘ former, 
| portant that 


|. Warner Bros. 


five | 





lformance in “Room at the Top,” 


Columbia | the import being released by Con- 
is expected back at | tinental Films, appears to be on the 


verge of emerging as a major new 
boxoffice personality. Judging from 
the commitments Harevy has lined 
up for the future, the young pere 
who believes that it’s im- 
“I play American parts 
because I don’t want to be typed 
as a professional Englishman,” 
stands to be one of the busiest 
leading men in both American and 
British pictures. 

Except for a secondary role in 
film dealing with 
King Richard and the Crusades, 
Harvey has appeared mainly in 


British features ‘the best known 
previous to “Room” being “I Am a 
Camera” with Julie Harris) and on 


the London stage. In addition, he 
has been seen a number of times 
in Broadway legit. 

“Room,” however, has served as 
the catalyst that seems to be push- 
ing Harvey from the category of a 
“new face’ to a personality rated 
a chance for important stardom. 
He recently completed a role in 

(Continued on page 20) 


L. A. to N. Y. 
George Cahan 
Don Cherry 
William Colleran 
James Darren 
Trent Dolan 
Red Doff 
Hugh G. Fordin 
Mitzi Gaynor 
Abe Goodman 
Harry E. Gould 
Meyer M. Hutner 
Burl Ives 
Ben Kadish 
Dorothy Kilgallen 
Stanley Kramer 
Roger H. Lewis 
Abe Montague 
Evy Norlund 
Susan Oliver 
Lee Remick 
Hubbell Robinson Jr. 
Ginger Rogers 
Jonas Rosenfield Jr. 
Irving M. Rubine 
Sol C. Siegel 
Kar! Swenson 
Alix Talton 
Dale Wasserman 
Robert M. Weitman 
Richard Widmark 
Ed Wynn 


Europe to U. S. 
Bobo Barrett 
Rosanno Brazzi 
Beverly Cross 
Mer! Cugnin 
James Dobson 
Philip Eros 
Alden Hatch 
Walter Keener 
Kurt Kuhn 
Niven Miller 
Cliff Richard 
Donald Saddler 
Stephan Weiss 


U. S. to Europe 
Les Harris 
Abbe Lane 
Kenneth McKellar 
Mike Nidorf 
William Saroyan 
Martin Tahse 
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BOYS, GIRLS 'N’ FATHER IMAGES 


Licensed to Handle Dynamite? — FAFA H H PROBE Newsletter Hints New Tax Shelter 


By ROBERT J. LANDRY 


Publicity-wily producer Otto Preminger was a touch disingenuous An American Co. Might Be Extremely Contented 
in his manner of breaking the Dalton Trumbo story last week. Say- i: | 

















ing that “I can't lie” and that he revealed the connection only In Netherlands Antilles, Says Prentice-Hall 

because A. H. Weiler of the N.Y. Times had asked him, he con- Paris, Jan. 26 + ~—— 

veniently forgot that he had answered differently when VARIETY esac eos ; tee, . ii ; ed 

asked him in Hollywood last October, the same question | Followers of Sigmund Freud, A Critic’s Lament ot ee eee 
Prem was annoyed when queried then, though obviously the who himself psychoanalyzed Moses, Minneapolis, Jan. 26. ject their profits to oa * Bon 4 

“Exodus” shooting script was in work. Variety had also heard have never hesitated to make with | There are “too many good mum of 27.25% ; 


. ete ‘ : taxation by way 

that Albert Maltz, another th nfriendly Ten, was engaged on s Renna , , a ' 

it ta t f f ie yf ee ene ae cos time, this paper passed up the big interpretation. All sorts of pictures hitting the town of formation of a Netherlands An- 
1 ine } > ( > Ss > d » : é ass 








the story. Next man to ask him the question had better luck, or living and/or dead symbol-figures gg out by fo eign Se hd 
sense, whicheve1 have been probed. It’s hardly sur- Minneapolis Sunday Tribune subli hed b /?p e ni H ll Th . is 
Film circles in Manhattan promptly began speculating about the prising to find another attempt critic Bob Murphy when for I mre } J .i so all. This is 
Preminger motivations. Was this his usual wistfulness to get a from this “intellectual” capital to the first time in his long ex- = oe rw hn ; . _the minimum of 
break in the Times, and hence to “set it up” for that? Speculation | explain America in terms of its| perience he didn’t have any U ited Stat ig. 4 =. be paid by « 
is that Prem had ke pt the Dalton Trumbo commission q.t. awaiting screen stars. Apparently no con- film to review because there pes ed States corporation. 
delivery of the script. Should he not like Trumbo’s treatment and {temporary Frenchman has ever| weren't any newcomers There are pitfalls in the tax- 
not want to it, the producer-director would be in an awkward attempted to downgrade the Soviet “This week develops some- shelier maneuver, warns Prentice- 
posture, suitable for target practice from the political and journa- ((jnion in terms of Boy-Meets-| thing historic persoaally,” Hall, but these can be avoided. 
listie Left, had he confirmed Trumbo’s employment beforehand. It Tractor although it is standard wrote Murphy. “It’s the first For one thing, there must be five 
wou'd have been difficult to drop Trumbo, if Prem didn’t like the practice here to downgrade Amer- time in 20-odd years of film or fewer U. S. residents owing 
script. without exposing himself to the charge of succumbing to ica in terms of boy-meets-father reviewing that I find nothing more than 50% of the stock in the 
oe an 1 pres yo nastnative Pronk has considered ali the ox image. new to write about in films seagpie on ee corporation. (It's okay 
Vhether even the aginative . Ss Ss 2 : - “hs”? rr Ps >in.) C : 
piosive an Sen andes mis showmanly stunt may be doubted. - Latest. to plow the field is a Cowntown —— poe ouneene ot tat te bodies be tee a 
Significantly silent about his use of Hollywood underground literati | French journalist, Raymond De ne ag egy - to the‘ Netherlands sounneanr _ 
are the various American Jewish organizations. Arab sources, how- Becker, who is a bit of a student artery oe . ia is ‘ Here's what Prentice-Hall has to 
ever. have emitted what has been detected as a small beep of glee | °f the Zurich psychologist, SS-yoar| over miraruans caret say about the operation, as an ex- 
since they don’t like the message and implications of Leon Uris’ = = roe a rk ample soa 
novel to start with . De as writt British Film Ind “Yo 5 1. S. inves- 
All sorts of further angles are already anticipated. Some may analysis of the American emo- ritis l n ustry a, os one oe = Daa Neth. 
embarrass Preminger. Or the film industry. tional state within the frame o : erty : 











eer eee : oan 4 4 erlands Antilles. to produce and 
liad reference of eight male film stars 1960 Drive Vs. Admish Stele & ty fie te 


-Tom Mix, Rudolph Valentino, | As- 


“thes ” - . ‘ > d 5 -eig — 
?P Pri te Hornet: Trumbo crecreci uinimts| Tax Picks Up Speed sensi iute"connant ap 
reminger § riva e ore rum eden ‘ona Marion Brando. The London, Jan. 26. assume that the market for the se- 








title can be translated, roughly, as! British industry’s 1960 drive for TS Will last five years, and that 

‘America Betrayed (Revealed?) \the abolition of the admissions *4°7n8s or those five years 

i i ‘ ’ By Its Actors.” tax has gone into high gear, with | Wl! be $750,000, $600,000, $500,000, 

Ties Underground Writer to Exodus —Angles Author works hard to find an a meeting between the All-Indus- $300,000 and $2,000,000. All of this 

ne Around Choice of ‘Gimmick’ analogy in Gary Cooper playing in try Tax Committee and the Eco- ae hy nme -_ = 

+ RE pea =a RKO’s “The Lou Gehrig Story” at nomic Secretary to the Treasury | jiquidates : P i 

| P a time (1942) when America was fixed for Feb. 9. AITC’s memo to “The Netherlands Antilles taxes 

By HY HOLLINGER | Caribbean Golf Film at war led by a semi-paralyzed the Chancellor of the Exchequer, ¢5) the five years will be $22.182 

Gein Sen 0 president. He sees a need of re- Stating the complete case for aboli- $20,682. $14,682. $8,682 and $5 682 

Mixed reaction, beth Snsite ord Budge Crawley, president of assurance, the American immature tion, was submitted a few weeks _ 4’totai of $71,910. The U. S. capi- 

oueiee the incuatty, Geemes + Crawley Films Ltd., taking a yearning to be cared for mentally back. tal gain tax on the after-tax ~< 
2 ee ee eed four-man lens and sound crew and physically. In the interim, an individual cumulation of $2,278,090 is $569,- . 

he ‘staal ‘ *y cae Piel yo poy to Jamaica, Panama, Venezuela Similarly Tom Mix, the saddle- yx a et ncaa te Rory 523. Your total taxes will thus be 

tempt of Congress in 1947 as one| 22d Puerto Rico, leaving in sore saint, is seen as the childhood | ving for. support. The sumber $641,433. Had you conducted your 

at the “Hellvweed 10.” wea the ui mid-February of the American soul because tri- of aaiied Pe i. att to. he operations in a U. S. corporation, 

tt > of the screenplay of “Exodus.” They will shoot Caribbean umphant still against the machine “a tae optteintted ° your total taxes would have been 

aith “ee - yr “i hein Trummers | golf tournaments, with House age engulfing the pioneer spirit. , ileus iar aaaceat exhibiters is $1,483,375.” 
ietiege me + various imeaabers of the of Seagram bankrolling More trickily complicated is De that soieiiiell operators : rn wating So say the tax experts, who note 
“Hollywood 10 d written screen- Becker's attempted explanation of fitting from tax concessions made the “interplay” between the Neth- 


play -cret this was the first D il N F Fl Rudolph Valentino. American io lest seer’s bedest. tear pet erlands Antilles tax law and the 
ste Rd gba. ; wome! “oole yer i bu ge ergy eg : ax trea > Is 

arknowledgment by 8 presucer, ally ews Fans rames Seenese eae aanre sie 08 - trouble to pitch in and make rep- io + iieeearee 
prior to the filming of a property, . P . U latin lovemaking . wee oft tied resentations at the local level. : il 
that one of the “unemployables” ainst reminger se “ - It's beiag stressed that such work 


b , : } in with puritan n ear-of- 
had actually worked on a script . : anism and fear-of 


’ aed is ssential, he ds that, 
Many industryites, applauding} Of Dalton Trambe Script *°2"%:"* !" <x | it “abolition isn't. achieved the Canada’s Pat Joudry 





. a hat - First American’ reactions to 10le str inc i a. 

Preminger’s action believe the N. Y. Daily News editorialized Charles Chaplin were naive. Yanks Susie dentin “a — P Sell t WB H 
- ot “ 2 a? ¥ Be Mey Maw Monday (25), — the title; were a long time realizing his further alias — re S$ [0 er 

oe ee ee : reminger Rides Alone,” con- humor was European and a est peat: | ° ra ° ’ 
and unofficial t acklist in Holly- cluding, “No law, of course, com- against industrial aan In aes Legiter, Semi-Detached 
atone Howe siggel pong oe pels Mr. Preminger to go along the end it dawned on Americans JOHN E. FITZGERALD Ottawa. Jan 26 
chat een h we pore be reese with the Hollywood blacklist. But | that Chaplin used humor to knock Warners has entered a deal to 
tior ae ed cits in 7 aro aa neither does any law require pa- the best of all social systems. He | AS DGA ‘BEST’ R buy screen rights to “Semi-De- 
+l hne hake ie tu Mee Seek ia Americans to go and see wasn’t a “booster,” never became C ITIC tached,” unproduced play by Pa- 
in 1947 The An erican Legion, oi ye ‘ sraeie movie | a citizen, and that cost him much Hollywood, Jan. 26 tricia Joudry, at a down payment 
hitch hex toe Seeneeeeel tedc ia W lhe — an — of his early adulation. John E. Fitzgerald. entertain- Of $100,000 and a balance of pos- 
policing force as far as the infiltra- cee — —_ oak ' Clark Gable? Symbol of honor- ment editor of Our Sunday Visi-|sibly up to an additional $150,000, : 
tien of Communists and Coameuniet Since 1947, major Hollywood able seduction, the maker of hon- tor. national Catholic weekly used this being dependent on length ot 
sympathizers are concerned, has | ™°V! studios have had a gentle- est women, with a bit of Mercutio’s as a Sunday supplement in 14 run of the legit property. Philip 
not altered its strong policy relat- men's agreement against hiring skill at subduing the spoiled fe- Djocesan newspapers in US. and Rose will produce on Broadway in 
ing to the return of the so-called | CTC®® Writers who have refused male brat who is the chief orna- Canada, has been named winner | March, with the out-of-town open- 
“Hollywood 10.” to answer questions put to them ment of the American scene. Hard- of the annual Critic's Award of ing scheduled for Wilmington Feb 

eee by the House Committee on Un- boiled Humphrey Bogart symbol- the Directors Guild of America 10. Ed Begley and Frank Silvera 

As yet the vet rans orgueanee American Activities about Com- jzes the American wish to carry far 1959 . ras ; have top cast ‘positions . 
a “nag SS sake aie Bann ——— or other subversive con- on, though not doing well in life. Presentation will be made at Miss Joudry, who's in her 30's, 
cba = sath ‘ ing” he vache aa <9 tte ae Marlen Brando and James Dean Guild's annual awards dinner Feb. was born in Spirit River, Alta. Her 
matter. Its views will be carefully ne of the sassiest of such symbolize neurosis Americanus in 6 at Beverly Hilton Hotel, when husband-business manager is John 


weighed before enunciation, Amer- writers is a Dalton Trumbo, who full post-Korean flower. They are awards also will be made for best Stelle, former Toronto portrait 


IS has been on the blacklist since i y-me > , ir i achieveme - P or > ‘ 
ican Legion Magazine, official pub- st since it | boy-men questing for their adult directorial achievement in thea-| photographer. He and British pro- 











; Sia akon ; ._| Was adopted—though Trumbo has male self trical and television film fields. ducer Toby Rowland are to present 
lication of tt veterans group, 1S bootlegged several screen plays : Fitzgerald will come here from W ss End . = b 
known to have an article on the | jnto sroduction under a variety of | te = . > “9 : f an ane est a before Easter her 
subject of the “re-infiltration” of ah a ariety 0 his home in N.Y., where he head- | “Walk Alone Together,” which won 
uled for publication during 1960 “Producer-director Otto Prem- Looking and Listening, sub- sored jotmtly by the Stratfort, Ont., 

Sanat Bietelien aan announced the other day that FROM FEATURE PROWL titled * Guide to Family Entertain- Pestival and the Toronto Globe & 

4 Legion spokesman points out re has retained Trumbo to do the ment.” Papers in which t aPp- Mail 
that the Legion. at its recent con- script of a motion picture based | Trio of Paramount executives Pears have a combined circulation Miss Joudry is heard from in 
vention in Minneapolis, passed a?” Leon Uris’ novel “Exodus,” and | were back in the States this week Just short of . million ae other areas. She reports a “dis- 
caaietion “oumeiine” tan will give Trumbo full screen cred- after a hurried trip to London and (Two feature articles by nite: tinct possibility” that Diana Wyn- 
who adhered to the Waldorf dec- | it, The film is to be financed and the Continent where they set tenta- S¢Tald have lately been published \41q may appear in another play of 
re ti = end “condembiinn” taeda distributed by United Artists. tive deals for overseas productions > V 1p First, “Se a ey hers, namely “Valerie,” in London, 
pendent producers who have em- “Says Preminger, striking a he- Returned to their homeoffice desks ye se Byte A poet > and a young Winnipeg actress, 
ploy sed Communists. In the Legion | T°i¢ pose: ‘I will not participate in were  v.p. Jerry Pickman and Criti _— a ~ a " ‘ — 4 nic Patty Thorn, also may be in it 
resolution, Trumbo’s name was| ‘the blacklist) because I feel it is eastern production chief Russell 18 ~ Ae nd — _— Miss Joudry already has gotten 
specifically mentioned Howevet, immoral and an illegal extension Holman and back west was studio P#@8e so a wee nw extraordinary mileage out of her 
he was connected with “Sparta-|f due process of law, just like V.P Jack Karp. first script, “Teach Me How to 
cus.” Kirk Douglas’ Bryna produc- | /¥nching. let’s say.’ Jet trip was motivated by the VALIANT’S RELEASE DATES Cry.” First done as a radio piay, 
tion for Universal. Meanwhile, it’s “We're glad to learn that the company’s desire to be ready with —- then twice on television, via CBC, 
understood that the Legion js| Major studios intend to keep the foreign film-making plans as a ‘Kiss For Killer’ and ‘Grisbi’ it was first staged off-Broadway at 
pleased with the reaction of the| blacklist rather than follow the cushion to ease the blow of a Hol- Coming First the Theatre de Lys, and subse- 
maior studios in not going along | Preminger lead. lywood strike. - quently put on at the Hart House 
with Preminger but maintaining| “For the enlightenment of Deals entered are being kept un- Valiant Films has set February Theatre, U. of Toronto, and the 
their previous position. Preminger and others who may der wraps for reason that they are release for the English dubbed ver- | Arts Theatre, London, where it was 

At the same time, Preminger’s | have come in late, here is why the subject to approval by Par presi- sion of the French-made “A Kiss re-titled “Noon Has No Shadows.” 
move was hailed as a couragous| blacklist was adopted in the first dent Barney Balaban and other for A Killer” and “Grisbi.” Universal did the film version, pay- 
action in other quarters. N. Y.| place. homeoffice brass. Before there are “The Sword and The Cross,” ing Miss Joudry $25,000 for the 
Post editorialized that the producer | “It had and has two main aims: any closings a major factor to be Italian color-CinemaScope specta- | rights, and re-naming the property 
“has issued an open challenge to| (1) to keep Communist and fellow- | considered is the possibility of cle, originally scheduled to go out “The Restless Years.” 
the plot experts of the House Un- | traveler screen writers from slyly | avoidance of a long-run walkout of in February, has been switched in- Miss Joudry started out as @ 

(Continued on page 11) (Continued on page 11) i talent. ‘stead to March 15, lradio writer. 
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The Third Voice 
(C’SCOPE) 





Above-par suspense-exploita- 


tion item. 





Hollywood, Jan. 22. 
lwentieth-Fox release of Maury Dex- 
Stars 





ter-Hubert Corpfield production 
k i O'Brien, Julie London. Laraine 
dD Written and directed by Cornfield: 
screenplay base on Charles Williams’ | 
novel ‘All the Way”; camera, Ernest 
Haller: editor. John A. Bushe!m=n; music, | 
nny Mandel, Previewed at the studio, 
20, "6@. Running time, 80 MINS. 
The Voice ee ; Edmond O’Brien 
Corey Scott ....--.eeees Julie London | 
Marian Forbes - Laraine Day | 
Blonde Prostitute .. Olga San Juan 
Judge Kendall George Eldredge 
Desk Clerk—Hotel Bahia 
Tom Hernandez 
Police Inspector Abel Franco 
Carreras . ...scrseres Edward Colmans 
Tourist at Bar Tom Daly 
Harris Chapman Ralph Brooks 
Mrs. Kendall ‘ Lucile Curtis 
Carreras’ Secretary . Shirley O'Hara 
Bank Official Raoul De Leon 
Cashier—Hotel Miramar Sylvia Rey | 
é ain Campos . George Trevino 
s, the Cab Driver Eddie Le Baron 
ographer ~ Alberto Monte 
Clerk John Garrett 
3 Cashier Francisco Ortega 
Fishermen Royue Ybarrz, Ruben_Moreno 





Clerk—Hotel Palacio Henry Delgardo 
Clerk—-Hotel Miramar Andre Cropeza 
Bellhop é .. Robert Hernandez 
Waiter nee Francis Ravel 
Headwaiter Manuel Serrano | 
Orchestra Leader Mario Armenta 
“The Third Voice” is about 


three-quarters of an ex¢ellent sus- 
pense film. The ending’ is a disap- 
pointment because it tries too hard 


to .be clever. Despite this weak- 
ness, however, the 20th-Fox re- 
lease is a credit to Hubert Corn- 
field, who wrote and directed it, 


and co-produced (with Maury Dex- | 


ter), Aside from its other merits 
“The Third Voice” is a superior 
exploitation film. 

Based on the book, “All the 
Way,” by Charles Williams, “The 
Third Voice,” deals with murder 
and impersonation. Laraine Day 1s 
the secretary-mistress to a wealthy 
American. Spurned by him when 
he decides to get married, she 
connives with Edmond O’Brien to 
murder the boss and have O'Brien 
take his place long enough for 
both of them to get their hands on 
$250,000 of his money. 

The screenplay is a_ straight- 
forward account of the evenfs, 
without going into any of the back- 
ground. It suffers from an ob- 
stacle not of the writer’s creation. 
American audiences are so condi- 
tioned to the Production Code, in 
which crime must always be pun- 
ished, that there can be no real 
suspense in such a story as told in 





“The Third Voice.” Audiences 
know what the outcome must be, | 
but they don’t know how it will 


come. Cornfield has partially met 
his preblem by prolonging the sus- 
pense almost to the end. He fal- 
ters in attempting to make the 
scheme’s collapse too tricky. He 
would have been on surer ground 
in admitting his problem, not try- 
ing to disguise it, but slapping 
shut his story as quickly as pos- 
sible once the crime is uncovered. 
Even though the Production Code 
eliminates the “what” of a crime 
story, the “how” can still be ex- 
plored for advantage. 

Cornfield recognizes this up to 
a point. He keeps things securely 
in hand, sketching the details of 
the deception, heightening excite- 
ment as the fraud touches more 
and more points of possible ecx- 
posure, and becomes more danger- 
ous. He is also adept at preventing 
his few characters from wearing 
thin 

Edmond O’Brien is in almost 
every frame of the film, and gives 
a performance of uncommon dex- 
terity. Miss Day, in the offbeat 
role of a hard woman, driven to 
murder by rejection, is convinc- 
ingly chilly. Julie London is at- 
tractive in an enigmatic role. 
Others who contribute include 
Olga San Juan, Shirley O’Hara, 
George Eldredge, Tom Hernandez, 


Edward Colmans and _ Lucile 
Curtis. 
Ernest Haller’s camera effec- 


tively points up the mood of the 
film, and Johnny Mandé?Ts music 


is good. John A. Bushelman’s edit- | 


ing is first-rate. Powe. 
The Immeral Mr. Teas 
(COLOR) 


Nude comedy with touches of 
art appeal. Can do very well 
in art-house run. 


Hollywood, Jan. 22. 
Pad-Ram Enterprises release of a P. A. 
De Cenzie production. Stars W. Ellis 


(Bill) Teas; with Marilyn Wesley, Ann 
Peters, Michele Roberts, Dawn Dinielle. 
Written, directed and photographed 
(Eastman Color) by Russ Meyer; music 
and narration, Edward Lesko. Reviewed 
at the Monica Theatre, L.A., Jan. 22, 


‘60. Running time, 63 MINS. 


“The Immoral Mr, Teas” is sort 
of a perverted “Mr. Hulot’s Holi- 
day,” saved from being entirely 
a burlesque film only by the re- 
action shots of Mr. Teas himself. 
There’s nudity galore in the Los 
Angeles-made feature, and its fe- 
male take-off artists should get 
the film high off the ground in 


| special art house bookings. The 
Monica Theatre, where the picture 


is playing “to unashamed adults | 


only,” reported its house record 
broken on opening night. 


The allusion to “Mr. Hulot” is 
|in form only, with “Mr. Teas’ 
|cavorting through life without a 


sound, backed by a whimsical] mu- 
sical score and taking an inte! 
ested look at everything a1 
him. He’s actor W. Ellis (Bill) Tea 
and he rides a bicycle, carries a 
brown bag containing somebody's 
mouth and generally has a ball 
daydreaming about undressed fe- 
males. There’s only a slight story 
line, and Mr. Teas supposedly is 
“common man” in a complex so- 
ciety, the comment apparently 
being that every man would like 
to get away from his work-a-day 
world to become a Peeping Tom 
Russ Meyer wrote, directed and 
photographed the film, and _ its 
physical values, particularly some 
artistic Eastman Color lensing 
amazingly good. His direction 
doesn’t seem overly important in 
the face of bare bosoms and bot- 
toms, but he and actor Teas have 
come up with a rather interesting 
and amusing character. The film 
partially is narrated, and the pat- 
ter, at the very least, is informa- 
tive. For instance, the audience is 
given the date rubber was invented 
while watching a nude swing back 





are 


and forth in a suspended rubber 
tire. Edward Lasko’s background 
music is properly arranged to 
maintain and heighten the mood 


And the picture features the bod- 
ies of Marilyn Wesley, Ann Peters, 
Michele Roberts and Dawn Dini- 
elle. who have all the necessary 
equipment for this sort of thing 

A. De Cenzie, said to be a 
San Francisco theatre owner 


pro- 


duced the PAD-RAM Enterprises 
picture. Depicting several days in 
| Mr. Teas’ life, the film runs 63 
minutes. It would have come off 


far better as a subtle short sub- 
ject depicting, say, one day in 20 
minutes. But then, in that fo 
it wouldn’t have made 
money, would it? 


The Men Who Tread On 
The Tiger's Tail 


(JAPANESE 

| Brandon Films relesse of Toho Co 
production. Features Hanshiro Iwi, Su 
sumu Fujita, Kenicn Enomot Deniiro 
| Okochi. Directed and written by Okira 
| Kurosawa; camera, Takeo It sound, 
Keiji Hasebe; music. Tadash Hatt 
At Little 


Carnegie Theatre. N.Y Jan 
19, *60. Running time, 60 MINS. 





This is the kind of picture that 
;needs quite a few program notes 
to give it meaning, but if the art 
house exhibitor goes to that 
| trouble, his efforts will not be 
wasted. Discriminating audiences 
properly briefed, should find much 
of interest in this re-working of 
an old Kabuki tale, banned first 
by the Japanese war government 
in 1945 and then again by the Oc- 
cupation powers in 1946. The Jap- 
anese themselves didn’t see it un- 
til 1953, and the picture only now 
is reaching the U. S. as part of 
Brandon Films’ package of nine 
Japanese imports. 

“The Men Who Tread on The 
Tiger’s Tail,” one of the earliest 
directorial efforts of Akire Ra- 
shomon") Kurosawa to reach this 
side, was commissioned by the war- 
time Japanese government as a 
propaganda piece aimed at extoll- 
ing the old conception of feudal- 
ism and obedience. Story, a favor- 
ite Japanese legend, concerns a 
12th Century lord who is forced 
to flee his territory with only 
six dedicated retainers to guard 
him. 

Kurosawa, however, supple- 
mented this story of classic hero- 
ism and devation by introducing 
a low comedy servant. Latter 
bounces through the solemn pro- 
ceedings ridiculing and satirizing 
militarists held so near and dear 
For this reason. film was banned 
the first time. Occupation authori- 
ties, in turn, saw none of the hu- 
mor and promptly banned it as 
being pro-feudal. 

For the present-day U.S. audi- 
ence, film offers a uniaue oppor- 
tunity to see a Kabuki type of 
drama (a highly stylized presenta- 
| tion in which dance and song are 
|used to move the plot along) 


| translated in screen terms. Satiri- 


cal or not, it also evokes a quaint- , 


| ly attractive mood of long ago and 
|far away. 

Seen in principal roles are Han- 
shiro Iwai, as the hunted lord: 
Susumu Fujita, as a magistrate who 
allows the lord to escape when 
he understands the extent to which 
Iwai’s retainers will go to protect 
their leader; Kenichi Enomoto, as 
the low comedy character; and 
Denjiro Okochi, as the sage chief 
of the lord’s retainers. 


Production values and camera 
; work are not spectacular, but 


| quite adequate, especially consid- 
| ering the fact that when film was 
in production almost all of the 


| Japanese homeland was being sub- 
jected to a daily drubbing by the 
| U.S. Air Force. ‘Anby. 


| The Rise and Fall of 


Legs Diamond 
Well-made gangster biopic 
with average b.o. outlook. 











Hollywood, Jan. 19 
Ww Bros elease of a United 
States fF t ? Stars Ray Danton, 
K le, E e Stewart. Produced 
t Sperling Directed by Budd 
Boe Screeng Joseph Landon; 
icien Ballard; editor, Folmar 
I stec nus Leonard Rosenman 
Previewe e Hollywood -aramount 
Theatre Ji 14, "6 Running time, 101 
MINS 
Legs Dia nd Ray Danton 
Alice Karen Steele 
Monica Elaine Stewart 
Leo Bre Jesse White 
Lt. M Simon Oakland 
Arnold Robert Lowery 
Fats Walst Judson Pratt 
Eddie I nond : Warren Oates 
Chairr ’ Frank DeKova 
§ Cassidy ee Gordon Jones 
tt Moran Joseph Ruskin 
Dixie Diane Cannon 
Vinee ¢ l Richard Gardner 
The Rise and Fall of Legs Dia- 
mond” is an old-fashioned gang- 
ster melodrama, super-saturated 
with gunfire d fear, competently 
made but without the elements 


hat spell “Al Capone” business. 


T 
Producer Milton Sperling appears 
to have filmed the biography on a 
moderate budget, and if that be 
the case, it should turn a profit 
fc 


arner Bros 
i 





There is more emphasis on the 
rise than on the fall as played by 
Ray Danton Coldblooded = and 
cunning, stealing from thieves to 
hoist .himself up an infamous but 
lt itive ladder, that’s Legsie 

e film’s ending proves crime 
doesn’t pay, for the gangland 
leader embarrassingly is dispos- 
sessed of his power and then shot 
to death. But during most of the 
film he “takes care of” fellow 
gangsters who deserve “taking 

Pr 


care of,” and his precisely planned 
journey to the top often tends to 
} musing, even in the face of 








vhem and murder. Diamond, for 
tance s dead serious when he 

s a girl's dress afire to keep 

! out dance contest he 
wan to but the scene some- 
how builds to a laugh. While the 


film doesn’t 


takes a | 


glorify Diamond, it 


eezy approach to his rise, 








and audiences may see him as the 
hero as often as they do the vil- 
la n 

Screenwriter Joseph Landon 
yictures Diamond as a psychopath, 
nd perhaps in this way audiences 
wii] keep the cnar ter in his 
proper perspective. The script is 
constructed verly, and Landon's 
dialog is brisk and sharp. Budd 
Boetticher’s direction ‘could well 


have tipped the scales further in 
favor of the story’s grimmer side, 
but in all it is good both in the 
light and hard tones 

Core of the screenplay puts Dia- 
nond into gangster Arnold Roth- 


stein’s fold and ultimately has him 


taking over when the leader is 
slain. Legs—he was a dancer—de- 
velops a reputation of being in- 






destructible, gets rich by making 
bootleggers and gamblers pay off, 
but finally meets his match in a 
building crime syndicate. 


Danton makes a smooth Dia- 
mond, believable as the man who 
used people as stepping stones. 





Karen 


tic portrayal of the 


Steele etches a sympathe- 


woman he 


eventually marries, and she helps 
the film’s visual side as well 
Elaine Stewart is appropriately 
sexy as the woman Diamond uses 
to get to Rothstein, and good per- 
formances are turned in by Jesse 
White, Simon Oakland, Robert 
Lowery, Judson Pratt, Warren 
Oates, Diane Cannon and Joseph 
Ruskin 

The United States Productions 


picture is ably put together, with 
Lucien Ballard’s photography very 
effective and Jack Poplin’s art di- 
rection catching the feel of the 
late 20's Assets are Folmar 
Blangsted’s editing, Samuel F. 
Goode’s sound and Leonard Rosen- 
man’s music Ron. 


A Bout De Souffle 


(Out of Breath) 
(FRENCH) 
Paris, Jan. 26. 


Imperia release of SNC production. Stars 


Jean Seberg. Jean-Paul) Belmondo; fea- 
tures Van Doude, Liliane David. Henri 
Jacques Huet, Claude Mansard. Directed 
by Jean-Luc Godard. Sereenplay, Fran 
cois Truffaut camera, Rene Cov*-r4 
editor, C. Decugis. At Marignan, Paris. 
Running time, 90 MINS. 

Patricia few * A 
Michel Jean-Paul Belmondo 
Editor an sere 
Minouche Liliane David 
Antonio Henri-Jacques Huet 


Inspector Claude’ Mansard 


This fii'm emerges as a summa- 
tion of the so-called “new wave” 
trends here in that it is a first pic 
by a film eritic, it shows the im- 
mediate 
ers and socio-psycho thrillers. Also 
the film has no big French names, 
but has the Yank name of Jean 
Seberg and has its own personal 
style. 

All of this adds up to a pro- 
duction resembling such past Yank 
pix as “Gun Crazy,” “They Live By 
Night” and “Rebel Without a 
|} Cause.” But it has local touches in 








influence of Yank action- | 


its candor, lurid lingo, frank love 
scenes, and general tale of a young, 


| childish hoodlum whose love for a 





of clothing on within two shots, ete. 
But all this seems acceptable for 
this unorthodox fiim moves quickly 


and ruthlessly 


The young, mythomaniacal crook 
is forever stealing autos, but the 
slaying of a cop puts the law on 


his trail. The girl finally gives him 
up because she feels does not 
really love him, and also she wants 
her independence. Film does not 
engender much feeling over the 
ironic death of the petty thug in 
the street, but none of the charac- 
ters rarely feel anything 

There are too many epigrams and 
a bit teo much palaver in all this 
However, this does give a new view 
of a certain type of fed-up, stagnat- 
ing French youth. It is picaresque 
and has enough insight to keep it 
om being an out-and-out melo- 
dramatic quickie With Jean 
Seberg narne, plus the action, this 
could be a playoff possibility even 
vorth dubbing. 

3ut it looms more of an arty 
house bet A “wave” film, with its 
grabbag mixture of content 


she 








the 





satire, 
drama and protest, this will need 
the hard sell. Technique is okay 
but somewhat grimy because of 
the spot shooting But this very 
erayness an asset. 
Miss Sebe1 : ive projec- 
tion but it helps in her role of a 
dreamy little Yank abroad playing 
at life Her bovis prettiness is 
real,help. Jean-Paul Belmondo is 
excellent as the cocky hoodlum 
Though the revolt ay be a little 


hazy, this is a fairly vital off-beater 
worth special handling losk 


La Notte Brava 

(Tonight's the Night) 
(ITALIAN) 

Rome, Jan. 19 





I ern 
AJACE \ : < 
Schiattir ne 
eff r 3 
Ferrero, 
Luaid 
Milian Directed by 





Story and 


screenplay 
Armar 


ec’ meré kc 
Piero Piccior Previewer i | ie. Run 
ne time. 105 MINS 
tto Lat Te tf 
n Ve Claude Brialy 
Kosa a Schiaffino 
iylene Demon 


Elsa Martinelli 
Interlengehi 
la Luald 


aria errero 


Antonel 
Ar \f 





Expertly fashioned exploitable 
d exportable art entry, this has 
good home-market impact on gen- 
eral audiences. Star values in the 
large name cast are an added fillip 
for Italy, France and other neigh- 
boring markets 





Plot recounts the adventures of 
two petty thieves out for a night 
on the town and involves their en- 
counters—mostly on the seamy 
side—with the denizens of Rome- 
bv-night. Their dubious behavior 
often skirts criminalitv. While p‘¢ 


never directly condemns them. it 
coes do so indirectly hy showing 
the emptiness and futility of 
existence, and the eventual desper 
ate loneliness to which it leads 
The pessimistic outlook, as 


their 








well 
as the depicted world of prostitute: 
and voung no-goods, is conceived 
bv writer-scrinter Pier Paolo Paso- 


lini. He is to be credited with pro- 
viding a jarring look at this uely 
side of life in the Eternal Citv and 


its breeding ground of senseless 


violence. Even more credit. how- 
ever, must go to director Mavro 
Bolognini who, at least entertain- 
ment-wise, has made this item a 
strangely expert commodity. vastly 


amusfhg on the surface and p7eg- 


nant with thought beneath. His 
elegant handling of action and 
actors confirm his young talent. 


| boyish looking, semi-intellectual 
American girl is his undoing. Gal, 
incidentally sells papers in the 
street 

Pic uses a peremptory cutting | 
style that look like a series of jump 
cuts varacters suddenly shift 
around rooms, have different bits | 


Laurent Terzieff and Anna Maria | 


large and 
Jean Claude 


stand out in a 
capable cast, with 
| Brialy, Antonella Lualdi and Elsa 
Martinelli also performing ably 
Mylene Demongeot is decorative in 
a brief bit while Rosanna Schiaf- 
fino appears ill at ease in her stint 
Armando Nannuzzi’s lensing is 
another plus factor in a top-bracket 
production effort, with Piero Pic- 
cioni’s music another valuable con- 
tribution. Questionable as its mor- 
al content may appear to its critics 
“La Notte Brava” remains one of 
the best Italian productions of the 
year Hawk 


Ferrero 


Reeves Kennedy’s Post 
Reeves L. Kennedy has been 
elected treasurer of Technicolor 
Inc. and secretary-treasurer of 
Technicolor Corp. He assumes 
these posts Feb. 20 succeeding 
David S. Shuttuck who is retiring. 
Kennedy joined Techni in 1944, 
after having served with the Office 
of Productfon Management, War 
| Production Board. 


, blackmailing; 


The Shakedown 
(BRITISH) 





Modest-budget crime meller 
with some deft writing and 
good acting. Situations pre- 
dictable but timely in show- 





ing the changes in Britain's 
prostie situation. 
London, Jan. 19 

Rank release of an Alliance (Norman 
Williams production Stars Terence 
Morgan, Hazel Court, Robert Bea 3 
features Donald Pleasance Bill Owen, 
Harry H. Corbett Directed by John 
Lemont Original s% y and screenplay, 
Leigh Vance, John ‘Lemont; editor, Ber 
nard Gribble; camera, Brendan J. Staf- 
ford musi< Phil Green Previewed at 
Leicester Square Theatre, London. Run- 
ning time, 92 MINS 
Augie Cortona Terence Morgan 
Mildred Hyde Hazel Court 
Jessel ee Donald Pleasance 
Spettigue 5 , Bill Owen 
Jarvis oewdoee Robert Beatty 
Gollar ee . Harry H. Corbett 
Zena Gene Anderson 
George Eddie Byrne 
Arnold John Salew 
Miss F ank Georgina Cookson 
Miss Og ie Joan Maythorne 
Nadia Sheila 
Grace Dorinda 
Skt. Kershaw Jock 
ist Thug Larr 
d Thug Laurence 
d Thug Jack ' 
PINZA ....+ssecccveses Charles 
Syivia Linda 
Photo Model Patty 
Barman Arthur Loveer 
Fat Drinker Pau! Whitsan 
Estate Agent Time y 





The makers of “The Shakedown” 
have jumped nimbly on the topical 
bandwagon of undercover vice now 
that London’s prosties have been 
driven off the streets. The result’s 
a fairly tough, competently-made 
picture which will rely on its 
shock theme for b:o. impact but is 
not deliberately sensational. In 
America, it should prove a useful 
dualer, In Britain this should stand 
on its own in average houses. It 
has an “X” tag which means its 
taboo for cinemagoers under the 
age of 16 


Leigh Vance and 
vho also directs, have 
a briskly written screenplay, but 
it’s fairly straightforward and 
predictable, and could have used 


John Lemont, 
turned out 








a few surprise twists. The yarn 
concerns a vicious you vice king 
who serves a stretch in the cooler, 
and comes out determined to pick 
up where he left off. 

But he finds that s o'd con- 


tacts no longer want to know, that 
the prosties have gone under cover 
and that an old associate now rules 
the prostitution roost. He thinks 
up a new angle. He uses a model 
school and photographie studio as 
a front and in the evenings uses 
the premises for amateur photogra- 
phers whe want to photograpli call- 


girls pornographically. With that 
setup, blackmail is able to add 
caviar to his bread-and-butter 
That is one story line and the 
other, intermingled, is the gang 


warfare between him and his ri- 
val. Lemont has directed crisply, 
though the story falls by the way- 
side from time to time. At least 
one character who is important at 
the beginning becomes unwisely 
expendable and is tossed away 
carelessly. London and Scotland 
Yard scenes are authentic and 
Philip Green has provided a harsh 
but effective musical score which 
helps the atmosphere 





With no major s names, the 
producer has wisely packed the 
film with first-rate character 
actors. The cast helps to keep the 


film moving even through its oc- 
casional soggy patches. Terence 
Morgan gives a vivid portrayal of 
suave evil, cloakea with spurious 
charm, as the chief racketeer. He's 


matched with a really topflight 
study by Harry H. Corbett as the 
sinister gorilla leading the rival 


mob. Hazel 
considerable 


Court, row 
name for 


making a 
herself in 


America, reveals again how much 
she has been wasted here with 
some neat thesping as a police- 


woman who joins Mo*gan's model 
class and helps to trap him. Rob- 
ert Beatty and Jack Lambert are 
plausible and sympathetic Scotland 
Yard dicks while Bill Owen is use- 
fully employed, 

The best performance comes 
from Donald Pleasence as the 
down-and-out alcoholic photogra- 
pher who is unknowlingly used by 
Morgan as a front. It’s a subtle 
and telling piece of work, and it’s 
a weakness of the film that two 
thirds of the way through he dis- 
appears. Somehow. somewhere, he 
should have been brought into the 


closing sequences and helped in 
unmasking of the vice racketeer. 
Among several other sound per- 


formances are those by John 
Salew, as the victim of Morgan’s 
Gene Anderson, a 
bewildered tart; Eddie Byrne, as a 
bartender, and Dorinda Stevens 
and Linda Castle 

A night club sequence introdu- 
ces Sheil Buxton, a known tv 
thrush overhere, whose only reason 
for existence in the film is to plug 
the title song. This is a pretty 
feeble ditty and it is difficult to 
see how a song called “The Shake- 


down” (colloquialism for b'ack- 
mail) can masquerade as - "ve 
serenade, Rich. 
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You Say Germans Good Business Men? 


[THAT’S NOT WHAT PODHORZER SAYS] 


German films are slowly but surely coming into their own in 
the U.S. market, but it’s almost in spite of themselves, or, at least, 
in spite of the efforts of the German producers. That's the opinion 
of Munio Podhorzer, representative of the German Films Export 
Union in the U.S. and newly appointed representative in the U.S. 


for Franco-London Films. 
In New York last’ week, Podhorzer expressed a beef near and dear 
to film men who have an interest in German imports: the German 


industry itself has done little if anything to promote and publicize 
German product in the U.S. Said Podhorzer: if German stars have 
any name value in the American market, it’s because they have 
made names in the product which other countries have been 
distributing here 


These stars include Curt Jurgens, Maria Schell, Horst Bucholtz, 
Hildegarde Neff. According to Podhorzer, it’s the height of irony 
that these players, most of whom are currently well known in the 
States, are neither known nor remembered for roles in German 
films which first put them on the map. 

Podhorzer expects that 1960 will be one of the best years yet for 
German imports in U.S. arties. Already nine German imports are 
set to play this side, the first of which, “Rosemary,” is causing a 
certain amot int of excitement currently at the Beekman in N.Y. In 
all of last year, only 16 German pix got the art house treatment, and 
of these 16, nine were pix which had been booked by the 72nd 
Street Playhouse, which at that time (but is no longer) was pushing 
a German art policy. Podhorzer points out that at the present time, 
no N.Y. theatre has such a policy and that these 1960 films are 
being booked strictly on a “commercial quality” basis. 
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: (rallagher's Report: Mag-Ad Pages ’59 
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1959 1958 YEAR % INC. 
Pos. Pos. MAGAZINE 1959 or BEC 
l l New Yorker ee ee See 5,054 +119 
2 2 Business Week .......... eer. + 8.3 
3 3 Life sai ctandaid & mn ene ad an Oe 3,663 + 7.3 
4 6 Newsweek ich cab tek ... 8,008 + 95 
3 ) Time ahs Bako eon . 2,913 + 48 
6 4 Saturday Evening Post ........ . 2,816 — 27 
7 7 U.S. News & World —— ort 2,686 + 846 
8 8 Fortune uate + 7.4 
i) 12 Sports Illustrated ...... eee + 25.1 
10 4 Wee "act ecowattee Co Melo see uGee 1,611 — 10 
11 10 J aS eee eo Pe o% ea.) ae + 48 
12 11 Sunset Pa@eRe -. .e + 56 
13 13 Popular Mechanics ...... : -.es 1,384 + 54 
14 14 I ids tweens cube ae 1,348 + 8.2 
15 16 House Beautiful .......... ste een. + 58 
16 15 Good Housekeeping ..... Sind «0a + 05 
17 17 PONE ONNNOE 5 6x snes cms odncceu 1,241 + 1.7 
18 20 ce EEA ee 6 ah, + 4.7 
19 21 Ladies’ Home Journal ...... ~es— ee + 68 
20 22 matureey TOVINW 3... .. iicecccsccne 1,050 + 8.2 
21 1g 3 ko er ae 1,047 — 39 
22 18 Better Homes & Gardens vine otk .. 1,041 — 5.1 
23 28 Glamour et eee - 982 + 12.9 
24 29 ~bony pba ahiedes Chet aul 975 + 146 
25 24 Esquire iNeveRE capa fee 957 + 6.1 
26 27 Farm Journal . a + 88 
27 26 Dun’s Review & Modern Industry -- 3 + 79 
28 23 Mademoiselle oo SR — 14 
29 43 RD i 924 + 51.1 
30 34 co ee, ee rer ee 924 +144 
31 30 Successful Farming ..........ccccc 9il + 7.5 
32 35 Sl re eae 901 +118 
32 35 i OR ae eee 878 + 47 
34 36 Mechanix Illustrated ........ccccec 847 + 5.1 
35 31 Progressive Farmer ..........ccec. 834 — 10 
36 37 Outdoor Life ooce* One + 42 
37 40 Living For Young Homemakers. ence . ae + 148 
38 25 Cue Pere) ee — 93 
39 39 Parents’ dives (sak eee ee ke 804 + 5.9 
40 38 McCall's CoO che Canddwel 801 + 47 
4] 41 we re a eee 767 + 9.7 
42 33 Charm SE i a ee i ae 706 —12.7 
43 42 Ne 8s. cdc ss Tcmeree ik .. 697 + 6.7 
44 47 ea i EE Feo wavinew wn see 673 + 242 
45 45 i ee ee ee ee nah has cs es + 15.7 
46 50 Nation’s Business ee ae + 16.2 
47 «51 Modern Bride A in? gta th: 588 + 128 
48 44 American Home ee ee 563 — 2.0 
49 48 Science & Mechanics iia ack re eek 547 + 3.7 
50 53 Everywoman’s Family Circle ...... 540 + 7.3 
51 49 Flower Grower—Home Garden .... 537 + 24 
52 54 Coronet cS cake Go eee 525 + 69 
53 52 True Story eT eee en a + 12 
54 55 National ee rer 490 + 52 
55 60 Woman’s Day OE ENTS Shh SOREN 480 + 27.0 
56 56 Se eee eae 475 + 74 
57 57 Ae ey ee 449 + 91 
5 46 Og a a a eae 439 — 20.8 
59 58 True sateuke wk inon eae 427 + 89 
60 62 wg BO ee ee 417 + 11.3 
61 59 Redbook . ; ee ee 393 + 3.2 
62 61 Gourmet ikea Ce + 42 
63 63 Harvard Business Review ......... 353 + 92 
64 64 Boy’s Life ise wale bes oem 339 + 5.6 
63 72 Rs ee eee 312 + 82.9 
66 67 ie ee 302 + 32.4 
67 65 EN NE 6.05 5 CAEN, ch cawen 292 — 54 
68 6¢ PIERS 2B Bias oc kk wn cus eh Es 273 + 46 
69 77 oe RF Pe Pee eS. 265 + 97.5 
70 68 SN eR a Ne Gilic«, uly atl antine daiwa 257 +148 
71 70 Photoplay pba aaa aioe 214 + 78 
2 73 American Legion | a Pere ee 190 + 15.7 
73 71 Modern Romances ..............:. 186 — 32 
714 74 Elks Magazine .......... ee + 3.5 
15 75 Presbyterian Life .... ere +112 
16 76 True Confessions Car 141 + 17 
17 7 eee J eee ee 80 + B.1 
78 83 ee IE ood oi atey ners Suna 56 + 35.9 
79 84 on me Se a 55 + 34.6 
80 82 True Experience . . 54 + 30.0 
81 81 RE I a ale 43 — 53 
82 80 Motion Picture ....... pe ire 43 — 24.4 
83 85 SY WE CED Snovenns<ctccnndyt 26 + 78.7 


BUTABRAM MYERS 
\ TWICE-THINKER 


Resignation of the Independent 
sie Owners of New England 
| from Allied States Assn. last week, 
| an exit that followed a similar ac- 
| tion by the exhibitor organization's 
Western Pennsylvania unit, has re- 
sulted in deepening the scars that 
were inflicted at the strife-torn 
convention in Miami Beach aes 
ly 


threatening to follow, fear is being | 


zation will break up. High hopes | 


a conflict 
“moderates” and “militants,” 
| would be healed, but the action of | 
the New England unit appears to 
have destroyed these hopes. 
Failure of the present adminis- | 
tration, headed by lowa-Nebraska’s | 
Al Myrick and supported by board 
chairman Abram F, Myers, to sum- 
mon a board of directors meeting | 
immediately is blamed for causing | 
the deterioration of the national 
organization. New Jersey Allied, 
a strong member of the “moder- 
ate” group, has been in the fore- 
front of urging an immediate board 
session so that differences within 
Allied can be resolved at once. 
The Jerseyites have given the ad- 
ministration until Feb. 5 to call 
a board meeting. ° 








| 





‘ALi List Maybe Two in Future Of 
Importers Group; Compile Dossiers 
On Negligent Exhibs; Ponder Ratings 





+ 


REPUBLIC AVIATION BUY: 


DUMONT LABS (267, PAR) 


DuMont Laboratories, which is 


With two of the most influential ng 26% by Paramount, may be 
units in Allied now out and with| bought by Republic Aviation. The 
North Central Allied (Minnesota) | 


electronics outfit is particularly at- 
tractive because it has a tax loss 


expressed that the national organi- | carry-forward of $9,800,000. 


No details have been worked out 


were held during the past few) but if a deal goes through it would 
weeks that the schism, regarded as | mean substantial capital gains ad- 
between the so-called | | vantages for Par. 


Par itself is entertaining no ideas 
about taking over DuMont on a 
100% —= 


Cinerama Whirls — 


By VINCENT CANBY 


Independent Film Importers & 
Distributors of America is going to 
“keep a little book,” Le. file, on 
exhibitors and _ sub-distributors 
with whom its members have had 
“unpleasant” business relations. 
Compilation of the information, 
which is to be made available to 
all members on a confidential ba- 
sis, is designed to pinpoint offend- 
ing customers and discourage such 
practices as defaulting on con- 
tracts, non-payment of rentals and 
slow return of prints. 

Decision to start such a file was 
made at the board meeting in New 
York last Wednesday (20). Board 
also elected Arthur L. Mayer, who 
je been active in film importing, 
| exhibition and production for many 
| years, an honorary board mem- 
ber. Mayer, whose son, Michael, 


|is also director of IFIDA, is ex- 


Into Single-Home 
Florida Realty 


Armed with $500,000 as the re- 


|sult of the sale of its Cinerama 


Boston Allied’s decision to resign | 


from the organization is believed 
to be based on the failure of Myers 
to resign when Western Pa. quit. 
At the stormy board session in Mi- 
ami Beach, Myers threatened to 
exit if Western Pa. followed 
through on its threat to quit. How- 
ever, the lawyer had _ second 
thoughts, decided to remain, term- 
ing his statement at the board 
meeting as an emotional outburst. 
Protest Promenade 

Bostonians, whose president, Ed 
Lider, lost out to Myrick in the 
| vote for national topper, was con- 
siderably upset by the alleged tac- 
tics employed by the Myrick ve 
porters in bringing out his victory. 
Initially, the N. E. group simply | 
passed a resolution hinting at My- | 
ers’ threat to quit, but did not con- 
dition its remaining in Allied on 
|} the resignation of Myers. New 


interests to Stanley Warner (which 
subsequently relinquished all 
rights to the medium to Cinerama 
Inc.), Cinerama Production Corp., 
the originaal license bolder, has 
segued into the Florida real estate 
business. 

Company, now headed by Irving 
N. Margolin, has called a special 
stockholders meeting on Feb. 25 to 
vote on the approval of the acqui- 
sition of all of the outstanding 
stock of some 21 Florida corpora- 
tions engaged primarily in the sin- 


| gle-family home construction busi- 


England unit also supported the | 


New Jersey group in calling for 
a quick board meeting, but when 
| Myrick and Myers failed to call 
one immediately, the protest walk 
resulted 

New Jersey unit is peeved at 
Myrick for accepting the resigna- 


| tion of Western Pa. on the ground | a 


that the board, which approves the 
acceptance of all units, must also 
rule on resignations. So far My- 
rick hasn't accepted the resigna- 


ness. The new venture will repre- 
|sent Cinerama Productions Corp.'s 
only present business, since it is 
no longer connected with Cine- 
rama, although it retains a non- 

exclusive license to produce and | 
exhibit films in the Cinerama 
process. 

As a consideration for acquiring 
the Florida companies, Cinerama 
Productions Corp. will issue 425,- 
000 shares of authorized but unis- 
sued stock in exchange for the 
stock of the Florida corporations. 
Contingent upon closing the 
al, the board of Cinerama Pro- 


|ductions Corp. has voted a 10c 


dividend, payable March 15 to 
|stockholders of record Feb. 24. 


tion of the Boston area unit and | This is the first dividend ever au- 


the question is expected to come 
| before the board when it meets, 
probably in March. 

Despite the actions of Western 
Pa., New England, Jersey unit is 
expected to continue its link with 
Allied and may see itself in the 


role of peacemaker within the or- | 


ganization. 
What’s Real Issue 
The easterners resent the char- 


thorized by the company. 


Net Value 

The present stockholders of the 
Florida corporations who will re- 
ceive the stock of Cinerama Pro- 
ductions Corp. in the exchange are 
A. Parker Bryant, Messmore Ken- 
dall Jr., Joseph N. Osborn and 
Ivan E. Osborn. The Osborns are 
in the construction business on the 
west coast of Florida and Bryant 


acterization of the conflict in Al-| |and Kendall are engaged in real 


lied as being one between the east | 
and the west. They point out that | 


estate development. They will con- 
|tinue with the real estate develop- 


the “moderate” group consists of | ment activities of Cinerama Pro- 
New Jersey, New England, West-| ductions Corp. The net book value 


ern Pa., Michigan, North Central, 


of the Florida corporations to- 


Illinois, Ohio, and Texas while the | gether with the increase of the 
“militant” unit is made of Indiana,|jand held, over cost, is said to 


Marvland, West Virginia, Iowa-Ne- | 


braska, Kentucky, Gulf States and } 


Missouri. 

The “moderates” deny that 
conflict is over the issue of 
rudeness and the alleged 
superior attitude of the so- 
called “city slickers” versus 
the “country bumpkins.” The 

| basic issues, they maintain, 
are the approach to industry 
problems, involving Allied’s 
attitude toward the American 
Congress of Exhibitors, the 
Council of Motion Picture Or- 
ganizations, and the “white 
paper.” The “white paper,” 
Allied’s listing of complaints 
(Continued on page 18) 


total over $1,200,000. 
At the same time, the stockhold- 


|ers of the Florida corporations, via 





Sterling, Grace & Co., have of- 
fered to purchase the shares of 
Cinerama Productions stockhold- 
ers at $3 per share. The price is 
said to be above the book value of 
$2.69 at the close of the fiscal year 
on Oct. 31, 1959. 


Since Aug. 27, 1959, when stock- 


| holders voted approval of a partial 


plan of liquidation, the manage- 
ment of Cinerama Productions has 
been investigating various busi- 
ness opportunities to take advan- 


tage of the $500,000 resulting from | 


the plan. 


pected to play an active role in 
the new organization. 

Board Wednesday did not act on 
the matter of film classification, 
but it’s expected the matter will 
be explored thoroughly in near fu- 
ture. It's known that some import- 
ers, who also have exhibition in- 
terests, are not keen to have the 
organization adopt a custom where- 
by pictures of IFIDA distributor- 
members would be designated in 
all advertising as suitable for gen- 
eral patronage or adults only. 

Two weeks ago Arthur Mayer 
urged the organization to “lend 
prestige to the etntire industry” by 
instituting just such a classifica- 
tion system. Pro-classification im- 
porters feel that if IFIDA can 
come up with some workable sys- 
tem it will also be a major victory 
for the importers in their long- 
standing rubarb with the U. S. ma- 
jors. Latter like to say the import- 
ers are responsible for the current, 
nationwide activity of censor- 
minded folk. 





Replacing of Pinay As 
French Minister Seen 
Affecting Film Setup 


Paris, Jan. 26. 

Finance Minister Antcine Pinay 
has been replaced by Wilfrid 
Baumgartner, originally head of 
the Banque De France. A dis- 
agreement between Pinay and 
Prime Minister Michel Debre on 
the amount of governmental in- 
roads into industry and business 
led to Pinay’s departure. It now 
seems that subsidies, an anathema 
to Pinay, will be a greater part of 
the governmental outlook which 
could affect show biz, especially 
films. 

Because of Pinay’s outlook (he 
once said, “I do not subsidize gro- 
ceries so why should I subsidize 
films?”), French Film Aid was put 
on a sliding scale basis to end in 
eight years for production and 


|immediately, as of this month, for 


exhibitors. The Common Mart, 
with West Germany sans aid, also 
called for this eventual disappear- 
ance of film aid. 

Even in keeping with the CM, it 
is now possible that quality aid, for 
pix susceptible of giving prestige 
and cultural advantages to the 
French film industry, will be in- 
creased. This is feared somewhat 
by many filmmakers who feel it 
may lead to a sort of government 
control by picking out the type of 
films they want made for this aid, 
and giving it before production. 

But Culture Minister Andre Mal- 
raux’s recent statements that he is 
against this sort of handout, and is 


|for it only after a pic is finished, 


somewhat reassured film circles 
here. Other show biz facters are 
also looking to possibly more gov- 


|}ernmental aid and even the music 


hall, in dire straits lately, feels it 
needs some governmental heip to 
keep this traditional medium in- 
tact. 
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L.A. on Skids; ‘McCall’ Mild $22,500); 
‘Summer’ Bangup 15456, ‘Beaeh’ 156. 
Petticoat’ Lively 146, ‘Sheba’ 96 


Los Angeles, Jan. 26. 

First-runs here this week are tak- 

ing a sharp dip, with only a few 
situations evinecing any strength. 
Cash McCall” looks modest $22,- 
500 in three theatres opening 
round. “Big Fisherman,” on first 
general release, is the other opener, 
and shapes mild $15,000 in three 
houses. 

“Suddenly Last 
bangup $15,500 or near in fifth 
frame at Warner Beverly. “On the 
Beach” is gandering a firm $15,000 
in sixth Chinese week. 

“Operation Petticoat” is still 
hotsy in fifth Pantages round at} 
$14,000. “They Came To Cordura” 
shapes oke $14, 000 in second week, 
three spots. “Solomon and Sheba” 
is rated steady $9,000 at Fox Wil- 
shire in fifth. 

“Ben-Hur,” pacing hard - ticket 
pix, looks near-capacity $27,000 in 
ninth Egyptian round. “South 
Seas Adventure” is brisk $15,900 in 
69th Warner Hollywood week. 
“Porgy and Bess” looks good $11,- 
500 in five days of 28th Carthay 

lanza. 
Estimates for This Week 

Downtown Paramount, Wiltern, 
Iris (ABPT-SW-FWC) (3,300; 2,344; 
825; 90-$1.50—“Cash McCall” 
WB) and “Web of Evidence” (AA). 
Modest $22,500. Last week, Down- 
town Paramount with Hawaii, “A 
Summer Place” (WB) (4th wk, with 
stageshow, Downpar; 3d wk, 
waii), “Moby Dick” (WB) (reissue), 
$18,200. Wiltern with Downtown, 
Hollywood, Loyola, “Came to Cor- | 
dura” (Col) (Ist general release), 
various second features, $24,300. 
Iris with Los Angeles, Fox Beverly, 
“Beloved Infidel” ‘20th) (Ist gen- | 
eral release), “It Happened in 
Rome” (Rank), $12,600. 

Hillstreet, Hawaii, Fox Beverly 
(Metropolitan-G&S-FWC) (2,752; 
1,106, 1,150; 90-$2)—“Big Fisher- 
man” (BV) ‘1st general release) and 
“Hoppity Goes te Town” 
(reissue) (Hawaii only). 
000. Last week, Hillstreet, “On 
Waterfront” (Col), “Caine Mutiny” 
(Col) (reissues), $3,000 

Four Star (UATC) (868; 


Summer” is 





Ha- | 


(NTA) | 
Mild $15,- | 


$1.25-$2) | 


> 





? 





Estimated Total Gross 
This Week 
(Based on 24 cities ar 


cluding N. Y.) 
Last Year 





Pinan theatres.) 


theatres, chiefly first runs, 


Key City Grosses 


$2,577,253 


d 244 
in- 


$2,345,000 
(Based on 22 cities and 


233 








Petticoat’ Solid 


Cincinnati, J 
A cold spell and some s 


$12,000 in Cincy 


an, 26. 
o-so new 


bills are slowing Cincy pix traffic 


this week. “Operation fF 


-etticoat” 


continues as first-run standout for 


fourth straight at 
ticket “Windjammer” 
cargo in 16th week. Of th 
ers, “Tarzan Ape Man” anc 
}of Seven Hawks” 
| fairish at Palace; 


ler” is mild at Keith's. C 
of “Gene Krupa Story” 
ish at the Valley. 


Estimates for This W 
Albee (RKO) (3,100; 90- 


“Operation Petticoat” (U) 
| Solid $12,000. Last week, 
| Capitol (SW -Cinerama 
$1.20-$2.65) — 
(16th wk). Still boff 
|Last week, $17,000. 

Grand (RKO) (1,400; 75 
“Gangster Story” (Indie) a 
gin Sacrifice” (Indie). Oka 
|Last week, “Journey To 
Earth” 


at 


Albee. 
retains rich 


combo 
“Gangster Story” 
looms okay at Grand, and 


“Windjammer” 


(20th) (m.o.) (2d wk) 


Hard- 


e initial- 
1 “House 
shapes 


“Ting- 
arryover 


rates fair- 


eek 

$1.50)\— 
4th wk). 
$14,500. 
» (1,376; 
NT 
$16,500. 


-$1.10)— 
nd “Vir- 
y $7,000 
Center 
$5,500 


{in 9 days at 90-$1.25 scale. 


Keith’s (Shor) ‘1,500; 90- 


$1.25)— 


—'Behind Great Wall” (Cont) (2d | “Tingler” (Col). Mild $5,000. Last 
wk). Big $9,000 or over. Last | week, “Third Man on Mountain” 
week, $12,900. (BV) and “Dumbo” (BY) (reissue), 
State (UATC) (2,404: 90-$1.50)— | $5,800. 
“Diary of High School Bride” (AI)| Palace (RKO) ‘2,600; 75 $1 10)— 
and “Ghost of Dragonstrip Hollow” |“‘Tarzan Ape Man” M- G) and 
(Al) (2d wk). Dull $2,000. Last |“House of Seven Hawks” M-G). 
week, $3,700. Fairish $7,500. Last week, “Never 
Los Angeles (FWC) (2,017: 90- | So Few” (M-G) (2d wk), at 90-$1.25 
$1.50)—"Beloved Infidel” (20th) scale, $7,700. 
(Continued on page 11) Twin Drive-In (Shor) (1.600 cars; 
90-$1.25) — “Tingler” (M-G) and 
“House of —-., 7 AA). Slow 
‘ ’ e | $4,000. Last wee Third Man on 
Ben-Hur Whopping 276, Mountain” (BV) and “Dumbo” (BV) 
a . + | (reissue), $4,300. 
Pitt; Petticoat Wham | Walley (Wiethe) (1,200: $1-$1.25) 
—“Gene Krupa Story” (Col) (2d 


106, Sheba’ Hot 1036 


Pittsburgh, Jan. 26. 


“Ben-Hur” is dominating the 
downtown scene, playing at the 
Warner in its first stanza. The 


overflow is adding to the already 


strong boxoffice lure of top 
drawer holdovers. “Solomon and 
Sheba,” big at the penn, and/| 


“Operation Petticoat,” great at the | 
Fulton, pace the holdovers. “Never 
So Few” at Stanley is good in| 
second. “Porgy and Bess” at Nixon 
is holding steady in fifth. Other 
new entry, “Rookie” at the Harris, 
is just passable. ‘Mouse That 
Roared” at Squirrel Hill still is 
sock in fifth, 
Estimates for This Week 

Fulton (Shea) (1,625; $1-$1.50)— 
“Operation Petticoat” (U) (5th wk). 
Great $10,000. Last week, $11,200. 

Harris (Harris) (2,100; $1-$1.50) 
— “Rookie” (20th). Not Fairish 
$4,500. Last week, “Journey To 
Center Earth” (20th), $5,600. 

Nixon (Rubin) (1,760; 
$2.50)——-“Porgy and Bess” (Col) 
(5th wk), Firm $7,000. Ditto last 
week. Comes out Feb. 6 to get 


$1.25- | 


wk). Fair $4,500. Last week, $5,300 





‘Petticoat’ Fat $7,50 


0, 


Port.; ‘Sheba’ Loud 66 


Portland, Ore., J 


trade currently, with 
comers not getting far. 
these is “Gene Krupa Stor 
at Orpheum. Most streng 


|holdovers, with “Operation 
ast week 


coat” pushing ahead of | 
j}to a big take in fifth r 


Broadway. “Solomon and 


(5th wk). 


Last week, $6,400. 





$6,500. Last week, $7,100. 
Hollywood (Evergreen) 


an. 26 


Heavy snowstorms are crippling 
two new- 


Best of 
y,”’ mild 
th is in 
Petti- 


ound at 
Sheba” 


|is rated strong in fifth at Holly- 


wood. “Cash McCall” in second 
session is good at the Fox. 
Estimates for This Week 
Broadway (Parker) (1,890; $1- 
1 $1.50)—“‘Operation Petticoat” (U) 


Pushed to big $7,500. 


Fox (Evergreen) (1,600; $1-$1.49 
—“Cash McCall” (WB) and “Kill 
|Her Gently” (Col) (2d wk). Trim 


(1,500; 


| $1.50-$2) — “Solomon and Sheba” 


house ready for legit show, | (ya) Ie) : ) a 
sThurber “Carnival,” opening. we Saree . Sturdy $6,000. Last 

&.. (UATC) (3,300: $1-$1.80)— | Music Box (Hamrick) (640; $1.50- 
“Solomon and Sheba” (UA) (5th | $3) — “Ben-Hur” (M-G), reserved- 
wk). Still big at $10,500. Last week, |S¢at__ policy. New theatre just 
$12,200. | opened. 

Shadyside (MOTC) (725; $1.25) Orpheum (Evergreen) (1,536; $1- 
— “Magician” (Janus) (3d wk). | $1. =" Gene Krupa Story” (Col) 
Trim $2,500. Last week, $3,500. |and “Yesterday’s Enemy” (Col). 


Squirrel Hill (SW) (834; $1.25)— | Modest $6,000. Last week, 


“Story 


“Mouse That Roared” (Col) (5th | On Page One” (20th) and “Missiles 


wk). Still fantastic at $4,500. Last 
week, ditto. 

Stanley (SW) (3,700; $1-$1.50)— 
“Never So Few” (M-G) (2d wk). 
Good $9,500. Last week, $16,500. 

Warner (SW) (1,513; $1.50-$2.75) 
—Ben-Hur” (M-G), Wow $27,000. 


| From Hell” (NTA), $5,700. 


Paramount (Port-Par) (3,400; $1- 





$1.50) — “Amazing Transparent 
Man” (‘Indie) and “Get Outta 
Town” (Indie). Blah $2,000. Last 
week, “Wreck of Mary Deare 


(M-G) and “Libel” (M-G), 


$4,200. 


| 


| fifth, 


week, 


| 


‘Sheba’ Smash $20,000, 
Indpls.; Grant 146, 2d. 


Indianapolis, Jan. 26. 
While biz is spotty at first-runs 
here this week, it's great for “Solo- 
mon and Sheba” and ‘Operation 
Petticoat.” “Solomon” opened big 
at Loew’s to lead city’s newcomers, 
and will hold. “Operation” still is 
sock in second week at Keith's 
“Porgy and Bess” 
in fifth round “Journey To Center | 
of Earth” 
is rated okay. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 
$1)—“Story on Page One” (20th) 
Slow $5.000. Last week, “Miracle” 
WB), $6.000 
Indiana (C-D 
“Journey To 
20th) (5th wk). 
$7,500 
Keith's. (C-D) (1,300; 90-$1.25) — 
“Operation Petticoat” (U) (2d wk). 


3.200; 75- — 
Center of Earth” 
Oke $6,000. Last 


“McCall Slick $19,000, Det.; ‘Purple’ 
Tall 196, ‘Petticoat’ Sock 246, 2d 


| 


at Lyric is nice | 


at the Indiana, also in| 


| 


Sockeroo $14,000 for Cary Grant | 


pic. Last week, $16,000. 

Loew’s (Loew) (2,427; 90-$1.25 
‘Solomon and Sheba” (UA). in 
$20,000. Last week, “Never So 
Few” (M-G) (3d wk), $6,000. 

Lyric (C-D) (850; $1.25-$2.20) — 
BY and Bess” (Col) ‘5th wk). 


Porgy 
ne $8,000. Last week, $9,000. 








Summer’ Hotsy 
196, Hub; Rookie’ 
Big 166, Hur’ 266 


Boston, Jan. 26. 

Biz is perking at the wickets 
this stanza, with some new prod- 
uct helping. Violent snowstorms 
which left up to six inches of snow 
failed to hurt trade much. “Sud- 
denly Last Summer” leads the new 
arrivals with hotsy biz at the Gary. 
“Cash McCall” is fairly good at 
the Metropolitan. 

“Rookie” shapes big at Para- 
mount. “Ben-Hur” is still capacity 
at Saxon in 10th round. “Mouse 
That Roared” is sock at Exeter 
in 12th while “Porgy and Bess” is 
stout at the Kenmore in fifth week 
on continuous run. “Operation 
Petticoat” is still packing ‘em in 
fifth round at Memorial. “Solomon 
and Sheba” is rated big in fifth at 
Capri 

Estimates for This Week 

Astor (B&Q) (1,381; $1-$1.50)— 
“Story on Page One” (20th) (5th 
wk). Mild $4,500. Last week. $6,500. 

Beacon Hill (Sack) (678; $1-$1.50) 
—‘‘Woman Like Satan” (UA) (5th 
wk Good $6,000. Last week, 
$7,000. 

Boston (Cinerama, Inc.) (1,354; 
$1.25-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (42d wk). Good 
$13.000. Last week, $14,000. 

Capri ‘Sack) (824; $1.50-$2.50)— 
“Solomon and Sheba” (UA) (5th 
wk). Hitting big $9,000 or near. 
Last week, $10,000. 

Coolidge Corner (B&Q) (1,260: 
$1.49\—“The Lovers” (Indie) (2d 
wk). Hot $9,000. Last week, $14.000. 

Exeter (Indie) (1,376; 75-$1.25)— 
“Mouse That Roared” (Col) (12th 
wk). Eleventh week was 
$7.100. Last week, $7,000. 

Gary (Sack) (1.277; 90-$1.25)— 
“Suddenly Last Summer” (Col). 
Torrid $19,000. Last week, “Gene 
Krupa Story” (Col) (4th wk-5 days), 


sock | 


} 


| 


| fifth 





Broadway Grosses 


Estimated Total Gross 

This Week $424,968 
(Based on 26 theatres) 

Last Year . $500,900 
(Based on 22 theatres) 


‘Summer’ Big 366, 
Philly; Few’ 176 


Philadelphia, Jan. 26. 

It's been a happy weekend at 
first-run wickets here, with another 
favorable session in sight. “Sud- 
denly, Last Summer” shapes wham 
on opening stanza at Stanley while 
“Never So Few” looks robust on 
opener at Randolph. Nudie pic, 
“Nature’s Paradise” is rousing at 
bandbox Studio 

“Ben-Hur” still is great at Boyd 
in ninth week. “Solomon and 
Sheba” is heading for lush take in 
Fox stanza while “Operation 
Petticoat” is rated stylish in same 
week at the smaller Midtown. 


Estimates for This Week 











Arcadia (S&S) (536; 99-$1.80)— 
“Journey to Center of Earth” 
20th) (5th wk). Okay $5,500. Last 
week, $6,200. 

Boyd (SW) (1,000: $1.40-$2.75)— 
“Ben-Hur” (M-G) (9th wk). Great 
28.000. Last week, ditto. 

Fox (Milgram) 2,200 $1.10- 
$1.80)—“‘Solomon and Sheba” (UA) 
(5th wk). Lush $15,000. Last week, 
$20,000. 

Goldman (Goldman 1.000: 90- 
$1.80) — “Libel” (M-G). Quiet 
$7,000. Last week, “Porgy and 
Bess” (Col) (15th wk), $7.200 

Midtown (Goldman 1,000: 90- 
$1.80/—“‘Operation Petticoat” (U) 
(5th wk Stylish $13,000. Last 
week, $17,000. 

Randolph (Goldman) 1,200: 94- 
$1.80) — “Never So Few” ‘(M-G 
Neat $17,000. Last week, “Miracle” 
(WB) (3d wk), $6,500 

Stanley (SW) (2.200; 90-$1.80)— 
“Suddenly, Last Summer” (Col). 
Wham $36,000. Last week, “Cash 
McCall” (WN) (3d wk), $10.000 

Stanton (SW) (1.483: 99-$1.80)— 
‘Story on Page One” (20th) (2d 
wk). Down to okay $8,000. Last 
week, $14,000 

Studio (Goldberg) (483: 99-$1.80 
—‘‘Nature’s Paradise” ‘Indie) and 
“Road to Hell” (Indie). Hep $3,500 
Last week, “Female in Flesh” 
(Kings) and “Flesh and Desire” 
(Kings) ‘reissues) (2d wk). $4,000. | 

Trans-Lux ‘T-L) (500; 90-$1.80) 
—‘“Mouse That Roared” (Col) (5th 
wk). Nice $5.500. Last week. $7.000. 

Viking ‘Sley) (1,000; 90-$1.80)— 
“Happy Anniversary” (UA) (5th 
wk). Modest $5,000, with preview 


Last week, $4,800 

World (Pathe) (400: 99-$1.80)— 
“Magician” (Janus) (5th wk). Small 
$2,100 L sat week, week, $2,200 


‘McCall’ Lusty $12, 000, 
Buff; ‘Petticoat’ 106 


Buffalo, Jan. 26 
First-run biz is spotty here in 
current stanza, with “Cash McCall” 
top newcomer. It is robust at the 


$3.000 Center. “Vice Raid” looms so-so 
Kenmore (Indie) (700; 90-$1.50) | at the Buffalo while “Yesterday's 
“Porgy and Bess” (Col) (5th wk).| Enemy” is rated fair at Century. 
Stout $6.500. Last week, $7.200. “Operation Petticoat” looms sturdy 
Memorial (RKO) (3,000; 60-$1.10)| in fifth Lafayette session. “Solo- 
—‘“Operation Petticoat” (U) (5th | mon and Sheba” is okay in fifth 
wk). Wham $18,000 or close. Last} at the Teck. 
week, $21,000. Se Estimates for This Week 
Metropolitan (NET) (4.357; 70-| Buffalo (Loew) (3,500; 70-$1)— 
$1.10\—“‘Cash McCall” (WB) and/“yVice Raid” (UA) and “The 
Carry On Sergeant” (Indie). Fair-| Pusher” (UA). So-so $8,500. Last 
ly good $21.000 or near. Last week, | week, “Never So Few” (M-G) (3d 
Miracle” (WB) (3d wk). $7,000. | wk), $9,000 
Paramourt (NET) (1,700; 70-| Center (AB-PT) (3,000: 70-$1)— 
$1.10)—“‘Rookie” (AA) and “House | “Cash McCall” (WB). Fine $12,000. 
of Intrigue’ (AA). Big $16,000.) Last week, “Miracle” (WB) (3d 
Last week, “Killer Shrews” (ATI) | wk), $7,500. 
and “Giant Gila Monster” (AI),| Century (UATC) (2.700; 20-$1)— 
$12.000. “Yesterday’s Enemy” (Col) and 
Pilgrim (ATC) (1.000; 60-$1.10) | “Battle of Coral Sea” (Col). Fair 
—‘‘House of Seven Hawks” (M-G)| $9,000. Last week, “Journey to 
and “Tarzan and Ape Man” (M-G).| Center of Earth” (3d wk-9 days), 
Good $9,000. Last week, “Cell | $7,500. 
2455-Death Row” (Indie) and Lafayette (Basil) (3,000; 70- 
“Three Strines Sun” (Indie) (re- | $1.25)—‘Operation Petticoat” (U) 
issues), $5.000. }and “Four Fast Guns” (U) (5th 
Saxon (Sack) (1.100; $1.50-$3)—| wk). Fancy $10,500. Last week, 
“Ben-Hur” (M-G) (10th wk). Ninth | $12,000. 
week was capacity $26,000 for 10; Paramount ‘AB-PT) (3,000; 70- 
shows. Last week, ditto. $1)—“‘Woman Like Satan” (Indie) 
Trans Lux (T-L) (730; 75-$1.25) and “Value for Money” (Indie), 
—‘Cuban Rebel Girls” (Indie) (24| Good $10,000. Last’ week, “Gene 
wk). Slick $5,200. Last week,| Krupa Story” (Col) and “Counter- 
$4.200 plot” (UA}, $11,000 
Orpheum (Loew) (2.900: 90-| Teck (Loew) (1.200; $1-$1.50)— 
$1.50)—"‘Never So Few” (M-G) (3d| “Solomon and Sheba” (UA) (5th 
wk). Neat $14,000. Last week,| wk). Okay $7,000. Last week, 
$16,000, 00. 


i Detroit, 


Jan. 26. 

Some fresh fare is helping De- 
troit to another big session current- 
|ly. “Operation Petticoat” continues 
sensational in second week at the 
Michigan to lead downtowners, 
|“Purple Gang” still is great on 
first holdover weeks at Palms, after 
a wow opener. “Story on Page 
One,” at the Fox, and “Cash Mc- 
Call,” at Madison, both newcomers, 
|}are doing well. 

Meanwhile, Solomon and 
Sheba,” goes into a wham record- 
breaking fifth week at United 
Artists. Other long-termers doing 
solid biz are “‘Never So Few,” in 
fifth at Adams. “South Seas Ad- 
venture” in 69th week at Music 
Hali, and “Mouse That Roared,” 
fast in fifth at the Trans-Lux Krim., 


Estimates for This Week 


Fox (Fox-Mich) (5,000; $1.25- 
$1.49)—"“Story on Page One” (20th) 
and “Blood and Steel” (20th). Fine 
$15,000. Last week, “Journey to 
Center of Earth” (20th) and “Tar- 
zan the Ape Man” (M-G) (5th wk), 


$9,000 

Michigan (United Detroit) (4,000; 
$1.25-$1.49|\—“‘Operation Petticoat” 
(U) (2d wk). Great $24,000. Last 
week, $26.000. 

Palms (UD) (2.961; 
“The Purple Gang” (AA) and “The 
Atomic Submarine” (AA) (2d wk), 
Big $19,000. Last week, boff $27,- 
000, and wayover hopes. 
Madison (UD) (1.900; $1.25-$1.49 

Cash McCall (WB) and 
“Gideon of Scotland Yard” (Col). 
Smooth ~ $14.000 Last week, 
“Happy Anniversary” (UA), $11,500 
in third week. 


$1.25-$1.49)— 











Broadway-Capitol (UD) (3,500; 
$1.25-$1.49) “Terror Is Man” 
Indie) and “Scavengers” Hal 
Roach). Oke $8.500. Last week, 
“Nature Girl, “Slaver” (Indie) and 
“Queen of Sheba” (Indie), $7.000. 

Adams (Balaban) (1,700: $1.25- 
$1.50) — “Never So Few” (M-G) 
5th wk). Good $7,000. Last week, 
£7.500 

United Artists ‘U A) (1.667; $1.25- 
$1.80)—"‘Solomon and Sheba” (UA) 
(5th wk). Wow $18,000. Last week, 
$20.500. 

Music Hall Cinerama Inc.) 
1.208: $1.49-$2.65) — “South Seas 
Adventure ‘Cinerama) (69th wk). 
Steady $11.500. Last week, $11.000. 

Trans-Lux Krim_ (‘Trans-Lux) 
1.000: $1.49-$1.65\—“‘Mouse That 
Roared” (Col) (5th wk). Oke $4,000, 
Last week, same. 

‘ ’ 
Summer’ Smash $22,000, 


D.C.; Beach’ Boffo 156, 
‘Petticoat’ Hot 136, 5th 


Washington, Jan. 28 

Standout here this round is 
“Suddenly Last Summer,” shaping 
sock at bandbox Trans-Lux — its 
best opener in three years. “Story 
on Page One” is fairlv nice in ini- 
tial Capitol week. “Tschaikowsky 
Story” plus “Eugene Onegin” 
started strongly at Ontario. 

“On the Beach” still is socko in 
sixth Keith’s starza. “Solomon and 


Sheba” is rated strong in fifth 
Palace week while “Operation 
Petticoat’ shanes bie in fifth at 
the Warner. “Cash McCall” looms 
okay in two houses on_ second 
stanza 


Estimates fer This Week 

Ambassador - Metrepolitan (SW) 
(1,490: 1,000; 90-$1.25) “Cash 
McCall” (WB) (2d wk). Okay $12,- 
000. Last week $15 090 

Capitol ‘Loew 3,426: 90-$1.49) 
—‘Story on Page One” (20th). Nice 
$13,000 or over. Last week, “Never 
So Few” (M-G) (3d wk), $8,500 in 
6 days. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“On Beach” (UA) (6th wk). Sock 
$15.000. Last week, $18.500. 

MacArthur (K-B) (900: $1.10)— 
“Mouse that Roared” (Col) (14th 
wk). Okay $3,500. Last week, 
$4,200. 

Ontario (K-B) (1,240: 90-$1.49)— 
“Eugene Onegin” (Artkino) and 
“Tschaikowsky Story” (Artkino). 
Good $7,500. Last week, “Happy 
Anniversary” (UA) (5th wk)$3,100. 

Palace (Loew) (2.390; 90-$1.49)— 


“Solome; and Sheha” (UA) (5th 
wk). Strong $10,000. Last week, 
$12 500. 


Plavhouse (T-L) (458: $1-$1.80)— 
“400 Blows” (Zenith) (5th wk). Fair 
$3.000. Last week. $3,500. 

Town (King) (600: $1-$1.49) — 
“Li'l Abner” (Par) (6th wk). Hefty 
$4500. Last week, $5.000. 
| Trans-Lux (T-L) (600; $1.25-$2) 
—“Suddenlv “Last Summer” (Col). 
Smash $22.000 or near. Last week, 
“Gene Krupa Story” (Col) (4th 
wk), $1,800 in 5 davs. 

Warner (SW) (1.308: 90-$1.49)— 
“Operation Petticoat” (U) (5th wk). 


‘Big $13,000. Last week, $14,000. 
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Chi Bright; ‘Summer’ Torrid $45,500, 
Larceny’ Brisk 136, Few’ Fast 236, 
Beach 196, Grant 236, ‘Sheba’ 256 


+ 





Chicago, Jan. 26. 





| weather put t 


Cold but dry weather is help 
ing classy longruns maintain ‘Purple’ Bright $7,000, 
generally bright outlook for de-| 
luxers this round. “Suddenly, Last Seattle; Grant 714G. 
Summer” preem at United Artists | Seattie, Jan. 26. 
is bidding for great $45,500. Es-| Only one newcomer this round 
quire’s “Touch of Larceny” bow) but it’s doing well. This is “Purple 


is figured brisk $13,000. 
Oriental’s “Never So Few” 
rated robust in second while fifth 


| Gang,” rated good opening week at 
is| Coliseum. “Operation Petticoat’ 
looms big in fifth session at Music 


round of “Operation Petticoat” | Hall while “Solomon and Sheba” 
shapes trim at the Chicago. shapes superb in same week at 
“Solomon and Sheba” in same} Paramount. “Journey To Center 


of Earth” is nice in fourth Fifth 
Avenue stanza. 
Estimates for This Week 
Coliseum (Fox-Evergreen) (1,870; 


stanza at Woods looks solid, while 
State-Lake’s “On Beach” is getting 
big sixth week coin. “Cash McCall” 








looks nice in Roosevelt second, Pe 

with ditto take going to Garrick’s SGomnie Man” (AA). Oe en. 
“Gene Krupa Story,” also in| “Cosmic Man” ‘AA). 00; 7 
second ; ; Last week, “Gene Krupa” (Col) and 

“Last Angry Man” is brisk in|“Crime and Punishment U.S.A.’ 
fifth Loop session. Same lap for | (AA), $8,100. 

Surf's ‘“‘Porgy and Bess” shapes Fifth Avenue (Fox-Evergreen) 
okay. “Mouse That Roared” still = opt ate nes ee on “4 
is hot in Carnegie sixth. enter of Earth” ) and “Foot- 

Of the hard-ticket pix, “Scent | steps in Night” (AA) (4th wk). Nice 
of Mystery” posted a nice third | $6,500. Last week, $7,300. _ 
Cinestage round; “Ben-Hur” con- Music Box (Hamrick) (850; $1- 
tinues mighty in fifth Todd ses- | $1.50)—‘“Mouse That Roared” (Col 
sion; and “Windjammer” is notch- $5700 wk). Big $4,000. Last week, 
ing a fine McVickers fifth. 

Estimates for This Week Music Hall (Hamrick) (2,200; $1- 
Carnegie ‘Telem't) CA $1.50 a). big. 41, A al Ph 
1.80) — “Mouse Thé oared” } : 

oa m.o ory .. % Excellent Grant we a ee 
$5,200. Last week, $5,700 Orpheum (Hamrick) (2,600; $1- 

Chicago B&K 3,900; 90-$1. oo | gg aon en ar . W ost. 
—“Operation Petticoat’ (U) (5t ; ; 
wk) “rien 923.000. Last week. wn fo Mild $4,400. In ahead, $7,300 
Cary Grant starrer, $32,000 | Paramount (Fox-Evergreen) 

Cinestage (Todd) (1,039; $1 75. | Sheba” $1-$1.50)—“Solomon and 
2 &O) Ss care (UA) (5 k). Superb 
$3.50)—"‘Scent of Mystery” (Todd)| Sheba” ‘UA) (5th wk). . 

(3d wk Busy $15.500. Last week k, | $9 000. Last week, -$10,20 . 
$16,400 

Esquire (H&E) Balaban) (1.350: | ‘ " ’ . 
$1.25-$1.80 Touch of Larceny” 

(Park Brisk $13,000. Last week, 0 - - 
“Li'l Abner” Par) 5th wk), 
$5,700 

Garrick (B&K) (850; 90-$1.25)— 

“Gene Krupa Story” (Col) (2d wk). eve.” e 
Good $9.000. Last week, $13,000 °9 

I oop rele 606; 90-$1. 30)—| Cl 1 a. J 
“Lae Angi Mar Col 5th wk). | evelan an, 

Fast $8,060. Last week, $8,200. | Newcomers are uneven eae 

MeVickers (JL&S) (1,580; $1.25- | holdovers generally are going 
$3 Windjammer (NT) (5th/ stronger in current stanza. “Go- 
wk Fine $16 000. Last week,! liath and Barbarians” looks fine at 
$17,000 the Palace in first session but 

Monroe ‘Jova! 1,000; 65-90'\—/j “Happy Anniversary” is rated poor 

The Mugger UA) and “Counter-| on opener at State. “Operation 
plot’ (UA). Good $5,000. Last week, | Petticoat” shapes excellent in fifth 
“Lust to Kill Indie) and “Tread! Hipp week while “The Miracle” 
Softly, Stranger Indie), $5,300 looms just okay in second at the 

ag Indie 3,400; 90-$1.80) — Riedie ik — 
—"‘*Nev So Few” (M-G) (2d wk). | stimates for This ee 
Fine $23,000 Last week, $34,000./ Allen (SW). (3,800; 85-$1.50) — 

Roosevelt (B&K) (1,400; ——_ Steeler cae Genaee on Just okay 
—“Cash Mc WB) (2d  wk).! y after opener. 

Nice $13,500. Last week, $18,000.| Continental Art (Art Theatre 

State-Lake B&K 2.400, 90- a i“ a ee rm 
$1.80)—“On Beach” (UA) (6th wk). | (Indie). Extra goo 000. Last 
Big $19,000. Last week, $23,000.| week. “Mistress” ‘Indie), $1,600 

Surf (H&E Balaban) (685; $1.80) Heights Art (Art Theatre Guild 
— “Porgy and Bess” (Col) (m.o.) | (950; $1.25)—“Mouse That Roared” 
(5th wk). Good $4,000. Last week, eae ye Hefty $3,000. Last 
$4.600 week, $4,500. 

Todd (Todd) (1,089; $1.75-$3.50) Hippodrome (Eastern Hipp) (3,- 
— Ben Hur” (M-G) (5th wk). Sock | 700; 85-$1,25)—“Operation Petti- 
$31,500. Last week, $26,000. coat” (5th wk). Excellent $10,000. 

United Artists (B&K) (1,700;| Last week, $12,500 
90-$1.80 “Suddenly, Last Sum- | _—_ — (1, 244: =. 25 4 
mel! Col Wham $45,500. Last| “Never So ew” | 7) (m.o.).| 
v aa “Miracle” (WB) (4th wk), | Fourth downtown lap. Oke $3,000 
$9,000 in 9 days in 4 days. Last week, “Li'l Abner” 

Woods (Fssane (1,200: 90-| (Par) (5th wk), $3,500. 
$1.80) — “Solomon and Sheba”| Palace (Silk & Halpern) (1,300; 
(UA) (5th wk Hotsy $25,000. Last ab. ao Green” ten 
week, $29,500 ans A-T). ine 5, ast 

World (Teitel) (606; 90-$1.50)—| Week, “Porgy and Bess” (Col) (11th 
“Magician” J anus) (5th °‘wk). “si —- aden tans 
Strong $3.200. Last & wom. 3,900. State (Loew) (2, ; éo-91) — 

aes os i |“Happy Anniversary” (UA). Poor 
‘ | 37 500. Last week, “Never So 
McCALL’ DANDY 176, | Fex-ard'' sack), sogoo 


Stillman (Loew) (2.700: $1-$1.50) 
—‘‘Solomon and Sheba” (UA 
wk). Strong 
last week. 


) (5th 
7,000 after $9,000 


FRISCO; ‘SUMMER’ 196 


San Francisco, Jan. 26. 
Loca! first-run trade still is solid ee ne 

in current round. “Cash McCall,” iC ld Bo Bal Bi B 
a newcomer with a dandy take at 0 DS to IZ ut 
Paramount, is one of leaders. An- G bo’ 
other topper “Operation Petti- aze Hep $6, 000, 2d, 
coat,” with a big take in fifth ses- | tti 
sion at the Golden Gate. “Suddenly | ?P W RG 
Last Summer” continues great in | e coat’ arm 
second at St. Francis while “Ben- Baltimore. Jan. 26. 
Hur” still is smash in fifth Coronet | . Cold wave isn’t helping biz here 
frame. “Goliath and Barbarians” |this week as exhibs wait for the 
is rated good in second Fox stanza. | thaw. Strongest items are “Gaze- 

Estimates for This Week do, nice in second at the Town, | 

| 


“Operation Petticoat,” good in 
fourth frame at Century, ‘Mouse 
That Roared,” pleasing in fifth at 
the Little and “Cranes Are Flying” 
which opened well at the Cinema. 
| “Goliath and Barbarians” dim- 
|med in second week at the Stanton 
and “Woman Like Satan” is only 
| oke in opener at Mayfair. “Gene 
90- | oo Story” is mild on first at the 


Hip 
Testimates for This Week 
Century (Fruchtman) (3,200: 90- 
$1.50)\—“‘Operation Petticoat” (U) 
(Continued on page 11) 


Golden Gate 
—“Ope-ation 
“Four Fast 


RKO) (2,759: $1.25) 
Petticoat” (U) and} 
Guns” (U) (5th wk). 
Big $13,000. Last week, $13,400. 
Fox (FWC) (4.651; $1.25-$1.50)— | 
“Goliath and Barbarians” (Al) and 
“Desert Desveradoes” (AI) (2d wk). 
Good $12,000 or near. Last week, | 


$19,500. 
Warfield (Loew's) (2,656; 
$1.2 (M-G) (3d 


25)—“Never So Few” 
wk) Last week, 


Oke $9,500. 
Par) (2,646; 90-$1.25) 


$12,000. 
Paramount 
(Continued on page 11) 





other 
Orpheum. 


‘McCALL’ FINE $8,000, 
OMAHA; GRANT 66, 4TH 


Omaha, Jan. 26. 

pleasant weekend 
he downtown first- 
side this 


Return of 
runs back on the hefty 
stanza. Only new entry, “Cash Mc- 
Call,” is fine at Orpreum. “Opera- 
tron Petticoat,” moved from Or- 
pheum to Omaha for fourth term, 
remains hotsy. “Wreck of Mary 
Deare” is louder in second session 
than in its bow at State. 
Estimates for This Week 
Omaha (Tristates) (2,066; 75-$1) 
—‘Operation Petticoat” (U) (m.0.). 
Fat $6,000 for fourth downtown 
week on Cory Grant pic. Last week, 
“Story on Page One” (20th), $4,000. | 
Orpheum (Tristates) (2,877 75-| 
$1) — “Cash McCall” (WB). Fine 
$8,000. Last week, “Operation Pet- 





ticoat’” (U) (3d wk), $7,500. 
State (Cooper) (743; $1)—“Wreck 
of Mary Deare” (M-G) (2d wk). 


Boosted to nice $4,000 after $3,500 
debut. 


Purple Tall 36, | 
St. L.: Gazebo’ 126 : 


Jan. 26. 
entries 


| 





jes 


| 


St. Louis, 

One of alanine new 
here currently is “Purple Gang,” | 
which is fast at the St. Louis. ““Ga- | 
zebo,” also new, is rated nice at 
Loew's. “Legion of Doomed,” an- 
fresh entry, looks mild at | 
“Cash McCall” in second 
week at Fox looms fair while 
“Operation Petticoat” is still big 
in fourth stanza at the Ambassador. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90) — “Operation Petticoat” (U) 
4th wk). Big $10,000 or near. Last 
week, $12.000. 

Apollo Art (Grace) (700; 90-$1.25) 

-“Magician” (Indie) (3d wk). Oke 
$1,000. Last week. $1,500. 

Fox (Arthur) (5.000; 60-90) 
“Cash McCall” (WB) and “House 
of Intrigue” (AA) (2d wk). Fair) 
$10.000. Last week. $15,000. 

Loews (Loew) (3.600; 60-90) — 
‘Gazebo” (M-G). Nice $12,000. 
Last week, “Never So Few” (M-G) 
3d wk), $9,000. 

Orpheum (Loew) (1.900; 60-90)-— 
“legion of Doomed” (AA) and 
“Disembodied” (Indie). Mild 
$3,000. Last week. “Yesterday’s 
Enemy” (Col) and “Battle of Coral 
Sea” (Col), $4,000. 

Pageant (Arthur) (1,000; 60-90)— 

“Se -venth Seal” (Indie) and “Smiles 
of Summer Night” (Indie) (2d wk). 
Fair $3,000. Last week, $3,200. 

St. Louis (Arthur) (3,800; 60-90) | § 
(AA) and “Atomic | 








—‘Purple Gang” 

Submarine” (AA). Fast $13,000. 
Last week, “4-D Man” (U) and 
“Giant Behemoth” (U), $10,000. 


Shady Oak (Arthur) (760; 60-99) 
—‘Mouse That Roared” (Col) (5th 
wk Hep $2,000. Last week, 
$2.500 


‘Sheba’ Sockeroo $10,000, 
Petticoat’ Great 136, 
Both 5th Toronto Wk. 


Toronto, Jan. 26. 

Only newcomers are “Story on 
Page One” and ‘ ‘Scapegoat,” both 
doing well. However, it’s the hold- 
overs which are still 
“Summer Place” is fine in second 
stanza. Great at two Loew houses 
are “Operation Petticoat” and | 
“Solomon and Sheba,” both in fifth 
frames. 

“On the Beach” 
while “Ben-Hur” is capacity, both 
being in sixth stanzas. “Porgy and 
Bess,” in 25th frame, is big on ad- 
vertised final week. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50)— 
“On Beach” (UA) (6th wk). Still 
neat at $12,000. Last week, $18,- 
000. 

Hollywood (FP) (1,080; $1-$1.25) 
— ‘Summer Place” (WB) (2d wk). 
Fine $13,000. Last week, $15,000. 

Hyland (Rank) (1,057; $1)— 
“Carry On, Teacher” (Rank) (5th 
wk Tidy $4,500. Last week, | 
$5,000. 

Imperial (FP) (3,343; $1-$1.25)— 

(Continued on page 11) 





continues lively | 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are ne! in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ee the U. S. amusement 
ax. 





|} two new entries this frame, biz in 


standout. | « 


'New on B way: ‘So Few’ So Nice 


1506, ‘Purple’ Potent 246, Arty 
Rosemary’ $15,600; Others Okay 


Arrival of three new, strong bills 
| plus continued strength by numer- 
|ous holdovers will give Broadway 
first-run trade somewhat of a lift 
in the current session. An addi- 
tional favorable factor is the com- 
paratively moderate weather. 

Pacing new entrants is “Never 
So Few” and stageshow, with big 
$150,000 in prospect for opening 
stanza at the Music Hall. This has 
been running ahead of another 
| Frank Sinatra pic, “Some Came 
Running,” which was at the Hall in 
comparable period a year ago. 
“Purple Gang” looks to finish its 
opening week at the Victoria with 
ja fancy $24,000. 

“Rosemary,” new pic at the arty 
Beekman, wound up its initial stan- 
za With a new house record of $15,- 
660, considerably ahead of the old 
high since the arty theatre went 
first-run. Second week of “Story 
on Page One” looks to land a good 
| $16,000 at the Rivoli, 





é 
+ 


‘Page 1’ Fine $11,000 


Denver; Grant 12'4G, 5 


Denver, Jan. 26 
Considering that there are only 
this Mile-High city still is okay. 
“Story on Page One” shapes fine 
at the Denver on opener while 
“He Who Must Die” is rated poor 
at Esquire. “Operation Petticoat” 
ecntinues smash in fifth at the 
| Centre while “Solomon and Sheba” 
| looks big in same round at Para- 
mount. “Never So Few” looms 
a in second at Orpheum. 
Estimates for This Week 
Aladdin (Fox) (900; $1.25-$2.25)— 
“Porgy and Bess” (Col) (5th wk). 
iw $3,000. Last week, $10,000. 
ntre (Fox) (1,270; $1-$1.45) — 
“<Somatien Petticoat” (U) (5th wk) 
Smash $12,500 for Cary Grant pic. 
a A Pe mor $12,000. 
ham (Indie) (1, 584; 75-$1.25) 


| . 
. | “Gazebo” with stageshow is 
— “Ed of Eternity” (Col) (2d . Ww 
wk). Good $4,500. Last week,|e¢@ding for an okay $42,000 or 
$5,000 | near in first holdover session at 
Den: | the Roxy. “Ben-Hur” still is ca- 


Denver (Fox) (2,432; $1-$1.25)— 


(20th). pacity with $45,143 for 10 shows in 


“ : ” ‘ine 
Story on Page One F current (10tlr) week at the State. 


$11,000. Last week, “Gene Krupa | 

Story” (Col), $13,000. | Harry Belafonte show onstage at 
Esquire (Fox) (600; $1) — “He the Palace wound its sixth round 

Who Must Die” (Indie). Poor with a wham $42,000. It continues 

$2,000. Last week, “Mouse That | Until March or longer. “Journey 

Roared” (Col) (4th wk), $2,500. To Center of Earth” held with an 


okay $23,000 in sixth week at the 
Paramount. 

“On the Beach” 
eroo with $33,000 in its sixth 
round at the Astor. “Suddenly 
Last Summer” was boffo $33,500 in 
fifth stanza at the Criterion and 
great $11,600 at Sutton where day- 
dating. 

s Anniversary” (UA) (5th “Solomon and Sheba” looks to 

‘Happy hit a nice $32,000 in present (5th) 

session at the Capitol. “Behind 
Great Wall” held virtually even 
with the previous week to get a 
sturdy $14.000 in seventh week at 


Petticoat Paces 5.» 


bd | “Our Man in Havana” opens day- 
Prov., Solid 106 


Orpheum (RKO) (2.690; $1-$1.25) 
—‘Never So Few” (M-G) (2d wk). 
Good $10,000. Last week, $14,000. | 

Paramount (Indie) (2,100; 90- 
$1.25)—“Solomon and Sheba” (UA) | 
(5th wk). Big $12,000 or near. Last 
week, $13,500. 

Towne (Indie) (600; $1-$1.45) — 
“00S EF “Yoon sey ‘000° €$ 940 (4A 


still was sock- 





date today (Wed.) at the Forum 
and the arty Trans-Lux 52d Street 
“Around World in 80 Days” 


: opens 
Providence, Jan. 26. a return engagement today at the 
The fourth session of “Operation | Warner afier “Porgy and Bess” 
Petticoat” at RKO Albee, is still | concluded its 30th week with a fair 
dragging down the big — oe $16.000 
rently. Majestic is next highest ’ é 
with sGene Krupa Story,” rated Estimates for This Week 
nice. State's “Battle of Coral Sea” Astor (City Inv.) (1,076: $1.25- 
shapes slow Second week of | $2.50)—“On Beach” (UA) (6th wk) 
‘Cash McCall” is fairish at the | This session winding tomorrow 
Strand. (Thurs.) looks to hold with great 


Estimates for This Week | $33,000 or close. Fifth was $36. 000. 


Albee (RKO) (2,200; 65-$1.25)— | Stays on 
“Operation Petticoat” (U) and Capitol (Loew) (3,662; 95-$2)— 
|“Four Fast Guns” (U) (4th wk).| “Solomon and Sheba” (UA (5th 
Some S80 088 or near. Last week, | wk). This round finishing Priday 
| $11.0 : (29) is heading for a nice $32,000 
Majestic (SW) (2,200; 65-90\— | after $38,500 for fourth week 
“Gene Krupa Story” (Col) and | Continues, 
“Cosmic Man” (Col). Nice $9,000.) Criterion (Moss) (1,671: 90-$2.40) 
Last week, ‘Miracle (WB) and —‘Suddenly Last Summer” (Col) 
aa Atlantic” (WB) (3d wk), | (¢th wk). Fifth week concluded 
. é ™ | last night (Tues.) was socko $33.- 
State (Loew) (3,200; 65-90)\— | . ee mage tes 
“Battle of Coral sea” (Col) and oo near after $35,000 in fourth 
“Edge of Eternity” (Col). Slow) peng (Reade) : 
$7,000. Last week, “Never So Few” | gy — a _ an 
(M-G) Os we). Sie. ity) (2.200: | (Cont) (8th wk). Seventh stanza 
anc a Mec rr (we) and finished last night (Tues.) was 
-6U)— Cas cvan a eo sturdy $14,006 after $13,800 for 
Carry On Sergeant” (20th) (2d | sixth week j 
wk). Fair $5,000 after $7,000 in | “"patace (RKO) (1,642: $1.75-$7.50) 
—Harry Belafonte show onstage 





(7th wk). Sixth session ended Sun- 
day (24) afternoon was wow $42.- 
000 after $43,000 for fifth week. 
| Stays until] March or later. 


first. 


Cold Clips Mpls. But 
‘Gazebo’ Smash $8,500; 


| rerum (Moss) (813; 90-$1.80)— 
a “Our Man in Havana” (Col), Opens 

‘ - ’ ur } . Ope 
Big today (Wed.). In ahead, “Gene 
Petticoat : 116, 4 Krupa Story” (Col) (5th wk-5 
} Minneapolis, Jan. 26. days), was slight $4400 after 

Biz is being sloughed currently | $7,500 for fourth full week. 

by the weather as weekend tem- Paramount (AB-PT) (3,665: $1.- 


perature skidded to sub-zero read- | $2)—“Journey to Center of Earth” 


ings. Hard-ticket offerings are suf-| (20th) (7th wk). The sixth stanza 
fering the least from the cold wave, | finished last night (Tues ) ¥ is 
|natch, with “South Seas Adven-| okay $23,000 after $25.000 for 
ture” and “Porgy and Bess” pull-| ¢i¢th week. “Sink the Bismark” 


ing big audiences in their 31st and 
fifth weeks, respectively. 

Even the lure of several fresh en- 
tries isn’t overcoming this handicap 
although “Gazebo” shapes big at | 
the World. Othér newcomers are 
“Tamango,” thin at Orpheum, and 
“Tingler,” looking wow at Lyric. 
“Operation Petticoat” continues 
rousing in fourth session at State. 

Estimates for This Week 

Academy (‘Mann) (947; $1.75- 
$2.40)—"‘Porgy and Bess” (Col) (5th 
wk). Bright $11,000. Last week, 
$11,200. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (3lst wk). Still 
lively at $12,500. Last week, 
$12,000. 


Gopher (Berger) (1,000; $1-$1.25) 
—‘“Never So Few” (M-G) (5th wk). 
(Continued on page 11) 


(20th) opens on Feb. 11. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Never 
So Few” (M-G) witn new stage- 
show. Initial stanza ending today 
(Wed.) is heading for big $150.000 
or near. Holds. Soared to $32,165 
on Saturday. Last week, “Opera- 
tion Petticoat” (U) with holiday 
stageshow (7th wk), $125,000. 

Rivoli (UAT) (1.545; 90-$2.50)— 
“Story on Page One” (20th) (2d 
wk). First holdover session con- 
cluding today (Wed.) shapes good 
$16,000. Opener was $25,000. Stays 
on until “Can-Can” (20th) opens 
March 9. 

Roxy (Indie) (5,705; 90-$2.50) — 
“Gazebo” (M-G) with stageshow (2d 
wk). This stanza finishing tomor- 
row (Thur.) leoks to land okay 

(Continued on page 11) 
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PICTURE GROSSES Il 





STANLEY KRAMER RE 
PREMINGER’S CHOICE 


Noting that he had no comment 
on Otto Preminger’s 


ten the screenplay of “Exodus,” 
Stanley Kramer nevertheless indi- 
cated that his position on the sub- 
ject of hiring so-called black- 
listed writers was clear. One of 
the co-authors of Kramer’s “The 
Defiant Ones’ was Nedrick Young, 
one of the “unemployables” who 


used the pseudonym of Nathan 
Douglas 

“There are certain features in 
the body politic to protect people 
with whom we disagree,” Kramer 
noted. “Until a law to the con- 
trary exists, I can only act as an 


individual and within the frame- 
work of the statutes on the books.” 


As far as he is personally con- 


announce- | (SW-FWC) (1,757; 756; 1,298; 90- 
ment that Dalton Trumbo had writ- | $1.50\—“Came to Cordura” (Col) 


cerned, Kramer said he never came : 


in contact with the blacklist situa- 
tion—“perhaps because I had no 
dealings with the major studios.” 

Kramer stressed that he made 
his own decisions “in accordance 
with my own conscience of what is 
right and American.” He pointed 
out that no one can give guidance 
on the subject despite the pres- 


sures of the “blatant pro-Ameri- 
can” groups. “These groups don’t 
go as deep as the statutes,” he 
noted. “There is no law saying it 
is dangerous or unlawful to hire 
anyone Other factors are in-' 
volved, too. There is my personal 
right to make up my own mind 
whether or not I want a certain 
writer 

Pointing out that he alone had 
complete control of the subject 
matter of his films, Kramer em- 


phasized that it would be unlikely 
that a writer could sneak any ma- 
terial into scripts that were con- 
trary to his (Kramer's) viewpoint. 





; Trumbo Tremors 


Continued from page 5 





— 
American Activities Committee 
and their Hollywood yes-men.” 
The Post added that implicit in 
Preminger’s refusal to abide by the 
blacklist “is a call to other pro- 


ducers to end filmdom's most in- 
glorious epic. It is a measure of 
Preminger’s integrity that 
Studio executives were quick to 
disassociate themselves publicly 
from his indevendent role.” The 
Post added that “self-appointed 
guardians of the nation’s political 


morality will, of course, try to cast 
Preminger as a villain. Their out- 
cries are a large testimonial to 
him.” 


Champ Space-Grabber 

While a good many film bizites 
lauded Preminger’s flouting of the 
unwritten blacklist, there are a 
number 
motives. It confides no fresh intel- 
ligence that Preminger is not the 
most popular individual in the mo- 
tion picture industry. There are 
many who regard his action as an 
opportun'stic publicity gimmick. 
The producer is known to dote on 
controversy for its own sweet- 
space sake. Recalled is Prem’s fight 
with the Catholic Legion of Decen- 
cy over “The Moon Is Slue,” his 
battle with the industry’s Produc- 
tion Code on 
Golden Arm,” his employment of 
the unknown and stupendously un- 
successful Jean Seberg in the role 
for “St. Joan,” his casting of Jo- 
seph Weleh, the Army’s attorney in 
the McCarthy hearing, for 
judge in “Anatomy of a Murder,” 
and his insistence on the frank and 
clinical discussion of rape in “Mur- 
der.” 

Since “Exodus,” based on the best- 
seller by Leon Uris, deals with 


major | 


who are suspicious of his | 


| termed Otto Preminger action as 


“The Man With the! 


the | 


the establishment of Israel, a num- | 


ber of peop!e of the Jewish faith 
expressed disappointment that 
Preminger chose this particular 
project to upset the blacklist. Even 
those individuals opposed to black- 
lists of any sort, feared that the 
picture would become involved in 
unnecessary “connectives” due to 
Preminger’s self-interest. 


Schwariz to Tokyo 


William Schwartz, who has held 
various Far East posts for Ameri- 
can companies’ and the Motion 
Picture Export Assn. over the 
years, has been named Columbia 
homeoffice representative in Tokyo. 

He already has takén over the 
job, working under the supervision 
of Michael Bergher, Col Interna- 
tional v.p. 





| compliments to the major studios.” 


LOS ANGELES 


(Continued from page 8) | 

(2d wk) and “Kings Go Forth” 
(UA) (reissue). Slow $4,500. 
Downtown, Hollywood, Loyola 


|‘McCALL’ SMASH 136, 
L'VILLE; ‘3D MAN’ 76 


-d ‘ .,, bills on main street, is doing 

(2d wk) and “Man from Laramie” | great at small-seater Mary Ander- 
(Col) (reissue). Okay $14,000 ' son. “Happy Anniversary” 

Orpheum (Metropolitan) (2,213; United Artists is modest. while 


90-$1.50/—“Room at Top (Cont) 


(2d wk) and “Santa Fe” (Col) (re- “Third Man on Mountain” at the 


Rialto is rated fair. “Pillow Talk” 


issue). Handy $3,000. Last week, in 13th session at the Kentucky 
Ga wth o4 Pa in Anger” (WB showing small signs of letup. 
: Ure “Bucket of Blood” and “Giant 


El Rey (FWC) (861; 90-$1.50)— 


“Summer Place” (WB) and “Car- combo is getting some 


Leeches” 
juve trade at the Ohio. 


eer” (Par) (moveovers). Light : be 

$2,000. Last week, with Pix, Estimates for This Week 
“Never So Few” (M-G) (4th wk), Brown (‘Fourth Avenue) (1,200; 
“Li'l Abner” (Par) (m.o.), $4,000. $1.50-$2)—‘Porgy and Bess” (Col) 


Fox Wilshire (FWC) (1,990; $2 
$2.40)—"‘Solomon and Sheba” (UA 


(5th wk). Light $3,500 after last 
week's $4,000. 


(5th wk). Steady $9,000. Last Kentucky (Switow) (900; 75- 
week, $11,900. : 2 $1.25)—"Pillow Talk” (U) (13th 
Warner Beverly (SW) (1,612; $2- wk) Few signs of letup at nice 


$2.40)—“‘Suddenly Last Summer” 
(Col) (5th wk). Bangup $15,500. 
Last week, $16,000. 

Pantages (RKO) (2,815; $1.25-$2) 


$5,000 after 12th week’s $6,000. 
Mary Andersen (People’s) (1,000; 

75-$1i—""‘Cash McCall” (WB). Aim- 

ing at sock $13,000 or close. Last 


—"Operation Petticoat” (U) (5th week, “Miracle’ (WB) (4th wk), 
= $4,500. 
week, $15,600. . 

‘Holl; wood Paramount (Elect) _ Ohio (Settos) (900; 60-90)— 
(1,468: $1.40-$2.40) — “Miracle” “Bucket of Blood” (AI) and “Giant 
(WB) (5th wk). Soft $4,700. Last Leeches” ‘ATI). Slow $3,000. Last 
week, $3,400. week, “Li'l Abner” (Par) (Sth wk), 

Pix (Prin) (765; 90-$1.50)— | $6,000. 
“Never So Few” (M-G) (5th wk) Rialto (Fourth Avenue) (3,000; 
and “Pride and Passion” (UA). | 60-90)—‘Third Man on Mountain” 


Slim $2,000. (BV) and “Dumbo” (BV) (reissue). 


Chinese (FWC) (1,408; $2-$2.40) Fair $7,000 or close. Last week, 
—“On Beach” (UA) (6th wk). Firm “Rookie’’ (20th) and “Miracle of 
$15,000. Last week, $17,700. Hills” (20th), $5,500. 


Music Hall (Rose) (720; $1.80- United Artists (UA) (3,000; 60- 
$2.25) — “Mouse That Roared’’| $1)—‘“Happy Anniversary” (UA). | 
(Col) (5th wk). Robust $5,500. Last Not quite up to hopes. Mild $6,000 
week, $5,800. or near. Last week, “Battle of 


Fine Arts (FWC) (631; 90-$1.50) 
—‘Masters of Congo Jungle” 
(Cont) (6th wk). Busy $2,800. Last 
week, $3,000. 


Coral Sea” (Col) and “Yesterday's 
Enemy” (Col), $8,000. 


BALTIMORE 


Vogue (FWC) (810; $1.49-$1.75) | ‘ 
—“Gazebo” (M-G) (6th wk). Perky (Continued from page-9) 
$2,900. Last week, $3,100. (4th wk). Warm $8,000 or near 


after $10,000 in third. 
Charles (Fruchtman) (550; 90- 
$1.50\—“Isle of Levant” (Films 


Egyptian (UATC) (1,392; $1.25- 
$3.50)\—"‘Ben-Hur” (M-G) (9th wk). 
Socko $27,000. Last week, $27,400. 


le | BROADWAY | 


is due to open sor 
|ry. “80 Days” will play reserved- | $259) — 


‘Snow Sloughs K.C. Albeit ‘Floyd’ 
Fair $8,000, Goliath Rousing 106 


} Kansas City, Jan. 26. 

Weather is the main item this 
week, midweek'’s snowfall being 
|followed by temperatures as low 
as any this season. Hence, it’s 
amazing that film fare is holding 
its own. “Cash McCall” is nice at 
Paramount, and may stay. “Pretty 
Boy Floyd” at Midland also is 
fairly okay but “The Rookie” at 
Missouri is modest. 

“Goliath and the Barbarians” is 





? 


(Continued from page 9) 
| $42,000 or near. Opener was $45,- 
000. Stays again. 
| State (Loew) (1,900; $1.50-$3.50) 
| —“Ben-Hur” (M-G) (10th wk). Cur- | 
rent round winding up _ today 
(Wed.) is heading for mighty $45,- 
1143 for 10 performances after | 
$46.636 in ninth week of 11 shows. 
Victoria (City Inv.) (1,003; 50-$2) | T@ted fancy in holdover while “Op- 
—“Purple Gang” (AA). Initial week |€Tation Petticoat” likewise con- 
ending tomorrow (Turs.) is heading | tinues a bullish run. “Mouse That 
for fancy $24,000. Holding, natch! | Roared” continues fine in fifth at 
Warner (SW) (1,416; $1.50-$3.75) | the Kimo. “Porgy and Bess” closed 
—“Porgy and Bess” (Col) (30th wk). | Out its scheduled run at the Capri 
| Finished the 30th week last Satur-|°X@y, with “Ben-Hur” set to open 
day (23) with a fair $16,000. House | "¢Xt Friday. 
| is now dark preparatory to starting | Estimates for This Week 
return date of “Around World in|; Brookside (NT) (800; $1.25) 
86 Days” (Todd) on Jan. 27 for “South Pacific” (Magna) (m.o.) (3d 
limited run. “Scent of Mystery” | wk). Bright $4,000; holds. Last 
(Todd), first film in a | week, $5,000. 
ometime in Februa-| Capri (Durwood) (1,260; $1.25- 
“Porgy and Bess” (Col) 
days). Pleasant $6,000. 
week, $8,500. “Ben-Hur” 
opens Friday (29) with $2.50 


}seat with $1.80-$2.80 scale and 10 (5th wk-3 
neces weekly. | Last 
First-Run Arties |(M-G) 
| Baronet (Reade) yd ~~ top. 
|—“Tiger Bay” (Cont) (7th wk) e | ; 
| sixth ned ended Sunday (24) was} —"Mouse That Bene (ena 
~ * peguaalhaaaadinaianes ia anh | wh. Fine $2,000. Last week. $2,500. 
ine Arts (Davis) (468; 90-$1.80)| Midland (Loew) (3,500; 75-$1)— 
400 Blows” (Zenith). The 10th | “Pretty Boy Floyd” (Cont) and 
week ended Sunday (24) was sock | Four Fast Guns” (UA). Fair $8,000 
$8.000 after $8,300 for ninth. | Fe near. Last week, “Never So 
Beekman (R&B) (590; $1.20-$1.75) *€W  ‘M-G) (3d wk), $5,500. 
“Rosemary” (Films Around|, Missouri (RKO) (2,585; 75-$1)— 
World) (2d wk). Initial stanza con-| "The Rookie” (20th) and “Gun- 
cluded Sunday (24) soared to new | fighters of Abilene” (UA). Mod- 
alltime after record here at $15,-/erate $4,500. Last week, “Woman 
669. far ahead of old high. | Like Sstan” (UA) and “Sea Fury” 
Fifth Ave. Cinema (R&B) (250; | (UA), $6,000. 
$1.25-$1.80) — “Magician” (Janus)| Paramount (UP) (1,900: 75-$1)— 
(22d wk). This round ending today | “Cash McCall” (WB Nice $7,000 
(Wed.) is heading for trim $4,700|or close; holds. Last week, “The 
after $4,000 in 21st week. | Miracle” (WB) (3d wk), $3,500. 
Paris (Pathe Cinema) (568; 90-| Plaza (NT) (1,900: 85-$1)—Cur- 
$1.80) — “The Lovers” (Zenith)|rently on sub-runs. Last week 
(14th wk). The 13th round finished | “Happy Anniversary” (UA) iad 
Sunday (24) = $8,000 wk), okay $4,500. 
same as in 12th week. ’ : ) 
Pines (Lopert (G2, $1.80-2)--| «verte Bernese ait Sho 
“Black Orpheus” (‘Lopert) (6th Bright $7.500 ellis fe _—— 
wk). Fifth stanza ended Sunday | $8,500. 5 . x 


performa 
' 

















Carthay (FWC) (1,138; $1.75-| Around World) (4th wk). Down to 
$3.50.\—“‘Porgy and Bess” (Col) | okay $1,500 after $2,500 in previ-| 
(28th wk). Good $11,500 in five | ous frame. 
days. Last week, $11,500. Cinema (Schwaber) (490; 90- 

Warner Hollywoed (Cinerama $!.50)—“Cranes are Flying” (WB). 
Inc.) (1,389; $1.20-$2.65)—“South Pleasing $4,000. Last week, “Cou- 
Seas Adventure” (Cinerama).; sins” (Indie) (4th wk), $2,300. 
Started 70th week Sunday (24) Five West (Schwaber) (490; 90- 
after landing brisk $15,900 last $1.50)—‘“Sapphire” (U) (2d wk). 
week. Oke. $2,700 after $2,500 in first. 

Hippodrome (Rappaport) (2,300; | 

———— | 50-$1.25)—““Gene Krupa _ Story” 

News Rans Prem —“reisy Bos ries wconts: sh 00", 
“Pretty Boy Floyd” (Cont). $7, a 

ps Little (Rappaport) (300; 50-$1.50) 

=a Continued from page 5 em | —‘ Mouse that Roared"” (Col) (5th 
slipping Red propaganda into +e $5,000 after $3,500 in| 
American movies, and (2) to pre- Mayfair (Fruchtman) (900: 90- 
vent such writers from turning over | ¢; 59)—-Woman Like Satan” 


to the U. S. Communist Party high |(Lope). Tall $12,000. Last week, 
percentages of the generous sal-|“Miracle” (WB) (3d wk), $4,500. 
aries or fees customarily paid to| New (Fruchtman) (1,600: 90-! 
literary laborers in the Hollywood | $1.50)—“Solomon and Sheba” (UA) 
vineyard. |(5th wk). Slowing to good $4,000 
“There is no lynching spirit in | after $6,500 in fourth. 

the Hollywood blacklist. Rather,| Playhouse (Schwaber) (490; 90- 
the idea is to deny aid and comfort | $1.50)—“Tiger Bay” (Cont) (5th 
to those whose chief ambition is to | wk). Okay $2,400 after $2,000 last 
lynch liberty, decency and human | week. 

dignity throughout the world.” Stanton (Fruchtman) (2,800; 90- 
$1.50)—"“Goliath and Barbarians” 
|(AI) (2d wk). Lowered to fair 





Crowther’s Compliment 


N. Y. Times film critie Bosley Oe te necperts TL ra: 50 
al : : " » (9 iece lev, » 
Crowther in his Sunday (24) piece | $1.50)—“Gazebo” (M-G) '(2d' wk). 


Nice $6,900 after $9,000 opener. 


MINNEAPOLIS 


(Continued from page 9) 


the “most encouraging occurrence 
of the new year.” “Aside from the 
refreshing candor of this tolerant 
attitude,” he added, “it is basically 


(24) was smash $10,900 after $11,-} Ustewn, 


800 in fourth week Granada 


(NT) (2,043; 


-1. y —__|1,217; 85-$1)—“Goliath a of 
( ) (561; 95-$1.80) : S a and Bar 
ioe =— Summer” (Col) | barians” {AD First week in Gra- 
(6th wk). Fifth frame concluded | 870 hog. one at Uptown. Fancy 
last night (Tues.) was sock $11,600 | °° ye Fy week, Uptown only, 
after $14,000 in fourth week. = — Last week at Gra- 
Trans-Lux 52d St. (T-L) (540: | (94 a peration Petticoat” (U) 
$1-$1.50)——“Our Man in Havana” ‘“¢ Wk), handsome $4,000. 
(Col). Opens today (Wed.). In| Fairway (NT) (700; 85-$1)—Cur- 
ahead, “Last Angry Man” (Col) rently on sub-runs. Last week, 


“Journey To Center of Earth” 


eel ys), went out with a 
(14th wk-5 days), w (20th) (m.o.). Nice $3,500. 


good $5,000 after $7,000 in 13th 
week. 

Normandie (T-L) (592; $1.25- 
$1.80)—“‘Swan Lake” (Col). Opened 
Monday (25) night, partly invita- 


SAN FRANCISCO 


(Continued from page 9) 


; . In ahead, “Bridal Path” ‘ ” 

i ey Oy Gash McCall” (WB) and “Web 

weight $3.200 after $5,000 for | Of Evidence” (WB). Dandy $17,000, 

Soe otiee nek | Last week, Gene Krupa Story” 
Little Carnegie (L. Carnegie) | ‘Col) and “House Of Intrigue” 

(620. $1.25-$2) — “Tiger's Tail” | (Col), $14,000. 


(Brandon) (3d wk). Current round St. Francis (Par) 


L (1,400; $1.25- 
winding Friday (29) looks light | $1.50)—“Suddenly 


Last Summer” 


$3,500 after $4,200 in second. | (Col) (2d wk). Boffo $19,000. Last 
Won't be around much longer. | week, $30,000. 
Guild (Guild) (450; $1-$1.75)—| Orpheum (Cinerama, Inc.) (1.456; 


“Mouse That Roared” (Col) (14th | 
wk), The 13th week concluded 
Sunday (24) was fancy $9,500 after 
$9.009 in 12th stanza. 

Murray Hill (R&B) 


$1.75-82.65)-—Windjammer” (Cine- 
| rama) (10th wk). Fast $22,000. Last 
| week, $22 500. 


(565: 95-| United Artists (No. Coast) (1,151; 





just and consistent with the work- Firm $4,500. Stays. Last week, 
ing of a democracy.’ Crowther | $5,200. | 
said Preminger is to be congratu- Lyric (Par) (1,000; $1-$1.25'— | 
lated for being realistic and fair. |“The Tingler” (Col). Big $10,000. 
“It is to be hoped that other pro-| Last week, “Lost Continent” | ‘In- 
ducers will now follow his lead,”| die) and “Elephant Gun” (20th) 


he concluded (reissues), $5,000. 
E | 


‘No Bootlegger'—Prem RKO Orpheum (RKO) (2,800; 85- 


we ” ) $ 
In reply to the News editorial, | $1— Bi gy AE pg 
Preminger stated in Hollywood | week, “Journey to Center of Earth” 
that the paper should compliment | (20th) (3d wk), $8,000 at $1-$1.25 
him for putting Trumbo’s name on | scale. 

the screen. “Now the segment of| RKO Pan (RKO) (1,800; $1-$1.25) 
the American public which doesn’t |—“Journey to Center of Earth” 


want to see a Trumbo picture is | Se (m.o.). Trim $6,200 on 
fairly warned, I agree with the fourth downtown week. Last week, 


News there is no law compelling | “Goliath and Barbarians” (Al) (4th 


- | Wk), $4,500. 

anyone to see one of my pictures.” | t. Louis Park (Field) (1,100; 

Preminger commented that the | ¢; 59-$2)—“Solomon and Sheba” 
editorial was fair from the News’ (UA) (5th wk). Fine $6,000. Last 
point of view, but he called atten- | week, $7,000. 
tion to the paper’s accusation that| State (Par) (2,200; $1-$1.25)\— 
Trumbo and other so-called black- | “Operation Petticoat” (U) (4th wk). 
listed writers were bootlegging| Remains year’s top early draw. 
their scripts. “If I remember cor- ig * a or over. Last 
rectiy,” he said, “in bootlegging, a ott . 
people who buy are just as guilty Dee fy ane: St) 
and contemptible as those who | ength of program, since two parts, 
sell.” He said he didn’t understand | holding to modest $2,200. Last 
why the News “makes all these | week, “Room 43” (Indie) (2d run), 
| $2,000 at 85c scale. 





Rg ML ba : . 
“Mouse at Roared” (Col) (St 
Alberta Theatre Fire wk). Hefty $5,000. Last week, 


Coronation, Alta., Jan. 26. 
Fire believed to have been} 
caused by a furnace explosion did 
heavy damage to Coronation's only 
film house, the Avalon. 
Owner is Dave Johnstone. 





$5,500. 

| World (Mann) (400; 85-$1.25)— 
| “The Gazebo” (M-G). Best of new- 
comers, with boff $8,500 or close.; 
Last week, “Happy Anniversary” 
(UA) (4th wk), $4,500. 


$1.25)— | $4.000 


“S ire” (U $1.25-$1.50) ~ “On Beach” (UA) 
| $1.80'—“Sapphire” (U) (m.o.) (6th - 
wk). Fifth stanza concluded Mon- | (5th ate Potent $11,500. Last 
day (25) was bright $8,300 after | Week. $14,500. 
$8.500 in fourth week. | Stagedoor (A-R) (440; $1.25- 


World (Perfecto) (390; 90-$1.80) | $1.50)—“Porgy and Bess” (Col) (5th 
—“Mating Urge” (Indie) (2d wk). | wk). Fair $4,000. Last week, $5,000. 
This round finishing tomorrow | Pre-id‘o (Hardy-Parsons) (774; 
(Thurs.) looks to hold at great | $1.25-81.50)—“Nine Lives” (Indie), 
$16,000 after $18,000 in first week, | Okay $3,000. Last week, “Too Many 
new high for this tiny house. Only Crooks” (Indie) (2d wk), $3,200. 
long grind each day is making this| Worue (S.F. Theatres) (364; $1.25) 
coin possible. wera That Roared” (Col) (5th 

wk). Boff $6,000. Last week, $6,300, 

TORONTO Coronet (United California) 
(Continued from page 9) (1,250; $1.80-$3.50) — “Ben-Hur” 

| “Story on Page One” (20th). Okay | (M-G) (5th wk). Great $25,000. Last 











$14,000. Last week, “Journey to | week, ditto. 
| Center of Earth” (20th) (3d wk), 
$10,000 


| *" Loew’s (Loew) (2,075; $1-$1.25)— | 
“Operation Petticoat” (U) (5th wk). | 
000. Last week, | 


ALTFRED ATTITUDE RE 


Still wow at $13, 

Sibgg™ 800 tax week) GLEN ALDEN SHARES 
Tivoli (FP) (955; ’ .50)— 

“Porgy and Bess” (Col) (25th-final | Short interest investors on the 

wk). Hep $8,000. Last week, York Stock Exchange, who 

$8,500. base their hopes for profit on de- 
Towne (Taylor) (695; $1.25)—/clines in prices of securities in 


which .they’re trading, are shying 
way from Glen Alden (RKO Thea- 
big $6,500. Last week, “Mouse |tres, et al). Whereas 27,635 Alden 
Roared” (Col) (11th wk), | shares were on the short interest 
000. basis at mid-December, the big 
University (FP) (1,556; $1.50-| board reports that 12,032 short 
$2.75)—"Ben-Hur” (M-G) (6th wk).! shares are now lsted 
With nightly turnaways, capacity | Also down were the shorts in 
a my ey {2 745: $1.25- | Loew's Inc., from 2,777 a month 
$1.50)—“Solomon and Sheba” (UA) | 28° to 777 as of the new report. 
(5th wk). Terrific $10,000. Last; Ampex rose from 16,800 to 19,381 
week, $11,000. and RCA fell from 13,077 to 10,139. 


“Scapegoat” (M-G). Broke house 
record on Saturday (23) and week's | 
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Paris yo Look Askance At 


+. 


Ing Jan. 26. 


Film circles here are still look- 


ing askance at the rising forms of 
film ‘eamanieeins Several pix have | 
heen forbidden export visas, one} 
almost not allowed a produc- | 
tion visa and local prefects have 
been given power to censor pix 
In addition, the new Film 
Aid Law has a clause which might 
n into a sort of governmental 
ket into selecting certain types 
‘ ix via allowing Aid handouts 
‘ e script instead of on receipts 
a as heretofore the case. 
] er Vadim’'s controversial “Les 
] ns Dangereuses 1966” and 
Claude-Bernard Aubert’s tale of 
I “Guts in the Sun,” both 
e refused export visas. A pic 
made in North Korea‘'on the Kor- 
ean conflict, “Moranbong,” by J. C. 
Bonnardot, has neither a local or 
foreign sale visa. 
wal filmites feel that all three 
m eventually get licenses. It is | 
fejt that the prestige of France 
uld be served by controversial, | 
crusading films rather than im- 
paired 


4 young producer turned direc- 
Joseph Lisbona was at first re- 
ed a visa for his “The Crab Bas- 
ket,” and then his director’s card. 
He fing ‘ally got it but had to take one 
foi co-director. Many cities 
around France have been banning 
pix and the under-18 tag means the 
loss of a large share of the audi- 


fu 


a 


ence for many films. 

Now it is feared that the com- 
mission which passes on scripts for 
special quality handouts may gloss 
ever the unusaal vehicle in favor 
of the historical and conventional 
pix. Of course this remains to be 
seen, but censorship will stay as 


an important aspect of the general 
film picture and problems here. It 
is especially so with film attend- 
ance still falling here and amortiza- | 
tion impossible on the home marts. 
Though censors are getting 
tougher on the usually franker and 
freer pic subject matter here, they 
scem to be easing up on foreign 
pix. All film treating the turn-of- 
the century Dreyfus Case have usu- 
ally been forbidden here but there 
seems to have been a change 
attitude and Jose Ferrer’s “I 
cuse” (M-G) is due to open here 
soon. And the polemical French 
director Andre Cayatte (We Are 
All. Murderers) is preparing an- 
other pic on this famed case. 


in 


Ac- 


Paris Exhibs Meet To | 
Protest Vs. Film Aid, 
Taxed But No Handout 


Paris, Jan. 19. 
French film exhibitors are sil] } 
hot under the collar about being 
cut off from further Film Aid after 
next July. About 1,000 exhibs met 
here recently, and drew up a list | 
of grievances on this matter, and 
what steps they might take if the | 
government does not give them 
some satisfaction. They feel that 
sans aid monies they cannot exist 
because of falling filmgoing. 
Exhibs noted they were against 
the new Film Aid law since coin 
is going to producers while denied 
to them. They claim they got noth- 
ing from the state admission tax, 
which went into aid coffers, and 
hat many smaller houses around | 
France would be put out of busi- 
ness without film-aid. They sent | 
notes to government film reps and 
production and distrib people to| 
help them in this situation or else. | 
If no action is taken, they would 
be forced to take action them- 
selves. This could lead to hiked | 
exhib percentages or even a gen-| 
eral strike. } 
Exhibs also pointed out that 
taxes were much too heavy on the 
film industry generally and exhibi- 
tion particularly. Also, that some- | 
thing hed to be done to give them 
a proper profit. They also wanted | 
a freeing of frozen admission | 
prices and free programming. This | 
could mean double features and) 
biweekly changes over the present | 
weekly minimum runs. | 
They also directed the attention 
culture Minister Andre Mal-| 


of 


raux to the fact that quality and | 
offbeat pix were fine but that good | 
commercial films and family pix 
also were needed for good theatre 
equilibrium. } 


ing Forms of Pix Censorship 





Beatnik Java Joint 
In Honolulu Raided 


Honolulu, Jan. 26 
Waikiki’s nominal night ife 
bubbled with excitement as hun- 
dreds of spectators watched police 
vice squadmen raid The Door, off 


beat beatnik coffee house. 
Eighteen persons 
up and held for questioning by 
cotics officers. Two were bool 
for probation violation and arrest- 
ed on warrants charging them } 
selling “reefers” to police 
who posed as beatniks 


were ro inded 





Brit. Quota Law 
Up for Report 


London, Jan. 26 


The Cinematograph Films B 
starts its Report stage in the House 





of Commons tonight (‘Tues 
dozen amendments, all proposed 
by the government, are down for 
debate, but inasmuch as most 
carry out promises made by John 
Rodgers, Parliamentary secretary 
to the Board of Trade, duri e 
committee stage, argument is likely 
to be prolonged on only a yle 
of occasions. 

Most controversial matter of all 
is still Clause 8, which states that 
only the producer or director, but 
not both, may be a foreigner if a 
film otherwise eligible for quota 
is to latch on to that rating. The 
Federation of British Film Makers 


is among those against the clau 





holding that to prohibit the 
quotafying of an otherwise eligible 
pic if a Hollywood producer and 
|director are used, would tend to 
turn work away from _ British 
studios. 

But Britain's other feature pro- 
ducer body, the British Film Pro 


ducers Assn., 
the _ Proposal. 


so far has supported 


'E. Germany Film Biz 


On Skids; Pic Official 


Belittles Common Hero 
Frankfurt, Jan, 26. 
The Communists aren’t doing so 





well in getting folks into the East 
German film houses—and the ex- 
hitors there are experiencing de- 
clining biz similar to that in other 
parts of the world. Ernst Hoff-| 
mann. an East German film official, 
dmitted to the Red press that the 
heatres are having trouble filling 
seats has blamed the diffi- 
Ity ¢ e “political quality” of 
e So de features 
H ned that the pictures 
re “old-fashioned,” and not suffi- 
ciently artistic, with weak themes 
In addition, the use of the common 
orker as the “hero” in Commie 
films is not an appealing subject 
r the film patrons. 
Despite this drop-off DEFA, the 
Red-controlled film production stu- 





os of Babelsberg and Johannis- 
ial, are upping their production 
They » plan to make 28 full-length | 
ix d 15 television films this year 
as against a total preduction of 27 
es in 1959 


- Scot Legiter to Close 
Earlier, Cut Down Loss " 


I 19 
In a bid cut losses over the 
the Gateway Theatre Com- 
pan will end its present sea- 
son on Feb. 20. several weeks ear- 
lier than planned. Step was taken 
because, in common with other 
repertory theatres, the Gateway 
has experienced an “over-all dimi- 
size of audiences, cou- 
a steep rise in the cost 
tions 
lition to using the British 
Arts Council's grant of $6,000, the 
company hz for the first time, 
been forced to use part of an addi- 


Edinburgh, Jan. 


to 


ere 


tion in 
with 


produc 


is, 


tional $2,100 laid aside as a guar- 
antee against loss 

“The month of March sees a fall- 
ng-off in business,” said Robert 
Ken p, chairman of the company. 
“It will be better to finish the pres- 
ent season earlier rather than risk 
urther losses.” 


Mex Film Producer Sees Crying Need 
For Lifting Quality of Screen Fare 


Mexico City, Jan. 19 
The Mexican motion picture 
year, according to consensus of 


= opinion, has been marked by 


desolation, rigidity and monot- 
ony.” This despite the fact that 
;“Nazarin” won a prize at the 


| Cannes Fest and certain other na- 
| tional productions, including “San- 
ta Claus,” “La Cucaracha,” “Mad- 
house,” competed at several 
tivals. 

Revision of the collective work 
contract did cripple the industry, 
cutting back on production for a 
period of nearly three months.*But 
film crix point out that this should 
not have been taken as an excuse 


fes- 


by producers, anxious to boost an- 


nual production total figures to a 
reasonable figure, to turn out pic- 
tures in record time—a great many 
in 12 to 14 days. Some even were 
finished in 10 days. 

Producer Manuel Barbachano 
Ponce said only four er five Mexi- 
can pictures, out of a total of more 
than 80, were worthy of exhibition 
and that these achieved boxoffice 
success. Perhaps another 24 did 
fair biz while others were just a 
waste of time and effort, he feels 
? Wants Quality Raised 

If the “inferior quality” of prac- 
| tically all Mexican production is 
|not raised, Ponce warned, then 
foreign markets may be completely 
lost. And the reason for this is that 
only a handful of films are made 
in shooting times of three, four or 
more weeks. A total reconstruction 
|of the Mexican film industry is 
called for, if it is to survive, Ponce 
warned. And he added that a high- 
er boxoffice is indispensable. But 
the public will not pay an in- 
creased admission for “churros” 
(quickies), he said. 

Mexico can “ake good — 
Ponce added, citing not only ‘ Naz- 
arin” but also “La Cucaracha,” 

“Santa Claus,” ‘800 Leagues 
Across Amazon,” “Cafe Colon” and 

“Age of Temptation.” The Mexi- 


can industry does not have millions 
of dollars at its disposal, and even 
a multimillion peso production, as 
compared with Hollywood. comes 
to $160,000 to $300,000 or $400,000 
for the most ambitious efforts. 
There is a rigidity and monotony 


Reduced Import Duties for European 
Free Trade Area Nations by March 





Volcano Wipes Out 
Hawaii Tourist Spot 
Honolulu, Jan. 26 

Springs, Hawaii island’s 
best known tourist attrac- 
been wiped out, the vic- 
island's top d ing 
volcano 


Warm 
second 
tion, has 
tim of 
card, Kil 

Thousands of tons 
lava pouring from 
voleano broke through hastily-con- 
tructed dikes and eradicated the 
idyllic pool, which has doubled as 
a Po esian setting in several mo- 
tion pictures, Plans had been pend- 
ing tor a $2,000,000 re at Warm 
Springs 


the raw 
auea 
fiery-hot 
erupting 


of 
the 


]y n 
sort 


Yank Films Paced 


| 
|. Stockholm B.0. 
z Stockho Jan. 19 
The cinema patr« in Stock- 
saw 375 films duing 1959 


against 383 in 1958. A breakdown 


lof the categories of the exhibited 
films shows that there were 354 
feature films, 10 documentaries, 
two programs composed of car- 
toons (one of Walt Disney car- 
toons and one Popeye adven‘ures) 
and two religious feature pix 
shown here in 16m 

The films came from 17 nations 
The U.S. topped the list with 50‘ 
of the pix or 187 pix. Second was 
Gt. Britain, with 50, followed by 
France, 42, Germany, 29, Sweden, 
18, Italy, 17, USSR, 10, Denmark, 
six, Austria, five and, two each 
from Czechoslovakia, Poland and | 
Spain. One each came from Bel- 
gium, Japan, Norway, Switzerland, 


and Yugoslavia 


Top longrunners of the year 
were “South Pacific” (20th with 
178 days at the Ritz followed by 
the Swedish comedy, “Far jag lana 
din fru?” (Lend Me Your Wife 
with 96 days at the Royal. How- 
ever, all-time top longrunner in 
Sweden by now is Vindjammer” 
(NT) which opened at the Winter 
Palace on Sept. 4, 1958, and still is 
doing good on its 16th month 

The Swedish censors had busy 


days during 1959 with 23 banned 


films as a result. 


MEX LEGIT CRITICS 
SELECT ‘THIS DOOR’ 


Mexico City 26 





Jan 


; , | The Mexican Theatre Critics 
in Mexican films. Even the latest | accn selected “Behind This Door,’ 
efforts of Cantinflas, although more | p, playwright Federico S. Inclan 
costly, have suffered from script! as the best expression of “authen- 
anemia. In general, comedy scripts | tie Mexican theatre’ last vear. 
are absurd, production cheap and | play dealt with the theme of right 
dialogue rotating around *double | tg asylum by political refugees, a 
meanings, with the overall effect | policy which has been strictly fol- 
an irritating lack of imagination. | }owed by Mexico. : 

These criticisms have been eX-| poatriz Aguirre was voted best 
pressed time and time again not) actress for her role in “The Rain- 
only by Federal picture officials | yaker.” with Jose Galvez singled 
but the film press as well. And the | oyt for his chore in same play. 
situation continues unchanged. | There was a tie for best actor, 


See Lack of B.O. Names 

Even when a so-called super- 
production is budgeted, producers 
have only a handful 
names to draw on. 
rank are performers whose box- 
office value has not grown with 
the years, and no fresh blood has 
come into the picture with, per- 
haps, 
Peluffo and several others who 
show an earnest desire to improve. 

There is no need to make a run- 
down of the production year for 
the overall picture has been dis- 
heartening as more serious ele- 
ments of the industry are now pub- 
licly admitting. 

No statistics have been released 
on exhibition totals for the year. 
Unofficially, approximately 350 pic- 
tures were shown, with 91 rep- 
ping national product, and around 
200 from Hollywood. The balance 
were made up largely of French, 
Italian, German and Japanese pro- 
ductions. 

Outstanding promotions of year 


were the United Artists and Metro | 


Weeks which gave Mexican patrons 
a chance to preview some outstand- 
ing pix. “Some Like It Hot” (UA), 
one of these, probably was biggest 
boxoffice hit of the year. 


of boxoffice | 
In the second | 


with Jose Baviera winning honors 
for his role in “The Most Holy 
One’s Coach.” 

Twenty-four critics voted for top 
plays and performances. Dolores 
del Rio, for her performance in 
“Road to Rome,” tallied only three 
votes. 


Assoc. Brit.-Pathe Chief 
On Nine-Country Tour 


London, Jan. 26. 

Macgregor Scott, Associated 
British-Pathe chief, has just left on 
a~nine-country tour for huddles 
|with the company’s distribution 
reps ond to meet execs of Warner's 
and Rank, both distributors of his 
firm’s pix. 

Scott’s mission 


the exception of Ana Luisa | 


is to look over 


the current sales position in the | 


| various countries and also to beat 
| the big drum about the films and 
telepix which his company has 
available. Scott will finish his tour | 
jin N. Y. and on the Coast, after | 
| Kong, Japan, 
| and New Zealand. 
early in March. 


Manila, Australia 
He'll be back 


| having visited India, Ceylon, Hong | 


London, Jan. 19. 
| Reduced import duties on films 
from all member countries will 
take effect shortly after the Eu- 
ropean Free Trade Area conven- 
tion is ratified at the end of 
March. The seven member coun- 


tries have undertaken to slash im- 
port taxes by 20° on next July 1 
and to take steps to see they are 
progressively “reduced until the 
point of elimination by Jan. 1, 
1970 

First details of t 
ention were revealed |! 
week in a Board of Trade 
andum-to the Cinematograph 
hibitors Assn. 

The EFTA, more generally 
known as the Outer Seven to dis- 
tinguish it from the six nations 
involved in the Common Market, 
will apply the concession to films 
produced within the i, provided 
the cost of materials imported from 
outside the seven nations does not 
exceed 50° of the export price 

The EFTA arrangement does not 
affect screen quotas that may ex- 
ist in any of the seven countries 
concerned, although this could pos- 
sibly arise under Article 10 which 
refers to quantitative restriction 
on imports. The application of that 
article to screen quotas, however, 
was not discussed during the re- 
cent Stockholm negotiations. 

In addition to the United King- 
dom, the countries involved in the 
EFTA are Austria, Denmark, Nor- 
way, Portugal, Sweden and Switz- 
erland. 


EFTA con- 
re last 
memor- 
Ex- 





are; 


Mex Pix Producer In 
Squeeze to Force U.S. 
Product Out of Dates 


19 
ore ex- 
allotted to 
as been initi- 
edro Galindo. 
at Mexican 
rimarily for 


Mexico City, Jan 
A squeeze play to steal n 
hibition time, currently 
Hollywood product, h 
ated by producer P 
His argument 
cinemas should be } 
Mexican product, and that there 
far too many theatres deliber- 
ately bypassing Mexican films in 
favor of “foreign product.” Galindo 
cited the fact that such first-runs 
as the Mexico, Roble, Metropoli- 
tan, Chapuletepec and others still 
shun Mexican pictures, preferring 
to allocate playing time to Holly- 
wood. He said that the three arty 
houses showing French product 
the Paris, Prado and Paseo) should 
give up 50° of their time for 
Mexican productions. 

“The film houses are cor 
with Mexican money,’ Galindo 
wailed. “Then why don’t they ex- 
hibit Mexican pictures 

The producer was giving voeal 
articulation to feelings of an im- 
portant segment of producers who 
feel that if doors of all Mexican 
pix houses are opened to their 
films, including the swank first- 
runs, they can improve quality of 
pictures and make a fair return on 
their investments. 

Other helpful moves would be a 
general hike in cinema admissions 
and a reduction of interest rates 
by the Film Bank. Presently that 
institution charges 12% a year. 
Galindo labeled this as “out- 
rageous,” stating that the bank was 
not created to earn money but to 
benefit an industry and give em- 
ployment to 50,000 persons. 

Galindo said that in his own 
case, with seven pictures in cans 
and awaiting: exhibition, he pays an 
average of $48,000 interest annu- 
ally to the Bank. High interest 
rates are eating into producer cash 
reserves and causing a lack of pro- 
duction money today. 

Gabriel Alarcon and Manuel 
| Espinosa Iglesias, heads of the two 
major chains, have agreed to give 
considerably more exhibition time 
to national product. They are even 
discussing a deal where both will 
interchange pictures after exploi- 
tation has been completed by one 
chain. This exploitation of the 
same picture by rival chains has 
never been done before in Mexico. 

Further raids on exhibition time 
can be expected during this year. 
But exhibitors are not fools and 
will not give up commitments with 
Hollywood readily. It is pointed 
out that Mexican product is poor 
and boxoffice returns, with certain 
exceptions, weak. Yet a drive to 
| impose more Mexican pictures on 
}exhibs appears pending. 


1s 


are 


istructed 


” 
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New Wrinkle on Polish Prod. Scene 





Directors Take Percentage of Film Gross Besides 
Regular Salary 





Paris, Jan. 19. 


A new wrinkle on the Polish fea- 
ture film scene has been revealed. 
It is the deal whereby the director 
takes a percentage of the gross 
instead of extra salary, over his 
usual monthly stipulation which he 
gets \ e making a pic. This de- 
pendence on the boxoffice success 
denotes the socialized film setups 
also put a great deal of emphasis 
on the business angle of a film pro- 
duction. So says Lech Pijanowski, 
a Polski pie cric and short film 


producer, here to ogle the local 
scene. 

Pijanowski also states that the 
feature pix in his country have not 
been severely bridled as far as sub- 
ject matter and outlook are ccn- 
cerned since the so-called “blood- 


Plans Foreign-Lingo 
Cireuit of Cinemas 
London, Jan. 19. 
Reopening of the Roxy, West- 
bourne Grove, London, as the In- 
ternational Film Theatre, marks a 
determined attempt by Gala Films 
to establish foreign-speaking films 
as an accepted part of British en- 
tertainment. Gala plans a chain of 
similar International Cinemas 
throughout Britain which will spe- 
cialize in such films. They will 
provide a ready-made circuit for 
ithe showing of offbeat type. of 
| foreign-lingo picture. 
| Foreign films have fought a long 
|and determined battle to get a 
| regular footing in this country. 
| Mest key cities have at least one 
| 


“Continental” house. But, in past 





Mexico City, Jan. 26. 

| Reports of about $5,000,000 and 
more from unidentified Hollywood 
film interests and American bank- 
ing institutions to bolster the lack 
of budget money in the Mexicat 
industry were finally grudgingly 
confirmed by Film Bank head 
Federico Heuer. At first, Heuer 
disclaimed knowledge of any of- 
fers, adding that the Film Bank 
was fully capable of financing 
Mexican production. 

Heuer later not only 
that $5,000,000 had been offered, 
but that another offer for “un- 
| limited capital” had also been re- 
| ceived. 

The semi-official credit institu- 
tion. Nacional Financiera, indi- 
cated that it would stand back of 
\the loan as a guarantor, but it 


admitted 


less revolution of 1956” when Po-|years, there have not been enough | would charge 2% annually for this 


land got a measure of freedom of | providing regular bookings for the | “service.” 


expression and criticism. 

He feels that many filmmakers 
are afraid to tackle certain sb- 
jects thinking that they will be 
censored eventually or forbidden 
Rather than go through this, they 
avoid touchy themes. Yet Piajnow- 
ski claims that probably none of 
them would be censored. Three 


years ago, the film, “The Lost Feel- | 


of Zarezyki, was pulled out 
of circulation. It was about a de- 
linquent and his factory worker 
mother and implied that listless 
revolt was the only way open to 
certain people as long as the eco- 
nomics were low and uncertain. It 
seems the vehicle rubbed some 
official the wrong way, and it was 
yanked. The “Eighth Day of the 
Week” was not 
shown because the writer Marek 
Hiasko gave out unfavorable in- 
terviews abroad. Now it is just 
being resurrected 

Pijanowski also pointed out that 
film boards are now thinking of 
making more entertainment films 
rather than the many downbeat pix 
still comprising the 25 films per 
year. These boards will try toe 
make so many comedies, dramas, 
musicals and costumers as well as 
problein pix every season. A pic 
costs about $60.000 to produce, but 
Alexandre Ford is now making a 
two-part period costumer which 
may hit $2,000,000 ig cost. 

There are 10 U. S. films shown 


ings,” 


per year which are all popular. 
Many are dubbed for general re- 
lease. Pijanowski maintains that! 


there are few Russo pix picked by 
the selection board, but he feels 
that the individuality of the new 
Soviet pix have improved their 
popularity 


He says that many big Yank pix | 


are desired by the Poles, but are 
just too expensive for them. They 
would cost fifty times the money 
now paid for a regular American 
pic in some cases. The wanted 
films are “Bridge on River Kwai” 


(Col), “Gone With Wind” (M-G) 
(reissue “Around World in 80 
Days” (UA) and “Ben-Hur” (M-G). 





British Exhibs Worried 
By Releasing Setup 


London, Jan. 19. 


Continuing concern among ex- 
hibitors over the present releasing 
setup in Britain was evidenced re- 
cently when the Cinematograph 
Exhibitors Assn. met the British 
Film Producers Assn. and the 
Federation of British Film Makers 
in an annual looksee at the year’s 
prospects for Quota film produc- 
tion 

CEA pointed out that, on present 
information, there might be no 
more than five new British first 
features available for exhibs tak- 
ing the National release in the 
first half of the Quota year. In 
addition, there might be some re- 
issues and X (barred to under-16s) 


pix. The exhibitor body point out 
that if the trend continued inte 
the second half of the year, a 
“good number” of exhibiters would 
be in default. 


allowed to be! 


javerage commercial dis.. butor to 
itake a chance, except on obvious 
draws such as, say, Brigitte Bardot 
pix and others, mainly selling sex. 


Schneer to Film 
J. Verne Sequel 


Lendon, Jan. 19. 


Charles H. Schneer has set up 
a British affiliate to his Morning- 
|side Productions under the title 
|Ameran Films with hq in Wig- 
;}more Street. The new outfit's first 
|venture will be “Mysterious Is- 
j land,” for Columbia release and is 
| skedded to go on location either in 
| Corsica or Corfu the first week of 
| May. 

| “Island” is Jules Verne’s sequel 
| to “20.000 Leagues Under the Sea.” 
|It will be filmed in the Dynama- 
tion process which Schneer used 
for “Gulliver’s Travels.” Ray 
Harryhalsen has been signed to do 
the visual effects. The interiors 
will probably be filmed at Pine- 
' wood Studios. 

| Lon Jones, whe has been Sch- 
j neer's unit publicist on “Travels,” 
and the more recent “I Aim ai the 
Stars” filmed in Munich, is due to 
| return to the U.S. early next month 
'for promotional work on both pix. 
He was engaged on pre-production 
|campaigns for both the Morning- 
side feature films. Schneer’s 











see the pic through from pre-pro- 
duction to the eventual release. 


York around June 15 and “I Aim 
at the Stars” about two months 
later. Jones will spend at least 
three months in America visiting 
| key cities. 


Extension of Film Aid, 
Admish Tax Cut Voted 
| By Italo Legislators 


Rome, Jan. 19 





| Three important laws relative to 
|the future of the Italian film in- 
dustry became effective here this 
week following their publication 
in the “Gazzetta Ufficiale,” gov- 
ernment law bulletin. 

Vital edicts are (1) an admission 
tax drop; (2) a law extending the 
current Film Aid legislation 
| through Dec. 31, 1960 (retroactive 
to July, 1959); and (3), a similar 
law extending current censorship 
regulation through June 30, 1960 

Long-invoked laws were passed 


just before the end of the year, 
jafter lengthy delays which 
brought, among other things, a 


| threat of a studio shutdown here 
;on Jan, 1 unless action was taken 
before that time. 

A committee has already been 
formed to study a complete re- 
vision of the currently-extended 
| film aid legislation, so 
new proposals may be submitted 
for government scrutiny and pas- 
sage well before the expiration 
date (next Dec. 31), now set on 
the local subsidy setup. 


theory is that the same man should | 


“Travels” is due to open in New| 


that the} 


Producers, who learned 
jthrough grapevine that American 
money was being offered at an in- 
terest rate of 6% to 7%, with no 
percentage of profits clauses, 
| were irked by the Financiera stand, 
| claiming this was a “complete lack 
| of cooperation by the State” to aid 
ithe industry. without burdening it 
|with further interest commit- 
ments. 
Ticklish Matter 

There is the ticklish matter of 
providing federal funds for Mexi- 
can production, and Heuer said 
that money will be available, but 
this realistically apportioned ac- 

|cording to boxoffice returns re- 
leeived by the three official dis- 
| tributorships from exhibitors. 

Further, Cimex, the distributor 

outfit which handles product 
| abroad, has announced that pro- 
ducers must pony up any shortages 
\in budget money advanced when 
| foreign exploitation does not cover 
| loans advanced by the Film Bank. 
This ruling has caused producers 
considerable anguish, 
being that they will be squeezed out 
of business. Salvador Amelio, 
head of Cimex, insisted that this is 
not true, and that all producers 
were aware of the clause whic 
would debit their accounts with 
monies advanced and unreceived 
from foreign exploitation. 

It is simply a matter of selling 
commercial product, Amelio said, 
and some do better than others. 
Federico Heuer, of the Film Bank, 
in a sharper statement, said that 
producers should quit thinking that 
the institution is a “charity or- 
| ganization.” and that its interest 
|rate of 10% a year was fair in 
| View of the risks involved. 
| Prod. Chief Sees Tough Times 

Raul de Anda, head of the Mo- 

| tlon Picture Producers Assn., saw 
tough times ahead, with a steadily 
;worsening situation unless the 
problems of a suitable boxoffice 
hike and adequate credits are not 
resolved. 

The association president is 
leader in the drive to reduce the 
number of Mexican pictures to 50 
or 60 a year, with this quality 
product aimed at international ex- 
ploitation. Of the six pictures de 
Anda’s firm will make this year, 
four will be coproductions with 
Brazil, Spain, England and France. 

Consensus of opinion in the cur- 
rent production lull is that Mexico 
must face reality. Serious pro- 
ducer segments aré swinging to the 
“major picture” policy as salva- 
tion of the industry. 

Were it not for projected Holly- 
wood activity, now numbering five, 
the Churubusco and San Angel Inn 
sound stages would be inactive 
Such pictures as “The Magnificent 
Seven” with a shooting schedule of 
16 weeks will help. And there is 
a growing desire to work out co- 
production deais with Hollywood, 





too, so that production activity can 


resume at normal levels. 





William Perlberg and George | 


Seaton have been together 20 years 
as a producer-director-writer team. 
‘io Such partnerships are becom- 
ing rare in the picture busines.-. 


the feeling | 





FA OF LO ANS Lesaltes Ponder Whether Woolf, Angel 
FIRST DENIED) Should Sue Brit. Exhibs Over Boycott 





Two Mex Laborites 
Vs. Cinema Price Hike 
Mexico City, Jan. 19. 
Organized Mexican labor is 
against any 


hike at this time. It is learned that 


|the powerful Federation of Mexi- | 


can Labor (national), as well as 
local organizations, are putting 
pressure to bear against even an 
8c boost at the wickets. 

Rafael M. Buitron, head of Fed- 
eration of Workers Colonies, and 
Romulo Sanchez Mireles, who 
heads the Federation of Unions of 
Employees in State Service, in 
separate petitions addressed io 
| President Adolfo Lopez Mateos, 
|take issue with the industry com- 
| plaint that a 32c top is the prime 
cause of the current crisis in the 
film industry. . 

Both laborites place the blame 
on the shoulders of the alleged 
“monopoly” exerted by exhibitors. 

Labor organizations take the at- 
titude that a price increase would 
be contrary to the promises of the 
Mateos administration (valiantly 
striving to keep inflation in check) 
and also that it would deprive 
workers of low cost entertainment. 


Neste; Some Hot 
Paris B.0. Clicks 


| Paris, Jan. 19 

| Returns for  first-run film 
grosses in Paris for 1959 are in. 
Since they equal about 30° of the 
overall gross, 
inkling of future and subsequent 
biz, it is usually a fair estimate cf 
| film tastes here. Of the 44 pix 
which drew 103,000 to 536,000 pa- 
trons, 10 were Yank entries, one 
each English, Swedish and Italian 
j;and the others, French. Hence, 
| French product held its own mar- 
| ket superiority, with American pix 
| taking their usual percentar> 

| Best grosser was the Cannes 
| Prizewinner, “Orfeu Negro,” the 

French pic made in Brazil, fol- 
lowed by the provocative “Les Li- 
|}aisons Dangereuses 1960,” still 
|sams an export visa, and third, 
“Some Like It Hot” (UA). In the 
next batch, from 290,000 to 300,- 
000, were two Alfred Hitchcock 
pix “Vertigo” (Par) and “North 
by Northwest” (M-G). 

Yanks had seven in the 150,000 
to 100,000 draw category, with 
“The Buccaneers” (Par), “Big 
|Country” (UA), “The Tempest” 
| (Par), “Chaplin Revue” (UA), “Rio 
Bravo” (WB), “Me And Colonel” 
(Col) and “A Time to Love” (U). 
The Anglo pic was “Room at Top” 
(Par), the Swedish one Ingmar 
Bergman's “Wild Strawberries” 
and the Itale “Hercules” Russo 








Kinopanorama and Yank Cinerama | The same 


held well. 


and it seemed that dramas, com- 
edies, actioners and exploitation 
pix were those preferred by 
French audiences last year. 


AFTER FEBRUARY 20, 1 


boxoffice admission | 


and give a good | 


+ London, Jan. 26. 
| 
| 


Legal experts are now deciding 
whether action should be taken on 
behalf of John Woolf and Daniel 
|Angel against the Cinematograph 
Exhibitors Assn. and the members 
;of its general council because of 
the boycott imposed by theatremen 
on the two producers earlier this 
month. 

The ban on Woolf and Ange! was 
taken by the CEA gereral!l council 
afier the announcement that they 
had concluded a dea! with a com- 
mercial tv network for the sale of 
|55 British feature films without 
| previously offering them to the 
Film Industry Defense Organiza- 
tion—body set up by the industry 
18 months ago to halt the films-to- 
tv trend. 


Meetings have taken place dur- 
| ing the last few days with legalites 
to see whether an action should 
be instituted for conspiracy for re- 
straint of trade. The lawyers are 
now sifting the evidence and will 
give their advice within the next 
few weeks. 


Meantime, the board of FIDO 
| issued a lengthy statement last 
}week correcting “the misleading 


impressions" created by Woolf and 
Angel in statements made in ad- 
'vertisements and correspondence. 
Of the 477 feature pix named by 
|the producers as having been 
screened on British tele last year, 
268, FIDO says, were repeats. 


The total was also inflated by 
the launching of five new com- 
| mercial tv outlets in 1958 and 1959 
|which had available to them the 
backlog of films previously 
screened by the four majors. Out 
| of the total, only 75 shown for the 
first time were British in origin 
and the Woolf-Angel deal is de- 
| scribed as the first major leakage 
}of British pix since FIDO became 
| operational. 

The statement declares that it is 
| not FIDO’'s intention to damage tv 
but to defend the motion picture 
| industry from competition through 
| the use of its own product. It does 
not criticize Woolf or Angel for 
realizing their assets but “emphati- 
cally objects” to the methods they 
| have used. 
| FIDO also amplifies the position 
of ABC, Granada and Rank, the 
|first two of which have wholly 
owned commercial television out- 
lets while Rank is a major partner 
in Southern-TV. ABC and Granada 
have undertaken not to acquire any 
turther films for tv, and the con- 
tinued telévising of feature pix on 
the three stations is only a result 
of networking arrangements be- 
tween the commercial programme 
companies 

Both Rank and ABC, as control- 
lers of the largest backlog of Brit- 
ish pix, agreed to withhold them 
from tv and gave an undertaking 
not to offer them to FIDO for a 
| minimum riod of three years. 
nd of assurance was 


; | sought from John Woolf and the 
Brigitte Bardot pix loomed high |fact that 


he refused, $IDO de- 
clares, “did not absolve him from 
his moral obligation” to first offer 
the tv rights to the Defense Or- 
ganization. 
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“TOP-NOTCH 


ADVENTURE SUSPENSE.” 


—Veariety 
“Hard-hitting. Will appeal to everyone.” 
—M. P. Herald 
“Spine-tingling suspense. Spectacular Metro- 
color. Profitable grosser.” —Boxofice 


“Audience will sit on edge of their seats. 
Masterful.” —M. P. Exhibitor 


“Superb! Realistic! Fine dramatic entertain- 
ment.” —Film Daily 


“Smashing story, swiftly told.” —M. P. Daily 


“One of most spectacular ever filmed.” 
— Hollywood Reporter 
“Will probably not be surpassed as pure 
excitement for months.” — Variety (Daily) 
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M ETRO-GOLDWYN ; MAYER Presents — 
AN ANDREW an VIRGINIA STONE Production 
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BIG BOX-OFFICE LAUNCHING! 
WATCH SUSPENSEFUL SHOWMANSHIP IN FIRST 
ENGAGEMENTS! (Feb. 18th) San Francisco, St. Louis, 
Buffalo, Columbus, Toledo, Fresno, Norfolk, Richmond, 
Sacramento, ‘Stockton, San Jose. (Feb. 19th) Charlotte. 
Los Angeles saturation bookings 

start Feb. 24th. Texas saturations . //, 
Feb.25th. More to come! Wer= 
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Publicists’ Prestige in Today's Trad 


Veepcies Galore—Pro Credits Lead Upward To 
Broader Exec Statu 


~— . 


| 
An expatriate of the film in- 
dusiry’s ad-pub community, revisit- 
ing the scene after an absence of a 
couple of years, would be 
have 


the changes that 
taken place. The whiz kids of pro- 
motional endeavors have’ been 
playing checkers, in terms of jos, | 
at a remarkable pace, and it’s due | 
in part to the new emphasis on |} 
major campaigns accompanying | 
major productions. 

Another big underlying reason is 
the fact that the film industry, long | 
noted for its trumpet-blarine c'ti- | 
zens, actually is not over-stacked | 
with talent and as a result the 
acknowledged professionals are | 
getting better job offers. 

Is there any “raiding?” Of | 
course there is, though never called 
that. It’s done in what passes for | 
subtlety. Department heads got the | 
message across that a position is | 
available and they see to it, too, 


| 

cane 

founded at 
| 

| 


that the desired candidate is aware 
of the situation, all conve-ed on 
the oblique. Thus it is that the 
job and the man get together. 
There are numerous other cir 
cumstances, naturally, such as the 
chain reaction to a promotion or | 


some otner 
high places 
are getting added duties and con- 
sequently placing their ad-nub re- 
sponsibilities in other hards. 


kind of replacernent in 
Further, ad-pub veeps | 


In any event the following are 
some of the changes that have 

ken piace— 

Jerry Pickman, Paramount's ad- 
pub v.p., to an expanded role en- 
compassing film production work 
with Martin Davis moving up to 


ad-pub administrator; Paul N. Laz- 
arus Jr. given an expanded sarca of 
operations beyond his ad-pvb vee- 
peeship of Columbia and with 
Jonas Rosenfield Jr.. taking over 
the ad-pub department on the pol- 
icy level and Robert Ferguson on 
the administri ‘ive. 

Also Charles Simonelli be- 
came assistant to the president at 
Universal, Phil Gerard stepped up 
to eastern ad-pub director; Roger 
Lewis got v.p. chevrens at United 
Artists and Burt Sloane moved up 
to publicity manager. 

Mike Hutner quit as Wa-ners 
publicity chief to become ad-pub | 
v.p. of William Goetz Productions | 
and Charles Cohen went from WB | 
ad head to eastern ad-pub tonk’ck. | 

Ira Tulipan resigned as 20th-Fox 
publicity manager to become assist- 
ant ad-pub director of Columbia. | 
The new head publicity man at 
Paramount is Harold _ Rand, | 
switched from Disney, and re-| 
placed by Norman Poller, fo:merly | 
of RKO and Rank. Veteran in| 
affairs ef publicity, Irving Rubine, | 
is now a veep of Car] Foreman’s 
Highroad Productions, and Bernie 
Kamber has his own office, clients | 
including the individual members 
of old employer, Hecht-Hill- 
Lancaster 

Lois Weber 


as 


his 


, 
now runs the Arthur 


Jacobs office in Gotham as v.p. 
after an officership at Edward 
Smal! Productions and v.p. in 
charge of personalities is John 


Springer 

Ed Feldman quit the 20th’ staff 
to take the spot as publicity coor- 
dinator on Ray Stark’s production 
of “World of Suzie Wong.” Nat 
Weiss was switched from assistant 
ad manager at 20th to publicity 
manager. Sid Blumenstock is now 
firmly entrenched as Coast v.p. of 
the Charles Schlaifer Agency after 
the Par ad managership. 

And so it goes—all around the 
industry. The ad-pub hopscotch 
season is in fuli swing. 


Ben Hamm Heads No. Calif. 
Variety Club Foundation 


San Francisco, Jan. 26. 

Exhibitor-attorney L. S. (Ben) 
Hamm has been elected president 
of the trustees of the Northern 
California Variety Club’s Blind Ba- 
bies Foundation. 

Other new officials include Mrs. 
Gtorge T. Cameron, vice-president; 
Irving M. Levin, veepee; Earle H. 
LeMasters, treasurer; Homer Tegt- 
meier, secretary, and Benjamin 
Bonapart, exec secretary. Other 
board members are Abe Blumen- 
feld, Herman Wobber, Chester R. 
MacPhee and Dr. J. C. Geiger. 








Trib Art-Clads Liz 
Chicago, Jan. 26 

Chicago Tribune, usually in 
dependent of bluenose pres- 
sure, is the only daily here 
which modified the Liz Taylor 
swimsuit ads for Columbia's 
“Suddeniy Last Summer.” A 
Trib artist simply brushed out 
Miss Taylor’s extensive cleav- 
age. 

Curiously, the ad ran un- 
touched in Chicago’s Amer- 
ican, Trib sister sheet, as well 
as in the Sun-Times and Daily 
News. 

Despite its reputation for 
being fearless, Trib has lately 
bridled at some film ad copy 
and artwork, chiefly for for- 
eign product. Some tradesters 
profess to see clerical persua- 
sion behind the paper’s stiff- 
ened attitude. 








Portland Hardtopper First 
New House in 20 Years; 


Launched With-‘Ben-Hur’ 


Portland, Ore., Jan. 26 

John Hamrick’s new Music 
Theatre preemed here (20 
a raging snow storm. The 
000 house is the first all new hard- 
top to be built along the main 
stem in 30 years. The siadium- 
type theatre has a screen 38 f 
wide, wall to wall, by 17 
inches high. It is desi?ned 
70m film, Todd-AO, and Ampex 
six-track sound system. There are 
five sets of speakers behind the 
screen with 14 recessed ceiiinz 
speakers. The 650 seater boast 
150 “rocking chair” seats and 159 
balcony seats. Katherine Marshall 
manager. House plans long run 
engagements and reserved seat 
policy pictures when possible. Pau] 
G. Carlson of Seattle was architect 

Hamrick has operated theatres 
here for nearly 30 years with the 
exception of 1959 when his Liberty 
Theatre was razed. 

Metro’s “Ben-Hur” is the open- 
ing attraction. Howard Strick ing 
MGM chief of studio publicity; 
Howard Herty, advertising and ex- 
ploitation chief; and Herman 
Ripps, Western division sales man- 


Box 
despite 


ee* 
feet 8 
fo) 


is 


ager came up from L.A. for the 
preem. 
There are five other first run 


| theatres in town plus two art spots 





National Box office S 


e ‘Ellis Arnall Runs Again 


For Georgia Governor ‘If’ 


Schools There Padlocked 


Atlanta, Jan. 26. 

If the schools of Georgia are 
clofed because of Dixie resistance 
to integration, Ellis Arnall, presi- 
dent of the Society of Independ- 
ent Motion Picture Producers and 
of the Independent Film Producers 
Export Corp., will be a candidate 
for governor otf Georgia in 1962. 

Citing the current school seg- 
regation issue as “the first issue 
since I ran for governor in 1942,” 
ex - governor stated that “all 
thoughtful Gee ans know we 
can't do \ t Virginia, Arkansas 
and North Caro failed to do.” 

“There is no way you can oper- 
te a public (school) system in vio- 
lation of the law Arnall con- 
tinued, “but problems can be mini- 
mized we con act wisely to 
cushion the imovact.” 

“I hope the schools won’t close 
I hope a mirac will take place 
and the administration wil! re- 
evaluate its pc and go all out 
for keeping th hools open with 
2s much segregation as we can 
have under the law 

Former governor said he would 
run on a platform of “Keep the 
Schools Open” and “Open the 
Schools” if thev are closed 

Arnall won the governorship in 
1942 from the 1] former Gov 
Eugene Talmadge after Talmadge’s 
actions resulted in the University 
of Georgia losing its accreditation 

“No issue hts confronted our 

te since 1°61 as vital or as fun- 
ca ent as the ¢ ) ' is now 
approaching fhere is ony one 
solution and that is the solution 
which I pre ted to present to 

f Deon ¢€ 

Arn ho kes home in 
Newnan, Ga dition to his 
notion pl connections iS 
senior law partner of the Atlanta 
law firm of Arnall, Golden and 
Gregory and ¢ nan of the board 
of ¢ | State Life Insurance 
Co nd of the National Assn of 
Life Con panes 


STAHL. ARLINGTON, N.J., 
LOSES TRUST ACTION 


New York Federal Judge Edward 
J. Dimock last week dismissed an 
antitrust suit against the majors, 
plus Buena Vista and Republic 
bro t by Ma 
operator the 
Arlington, N 
1956. 

Stahl, who asked $630,000 treble 
damages, charged that the theatres 
had discriminated against his thea- 
tre by favoring other theatres in 
the area 


uch 
nN 


of Lincoln Theatre, 


J., from 1952 through 


urvey 


Biz Holds Well; ‘Petticoat’ Still Champion, ‘Sheba’ 
2d, ‘Ben-Hur’ 3d, ‘Summer’ 4th, ‘Few’ 5th 


Despite the fact that many key 
city first -runms covered by VARIETY 
still are playing product launched 
over the year-end holidays and 
early this year, biz generally is 
holding up well. Some spots cur- 
rent are being hurt by usual win- 
ter snowstorms and severe cold, 
but even in these pix are display- 
ing real stamina. 

For fourth week in a row, “Op- 
eration Petticoat’ (U) is taking 
first place by plenty of coin. And 
again “Solomon and Sheba” (UA) 
is winding up second. “Ben-Hur” 
(M-G), now in seven keys, will be 
third as last week. 

“Suddenly Last Summer” (Col), 


on initial stanza where playing 


| enough key cities to figure in the 


| 
| 





listings, is capturing fourth place 
“Never So Few” (M-G) will take 
fifth money, same as a week ago 

“On Beach” (UA), which was 
fourth last session, is taking sixth 
position. “Cash McCall” (WB), in 
10th spot a week ago, is pushing 
up to seventh. 

“Gazebo” (M-G), a newcomer, is 
winding up eighth. “Story on Page 
One” (20th),- which hinted prom- 
ise last stanza, is finishing in ninth 
place. “Porgy and Bess” (Col 
will be 10th, 

“Purple Gang” (AA), just get- 
ting started, is showing enough to 
take 11th spot while “Mouse That 
Roared” (Col) rounds out the To; 
12, “South Seas Adventure 


(Cinerama), “Journey to Center of 


Earth” (20th) and “Krupa Story” 
Col) are runner-up films. 

Several new pictures show prom- 
ise besides “Purple Gang,” “Ga- 
zebo” and “Page One,” which hint 
further solid returns. “Rookie” 
(20th), mild in K. C., is rated big in 
Boston and fairish in Pitt. “Touch 
of Larceny” (Par), another newie, 
looms brisk in Chi 

“Rosemary” Films 
World) hit a rousing 
opening week at arty 
man Pretty Boy 
is rated fair in K. C 

“Happy Anniversary” (UA) still 
is okay in Denver and K. C. “Goli- 
ath and Barbarians” (AI) shapes 
fine in Cleveland, mild in Balto 
and fast in K. C 

“Behind Great Wall.” Aroma- 
Rama pie, still solid in N. Y. on ex- 
tended-run, shapes big in L. A. 

Windjamme NT), fine in Chi, 
is boffo in Cincy “Tiger Bay” 
Cont), still big in N. Y., is rated 
good in Balto 

“Li'l Abner’ 
Washington 
nice in Chi 
is hotsy 
Louisville 

“Magician” (Janus) okay in St. 
Louis, shapes trim in Pitt and fine 
in N. Y “Tingler” (Col), okay 
n Minneapolis, is mild in Cincy. 


Around 
new record 
N. Y. Beek- 
Floyd” (Cont) 


Ss 


Par) shapes hep in 
“Mugger” (UA‘ is 
“Pitlow Talk” (U) still 


on prolonged run in 


‘Isle of Levant” (FAW) is good 
in Balto Sapphire” (U), good 
n Balto, looks big in N. Y. 

Com} Boxoffice Reports on 
Pages 8-9-11). 


urie Stahl, who was | 
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F lew York Sound Track 
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Foreign 
of-the-year lists 
by Tin e 


seven imports. 


film importers here were set up by almost all best-films- 
For seven of the 12 best of '59 picked 
mports. N. Y. Post’s list of 10 also included 


era nple 
Viag were t 

Among the honorary pallbearers at the funeral here last week for 
Ulric Bell, executive assistant to 20th-Fox prexy Spyros Skouras, in- 
cluded Christian Herter, Tom F nletter. Melvyn Douglas, Norman Cou 
sins, Maxwell Kriendler, Peter Cusick and Herbert Azar*. Fred 
Goldsmith. veepee of Film Alliance, says the increased awareness of 
antisemitism here h nsered renewed interest in his satirical Ger- 
man import, “Aren’t We Wonderful.” Film has just been endorsed by 
American Jewish Congress Ed Sulfivan, 20th’s pub directer, is on 
the Coast to coordinate pl: for “Can-Can” benefit openings in mid- 


S spc 


ns 


March . 20th’s ad director, Abe Goodman, believes he’s arr: nged a 
“first”: a full-page ad, by-lined bv Quentin Reynolds, in March issue 
of Readers Digest, on “A Dog of Flanders.” 

Jack Arnold is film packaging “You're My Doll.” comedy by Luther 


David, aimed as 


an Alec Guinness starrer . Edith Head, the screen 
designer, will play herself in Periberg-Seaton’s “The Pleasure of His 
Company” Columbia Pictures purchased Jon Herscy’s current 
nove!, “The War Lover’ Maurice Chevalier will do guest nt for 
George Sidney’s “Pepe” at Columbia 
Fred Feldkamp, indie producer who now makes his h.q. in Paris, is 
in New York setting plans on a new pic to be shot abroad Mike 
Mayer, exec director of the Independent Film Importers & Distribu- 
tors of America, leaves today (Wednesday) with his family for 10 days 
in Curacao and Trinidad Irving Wormser, prexy of Continental 


Distributing, which has just joined IFIDA, will represent his company 
on board .. . Jim Scovotti, who has been working on national pub-vro- 
motion of Louis de Rochemont Associates, resigned Jast Fridav (22) to 
resume freelance Juliette Greco, star of 20th’s “Crack in The Mir- 
ror.” was given the CBS-TV “Perron to Person” treatment Friday (22). 
Tave interview was made in her Paris pad. 


Subtitlist specialist Herman Weinberg has been very busy this sea- 
son, having completed we five fi ms either now in releace or sched- 
uled to be seen here shortly. Pix include Continental Dictributing’s 
“The Big Chief’ and Trans-Lux’s “Nude in A White Car,” both from 
France; Brandon Film's ¢ man import “The Three Penry Opera”; 
Brandon’s “Fidelio,” fre Lust and Grovernor Fi'ms’ “The Cady 
Docter,” from Italy Tom Prandon’s “season of new Jevanere films” 
at the I e Carnegie is n ip afte slow start. Bot the nub- 

and the crit seem be warming to the event Ben Adler's 
New York office is handline d vtion of act sc. ad matter 

1 eve traile for Continental Distributing’s exploitation meller, 

Pretty Boy Floyd 

Jack Cummings will ; tu The Dragon Tres Brit‘ch novel by 
Victor Cann‘ng. for 20th-Fox, on slate which already lic Stage 
Door” Hall Rart'ett bot t “The Captains of the Sind for pro- 
duction in Brazil and is otiating with Alan Ladd and son Dovid 
Allen H. Miner reactivat | to remake “The Naked Sea vhich 
he did for RKO in !957 as a documentary, as a dramatic f'm starring 
James Grevory Trey Dorchue takes over title rel n Warner Bros.’ 
“Parrish,” to be produced and directed by Delmer Pavis Dave 
Crown and Michael Lippe have formed partnersnip for production of 
theatrical and tv films 

Ira Tulipan, who resigned as 20th’s publicity manager to become as- 
sistant nat’l ad-pub director at Columbia, was feted by 2th friends 
Friday (21) at dinner at Danny’s Hide-away Edmord O’Prien and 


actress-wi’e Olea Sen Juan ave here doing the theatre-round bit . 
Dick Shawn, ni higlub and tv comic who debuts in 20th’s “Wake Me 
Wien It’s over.” here doing promotion 

Harvey Matcfsky, of VA publicity, admits himself abashed that 
his new love nest is called the Warner House, in Forest Hills. He and 
Arlene Stevens. a production acsistant on the Perry Como tv show, 
do the Lohengrin bit next Thursday (4) in N.Y 


Loew’s Theatres prexy Eugene Picker and exec veepee John F. Mur- 
phy off on an inspection tour of the company’s houses in Memphis, 


Nashville, New Orleans and Atlanta. Following the onceover, Picker 
heads for a Bahamas vacation and Murphy returns to New York... 
Norman Nadel, motion picture editor of the Columbus (O.) Citizen- 


Dispatch, is in Gotham making arrangements for the paper’s next show 
plane vromotion for March. “Ben-Hur” is included in the tour... Eliza- 
beth Taylor and Eddie Fisher winged to the Coast for the L.A. open- 
ing of Michael Tedd Jr.’s “ of Mystery.” Universal’s sales v.p. 
Henry H. “Hi” Martin to the Coast for a series of meetings with stu- 
dio executives. 

United Artists distributing 150 prints of a special newsreel narrated 
by Mike Wallace highlichting the 18-city simultaneous world premiere 
of Stanley Kramer’s “On the Beach.” Pat Boone heading for Lon- 
don in mid-February to promote “Journey to the Center of the Earth” 
and for a one-night stand at the Palladium United Artists pub-ad 
veepee Roger H. Lewis to the Coast for 10 days for meetings with in- 
die producers releasing throuzh UA Metro production topver Sol 
C. Sierel came to New York to accept the award for “Ben-Hur” as the 
“best film of the year” at the 25th annual N.Y. Film Critics award cere- 
monies . Dina Merrill siened by Metro for “Butterfield 8.” Gen- 
eral Aniline & Film Corp. has moved into the new Time & Life build- 
ing Zinn Arthur named exec assistant to Joshua Logan and Ben 
Kadish in the operation of Logan's indie production company, Mans- 
field Productions . . . Sylvia Fine (Mrs. Danny Kaye) received a “wome- 
an of achievement” citation last week at the annual convention: of the 
Federation of Jewish Woman's Organizations in N.Y. Albert Zug- 
smith has signed Steve AHen and his wife, Jayne Meadows, for top 
roles in “College Confidentia],” which Universal will release ... Henry 
R. Arias has acquired foreign reissue rights of “The Prince of Peace” 
from Astral Film Distributors 

“Annuario del Cinema Italiano 1959-1960" (Italian Film Industry 
Annual 1959-1960), published by Cinedizioni of Rome ($8) and edited 
by Alessandro Ferrau and Gino Caserta, is published under the aus- 
pices of ANICA, AGIS and UNITALIA, the three Italo pic industry 
associations, and constitutes the most complete reference book of its 
kind in this country. It’s a complete listing of all films produced in this 
country since 1930 with full credit lists (and plot outlines since 1956), 
as well as a who's who of the local industry. It should prove valuable to 
foreign concerns as well. We!l-indexed book (250 pages) also gives an 
up-to-date glimpse of Italo film legislation, the local company and stu- 
dio setups, governmental offices, exporters, distribs and exhibs. Help- 
ful addition running of plot outlines in English on all Italo films 
listed for period 1956-60. Listing is updated through September 1959. 

Columbia Pictures registered “The Seven Samurai,” original title 
on Japanese film company released in 1956 under tag of “The Magnifi- 
cent Seven,” as possible replacement in event Col puts pic in further 
U.S. distribution . Viscount Productions launches Robert Louis 
Stevenson’s “The Suicide Ciuh” in London in spring for American In- 
ternational Pictures release, R’chard Duckett to be exec producer and 
Richard Bernstein producer-writer Andy Williams wi!l warble 
title song of Mervyn LeRoy’s 20th-Fox release, “Wake Me When It’s 
Over.” 

Irwin Allen added Jules Verne’s 


Seent 


is 


“Five Weeks in a Balloon” to his 
indie sked Horst Buchholz, German player, makes his American 
film bow in one of title roles in Mirisch-Alpha-United Artists’ “The 
Magnificent Seven,” topbilling Yul Brynner . . . Lawrence Lipton, poet- 
novelist, inked by Leland Auslender Productions to write screenplay 
for upcoming biopic of Paul Gaugin, skedded as an Anthony Quinn- 
| Claude Rains starrer Dorethy Lovett, former RKO actress, re- 
sumes her screen career after many years’ absence in “Girl on Death 
| Row,” for American International. 
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the making 
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12 Cities to Whiff Todd’s ‘Scent’; 


j 
| 
| 


Europe and Tokyo Included 


Hollywood, Jan. 26 
ke Todd Jr. expects to have | 
nell-O-Vision feature, “Scent 
playing in a minimum 
ineluding Tokyo and 
European cities, by the 
year 


} 

c stery,” 
ot 2 ¢ es 
t ke 
e! of this 
Here to attend vesterday’s Coast | 
premiere of the film at the Ritz, | 
aid deals are being formulat- 
ed to equip houses for the process | 


in Boston, San Francisco, Atlanta, 
Washington D.C., Philadelphia, 
Ballimore, Minneapolis and De-| 
tro It took $35,000 to equip the | 
R here and $50,009 to equip the 
Cinestage in Chicago. Pic bows in 
New York Feb. 19 at the Warner | 
Theatre The Todd Co. furnishes 
the S-O-V equipment to the! 
theatres 

Codd said S-O-V ‘(developed by | 
Swiss inventer Hans Laube) ‘won't | 
cure the common cold and will 
herdily do anything to improve | 
culture, but audiences in Chicago | 
loved it—and that’s what counts.” | 


The next new dimension in film | 
business, he opined, may be a 3-D 
system without glasses, About two | 
dozen inventors have come to him | 
ideas for such a device, he 
aid. His next project, however, 
will be another film in the Smell- 
O-Vision process, he said. The mu- 
sical version of “Around the World 
in 80 Days,” legit touring show, is 
poised to open in September in 
London 

None of the 3-D-without-glasses 
g'/s seemed promising, Todd 
said. but odder developments take 
place daily. If he finds one which 
will stand up under optical experts’ 
analvsis, he'll put some money into | 
it, he said. | 
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itn 
| 


ems 














= 


TelePrompter 


<a Continued from page 3 
holder of Patterson Enterprises, | 
for violations of the State antitrust | 
laws 

The State has also institut 





ed a 


separate action against Tele- 
Prompter to collect taxes, said to! 
be about $100,000 allegedly due 


from the ancillary rights. 

In a statement issued by Tele- 
Prompter, the company said it had 
not yet been served with papers 
and therefore did not know the 
exact nature of the proceedings. It 
acknowledged that it had been 
served with a subpoena and that it 
had furnished the Attorney Gen- 
eral voluminous records relating 
to its activities in the boxing field. | 

The company added that in the 
opinion of its counsel neither the 
company, Irving Kahn, or any 
other officer had violated the anti- 
trust laws. It admitted it was in- 
velved in a “bona fide tax dispute” 
with the State and indicated that 
a reserve had been establisned for 
prompt payment when the correct 
amount is determined. 
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| Diana Barrymore 


——me Continued from page 2 = 


covered, though her physician | 
said she apparently died of “natu- | 
ral causes.” 

Warner picture adaptation of | 
“Too Soon,” which was not much 


+ 


| Writer 





NAB FAKE DUDLEY NICHOLS 


Feds Charge Man Phonied Amex 
In Rome 
Fort Worth, Jan. 26 

A five-count Federal indictment 
returned here Thursday (21) afier 
noon hailed down the suspicion 
that confidence man Glenn Dale 
Castle impersonated a famed 
screen writer to fleece unsuspect- 
ing Americans in Rome last year 
Dudley Nichols died in 
Hollywood Jan. 4, just 11 days be 
fore his impersonator ran afoul.of 
the law at Western Hills Inn here 

The indictment returned in U.S 
district court listed Castle's 
pseudonyms as Glen Dale Cassel 
and Dudley Lloyd Nichols. 

Indictment in each of its five 
counts alleges that Castle used the 
name Dudley or D. L. Nichols as 
payee for forged American Express 
Co., money orders, 


Fi ight Federal a 
Bill on Salary 
Hike to Ushers 


Detroit, Jan. 26 

Michigan Allied is urging its 
members to send letters to Con- 
gressmen to protest a change in 
the Federal Wage and Hour law 
that would end the exemption of 
theatre owners to the minimum 
$l-an-hour wage for every em- 





Theatre exhibs are asked to base 
their letters on these points: (1 
“you are for, not against, extension 
of the minimum wage laws; (2) 
however, it will be disastrous if the 
present exemption of theatre em- 
ployees is not continued because: 
(a) your theatre operates only a 
few hours each night and most of 
your employees are only part-time 
workers, boys and girls who attend 
school, or elderly persons who are 
supplementing their pensions 
Their duties are light and do not 
require skiil, strength or experi- 
ence. For a variety of reasons, these 
employees are unable to compete 
for standard jobs and standard 
wages. By offering them jobs and 
Wages consistent with their age 
and needs, you are performing a 
public service; (b) your business 
cannot stand the burden of heavy 
payroll increases. Wage increases 
cannot be passed on to the public 


4 ployee. 


| because you cannot raise admis- 
| sion prices without decreasing at- 


tendance. You would be forced to 
choose between doing without the 
services of most of these employees 
or closing the theatre. In either 
event these employees would lose 
their jobs and would be unable to 
get jobs elsewhere; (c) your thea- 
tre is not in inter-state commerce. 
You manufacture nothing and you 
sell nothing. You do not compete 
with other employers in the gen- 
eral labor market.” 











Tisch Influence 


at the boxoffice, had Dorothy Ma- | —— Continued fro-1 page 3 =— 


lone 
more. 

Miss Barrymore appeared (minor 
roles} On Broadway, i 
stock and in films, 
had been given many good notices | 
personally, her career was never 
distinguished. She had uncertain 
professional discipline. 

Her Manhattan legit debut was 


impersonating Miss me 


| 


in “Romantic Mr. Dickens,” in 
1940. Also on Broadway she did | 
“Happy Days,” “Rebecca” and | 


“Hidden Horizon” and her stock 
work ineluded “Cat on a Hot Tin 
Root” and “Streetcar Named De- 
sire.’ Her pictures were of the 
“B” variety. 

Miss Barrymore’s third husband, 
Robert W. Wilcox, an actor, died | 
five years ago of a heart attack. 
Her previous two marriages, to ac- 
tor Bramwell Fletcher and profes- 
sional tennis player John Howard, 
ended in divorce. 

Surviving are two half-brothers, 
John Barrymore Jr. and Leonard 
Thomas, and a half-sister, Dolores 


| 
| 


| sidered 





Barrymore. 
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Hotels operates the Belmont Plaza 
Hotel on Lexington Ave. in New 
York. The proposed new hotel 
would be a stone’s throw from the 
Belmont. It's figured that the Tisch 
company will operate the new 
hotel when it is built. 

Loew's Theatres has long con- 
some sort of improve- 
ment of its Loew's Lexington | 
property, located in the new Gold 
Coast area of N.Y.’s east side. At 
one time, consideration was being 
given to construction of a combina- 
tion theatre and office building. 

Another theatre property being | 


considered for improvement is the | 





; company’s house on 72d St. and | 
Third Ave., an area that has be-| 
come a valuable site for swank 
apartment houses. 
A Naify for a Naify 
San Francisco, Jan. 26 


Marshall Naify has been elected 
new president of United California 
Theatres. 

Mike Naify becomes chairman 
of the board. } 











board undertook a study of a pro- 
gram to assure the company of 
the services of key staffers who had 


Continued from page 3 jee 


been responsible for an improve- 
ment of the firm’s operations. The 
study was placed in the responsi- 
bility of a committee of directors 
who were not employees of Loew’s 
Inc. This committee recommended 
a program that would grant con- 
tracts or extension of contracts to 
key management personnel In 
addition to signing the new con- 
tracts, the committee, it’s stated, 


included as part of the program 
restricted options which served as 
an inducement for the execs to 
enter new arrangements and also 
as an incentive “to these key ein- 
plovees to work toward constantly 
improving operating results and to 
become owners of a larger stake 
in the corporation .. .” 

Under the new arrangement, 
new contracts were signed on May 
28, 1959 simultaneous with the 
granting of the stock options. In 
each pact, with the exception of 
Siegel's, execs were required to 
grant to the company the right, at 
its sole election, to extend the 
term of employment without a sal- 
ary hike for an additional two 
years. 

Expirations 

Vogel’s new pact calis for his 
services until Aug, 31, 1963. Terms 
of service of other execs are as 
follows: Siegel, April 9, 1961; 
O’Brien, Aug. 31, 1963; Thau, May 
27, 1964 ‘The pact may be 
nated by either party on May 27, 
1962 if appropriate written notice 
is given by March 1, 1962). The 
contracts of the remainder of the 
execs granted new pacts and stock 
options expire on Aug. 31, 1962. 

The contract signed by Siegel on 
Apvil 10, 1958 required the grant- 
ing of a stock option to him if stock 
options approved by stockholders 
were granted to any other officer 
or employee 


According to the proxy state- 
ment, the company’s counsel has 
indicated that approval of the 


shareholders is not legally required. 
It’s pointed out, however, that the 
board has made such approval a 
condition for continuance of the 
options. The options, it’s stressed, 
will be cancelled if they fail to re- 
ceive the okay of the investors. 
And, it’s further emphasized, such 
cancellation would entitle the 
execs, other than Siegel, to termi- 
nate their employment contracts. 
Vogel-Siegel Equal 

The proxy statement lists the 
following salaries of top execs: 
Vogel, $156,000; Siegel, $156,000; 
O’Brien, $78,000; Melniker, $65,- 
000; Thau, $156,000. In addition, 
annual benefits to each under the 
company’s retirement plan are as 
follows: Vogel, $40,000; Siegel, 
$34,020; O’Brien, $18,012; Melnik- 
er, $25.236; Thau, $40,000. 

Moreover, Vogel's employment 
contract entitles him to receive, 
upon termination of his contract, 
$1,000 a week for the number of 
weeks of employment since Oct. 22, 


1956. Similar arrangements give 
O’Brien $500 a week (‘since May 
28, 1959), Melniker $250 a week 
since May 28, 1959), and Thau 
$1,000 a week (‘since March 1, 
1958). 


The company asked stockholders 
to vote against the proposal to re- 
instate cumulative voting. The 
proposal was advanced by Lewis 
D. Gilbert and John J. Gilbert, 
career watchdogs of the interests 
of small stockholders. The com- 
pany pointed out that at a special 
meeting of stockholders in Feb.. 
1959 more than 3,360,000 shares 
were voted for the elimination of 
cumulative voting and that only 
340,000 shares voted against the 
proposal. 


Allied Exits 


Continued from page 7 

















against the film companies 
and the Dept. of Justice, calls 
for a Congressional probe of 
alleged laxity of the antitrust 
division in enforcing the de- 
cTees, 

Units in the “moderate” group 
feel that “‘white paper’ should be 
abandoned since two _ previous 
Congressional investigations insti- 
tuted by Allied ended in failure. 
Myers is the strongest advocate of 
pursuing the “white paper” and has 
indicated that he will not retire 
until he sees the completion of the 
‘white paper” action, 


termi- | 
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957 Foreign Celebs From 68 Lands 
Logged 


Hollywood, Jan. 26. 


| Total of 957 foreign visitors 


|from 68 countries visited motion} 
' 


picture studios during 1959, in- 
cluding commissars and kings, ac- 
cording to a report made by the 
| International Committee of the 


Assn, of Motion Picture Producers. | 


Majority of visitors were on U.S. 
State Dept.-sponsored tours. 
Topbilled, of course, was Nikita 
Khrushchev, but other heads of 
| state included King Baudoin of 
| Belgium, King Hussein of Jordan, 


| President Sukarno of Indonesia, 
Resident Tours of Guinea, and 
Prime Minister Ibrahim of Mo- 


| rocco. 


WB Execs Pay 
Co., End Suit Re 
Their Options 


Settlement of a derivative stock- 
holders’ suit against Warner Bros 
Pictures prexy Jack L. Warner and 
four other officers, recommended 
several months ago by a referee, 
| wan approved last week by N.Y. 
Supreme Court Justice Vincent A. 
Lupiano. Sara Keyser and three 
other WB stockholders brought the 
suit to protest option deals which 
|; would net the defendant officers 
135,000 shares of stock. 

Under the settlement, which the 
referee said was “fair and reason- 
able,” the Warner’ corporation 
would receive $405,000 from the op- 
tionees based upon a rate of $3 per 
share. Defendants in the action, 
aside from the company and Jack 
Warner, included exec v.p. Benja- 
min Kailmenson plus Herman Starr, 
Wolfe Cohen and Steve Trilling, 
' all of whom are v.p.’s. 


US. FILMS TO BERLIN 
EXPO QUOTA-EXEMPT 


Status of American imports for 
}entry in the Berlin Film Festival, 
June 24 to July 5, has been clari- 
fied by Dr. Alfred Bauer, director 
general of upcoming event. 

All U.S. features either invited 
| by the Festival committee or nom- 
}inated for fest showing will be ex- 
empt from any quota restrictions, 
he says. 
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‘Monogram Clause’ 


Continued from page 3 











participations for the guilds in tv 
income from the post-’48s. 
Other Angles 

Unusual aspect of these Mono- 
gram clauses is that they give SAG 
far greater power of enforcement 
than the Guild customarily holds. 
Ordinarily, when a producer re- 


fuses payment for post-'48 films, 
as did Republic, the Guild can 
|strike it, but if the producer 


chooses to go out of business, the 
Guiid has no further power. In 
these cases, however, the Guild 
can take the issue to the courts 
for enforcement, and can ask in- 
junctive action to keep the pictures 
off the air. 

SAG claims Regal owes the aec- 
tors a total of $95,220.40, payable 





before the picture reaches the air. | geles 


That's on the basis of a total pay- 
ment to actors for the 30 pictures 
by Regal of $634,802.65, according 
to figures supplied SAG by Regal. 

Guild also disclosed that Regal 
prexy Edward J. Baumgarten re- 
cently asked for waiver of pay- 
ments on those pictures which 
have not recuped their negative 
} costs. Guild board turned down 
the request, which would have 
brought total payment down to 
| $46,000. 

Directors, incidentally, will get 
a lump-sum payment as their par- 
ticipation, but the writers will be 
left in the cold with none of the 
post-'48 coin. That’s because the 
Writers Guild of America contract 
with Regal expired prior to the 
deal with NTA, and there’s nothing 
the writers can do except to strike 
all Lippert companies, which it is 
doing. 
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Copyright Law 


| €ontinued from page | aes 
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'has high expectations that the job 
will be completed and formal re- 
commendations in the hands of 
Congress before the new year 1S 
out. 

| his, of course, doesn’t mean 
early copyright reform. After the 
windup of the Copyright Office 
studies, Congress must carry the 
ball—and this promises to be a 
long haul. For the copyright issue 
defies quickie treatment. If no 
hitches develop, committee con- 
sideration could begin in 1961 when 
the next Congress convenes with 
lengthy hearings in order to let 








Lall the varied copyright industries 


| tioners. 


have their say. If past history of 
| copyright revision is any indicator, 
lat least a year could be consumed 
by the pushing and hauling of the 
| special interests involved before a 
|bil! could be shaped for flocr 
‘action. This would make 1962 the 
earliest one could reasonably hope 
for enactment of a copyright over- 
haul. 

But after half a century, another 
two or three years can be endured, 
especially when there seems a real 
prospect for action this time. 

Dissatisfaction with the present 
law began the day it went into 
efiect and has built up enormously 
during 40 years with the revolu- 
tionary developments in the indus- 
tries that have to live with it—no- 
tably show business. “I would not 
hesitate to say that today the de- 
mand for rescission is universal,” 
said Goldman. 

Another favorable factor is the 
approach taken in the current 
effort. From 1924 to 1940, a num- 
ber of stout-hearted legislators 
tackled the task of drafting a new 


Act. The tortuous record of these 
efforts could fill a small library. 
But, in the main, the purpose 


behind revision attempts during 
this period was to bring the U.S. 
law in line with the Berne inter- 
national copyright convention. This 
required junking many home- 
grown copyright traditions and 
adoption of foreign concepts highly 
urpatatable to American practi- 
The Universal Copyright 
Convention shaped under United 
Netions auspices after World War 
II was less alien to our way of 
thinking, and U.S. adherence was 
efftectuated with relatively little 


|fuss through revisions enacted in 


|} either directly or 


1954. Although some still call for 
the U.S. to join the Berne conven- 
tion, the pressure for changing the 
law to make it jibe with that treaty 
will not entangle the reform at- 
tempt now underway. The effort 
is to remove the ambiguities and 
archaic features of the 1909 Act 
in light of present American prac- 
tices—not to reshape the law in 
the image of an international con- 
vention. 

Further brightening prospects 
for action is fact that the jukebox 
royalty hassle has been segregated 
from the overall revision drive. 
Goldman said he is banking his 
hupes on resolution of this hot issue 
this year through the efforts of 
Rep. Emanuel Celler (D-N.Y.) and 
Sen. Joseph O'Mahoney (‘(D-Wyo.). 


Satinsky 


Continued from page 3 

















——_ 
as co-produe- 
tions with overseas interests. 

He has two features now in re- 
lease, titled “Virgin Sacrifice” and 
“Gangster Story,” while awaiting 
distribution are the Italian-made, 
dubbed “Captain Phantom” and 
‘John of the Black Gang.” Other 
scripts are ready. 

Satinsky has done his own sell- 
ing via offices in Philly, Los An- 
and San Francisco, as well 
as N. Y., and now intends to ex- 
pand with outlets in other keys, 
much the same way as Buena Vista 
has a streamlined setup. 


The film-maker has his own 
thoughts about production. He 
doesn't care particularly about 


elaborate production values or cast 
nemes, preferring to seek out only 
good stories and working within 
per-picture budgets of $100,000. 
He hires non-name talent from the 
guilds, including writers, direc- 
tors, players, etc. 

While acknowledging that cer- 
tain of his product 1s of the “ex- 
ploitation™ variety, Satinsky makes 
a point of stressing that he has 
gotten Legion of Decency approv- 
als or, at least, no Class “C” dis- 
approvals. He doesn't bother 
with Production Code okays any- 
more, having taken a who-needs-it? 
position. 
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resent Wording of Boggs Bi 
Denies Break to Distributors 


Washington, Jan. 26. + 


New skeletonized version of 
Boggs bill to defer U. S. taxes on 
earnings abroad offers little if any 
benefits for the motion picture in- 
dustry 

Bill, previously backed by Mo- 
tion Picture Export Assn., was ten- 
tatively okayed by House Ways 
and Means Committee last week. 
A final vote is skedded for Feb. 8. 

As revised by the Committee, 
firms would not be eligible for tax 


deferments if more than 25% of 
their overseas income came from 
royalty payments. This would 
leave U. S. film distributors out of 
the picture since an estimated 90 
to 95°> of their earnings are from 
rentals or royalties 


MPEA naturally is unhappy but 
least at this stage—is not 
mplating any move for a spe- 
exemption for motion pic- 
Bill, introduced by Rep. Hale 
D-La.) has undergone many 
visions in gon past few years. 


SLICK, SILKY, 7-WAY 
STRETCH ‘PETTICOAT’ 


Vinning seven parlay was reg- 


—at 
conte 
cial 
tures 
Boggs 
re 








| considerable 
webs want to fill it with interviews, | 





;}meet July 


| 
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—= 
face because of the tv time factor. 
There were no night meetings to 
program, as a result. 

But Chicago is the '60 point of 


origin, and the normal skedding of | 


both afternoon and night meetings 
each day would be expected. How- 
ever, Variety has learned, the 
GOP hierarchy is seriously con- 
sidering doing away with ‘60 after- 
which would free 

time, the 


noon sessions, 
tv unless 
related to the 
rate, prospects 
(and 


panel shows, etc., 
convention. At any 
are that the GOP will require 
probably get) less tv time 

But while the GOP convention 
is minus any political Alfred Hitch- 
cock angle (Richard M. Nixon is a 
cinch for the Presidential nomina- 
tion and the latest story being fed 
out of his office is that he'll have 
the last word on his Vice Presi- 
dential running mate), the Demo- 
|crats promise lively tv fare two 
| weeks earlier in Los Angeles. They 
aa. 


Democrats, traditionally a rowdy 
}lot, seem to enjoy fighting out 
their battles in the open. There's 
a real scramble for the President 
ial nomination, and great public 
|} interest is certain to be built. The 
Dixie factor is ever present when 


| Democrats convene, 


| crats 
| 


| This 


| 
} 


site red by “Operation Petticoat” 
during its recent Christmas-New 
Year seven-week engagement at 
the N.Y. Music Hall. Six different 
records were racked up by the 
Car Grant-Tony Curtis starring | 
opus, according to R. V. Downing, | 
president of the Hall. The $1,202,- 
294 gross rolled up in seven stan- 
zZas Was a new high for seven-week 
pix in the 27-year history of the 
Music Hall 

Petticoat” also hung up the 
biggest single-day ($40,295) on 
Dec 31 the greatest Saturday 
(Dec. 19) and the strongest week- 
day in the history of the Hall. The 
pic is credited with the greatest 
first four days of any week in the 
house’s history when it racked up 
$144.843 in the period from Dec. 
31 through Jan. 3. The film also} 
reached the $1,000,000 gross mark 
quicker than any other previous 
pic—or five weeks and two days. 

Carrying out the seven combo, 
it was the seventh biggest grossing | 


vehicle at the Hall, topping “North 


by Northwest” and “Auntie Mame.” 
The six pix ahead of “Peiticoat” 
are “Great Caruso,” which ran 10 
weeks Mister Roberts,” which 
went nine weeks; “Seven Brides 
for Seven Brothers,” with an eight- 
week run “Greatest Show on 
Earth,” which lasted 11 weeks: 
“Sayonara,” an eight-weeker; and 
“Ivanhoe which also ran eight 
weeks 


CARTHAY CIRCLE LEASED 


20th Thinking Positively On ‘Can- 
Can’ Endurance 





20th-Fox last Thursday (21) 
signed a two-year lease on the 
Carthay Circle Theatre, Los 
Angeles, with Fox West Coast 


Theatres for the roadshow presen- 
tation of “Can-Can” starting March 
10. Buddy Adler, Fox production 
chief, and M. Spencer Leve, prexy 
of the circuit, put their signatures 
to the contract 
Fox officials 
that “Can-Can” 
two-year contract, hut feel that 
even if it doesn’t, the company will 
have a couple of other pix on tap, 
notably “John Brown’s Body” and 
“The Greatest Story Ever Told.” 
both get the Todd-AO treat- 
ment, which could fill out re- 
mainder of lease quite easily. 


ATTENTION | 
Writers — Authors 
Agents 


Wanted shooting scripts 
formed movie company 

exploitation scripts wanted ie. sci- 
ence fiction, ganaster, adventure, etc. 
in SHOOTING SCRIPT FORM ONLY 
(treatments or synopsis not accepted) 
SUBMIT shooting scripts through 
AGENT Repeat, only scripts sub- 
mitted through AGENTS ACCEPTED 

Write Box V-393, VARIETY 
154 West 46 St., New York 36, N. Y. 


have high hopes 


to 





for newly 
Low budget 








; embryonic 
; Schary 


and a struggle 
over the party platform is almost 
inevitable 

From California, 
with the time 
year. But they've got a lot to do 

plus’ a number of arguments to 
settle) and will likely meet long 
hours nonetheless. (At the '48 con- 
vention, then-President Truman 
made a major speech at 2 am 
sort of thing could happen 
again.) 

Meeting in Los Angeles 
crats plan to call heavily on 
biz talent of the Democratic 
Democratic National 
Paul Eutier told Variety he hopes 
the final convention session on 
Friday (July 15) can be held out- 
doors in the Los Angeles Coliseum 
with a big star-studded 
show, followed by speeches of the 
Presidental and Vice Presidential 
candidates selected the night be 
fore at the convention 

Dore Schary produced a film 
consuming most of the program 
for one night’s session of the ‘56 
Democratic convention. It went 
over big, and there are now 
plans for another 
George Seaton continues 
as chairman of the national party's 
Committee of the Arts, with Schary 
one of its members. 

Republicans, too, are toying 


Demo- 
this 


it’s the 
preblem 


Demo- 
show 
turn 


with 


| plans for a film, but they definitely 


will hold up for the | 


| lease, 


don’t want to be caught “me too- 
ing” their political rivals. 

“If we have a film, it'll have to 
be altogether different from any- 
thine the Democrats have done,” 
one Republican noted. 


NAME $125-MIL FOR 
UA’S PRODUCT OUTLOOK 


Chicago, Jan. 26 
United Artists is starting 1960 
with a product investment of $125- 
000.000 in films currently in re- 
editing or in preparation, 
sales veepee William J. Heineman 





| told the company’s sales staffers at 


a meeting here. He indicated that 
36 to 42 pix will be released during 
60, including 24 of what he termed 

“double A” productions. Releases 
will be at the rate of two a month, 
he added. He told division and 
district managers that 30 major 
projects are now in production or 
preparation. 

Following the Chi meet, a series 
of district sales sessions will be 
held. The meetings will be led by 
district managers in each of UA’s 
six domestic districts. 


Chairman | 


variety | 


by | 


‘BIGGER PROB 


company presi- 
|dents sat down personally last 
week in Hollywood to meet the 
talent guilds face-to-face it was a 
Never before; 


When the film 


monumental “first.” 
as far as known, have the com- 
pany presidents ever personally 
taken a direct role this way. 
Actually there is evidence that 
the. guilds’ shutdown of the film 
studios on the Coast is only the 
more immediate and dramatic 
problem confronting the industry 
in 1960. The presidents may have 
to join later to meet the more 
sweeping menace of anti-amuse- 
ments legislation. The mood of 
Congress is not reassuring. If the 
screen showmen are going “adult” 
theve is considerable evidence that 
various conservative interests, po- 
litical and theological, along with 
those prim and prudish aspects of 
American life sometimes tagged 


as “Momism.” are bucking the 
trend, but hard, toward “adult” 
themes 


Almost weirdly-wild proposals of 
censorship have come in late 
weeks from Virginia, Pennsylvania 


and Ohio, to cite but three areas 
of a dispersed anti-amusements | 
feeling. There are trade observers 
around who feel that television, 
the more spectacular sinner via 
the quiz scandals, may escape seri- 
ous penalty at no greater cost 
than scheduling an early evening 
“public service” program every 
night for a while. This would 
make a pretty good case for the 
superiority of television politick- 
ing in Washington and on Main 
Street. Can the theatre-film indus- 
try match it? Will the company 


presidents be assembling together 
later in 1960? 

The difficulty may be, as United 
Artists veepee Max Youngstein re- 
cently said, that the motion picture 
industry really not an industry, 
but just a collection of individuals 
who work in the same field. It 
may also be, as another exec sug- 
gested, that the industry is domi- 
| nated by a point of view contain- 
ing two parts, which are mutually 
contradictory: 

(a) motion pictures are a mass 

medium, and, (b) this is the 
era of quality, not quantity, 

when only the special pictures 
pay off. 

Something of this schizophrenia 
was seen several weeks ago in the 
declaration by a company presi- 
dent that his company would this 
year include in its schedule of 30 
to 40 films, “eight or 10 specifi- 
cally designed for the family audi- 
ence.” 


is 


Boy-and-Doggie! 

At first these pictures sounded 
as if they would be the kind of 
boy-dog or juvenile stories which 
might be enijoved bv all age groups 
(one boy-dog pic was, in fact, in 
the list). but the prexv went on 
to explain that these films would 
have “adult themes” treated in 
such a wavy as to provide entertain- 
ment for the entire family. And, 
as examples, he cited a forthcom- 
ing Biblical enic and a story about 


|the British navy. 

| An observer, accepting the 
prexy’s definition of a family film. 
was inevitably led to inquire if 
the 20 to 30 other pictures on 
company’s schedule could. by in- 
ference. be called “adult”  pic- 
tures, This suggestion was greeted 
with a certain dismay, and the 
answer that all the company’s 


product might be seen by any age 
group, but that some _ pictures, 
more than others would appeal to 
the full age range 

On this same company’s sched- 


ule are two films that deal prin- 
cipally with adultery and another 
which is concerned with infanti- 
cide.) 
Adults Vs. Momism 

And herein lies the industry's 
dilemma: how to produce pictures 
which will have appeal for dis- 
criminating adults without boring 
and/or offending the younger 
members of the audience, along 


jwith the moralists. 


THAN TV GRAVY 


One obivous | dustry 








LF \Fereshadowed Data for France: 


More Revenues, Fewer Customers 











Buster Keaton 
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a living), he is what he wants most 
to be, a happy clown whom that 


sometimes indifferent has 
taken again to its heart 

He was never a Chaplin (he says 
so and course po one will contra- 
dict him) and he wasn’t quite 
Llovd. But he is working, and 
neither of them are. “I never 
knew an actor who was happy 
when he wasn't working,” he says; 
and we're willing to leave it there. 


public 





He has been identified with Sen- , 
| forced new and untried subjects on 


nett’s rollicking bunch, probably 
because he worked first with 
Arbuckle, he says—but he never 


worked for Sennett. His most sur- 
prising information for Hollywood: 
the Keystone Kops, who at one 
time or another fell off everything 
that moved on Los Angeles streets, 


had never been trained to fall. 
How many stunt men now are 
used in each picture?) They took 
the broken legs 

From Arbuckle—he says every- 
one who knew him called him 
Roscoe and never Fatty — he 


learned all he knew about pictures 
What did he finally know? How to 
bake a pie that was never custard, 


for one ‘hing. How to take a sack 
of flour, thrown expertly, in the 
face. putting his heels where his 
head had been. What a sight-gag 
was, as against today’s word-gag— 
who wouldnt like to see them 
again? He lists a few, some used 
and some never used diving 
through a cement sidewalk to come 
up many vears later with a Chi- 
nese family; putting a single straw 
on the back of a camel heavily 
loaded with hay at the exact mo- 
ment a camel trainer on the other 


side of the beast is making it kneel 


“You think that’s funny?” Groucho, 
the word-gag man, snarled at him 
But we're with Buster. We think 
it’s funny as anything 

Slapstick (Webster): A device 
made of two flat pieces of wood, 
sometimes used in farce by one 
actor in striking another in such a 


way as from the loud noise to make 
it appear that the blow was a se- 
vere one. The Oxford English Dic- 
tionary leaves it alone, and we 
think thev're probably nearer 
right. If anyone can be found who 
has defined it, or the “bubbling, 
joy-filled, talent people” who in 
vented it, we've never heard from 
him 


industry 
to 


classification— 
effectively 
but since it 
down, nobody 
come up with an alternative sug- 
gestion for protecting the indus- 
trv in the coming year ef decision 
The Council of Motion Picture 
Organizations, to be sure, is pre- 
varing to aid in the fight against 
local censorship drives, but this 
bv definition, a wassive ap- 
proach. COMPO can only act after 
someone else has taken the initia- 
tive 

In 


fense 


out—film 


seems have been 


shouted down has 


been shouted has 


Is, 


lieu of anv all-industry de- 
avainst the coming Iegicla- 
tive onstanht. it’s conceivable that 
individual producers will 
the matter into their own 
in the type of procedure 
ted 19 davs avo by Otto 
eminger, Vatter said he saw 
whv indie producers, such 
as himself, could not ‘lassify” 
their pictures, .with such 
classifies being written into 
everv exhibition contract. The ides 
would be that the exhibitor would 
be reouired to carry in all ad- 
vertisements the classification 
selected for film hv the pro- 
ducer himself At which point 
it would be left up to the parents 
to whether or not their chil- 
dren would be permitted to see 
the picture 
That can be 


some 
take 
hands 
sugre 
Py 


reason 


own 


tran 


the 


say 


called about the best 


suggestion so far, since #’s about 
the only suggestion so fa ‘which 
does not require 


effort). 


| 


| CFF, 


no 


unlikely all-in- 


Paris, Jan. 26. 
There were 371,000,000 paid ad- 
missions in 1958 for films in France 
or 10% less than 1957 while figures 
for last year look to be less than in 


1958. However, grosses were up 
over previous years because of 
hiked admission prices. Despite 
gains on their own and foreign 
marts, the French film is still in 
tricky economic equilibrium and 
crises still loom 


Changes in Film Aid, with exhibs 
cut off as of next July, also has 
internal rumblings here. Yet para- 
doxically, the French still are pro- 


ducing a record crop of pix this 
year. 
The “new wave” of producers 


the public who went for it and thus 
made oldtimers more venturesome 
and imposed new thespian names 
and showed that a good film sans 
stars could make money. It also 
helped make the film producers, 
distribs and exhibs more adven- 
turous. But the “wave” over, 
and has been assimilated the 
industry 

The producers, 
over three pix per year, 
Gaumont, Filmsonor, Franco Lon- 
don and Sirius, with the first two 
owning their own theatres and dis- 
trib setups, too. Yet most of the 
top hits came from the leading 
indie producers whe usually made 
one pic a year like Robert Dorf- 
man, Raoul Levy, Jean Thuillier, 
Napoleon Murat and others 

Besides the Yank majors, the 
lead distribs are Lux, Gaumont, 
Pathe, Cinedis, Cocinor-Marceau, 
Corona, Sirius, Imperia, Discifilm, 
CCFC, UGC, Jason, Pleiade and 
but there are 171 distribs 
They too may join forces 
be slimmed out in the future 
In 1958, the French took 48.6% 
of the patrons and about 49° of 
the grosses, while the Yanks about 


is 
by 
big who make 
are Pathe, 


listed 
or 


35° of both with other countries 
sharing the remainder. Out of 
every 100 francs at the boxoffice, 
distribs get 45, 31 go for taxes, 10 
are left for the distrib and 14 for 
the producer. But it takes more 
than three years for amortization 
and seven for full income which 
éxplains the need for Film Aid 
here. There are now 5.678 theatres 


in France with 2,785,655 seats with 
the average Frenchman going eight 
times a year and spending only 
$2.75 


NEW SHERGARI PRODUCER 
Ricketson, Gamble & Sherman 
Via 20th-Fox Outlet 


Hollywood, Jan. 26. 
Frank H. Ricketson Jr., former- 
ly vp-general manager of National 
Theatres, and Ted R. Gamble, vet 


Northwest circuit exec, are turn- 
ing to indie production, in associ- 
ation with George Sherman, vet 
producer-direcior, with formation 


of Shergari Corp. Outfit has closed 
a multiple pix releasing deal with 
20th-Fox. 

Initial film will be “The Golden 
Touch,” original screenplay by 
Daniel D. Beauchamp, which Sher- 
man will produce and direct start- 
ire next month. Ricketson is prexy 
of new unit; Sherman, vp; Gamble, 
treasurer; Moe Tonkon, secretary. 


| New York Theatre 
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Las Vegas Outstrips Paree 











chemin-de-fer are now an increas- 
popular gambling pastime. 
However, the dealers are not yet 
croupiers and “neuf-a-la-banc” and 
“marquer vos jeux” are yet to be 
heard although “banco” is a com- 
mon term when a player wants to 
“fade” the entire pot. 

This desert never-never land, 
more than ever, is a_ standing 
movie set of almost 
make - believe. Complete abandon 
and dedication to entertainment 
exists as in no other geographical 
centre of the world. The Riviera, 
Florida, and assorted spas and fun- 


ing! 


scasons;: 
none. The al fresco motif runs riot 
year-round. 


| 


unbelievable | 


| 
or sun-worshipirg spots have their | 
Las Vegas seemingly has | 





so the “beverage only” legends for 
{the $3-$4 minimums is academic 
Even getting a cup-of-coffee, in 
| lieu of liquor, calls for negotiation 


| Then there is the regimented 
bringing of the check well before 
the shows ends; this is all right 
| because nobody wants to linger 
sans dance music, and the wait 
resses invariably tell the customer, 
“I think it’s best to bring you 
doubles,” as a means to further 


expedite service. The dinner Sery 


lice, however, makes hetter a'tempt 
at good cuisine and succeeds in 
| variably. 


Dancing is also out, for the same 
reason of turnover and generating | 
egress into the casinos, but the 


| Desert Inn offers Freddy Martin's 
|dansapation from 2 am 


until 6 


The inherent showmanship,;am. in lieu of a third show 
gaited by hard-headed business A weekend in Vegas used to be 
methods, has been further leav-! par: with energy and dedication 
ened by constant awareness of!to “seeing the shows” the grand 
local civie responsibilities. ‘And |tour could squeeze in six frolics 
when civic virtue is occasionally!This is no longer true. The 10 
jarred by too much epidermis dis-|shows seen in three nights | in- 


play the entrepreneurs are wise in|cluding a between dinner-and-mid- 


regulating the degree of the sex 
appeal, accent on peel. Right now 
the elastics are off the bra de- 





night semester at the perennial 
Hank Henry's Silver Slipper. now 
in his 10th year; he’s been renewed 


partment. About half of the shows|for five more) still didn’t permit 


seemingly are dedicated to the ex-| first-hand 
don't | ingo’s Gisele MacKenzie-Jack Cal 


position that good nudes 


look-ins, at the Flam- 


make for bad news at the b.o. al-|ter show, and the Patrice Munsel 


though, in contrast, there are also | Buddy 


good draws at the spots where Nat 


Hackett 
Henry's 


package at the 


Riviera. burleycues are 


King Cole-Marty Allen & Steve | Zany funny, per usual, under Eddie 


Rossi ‘just closed, succeeded by 
Frenk Sinatra & Co.), Donald 
O'Connor, Gisele MacKenzie-Jack 
Carter, Louis Prica-Keely Smith 


held forth. 

Lou Walters’ coup’ with 
“Folies RBergere” revue ‘by 
rangement with Paul Derval) 
the Tropicana rivals the 


his 


Rene Fraday (Donn Arden-staged) 
w at the Stardust. Right 


she 


| Fox's 


Barr. 
and Patrice Munsel-Buddy Hackett | 


(ex-& Chaney) aegis. Julie 
Gibson is the new and okay strip 
per, right up there with Candy 


Chemin-de-Fer’s Upbeat 
Whether propaganda or actuality 


‘a couple of the hoteliers stated that 


“shimmy” (chemin-de-fer) and 


at | baccarat have “hit the house big 


second | 
vear of the Pierre Lounis-Guerin & | 


since the first of the year. It’s quite 
possible. It works both ways and 
under the Yank refinement of the 
traditional European casino game 


UP |here called “American baccarat.” 


| vis in one 


there, as the Big Three of the im-| the house can win handsomely be 
ports, is Bill Miller's tiptop Holi- | cause the American version is both 


d°y in Japan” which is putting the|the traveling “shoe” (chemin-de- 
New Frontier on the map. This|fer) but is also banked by the 


Steve Parker package sparkles be- }house (baccarat-style). However 
eause of its good taste and author-| players can play with and against 


ity, in contrast to the somewhat|the house on the baccarat end 
nondescript “Oriental Fantasy,” |In all events there’s a 5% cut to 
guasi- Japanese revue at Frank | the house “gagne” -(kitty). Mini 
Sennes’ Moulin Rouge, in Holly-| mum play is $20; maximum is $1.- 


wood, seen the night before, which | 
leers with corny “kicking the gong 


500 and, because of its fast 
| the casinos all campaign (}) 


action 
with 


around,” “geisha girls” and “getting | daily ads to “try baccarat’; and 
a new slant” type of humor. Where | (2), daily free instructions (mid 
the Hollywood tourist trap errs on| afternoon) on how to play the 


its hybridization of Orientals mak- | game, in dry-run form. 


manner. For Pinky Lee it’s a re- 
union with Harold Minsky. The 
diminutive star, who clicked as an 
afternoon kiddie comic on tv, be- 
lies his years although his attrac- 
tive teenage daughter, as a vis-a- 
bit, attests to his veter- 
anship in the medium. Luis Tra- 
paga’ss Afro-Cubano dancers from 


| Havana, featuring Gladys & Fred- | 
ritual | 


a frenetic voodoo 
routine, is a 
idering The Dunes’ three-a- 
night policy. The lone stags at 
the 2:30 a.m., paying their $3 mini- 
mum, reminds of the Minsky bur- 


dy in 
dance 


cons 


levecue days of yore 

Incidentally all these shows 
wisely herald “adults only” and 
some add cameras.” Even 
news photographers need house 
p.a.’s OK 

Donald O'Connor 

The Sahara is notable not only 

for the suave juvenile hoofology 


of Donald O'Connor, who is about | 


due to break through into the As- 
taire-Keily league, but also 
the extraordinarily talented under- 
teenage Korean kiddie, Ginny Tiu 


|a bundle of talent concentrated in 


her four or five years. She came 
to notable attention last month on 
Jimmy Durante’s teeveer and it 
smart booking, either by the 
Stan Irwin or O'Connor. 
to snag her for this show. O'Con- 
nor also has a tiptov double-quin- 
tet of mixed Dee Blacker Dancers 
featuring Bill Chatham), many of 
whom are dedicated terpischorean 
of whom 
break through eventually on their 
own. Sidney Miller, per usual, is 
excellent foil 

Motels not 


sion eri 


was 
Sahara's 


artists and most 


onlv pitch 
ompanigons (fancy 
group. babysitters) and heated 
mming pools but also among 
the trimmings is the marqueeing 
that ‘snow reservations” can be 
handled by these drive-into-vour- 
own -bedroom hostels meaning 
gua*antced places in the top plush- 
It doesn’t indictite which 


cy 


eries 
show 

In the Lounges 
energetic and numerically 
about a dozen of ‘em) Billy 
Williams show is the top lounge 
act, rivalled hy the durable Marv 
Kave Trio at the Sahara. Mixed 
opinion whether the Prima-Smith 
package generated more sizzle as 
a lounge doesn’t minimize the 
effectivene since their graduva- 
tion mein room of the 
Desert Inn. Both Williams and the 
Kave combo have acquired 
new competition with the debut of 
Frances Faye at the New Frontier's 
lounge 

Harry James blows up a storm in 
the lounge of the Flamingo, along 


The 


strong 


act 
es 


into the 


just 


wearer-outer, | 


for | 


will | 


“televi- 
for | 


Amusement Stock Quotations 


Week Ended Tues. (26) 
N. Y. Stock Exchange 




















1959 Net 
High Low “Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk, 
277s 185g ABC Vending 139 2858 2634 2712 +1% 
3358 20'2 Am Br-Par Th 334 30 2634 291% +238 
137 6114 Ampex . 418 10514 9912 101 — % 
4834 35 CBS 110 43 391% 40°s8 —2°8 
2415 1534 Col Pix 11 17% 16%8 16%8 — 8 
| 21% #17 Decca 106 18!2 1778 18%% + 3g 
| 5914 3214 Pisney 174 42 4016 41% + %4 
112 75 Eastman Kdk 345 10248 9812 1007% + 8 
| 8% 7 EMI 388 72 7 72 + % 
29°4 1318 Glen Alden 361 2218 1934 2038 —l 
| 37 2734 Leew’s Inc. 99 2958 28 2812 —1 
714 1012 Loew's Thea. 173 1514 1478 15 —i% 
| 38 2534 MCA Ine. 48 27% ###25% 27% +£=+.+4+1% 
| 143% 9%— Nat. Thea. 327 11 10!2 1058 + % 
| 507% 41 Paramount 50 4238 41 42 — 1s 
36%4 21 Philco 432 3178 30 31 —\% 
188'2 96'!4 Pelaroid 178 18012 173 17518 +234 
| 7494 4318 RCA 597 523.4 6148 6214 
117s 7'!2 Republic 42 814 81g 814 +% 
|} 147%—§ 12% Rep., pfd. 24 13 125% 13 + 18 
43%°4 18 Stanley War. 113 3948 36 3718 —l%g 
3342 2414 Storer 15 3014 2934 2934 / 
| 4312 29 20th-Fox 78 3458 3358 34 — %4 
| 297% 2214 Univ. Pix 7 3012 «29% «= 33014 4+ % 
| 84 71 Univ., pfd. 150 7454 73 73 —1 
32144 2438 United Artists 40 27 26 2618 — 78 
} 50 24%4 Warner Bros. 39 4014 39 381% —1% 
| 13634 8714 Zenith 201 106%4 10012 103 —l'2 
} American Stock Exchange 
| 53@ 374 Allied Artists 24 47% 45% 4% ~~ 
1134 8'o Alld Art., pfd. 7 1048 10% 10%8 + 4% 
|} 12% 5!2 Buckeye Corp. 26 bos 5%4 6 — ‘8 
7 2\4 Cinerama inc. 161 51% 4°4 478 — 1g 
297s 13'4 Desilu Prods. 384 137% 1344 13%4 + 12 
} 9% 6 DuMont Lab. 901 978 828 91% + 3g 
| 934 5 Filmways 48 678 612 642 —% 
| 3 1's Guild Films 401 218 134 2 + 4% 
| 1014 753 Nat’) Telefilm 9 734 72 714 
| 107% 553 Technicolor 389 GS+s 848 910 78 
77s 3'4 Tele Indus 46 314 3 318 
|} 2212 812 Teleprompter 130 121% 812 812 —358 
| 1473 7 Trans-Lux 5 10'4 9°4 1018 + 18 
Over-the-Counter Securities 
| Bid Ask 
Eee ere ere ers 148 158 — 14 
eS eee rt Srey a ee 35% 378 — 4 
Pe CN oc dadcuceenosoncoee erecccesse 15g 134 
| Magna Theatre Ee Ferny ree 3% 358 
Metropolitan Broadcasting .............. 1658 1718 + 1 
; @Gheeting THOT ... 6c oc cccocsavcesccce 112 134 + % 
| (ML. 2455 ceceaperedusenoowss 2 o — 2 
ae eee rr te 778 848 —% 
* Week Ended Monday (25). 
+ Actual Volume. 
| (Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 
| pehucraarandt Ane 
of business. A new Rathskeller, | 
with its German cuisine and beers, Actor Harvey 
has put what was the former coffee- ets 
shop on the map as a new key eat-) —— Continued from page 4 Soe 








ing with an Occidental brand of 
song-and-dance, the New Frontier 


Sands’ ‘Benefit’ Bill 
The dream show of all times, of 


revue adheres to authenticity and! course, is that impossible “benefit’ 


native charm 
Overlong Shows 

For a r. ort where the opera- 
tion is dedicated to churning the 
traffic into the casinos (funda- 
mentally the big shows are shills 
for the gaming tables), this semes- 
ter sees somewhat a reversal of 
form with overlength shows. Las 
Vegas, traditionally, has no tv sets 
in its plush hotels (only radio’, as 
one technique not to keep them in- 
doors. No clocks are to be seen in 
any of the uniformly lit (day or 
night) casines, so as not to startle 
anybody into consciousness about 
the hour, but this year witnesses 
some of the longest revues extant. 

It used to be a quick hour, or 
under, and out, but there’s no 
question about the customers get- 
ting their money’s worth on talent. 

On the other hand, the former 
standard of a $1.50 minimum has 
long gone out the window. It was 
seon raised to $2 and later to $3, 
so as to discourage the one-coke 
dawdlers who come just for the 
shows and no gambling, but many 
spots now get a minimum 
(beverage only) and others adhere 
te the $3 level. Menus have scaled 
upwards, too, always consistent 
with the law of supply-and-demand, 
and the ho‘els are now really oper- 
ating as inns, plus a pitch for con- 
vention business, with added wings 
including multi-sized meeting 
rooms. Now only a limited favored 
few gamblers, who probably “pay 
their dues” in another form at the 
gaming tables, get the cuffo cour- 


tesies. 
Service 
As business v...8 little short- 
comings in service assert them- 


selves although these deficiencies 
typical have been from ‘way back. 
For one thing, drinks are served 
sans serviettes, even the paper 
kind. The little paper doilies, when 
brought, are usually utilized as a 
base for the drinks. 

There is no attempt to serve 
supper; the idea is drinks, period, 


| ball at the Sands, were it not for 


coincidental film feature-shooting 
Layout comprises Frank Sinatra 
Dean Martin, Sammy Davis Jr 
Peter Lawford and Joey Bishop. It 
opened Wednesday night (20) end 
runs until Feb. 16. In actuality, 
boniface Jack Entratter will space 
the headliners on a firmer sched- 
ule after the allstar premiere, so 
that one or two will be sure to ap- 
pear per night, depending on the 
ensuing morning’s film shooting | 
schedule of “Ocean's 11,” Sinatra's 
own package (Dorchester Produc- 
tions) for Warner Bros. release. 

Influx of Burbank personne] has | 
given all of Vegas a boomtown | 
look and has created room prob- | 
lems for all hostelries, although 
The Sands houses most of them. 

One & Only Joe E. 

Joe E. Lewis is, per usual, mon- 
ey-in--the-slutmachines for Beldon| 
Katleman’s E] Rancho Vegas where | 
a more polite Lili St. Cyr, doing | 
her readying-for-the-bath strip, is | 
certainly less daring than some of | 
her previous epidermis librettos 
George Tapps heads an energetic 
terp trio and Paula Stewart, musi- 
comedy alumna, debuted fn place 
of Elaine Dunn with a slick revu- 
ette of Rodgers & Hammerstein 
and kindred ditties. 

Nudes-on-ice “Ecstasy on Ice” 
revue at Marty and Marion Hicks’ 
Thunderbird, is another “adults 
only”-tagged show but the con- 
trast is effective as Vivienne della 
Chiesa sings up a storm with her 
songalog in “one.” A _ strange 
béoking on paper, it plays well— 
and has done so for some 27 weeks 
to date—and to the artistic credit 
of the soprano (without selling the 
George Arnold-Jerry Franks ice 
show short) she emerges the click 
Herkie Styles is an energetic 
comedian - emcee and stager - star 
George Arnold and Phil Richards 
cut beaucoup glace with their 





specialties. 
“Life Begins at Minsky’s” at 


| Paul, 


| west. 





lithe Dunes is in the traditional 


with Damito Jo, Rav Vasquez Quar- | ©") The Traders, in the same The Alamo,” the John Wayne Bat- 
i - gf oy — ates or Og —e2 jac production for United Artists 

Ve ieee Glaus cue Wine per- More ‘n’ more good eating places | release. He is about to begin a co- 
manent home address is ip a de|i@ lL. A, as La Cienega Bivd. be- | starring role opposite Elizabeth 
luxe trailer in a Las Vegas trailer | CO™mes increasingly a flourishing Taylor in Metro's “Butterfield 8,” 
camp, heads the marathon enter- ‘restaurant row.” Mike Romanoff which will be filmed in New York. 


tainment at the downtown Nevada 
Club, spelled by Vido Musso with 
Patti Casey The Snarklers with 
Cathy Ryan. ard Sammy Duncan's 
Dixieland Band 

Also downtown is the Golden 
Nugget with Harry Ranch band 
featuring Dick Wise and Phyllis 
the Pat (“Benito”) Marino 
revue, Lee & Fave Maynard, Car- 
men Canavo Quintet and Jeanne 


& Will Carson Duo. These down- | 


town ‘Frontier Street) spots accent 
“no cover or minimum.” 
Coast Short Shots 
Hollvwood. Jan. 26. 

The Beverly Hills Hotel looked 
like a combination of 21, the Astor. 
Stork, Barberry and O2k Rooms— 
Madison Ave and film exec offices 
must have been deserted with so 
many pix-tvy toppers converged 
With Video it was the so- 
called “early selling season” (MCA 
prexy Lew Wasserman convoyed a 
flock of sponsors, as did other top 
agents); and with films it was the 
brewing studio strike by the 
Writers Guild of America. 

“Key clubs” a new vogue, both in 

L. A. and Palm Springs—it’s the 
speakeasy snob appeal all over 
again, only this time with a $50 
membership key gimmick and a 
charge account. Actually the 
Diner’s Club, etc. vogue seems to 
be the key of the Key Clubs. 
; “Hey There. You With the Trash 
in Your Hand!” is the slogan on 
Hollywood wastebaskets to keep 
the streets clean. 

The Forest Lawn brand of bill- 
board ballyhoo has percolated to 
a Jewish cemetery whose catch- 
phrase is “Foreverness!” on bill- 
boards dotting Sunset Blvd. and 
similar main drags. 


BevHilton’s Hotel's larger bal)- 


room capacity landing it that type 


seems to have sparked his eatery to 
renewed standards. Dave Chasen’s, 
of course, appears an SRO staple. 
The Scandia growing as a luncheon 
spot; ditto the Beverly Brown Der- 
|by with its new decor Similar 
chandelier decor at Bob Cobb’s 
|; Vine St. Derby has the hucksters, 
| broadcasters et al. not sure if they 
| like it—lacks the informality of the 
| yesteryear interior. Frank Sennes 
| has added to his click tourist trap, 


Moreover, he has a four-picture 
deal with Hal Wallis, entered a 
partnership with Elliot Hyman in 
an independent company, Laurence 
Harvey Productions, that will nfake 
two pictures abroad for UA, and is 
commited to make pictures in Eng- 
land for Romulus Films (Woolf 
Bros.), for whom he made “Room,” 
Sir Michael Balcon, and Victor Sa- 
yille. 

Harvey also contends he has an 
arrangement with Ray Stark 
whereby the pfoducer will turn 
over to Harvey and director Jack 
Clayton ‘the director of “Room’’) 
the rights to Budd Schulberg’s 


|Moulin Rouge, where “Oriental 
| Fantasy” holds forth, by taking 
lover Ciro’s. However, the inaug- 
lural “Playgirls” revue (Jackie Bar- 
nett’s) a missout. As for the Inter- 
lude, Crescendo and Cloister there's 
always Don Rickles and/or Mort} 
Sahl, spelled by Stan Kenton. The 
Ambassador’s Cocoanut Greve re-| 
mains a staple, this time with} 
Johnny Mathis as headliner, suc- |“ The Disenchanted” for production 
ceeding Ken Murray & Co. lin England, with Harvey playing 


Buddy Adler hosted a strong} 
press turnout for the Marilyn Mon- | the character modeled after the 
late F. Scott Fitzgerald. 


roe-Yves Montand-Frankie Vaug- 
While Harvey is busy with his 


han kickoff of their joint film ~ 
20th-Fox, with the French and} “ 2 
British press giving strong accent "€W &ssignments, American audi- 
to the latter two 'ences will have an opportunity to 
Bobbie and Bill Perlberg’s 32d see him in another British import, 
anni on Feb. 2. | “Expresso Bongo,” the Wolfe Man- 
Monte Proser new boss of Lu-|kiewicz film which Continental 
cey’s, refurbished eatery opposite | Films will distribute in the U.S. 
the Desilu (nee RKO) and Para-| shortly. 
mount studios, now with a New Or- 
leans decor. Proser commuting to| 
Las Vegas to produce his new 
“Russel) Patterson's ‘Sketch Book” 
floorshow for Beldon Katleman’s El 
Rancho Vegas. . 
Henry Duan (ex-Cross &) and Commenting on his formation of 
ex-champ Jackie Fields co-hosts at;4n indie company, Harvey indi- 
the Tropicana, Las Vegas. |cated that the entry of creative 
Coming out of the L.A. Interna-| People into production represented 
tional Airport some zany contrived | a trend that is being followed all 
this sign: “A thinking man’s de-| over the world. He said he envi- 
tour: take Sepulveda.” 


actor revealed that he 
planned to take three months off 
| from his film activities in order to 
appear with the Old Vic in a tour 
of Russia. 


| Sioned the day when the creative 
George Jessel’s line: “Stop truth | people “will eventually control and 
decay!” |run the business.” 
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TV Exec: Busy Busy Busy 


Indicative of the frantic activity existing in tv circles these days 


in prepping new entries was the “$1,000,000 production spree’ 
within a four-block area 


went on last Wednesday (20) 


York and within a five-hour span. 


Program chief Oscar 


* that 


in New 


Katz and veepee in charge of program- 


ming in the east for CBS-TV, Mike Mann were required to touch 
base on the following sequence of events: 


4 to 5 p.m.: 


Cutting the premiere show of the 


“CBS Sunday 


Workshop,” which kicked off this week (24); 

5 to he p.m.: Cutting the initial “Be Our Guest” hour variety 
entry 1ich premieres tonight (Wed.); 

6 to "8 Cutting the Leland Hayward ‘ ‘Fabulous Fifties” two- 
hour spec, which goes on the air Jan. 31; 

8 to 9 Cutting the audition show for Nat Hiken’s “Madhouse 
60,” slated as an hour entry in the 7:30 to 8:30 period. 


_In all 


, the four shows ceenens 8 ie a total outlay of $1,000,000 














NBC-TV’s Bigtime Special Projects 


Spread; Plan Three Cultural Series; 
Don Hyatt’s Baker’s Dozen Specials 





By ART WOODSTONE - 

Three 26-week half-hour cultural | 
series, several new program in- 

ts in the illustrious “Project 20” | 
skein and a number of one-time 
programs falling into the category 
of special projects” are on the 
NBC-TV planning boards for 
spring, summer and, mostly, for 
next season. The existence of such 
plans—however tentative some of 
them are at the moment—points 
out the increasing stature and im- 
portance of Don Hyatt and his 
“Project 20" crew in making the 
new NBC-TV program image 

Interesting thing is that Hyatt, 
who serves as producer-director of 
“20” and as executive producer of 
the special projects department, 
report, not to public aifairs and 
news, but to the program depart- 
ment under David Levy. The spe- 
cial projects staff was cooked up 
two years ago, but only lately, un- 
der program boss Levy, has this 
setup become relatively important 
on the NBC scene 

Budget for pilots by Hyatt has 


been increased and roughly a dozen 


projects have been okayed in the 
pilot stage. Whether they all final- 
ly get on the air is up to the pro- 
gram board at some not too distant 
date Some one-shots already 
have the green light. 

Hyatt. a close associate of the 
late “20” boss Henry (Pete) Salo- | 
man and topper since the latter's 
demise in ‘57. is trying to work up 
stanzas for NBC which are not only 


cultural and educational in design 


and outcome but are capable of get- 


ting sponsors. This is a common 
tv network goal these days and 
without sponsors it may be that 
none of the three series, which, 
after all, are meant to span 26 con- 
secutive weeks, will get on, but 
most of the “20's” and other one- 
shots will probably get on, spon- 
sors or not, if only because they in 
their now-and-again forms won't 
place too great a drain on NBC 
budgetary resources 

However, NBC appears to be 


Continued on seth 40) 


Philip Morris Has 
‘Em Guessing 





Philip Morris coin is at stake. 
Video webs all want to know 
whether the bankroller is going to 


toss that $1.000,000-plus (taken off 
NBC's Loretta Young stanza) back 
into web tv. Word is out that the 
ciggie overextended and was 
not going t6 put the money into 
any media again this season, but a 
spokesman for 
that it might just be reallocated 
to any one of three major choices, 
print, local or national tv. 
Meantime, “Troubleshooters” js 
once again shaky. The Friday-at-8 
telefilm skein, brought over in the 


was 


first place by PM, ends its next 
sponsored NBC cycle in March. 
Cig house says it is currently 
weighing renewal—but that’s all 
PM says. Outsiders find less and 
less hope of a PM renewal on the 
stanza. 


| called 


PM said this week | 


‘Interpol’ Interplay 


Collision almost occurred 
this week in television. After 
the purchase of the Danziger 
Bros. “Man From Interpol” 
(see separate story) for 10:30 
Saturdays on NBC-TV, it got 
around that Amoco was consid- 
ering the other Interpol show, 
ITC’s “Interpol Calling” as the 
replacement for its spot- 
booked “Border Patrol” come 
April. 

The ITC Interpol (fronted 
by Charles Korvin) would have 
hit the Danziger Interpol 
head-on in many cross-country 


tv markets, because Amoco 
has a goodly number of CBS 
affiliates lined up for “Patrol” 
10:30 on Saturdays. Amoco 
changed its mind about an 
ITC deal over the weekend, 
after the Danziger deal on 
NBC. 








Sterling Drug In 
11-Show Stake At 
NBC (ay- Night) 


Sterling Drug moved out of 
Squad” last week—but then ati 
coin to four nighttime and two 
daytime stanzas on the same NBC- 
TV network. Within a few weeks, 
when all the Sterling buys take ef- 
fect, the bankroller will then be in 
11 of the network's programs. 

With the new buys, Sterling has 
nearly $10,000,000 worth of 
ness riding on NBC annually. 

All at one time, Sterling wrapped 
up the springtime purchases, larg- 
est of which appears to be the un- 
|teleaim in of a weekly half-hour 
telefilm import (by Danziger Freres) 
“Man From siInterpol,” 
which replaces “It Could Be You” 
Saturdays at 10:30 p.m. And the 
same drug company put coin into 
“Riverboat,” which moves to Mon- 
days, to the tune of four “thirds” 
of the hour show, spread over an 
eight-week period. Sterling also 
took 13 one-minute participations 
in the NBC 7:30 Thursday entry, 
“The Plainsman.” It also 
alternate weeks of the 
“People Are Funny.” 

Additional Sterling coin is going 
into quarter-hours of “Play Hour 
Hunch” on alternate Tuesdays and 
“Young Dr. Malone” on alternate 
Tuesdays and Thursdays. Besides 
these five shows (the last two being 
daytime buys), Sterling is already 


busi- 


Friday 


takes | 


established in the daytime version | 


of “Price Is Right,” “Arthur Mur- 
ray Party,” “People Are Funny,” 
and the Saturday pre-dark half- 
hours “True Story” and “Detective 
Diary”—all NBC. 


WENT NUTS 





EVERY NIGHT LIKE Industry Brass Opens Case For 
The Defense; Fellows; McGannon In 


Leadoft With Web Chiefs on Tap 


FLECTION NIGHT’ 


By GEORGE ROSEN 


Around the television networks, 
notably at NBC and CBS, they say 
they never want to experience an- | 
other seven-day period as that | 
which just ended. Veterans admit 
they can’t recall a similar week for | 
strenuous activity among the major 
execs, particularly in the program- 
ming departments, in which all the 
accumulated travails seemed to 
pile up for virtual day-&-date reso- 
lution, right up to the deadline for 
the appearance of the three webs’ | 
top commanders—Frank Stanton, | 
Robert W. Sarnoff and Leonard H. 
Goldenson—before the FCC. 

The problems were manifold, 
necessitating (at least at NEC and 
CBS) a burning of the midnight oil 
as the officers struggled to put 
their respective houses in order 
The suburbia-and-back-again over- 
night commuting was temporarily 
abandoned for the most part as 
execs shacked up at midtown 
hotels. 

Normally this is the period of 
the year when the N. Y.-to-L. A 
and back again) program buying 
treks are in full swing; when the 
sales dept. boys are plunged into 
the not-so-simple task of resolving 
the summer schedule blueprints 
and those Atlantic City or Green- 
brier meeting - of - the - program- 
minds take place as agencies and 
clients press for a blueprint of the 
upcoming fall skeds so they'll have 
some idea of what they're going to | 
buy, 

But this year (extending over the 
course of the past week) all these 
problems ran smack into the need 
for finding immediate program re- 
placements for the balance of the 
season as result of the recent 26- 
week axings, not to mention the 
biggest problem of them all—the 
masterminding of the Sarnoff- 
Stanton-Goldenson declaration of 
principles and future behavior pat- 
terns for presentation in Washing- 
ton this week. This, of course, in- 
volved a continuing round of brief- 
ings and huddling, in some cases 
lasting far into the night, plus a 


series of dry-runs. Weekend re- 
spites went out the window for 
most of the officers and, as one 


exec put it, “every night here was 
like election night.” 

Obviously the biggest load of 
all was born by the program de- 
partments, by virtue of the triple- 
play maneuvers of filling the cur- 
rent program gaps, blueprinting 
the summer skeds and attending to 
‘60-61. But to them, too, fell the 
heavy burden in attacking the fun- 


damental issues of the Stanton- 
Sarnoff-Goldenson avowals before 
the FCC, for in spelling out to 


Doerfer & Co. precisely what they 
intend to do and how much cul- 
tural programming will be on next 
season, entailed changes in ex- 
isting contracts, coping with and 
resolving advertiser influence, etc. 
These, in effect, are the “summit 
talks,” the ones that count and by 
which the networks will be judged. 
The network hierarchy could af- 
ford no errors or uncertainties. 
And because this was a period 
of stress, those normal calls from 
talent agencies and packagers were 
shunted into “fringe” time—‘“call! 
me before 9 a.m. or after 9 p.m.” 








‘Simon Says’ Goes TV 


One of the features of “Be 
Our Guest” hour variety show 
premiere tenight (Wed.) on 
CBS-TV will be “Simon Says.” 
This is the morning exercise 
routine (‘with its attendant 
comicalities by social director 
Lewis Goldstein) that for years 


has been regaling visitors to 
Grossinger’s, upstate N.Y. re- 
sort. 


Premiere show was cut last 
week, with Goldstein directing 
his “Simon Says” confusions 
at Rocky Graziano. It broke up 
the audience. As result, what 
was designed as a one-shot for 
the preem may become a reg- 
ular feature of the show, 





Sylvania’s Hub Rub 


There was considerable 
speculation and eyebrow-rais- 
ing at last week's Sylvania 
Awards dinner in N.Y. over 
what appeared to be a delib- 
erate omission of Hubbell Rob- 
inson Jr.’s name in the Syl- 
vania award to “Ford Star- 
time” (as the season's best new 
series). 

What made it all the 
intriguing to the diners was 
the fact that it was Ford, not 
Sylvania, that skirted any ref- 
erence to the exec producer 
and “Startime” packager in 
the acceptance of the award, 
heightening trade specluation 
that all’s not what it should be 
on the Ford-Robinson front 

Ford exec who accepted the 
award took cognicance of MCA, 
NBC, and even Robert Saudek 
for his solo Xmas production 
effort on the series, but nary 
a reference to Robinson. 


CBS-TV May Do 
Warsaw Ghetto 
Play After All 


things stand new, it could 
that CBS-TV will decide 

to put Rod Serling’s 
script, “In the Presence of Mine 
Enemies on the network's air 
This would deprive “Play of the 
Week.” the much- — ded pro- 
gram on WNTA-TV, New York, of 
getting the 90- minute script, which 
producer David Susskind has of- 
fered to buy. 

CBS-TV program execs say they 
have an option until March 1 be- 
fore they have to let Serling know 
whether they're going to drop it 
or not. CBS is understood to have 
lately discussed the _ possibility 
with the author of using the script 
as basis for a special. 

Network rejected 
a “Playhouse 90" 
ago, because sponsors of the week- 


more 








Way 
well be 
after all 


“Enemies” as 


+ 


/ recommendation 


| ble element of the community’ 


Washington, Jan. 26. 

| The brass of broadcasting mus- 
tered all their eloquence to begin 
| the case for the defense at this 
week's scheduled windup of the 
Federal Communications Commis- 
sion marathon programming hear- 
ings. 

Harold E. Fellows, President of 
the National Assn. of Broadcasters 
keynoted the industry's stand with 
a strong plea for a government 
hands-off policy on programming. 

“Self-regulation by the broad- 
casting industry,” he testified, 
“even with its limited sanctions, is 
more in keeping with our democ- 
racy than government control. 

Fellow's presentation featured a 
that the FCC 
junk its present requirements for 
a statistical breakdown of his pro- 
gramming, which he termed both 
“unrealistic and unnecessary.” In- 
stead, the NAB head urged that 
broadcasters.in applying for license 
renewal, give a narrative recita- 
tion of steps taken to determine 
and serve the public interest in 
programming. Fellows explained: 
“If, in its review of such narrative 
reports, the Commission should 
find no evidence of a bona fide ef- 
fort on the licensees part to re- 
spond ‘to the wants of a responsi- 
or 
should find that deceptive adver- 
tisements were knowingly broad- 
cast, then there would arise such 
question concerning the licensee's 
character that the commissicn 


should investigate the matter fur- 
ther 
“This procedure, we _ believe, 


gives meaning and substance to the 
phrase ‘public interest, conveni- 
ence and necessity’ without raising 
any question regarding free speech 
and censorship.” 

Fellows conceded that the job of 
seli-regulation “is no easy proc- 
ess” and added that he recognized 
that the confidence of the. public, 
Congress and the FCC in broad- 
casting would depend in no small 


| part upon success of NAB efforts. 


entry some weeks 


ly program felt that the subject | 
of the Warsaw Ghetto—which is 
what the script is about—might | 
be unpalatable to the general 
viewer. What is felt to have re- 
generated CBS-TV interest - is 
this current rash of anti-Semitic 
outbreaks in this country and 
abroad, with the network feeling 
that a program of this nature 
would most certainly be in order 
now. 


Susskind hoped to pick up the 
play right after CBS let its option 
lapse and then put it on the week 
of April 4. 


WERE Bids for Retired 
Navy Cruiser for Use 


As a Floating Studio 


Cleveland, Jan. 26. 
WERE Radio has put in a bid to 
buy the retired Navy cruiser USS 
Cleveland, now in moth balls in 
Philadelphia. The station would 
bring the ship to this Lake Erie 
port and use it as a floating studio 
Richard M. Klaus, WERE gen- 
eral manager, would not disclose 





(Continued on page 31) 


Prudential Eyes 
Gleason Specials 


Even though the-Jackie Gleason- 
CBS deal for his four-special con- 
trib to the "60-61 semester hasn’t 
been finalized as yet, there is hot 
sponsor interest already and it’s 
likely that the whole spread will 
be delivered with a built- in bank- 
roller Prudential Insurance has 
expressed interest in picking up 





| the tab on the Gleason four-time 


series, at the same time indicating 
a $1,500,000 budget availability. 

Prudential sponsors the “Twen- 
tieth Century” CBS-TV series, 
with which it appears to be happy, 
so it's presumed the Gleason deal 
would be supplemetitary to the 
weekly series. 

Gleason plans to do two serious 


plays, one an original ‘he hopes 
the other will be Arthur Miller’s 
“Death of a Salesman”), and two 


musical-variety shows. They would 


| be taped this summer when Glea- 


“Take 
He's due 


son takes a respite from his 
Me Along” legit smash. 


|} on the Ceast later for a pic com- 


hhe size of WERE’s bid, but it is} 


price for obsolete cruisers. 

He was a Navy officer in World 
War II and would like to see the 
ship turned into a historical monu- 


ment in the city for which it was 
| named. 
The’ station could probably 


broadcast from the ship for three 
years, after which, according to 
Navy contracts, it would have to be | 
scrapped. 


believed to be near $250,000, going | 


mitment. 





Daten Mills Circus 
As a Timex Entry 


The Bertram Mills Circus, one 
of the oldest ard most renowned 
in Europe, is being taped as a 
Timex hour tv entry, to be shown 
in March. Whether it'll be on NBC 
or ABC has yet to be determined 

Sylvan Taplinger, tv director for 
Doner & Peck, agency on the 
Timex account. has left to super- 
| Vise vidtaping of the show at the 
' Olympia in London. 
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NCB-TV’S 0&0 ZINGY STATUS 
OVERALL RCA (25%) PROFITS PICTURE 





Approximately one-quarter of a 
the profits of the Radio Corp. o 
America empire came in 1959 Ds | 
its network’s owned and operated | 
radio and television stations, re- 
liable sources reported this week. 
Corporation does not make any of- | 
ficial announcement of what each | 
of its division makes or loses in the 
course of the fiscal year, but RCA 
chairman Gen. David Sarnoff re- 
cently reported that the fiscal year 
net for the consolidated organiza- 
tion would be near $40,000,000 af- 
ter taxes and that the corporation 
whole had in 1959 grossed 


e 


as a 
about $1,375,000,000. 
This after-taxes return for the 


o&o division of NBC network puts 
the stations in the $10,000,000- 
earnings class, emphasizing how 
vitally important station operation 
has become to RCA. And of the 
$40,000,000 net for RCA, which | 
produces government parts, radio 
and television sets for consumer 
consumption and is in the network 
broadcasting business, one station, 
WRCA-TV, New York, is said to 
have netted nearly $5,900,000 or 
over 12% of the 1959 net for 
RCA 

Consequently, WRCA-TV alone 
appears to have made as much as 
the rest of the NBC stations com- 
bined, though they e%viously have 
done pretty weli themselves. 

it has been pointed out that 
some of the large profits accruing 
to the o&o’s is due to the NBC 
bookkeeping system. For instance, 
NBC believed to make paper 
payments to the owned and oper- 
ated stations for carrying network 
stanzas. This is in line with pay- 
ments made to non-owned but 
affiliated stations for carrying NBC 
programs. 

The NBC year-end report, re- 
leased this week, hinted obliquely 
at the strong part the owned sta- 
tions play in the network picture, 
but it did not reveal how strong 
that part also was in the larger 
RCA picture. Report attributed 
“record levels of revenue and profit 
in 1959” to the stations. 

The year-end report also gave a 
boost to the NBC Spot Sales divi- 
sion, which, the network said, 
“boosted its profit level sub- 
stantially and placed more dollars 
on its represented stations than 
ever before.” California National 
Productions, which is a division 
involved in the sale of telefilm, 
had its best sales year yet, accord- 
ing to the ne ees 5 NBC document. 


Beadle Bottles Up 
BBC-TV Bum Rap 


Gerald 
touting wa 


is 


BBC-TV_ director 
Beadle is in the U.S. 
“world’s biggest tv cen er’’—under | 
construction in London at a cost 
of $45,000,000—and scotching the 
recently bandied word that com- | 


| week 


Bart McHugh 3d to SSCB 


Bart McHugh 3d resigned last 
from General Artists Corp. | 
to join the television department 
of Sullivan, Stauffer, Colwell & 
Bayles agency. He had been with 
GAC’s tele dept. for two years 
McHugh is the son of Bart 
McHugh Jr. who recently joined 
NTA. 


Updated Figures 
Confirm Britain's 


No. 2 TV Status 


London, Jan. 26 

Two out of every three families 
in Britain can now view television 
—meaning not simply that they’re 
within range of a transmitter but 
have the sets and the 
This is made evident in an official 
Post Office breakdown of licenses 
issued in 1959. 

As already reported in Varrety 


licenses. 


the total number of combined ty 
and sound licenses at the end of 
the year topped 10,000,000. Actual 
figure was 10,114,419, since when 
it’s estimated that around 70,000 
have been issued. This compares 
with the estimated 7,467 tv sets in 


the UK in early 1946 and conforms 


to the annual increase rate of about 


1,200,000 that’s been evident since 
1954. Actual rise in 1959 was 1,- 
215,067. 

Distribution of combined svund 


and tv licenses at the end of De- 
cember was: London and Home 
Counties 3,120,594. Midlands 1 
546.367, North Eastern 1,654,684, 
North Western 1,356,349, South 
Western 842,682, Wales and Border 
counties 602,443, Scotland 859,839 
and Northern Ireland 131,461. Ho- 
tal confirms, by the way, that Brit- 
ain runs second only to the U.S. as 
country with the greatest mumber 
of television sets in use. 
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Sylvania TV Awards 


NBC one-shot “Moon & Sixpence” won four Sylvania tv awards 
last week. S. Lee Pogostin won honors as “best adaptor,” Laurence 
Olivier won for the “outstanding starring role,” and the show it- 
self won honors as both “outstanding drama” and, most important, 
as the single best show of all 1959. 

Following is a list of the other ‘59 Sylvania award winners on 
the network level: “Small World” (CBS), a special award; best ac- 


tress in star role, Ingrid Bergman (NBC’s “Turn of the Screw”); 
outstanding performance by non-star actors, Nehemiah Persoff 
(“For Whom the Bell Tolls,”) (CBS) and Colleen Dewhurst (‘“I. Don 
Quixote,” CBS); for original teleplay, “Project Immortality” by 
Loring Mandel (CBS); comedy writing, “Very Important People” 


by Larry Gelhart and Sheldon Keller (NBC); 
“The Lost Class of °59’’ (CBS); religious series, “Look Up and 
Live” (CBS); exceptional merit citation’ “Meet Mr. Lincoln,” 
(CBS); best new series, “Ford Startime’’ (NBC); best documentary, 
“Biography of a Missile’ (CBS); best public service program, 
“Population Explosion” (CBS); best spot news coverage, both CBS 


educational program, 


and NBC for the Khrushchev and Eisenhower tour coverage 
best “serious’’ musical program “Christmas Startime” (NBC); best 
“light” musical program, “Tonight With Belafonte” (CBS); best 
variety stanza, “Frank Sinatra Show” (ABC); best comedy pro- 
gram, “Very Important People” (NBC); exceptional merit citation, 
Art Carney (for his “versatile performances”); best daytime series, 
“Woman!” (CBS), and exceptional merit citations to “You Can't 
Raise Children by the Book” and “The Marriage That Failed” 
(CBS). 





NBC to Air West Germany TV's 
‘Hot-lron’ Documentary: A Review 


Jan. 26. 
“The Best 
produced by 








Berlin, 
documentary, 
of My Life?” 
Free Berlin and shown on 
Germany’s entire tv network 
is going to pro- 


+ 
TI 
Years 
Radio 
West 
as a one-hour show, 


iis 


Joy-Green TY Rights 
To 20th-Fox Oldies 


Edward Joy-Diana Green Pro- voke —e ewer 

; or Germany. Its theme is 
ductions has acquired the tv adap- pict : “a res litior <p B al : 
tation rights to three 20th-Fox old military tradition is kept a _ 

tz igh I 2 ; at ‘Winseahaes ‘redi 
oldies, Academy Award winner, re : Ne st hats ae C1 d t ‘ OF 
“All About Eve.” “The Young Mr touching a “hot-iron” subject must 
a age i ses Ca 7: . * go to West Berlin’s tv station and 
itt,” and “Heaven Can Wal its authors, Peter Schultze and 
General Artists Corp. arranged Matthias Walden. In fact, the show 
the deal and will be the agency in has already started a controversy 


selling the properties to networks jn the German press. Aside from 


AARON & ZOUSMER and ad agencies. Miss Green, who the remarkable pictorial evidence, 
will be exec producer of the tv a considerab‘e portion of the show’s 
SET UP OWN ORG plays, was responsible, with Ed- effectiveness lies in its interviews 
ward Joy, for the tv special ‘Music and the outstanding commentary. 
Jo! Aaron and Jesse Zous- From Shubert Alley.” Plans are to It will be shown on NBC-TV this 
idl : a i have the tv production s presented — 
mer, creators and former produ- {)j, spring and early fall. THE BEST YEARS OF MY LIFE? 
cers of the CBS-TV “Person to 2 Bani A ees aS ES Producer: Radio Free Berlin 
son.” have opened their own Director: Lothar Kompatzki : 
production company, “A & Z En k F Writers: Peter Schultze, Matthias 
roducti mpany Walden 
terprises, Inc with offices in N. a e actor 8 60 Mins., Fri. (15), 9:30 p.m. 
They’re currently at og en West German TV network 
severa ew ore erties 
- ne : : a jot = A iaeaas A000, OO) Suit coming Sunday in half-hour form. 
a successor show to “Person to The documentary makes its point 
Person” tabbed lace To Place,” by reporting objectively and with- 
which will utilizes the remote | out fear on the rallies staged by 
pickup technique. Some tentative On Tom Du an West German veteran organiza- 
dickers have taken place i tions. It interviews old soldiers— 
NBC who never say die—and among its 

















Boxed In’ Austin 


Leaves Town’s P 














Austin, Jan. 26 
Austin, with one VHF channel 
allocated to it (Channel 7, oper 
ated by KTBC-TV) provides a good 
example of how FCC’s channel-dis- 
tributions can leave a community 
perpetually puzzled and mad. 
Hostility is bound to rub off on 
the lucky permit-holder, and that’s 
putting it midly for the local situa- 


mercial television in Britain is 
driving his service out of business. | ion. Specific target for vie wer's 
Despite the fact that commercial —— be — : r i pare 
tele’s revenues currently are $160.- | a _ Bird = yond ag oe the 
000,000 annually compared to} woe cri LBJ Co. aa hich Pion 
BBC's $52,000,000, Beadle says the | . 5 , ap 
: f ad pia alt |}ates KTBC-TV. Johnson owns no 
NORCUMNGTENE Stevens “Seems te |}stock in the company himself, 


have the power to pull in the mass 
audience any time it wants to.” He 
cited as examples Xmas day when 
BBC was “out to entertain” and 
got 66.3%, and the general elec- 
tions when it pulled 74% 

By BBC’s own survey, 5,000 in- | 
terviews a day similar to the 
Gallop poll, the service he said has 
an average of 16,000,000 daily 
viewers to the commercial’s 14,- 
500,000. That’s with BBC program- 
ming split down the middle, 50% 
entertainment and 50% “informa- 
tional, sport, ideas and important | 
artistic productions.” 





Fisher’s NBC Status 


There appears to be some confu- 
sion as to Eddie Fisher’s NBC | 
status. (He’s been off the air the 
past year). 

It’s not generally known that last 
August Fisher asked the network 
to release him from his contract. 
It was granted pronto. | 


|Sam, who works for 


| pointed 


| nel town,” 
| tion is breeding ground for rumor 


'channels 7, 18, 24 and 


though besides his wife, the major 
stockholders include the Johnsons’ 
two daughters; Johnson's brother 
the senator; 
and Walter Jenkins, the senator's 
administrative assiStant. 

Though Johnson and others have 
out that Austin isn't 
unique in the U.S. as a ‘“‘one-chan- 
emotion-charged situa- 


that eventually becomes standard 


|folklore. To wit, in the Austin 
case: 

“We're one of the few cities in 
the country our size (or, a varia-~ 


tion: “the only city in the country 
our size) with only one tv channel” 
-—meaning, “in operation,’ which 
usually translates into VHF com 
mercial. 

Aciually, as reported in Variety 
Nov. 25, allocated to Austin are 
30 (latter 
for education). Only channel 7 
in operation. There’s a concerted 
move afoot, encouraged and abhet- | 
ted by KTB€-TV and by commer- | 


is 


One-Channel (Mrs. Lyndon Johnson’s) Status 


= By WINSTON BODE — 


| cial 


| all they 


& the Lady Bird 


opulace Puzzled 











San Antonio stations, to ac- 
ivate channel 9, given to San An- 
tonio as an educational out!et. Plan 


is to beam programs to both San 
Antonio and Austin. 
And there are rumors, 
around Austin Broadcasting Co., 
which operates KASE radio in 
Austin, about a try to open another 
tv station here, but nothine can be 
pinned down. The Texas Observor, 


centering 


Austin weekly, reported Dec. 18, 
that various groups have been in- 


terested for years in trying to put 
a second tv station in Austin, have 
spent money investigating from 
every angle, including low- power | 
“drop-in stations,” but nobody's 
come up with anything. 

At one time, ex-Governor Allen 
Shivers was reported interested in 
the second-station possibilities. 

It’s standing trade talk among 
radio stations that “everybody has 
a tv application in his desk.” But 
can do is look at the map 
and ponder. for technically Aus- 
tin’s boxed in so that no other 


| VHF station is possible here. 


high points a scene where a Ger- 


) ngel Jan. 26. 
Los Ange Ang man school teacher tells open- 
Tom Duggan, KCOP commenta- mouthed kids it was right to die in 
tor, was slapped with a $4,000,000 | glory carrying the flag tor the fath- 
4 : eo 4 erland. 
damage suit in Federal Court ac ' 
i ; ; A searching camera looked into 
tion (21) brought by Jake (The, SS veterans meeting at Hameln 
Barber) Factor, who charged libel, where former SS-Generals Panzer- 
a s=wWeEr an ~ trial ate 
slander and invasion of privacy Meyer and Sepp Dietrich were the 
heros Even for those who do 
for remarks assertedly made on 


not understand German, Panzer- 
Meyer's speech would sound like a 
ghost out of a Nazi past. It seems 
hard to believe that these scenes 
were filmed and happened in 1959. 
If nothing else, it proves that old 
comrades seem to have forgotten 
nothing and learned nothing. The 
Continued on _page 36) 


9 


Duggan’s Dec. 2 

Named also as de 
Ray Brennan, 
man who wrete book 
biog of late Roger (‘The 
Terrible) Touhy, in which Factor 
was described as a perjurer in the 


1959 program. 

*fendants were 
Chicago newspaper- 
“The Stolen ! 
Years,” 


Touhy kidnapping trial of 1934; 

Pennington Press, book's  pub- H 

lisher; Marrick Lithograph Corp., —_ iG 
distributors of tome, both Oh‘o 

companies; and four local book 


stores. 
Factor claimed in suit that Bren- 
nan appeared on Duggan Dec. 2 


Mex Tape Spree 


Houston, Jan. 26. 


program, when “willful and mali- KTRK-TV is presenting a series 
cious” attacks against his integrity of telecasts of Mexico Citv this 
| were mace. Complaint charged week, using the vidtape technique 
that both Brennan and Duggan | to present Houston viewers with a 


hinted on air that Factor gave false 
testimony at trial, when Touhy was 
sent to prison for 25 years for 
Factor’s kidnapping. 


series of vignettes of the world's 
10th largest metropolis. 

The vidtape shows, made possible 
through the cooveration of Mexi- 
co’s top broadcaster, Emilio Azcar- 
raga Sr., are being telecast in the 
morning hours. The program ve- 
hicle is “The Howard Finch Show,” 
telecast from 8:30 to 10:30 a.m., 


Arch Oboler Original 
Set for Hallmark TV 


Meanwhile, the un-engineering- Monday through Friday. 
minded public of Austin looks| Arch Oboler has sold his first tv Series of five two-hour shows 
around the state and finds, accord- | original. It's been acquired by! originating from Mexico City was 
ing to the Observor, that Aus‘in— | producer-director George Schaefer | hailed by Azcarraga and Willard 
the state capitol-—-is by far the | as a 90-minute entry for presen-| E. Walbridge, KTRK-TV exec v.p., 
largest city in Texas with only one {tation on “Hallmark Hall of Fame” as contributing to better under- 
VHF commercial outlet. Austin next fall. standing between U.S. and Mexico. 
now has around 200,006 popula- Titled “Fly With a Cherub,” it'll From KTRK’s end, the technical 
tion be filmed in Europe this summer operation is being handled by pro- 

This puzzles ordinary viewer, | by Schaefer, with probability of | gram operations manager, William 


who doesn’t know much about ad- 


jacencies, spacing problems, video 
traffic in general. Usual reaciion 
is: 


“I thought it had something to 
(Continued on page 40) 


T. Wagner and the show’s director, 
Leland Johnson. Mexican Tele- 
vision System has turned over all 


Oboler going along as a production 
assistant. 
Oboler’s six anthologies of his 





radio plays have inspired a num- 
ber of tv scripts. In recent years 
he’s been doing film work. 


necessary equipment for the proj- 
ect, including vidtape machines, 


| remote trucks and crews. 
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Stars Are Now Packaging Stars 


new trend appears to have been sparked with stars as the 


anion ers of other stars’ shows. 
O’Brien seh = eg 
Debbie 

armarked for ABC-TV 
Reynolds’ own ABC pact. 

Or Danny 
on comedy series starring 


Situat 


Or Phil Silvers’ own packaging firm, Tra-Nan Corp., 
pilot film of a series starring Alan King, 


director 


The number of big name writers, incidentally, 


“Harrigan & Sons,” U 
feynolds, who is also putting up the coin. It’s tentatively 
showcasing and 


As, for instance, the projected Pat 
under production auspices of 


is tied in with Miss 


Thomas contemplating his own company to set up a 


Joey Bishop. 
readying a 
with Silvers as producer- 


involved in Silvers’ 


all-over-the-show-biz-orbit on future projects could practically fill a 


small stadium. 

Geor 
lar gagmen for 
March 
proce 
for May 
is busy 
set for 


Jack Benny, 


Broadway next fall, 


Betty Comden and Adolph Green. 


19 on which Silvers is top-marqueed guest. 
eding with Silvers’ own second special for Carling scheduled 

7 and tagged “Slowest Gun in the West.” 
concocting the gags and book for 
score by 


Here’s the rundown: 
ge Balzer, Sam Perrin, Al Gordon, and Hal Geedman, 
are lacing up the Benny Special for 


regu- 
Nat Hiken is 


Garson Kanin 
“Do-Re-Mi,” Silvers starrer 
Julie Styne, plus lyrics by 
And, finally, Silvers this week 


meets with writers Billy Friedberg and Neil Simeon on the develop- 


ment of the 
Also biographer 
__life story as a book. 


Alan King pilot film. 
Charles Samuels is bidding to do the Silvers 


CBS-TV has: first crack at it. 











Enter the H’wood- Taping Phase 
Of WNTA-TV's ‘Play of the Week’ 


By MURRAY HOROWITZ 


“The Play of the Week,” that lo- 
cal Newark-N, Y. tv dramatic show- 
case with a national reputation, 
plans to “go Hollywood” for awhile. 

The Hollywood mission, to be 
undertaken by producer Lewis 
Freedman, is not to alter the criti- 
cally acclaimed concept of the 
WNTA-TV show. The purpose is 
to secure screen stars for leads in 
four properties, which will be vid- 
taped on the Coast. The stars are 
being sought to help the project 
in its forthcoming syndication 
whirl in the U. S. 

a 33-year-old former 
spoke of the Hol- 


Freedman 
English teacher, 


lywood mission, as if it couldn't 
miss. He waved aside the $40,000 
average budget limitations of the 
show, as of no consequence to Hol- 


lywood stars who always may have 


had the frustrated fancy of play- 
ing “Hamlet.” The Shakespearean 
drama isn’t one of the projects 


slated for production on the Coast, 
but a yet unselected classic is. The 


three properties already selected 
for Coast production are Moss 
Hart's “Climate of Eden,” Dorothy 
Parker's “Ladies of the Corridor,” 
and S. N. Behrman’s adaptation of 
Giridoux’s “Amphitryone.” | 
To date the dramatic showcase 
hasn’t had many nationally known 
leads in its weekly series of plays. 
It has had Helen Hayes, ‘Judith 
Anderson and a few others. Much 
of the talent comes from the 
Broadway legit acting pool, a situ- | 
ation which has won the series} 
critical hosannahs and a new lease 
on life on WNTA-TV via the full 


Standard 


r% 





> 





Bullitts & Bouquets 
Prexy of King-Crown 
Stations Is ‘Life’d’ 


Femme 








Seattle, Jan. 26. 

A special closed-circuit “‘This Is 
Your Life” production with Steve 
Allen and Ralph Edwards taking 
part climaxed the award dinner 
Jan. 19 in Seattle to honor Mrs. A 
Scott Bullitt, president of the King 
and Crown stations. Mrs. Scott 
was named Seattle’s First Citizen 
by the city’s Real Estate Board, 
the 21st recipient and first woman 
so honored. 

King veep Otto Brandt and pro- 
gram director Lee Schulman (King- 
TV) produced the show, which was 
as well kept a secret as the Ralph 
Edwards NBC productions. .Mrs. 
Bullitt’s daughters, from Florida 
and California, were flown to Se- 
attle for the show. Also taking part 
via film were former U. S. Post- 
master General James Farley from 
Be 


lows from Washington. U. 
Southern California's tele talent, 
Dr. Frank Baxter, was guest 


speaker. Banquet had 1,000 guests. 


NBC Hires Outside 





GOP-Demo Meets 


In a unique move perhaps un- 


sponsorship assumed by 
Oil (New Jersey.) 

But Freedman, as well as his col- | 
leagues at National Telefilms As- 
sociates, feels that Hollywood star- 


dust will aid the project when it's 
telecast in other markets. The 
(Continued on page 39) 


Dicker Cantinflas 
Tape Series of 6 


Mexico City, Jan. 26. 
Mario Moreno (Cantinflas), with 
Madrid rumors reporting that he | 
may take up serious bullfighting | 





(he has done comedy turns in| 
various bull rings here and in| 
Spain), may finally succumb to 


television cash. (Few months ago 
it looked like NBC had him, but 
deal fell through). 

It is learned that two major 
sponsors are offering a tempting 
fee for videotaping of an exclusive | 
series of six programs to be oul 
sented over channei 2. 

If successful, 
be instrumental in arranging the 
Cantinflas debut on tv. He has per- | 
sistently refused offers in past, | 
giving the excuse of lack of time. 
Projected series may take form of 
30- and 60-minute segments. 


the sponsors win | 


precedented in the area of tv sales- | 


manship, NBC-TV has gone cutside 
the company 
peddling of the Republican and 
Democratic conventions and elec- 
tion this year. Neither NBC nor 
ABC has had any success thus far 
in wooing sponsorship of the ace 
politico attractions (Westinghouse 
some months 
whole kaboodle from CBS for 
$6.200.000.) ] 

NBC has negotiated a 13-week 
deal with Rod Erickson, ex-veepee 
| in charge of sales for Warner Bros.- 
TV (and prior to that with Young 
& Rubicam). Erickson’s been told 
| to go out and sell the bundle of 
events. Network, it’s reported, is 
going for a three-way sopnosorship 
spit, each one tabbed at $1,008,000. 
ABC is peddling from within the 

company, 
| sponsorship basis. 
$1,005,000. 


Price per third: 





- Salem Ankles ‘Staccato’ 


Hollywood, Jan. 26. 
“Johnny Staccato,” 
series on NBC-TV, is _ being 
dropped by Salem ciggies March 
17—because of low ratings. 
Time is being heid and a re- 
placement sought for the final 13 
weeks of the season. 





on the same one-third | 


| 
} 


| slots, to serve as replacement for 


| spent on 


and NAB prez Harold Fel-| 
of 


Assist in Peddling 


| 


for an assist in its! 


back bought the | 


‘Meet Mr. Lincoln’ 








| Stanza at this time of year, it has 


| cided to use 





OLD FAITHFULS 
WAIT IN WINE 


There are a few hardy peren- 
nials to serve as program replace- 
ments—but little else to help the 
video networks over the mid-sea- 
son hurdles. Even where a net- 
work wants to dump a slow-moving 


to have second, and even third, 
thoughts on the matter—simply be- 
cause there is (as always) a dearth | 
|of January-March replacements. 
It takes a durable stand-by like | 
“Masquerade Party,” which has 
| seen service in many network 





“M Squad” in the NBC Friday 
schedule. And before’ it was de- 
“Party,” there was 
| considerable talk and negotiation 
another old _ faithful, 
“Amateur Hour,” which may yet 
serve as a replacement, perhaps 


leven as a daytime strip. 


A couple of other programs | 
come readily to mind of network- 
ers as possible mid-season program | 
replacements: “Pantomime Quiz,” 
which has been doing the summer 
sub route for years now, and “Keep 
| Talking,” a relative newcomer but 
with the essentials to make the 
“perfect substitute.” The essen- 
tials are simply these: A show that 
can be gotten on the air on rela- 
tively short notice and in relative- 
ly good shape and for relatively 
little money. “Arthur Murray 
Party” was in this category until it 
began going steady with NBC. 

The aforementioned stanzas 
seem to serve those purposes sat- 
isfactorily. If they didn’t, the webs 
would really be in a bind, because 
they can’t get telefilm shows into 
production fast enough to make 
them serve as adequate winter or 
spring replacements and, besides, 
most vidfilm producers don’t yen 
13-week deals while the producer 
of a live tv show has relatively lit- 
tle to lose by taking a shortterm 
deal. (All of the programs men- 
tioned are live, naturally.) 


Schary s Spec For 
Ford Startime 


Hollywood, Jan. 26 

Dore Schary will produce his 
first tv show for Hubbell Robin- 
son's “Ford Startime” series, a 
one-hour spec to originate in New 
York, Washington and Hollywood 
in April. Program, a documentary 
with entertainment, will be themed 
on the importance of the coming 
élections. 

Only the director, Greg Garri- 
son, has been set. Schary will pro- 
duce and write part of the show 
He's committed to produce a Civil 
War series next season for NBC 
and he served as consultant on the 
first “Ford Startime” this season, 
“The Wonderful World of Enter- 
tainment,” but the April “Star- 
time” will be his first production 

Garrison is set for two other | 
“Stariime” segments, besides the | 
Schary show. He taped the Jack 
Paar special in New York last | 
week, and will direct “The Swing- | 
in’ Years,” the history of the big | 
bands which Gil Rodin is produc 
ing for Robinson, here on Feb. 8. 





9 








Cues Plagiarism Suit 


Los Angeles, Jan. 26. 

NBC is charged with plagiarism | 
in $250,000 damage suit oo, 
by  writer-producer-director Lou 
Stoumen’s Camera Eye Pictures| 
Inc., in Superior Court, 


| 


appropriated the concept, ideas, | 
specific content and film techniques | 
of Stoumen’s 1957 Oscar-winning | 
featurette, 
Civil War,” for its own tv special, 
“Meet Mr. Lincoln,” telecast last 
Feb. 12. 


| takes up. 


ABC-TV PLANS RERUNS 


in which | « 
| it’s claimed that web unlawfully | 
private eye | 


(CBS- TV Uses Up All Preemptable 
Time, Posing an Ike-Onoscope 


at Bee 


‘ 


Problem With Regular Sponsors 





+ 


Arbitron Top 10 


(Week of Jan. 18-24 
Gillette Fights ....NBC 29.5 
Gunsmoke ....... CBS 29.0 
Ed Sullivan ....... CBS 268 
Dennis The Menace CBS 26.4 
Red Skelton ......CBS 26.1 
This Is Your Life . NBC 240 
Wagon Train . NBC 23.8 
Father Knows Best CBS 23.7 
Danny Thomas ....CBS 23.5 
Have Gun ....... CBS 23.5 
Perry Comme ....+: NBC 23.5 








Divorcement Of 


CBS Radio & TV 


Once upon a time, the destinies 
of 485 Madison Ave., and CBS Ra- 


| dio were connected inextricably, or 


so it seemed. But the end of an era 
will be marked not too many 
moons from now (the exact num- 
ber undetermined) when the build- 
ing and the radio network will 
have separated complete:y. A plan 
was recently put into effect to ac- 
complish the divorce. 

CBS Radio is consolidating its | 
offices around the corner on 52d 
St., into one or two buitdings. A 
change has been going on for a} 
long time—since the ascension of 
tv—but there always have been 
elements of CBS Radio kept in 
485. The last element, a rather ex- 
tensive one, is radio operations 
(on the 22d floor). But because 
radio networking seems to have 
diminished so must the space it 


CBS Radio studio building, 
which is at 49 East 52d St., is 
“over-studioed.” So, renovations 
are going on there to remove some 
of the studio space and convert it 
into offices. Way it looks the radio 


| web will be keeping all of the of- 
| fice building next 


store, No. 55 
East 52d St. 

But two buildings are a distant 
cry from the days of the ‘40s, 
when it might have been said that | 
a radio network ruled 485 and 
everything near at hand. 





FOR SUN. AT 7 SLOT 


ABC-TV is thinking of moving 
up reruns of either “Broken Ar- 
row” or “Lone Ranger” series for 


|; the upcoming half-hour Sunday 


opening at 7 p.m. Being vacated 
from that slot is “Colt 45,” which | 
is being shifted to Tuesday at 9:30 
p.m. for the departing “Philip 
Marlowe.” 

“Marlowe,” being bumped after 
a 26-week run because of rating 
trouble, is cosponsored by White- | 
hall and Brown & Williamson. | 
Whitehall also sponsors “Colt 45.” 

Current sponsors riding the two! 
rerun shows are Mars for “Broken | 
Arrow,” now slotted at 4:30 p.m. | 
Sundays and General Mills = 
Sweets Co. on “Ranger,” 

5:30 p.m. 


NBC’s Pair of Clients 
For ‘Overland Trai 


NBC-TV's new hour 





| “Overland Trail,’ moving into the | of the 
time for | Agency put the money involved at 
has picked up two well over $1.000,000. 


Sunday 7 
Riverboat,” 
bankrollers. j 


to 8 p.m. 





| pany 
| pick up 


| Ted 


| money, 


Now ‘Absolute’ 


| Tire & Rubber has already signed 


President Eisenhower is prob- 
ably going to cost CBS-TV a lot of 
money before he leaves office. 

It boils down to this: The net- 
work has exhausted all of the time 
periods for this season that it has 
the contractual right to preempt 
for special programs. Consequent- 
ly, CBS-TV has to reimburse its 
list of regular sponsors for any 
additional trouble that might be 
caused before next August, when 
the season pretty much ends. 

And there is sure to be “trou- 
ble,” because the President fully 
intends to take a trip to Russia 
next summer and then go on, not 
only to Japan but many other Far 
Eastern nations—al! of which will 
Be gerry extending the amount 

video coverage given Ike's na- 
tion-hopping. 

Even if CBS were to completely 
sell this additional Eisenhower 
coverage to a sponsor, it'd cost 
the web asserts. Firestone 


with the network for three of the 
Ike Russian shows, but there'll 
probably be many more programs 
than that, due to the pressures on 
the President to visit throughout 
Southeast Asia 

But the Firestone’ money will 
hardly cover the cost of production 
of the Ike shows, let alone take 
care of the coin CBS will have to 
reimburse its other sponsors for 


| the right to put Ike in their stead. 


Web at the beginning of each 


| season puts aside so many hours of 


airtime for just such special pro- 
gram preemptions, and naturally 


| CBS-TV’s regular program adver- 


tisers plan their production sched- 
ules and production+ budgets ac- 
cordingly. Several hours had been 
laid aside—and several more were 
picked up by CBS recently when 
Westinghouse retrenched on Fri- 
day nights and Revlon retrenched 
on Thursdays, but even that is now 
used up. It’s because of the unex- 
pected Ike trip next month to 
South America and because of the 
extensive Olympic. coverage this 
February and again next summer. 


| (It should also be remembered that 


this is a Presidential election year, 
which means convention coverage. 
CBS says that hereafter—and 


(Continued on page 40) 


P to P’ Dickers 
New Sponsorship 


There's a strong possibility that 
“Person to Person” may be sal- 
vaged for the remainder of the 
season through new sponsorship 
auspices after Pharmaceuticals 
checks off. CBS-TV is currently 
dickering with both a drug com- 
and a tobacco company to 
the tab at the end of 
March, when Pharmaceuticals can- 
cels out. Previous co-sponsor War- 
ner Hudnut had axed its share of 
the show. 

But whatever happens “P to P” 
will stay on through March, end of 
the 36-week cycle. 


‘ STANDARD BRANDS 
FINALIZING SHIFTS 








Bates agency yesterday 
|(Tues.) was finalizing shift of 
’/Standard Brands daytime coin 


|from NBC-TV to CBS-TV with the 


oater, | | buy involving eight quarter hours 


latter's sunshine spread. 


Food firm says it is making the 


P. Lorillard, through Lennen & | shift to take advantage of the CBS 


Newell, 
through Ted Bates, 


and Standard Brands,|summer discount 
have each|remaining after Standard Brand's 
“The True Story of the | ordered a third. Standard Brands | cancellation of NBC's 


program. Coin 


“Fibber Mc- 


also has ordered a third of “River- | Gee” half-hour has been put back 
in the new Monday night /|into the web’s nighttime shows via 
scatteration minute buys. 


boat” 
time. 


ae es ae 
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‘Monogram Clause’ Cues Year Of = 
Low-Budget Features for TV. 





This may be 
budget feature pix on tv, with the 
National Telefilm Associates-Lip- 
pert deal on post-’48’s a harbinger 
of things to come. 

According to the Screen Actors 
Guild, the union holds contracts 
with 400 motion picture producers 
containing the “Monogram Clause.” 
The contracts were all made after 
"53. The clause, which has freed 
more post-'48’s to iv than ex- 
hibitors would like to remember, | 
provides for payment to SAG of 
15%, of the original cast expendi- 
tures in the event of tv reiease of 
the films. 

The 15% of original cast costs 
is impractieal for big-budgeted 
pictures. But fer pix budgeted at 
about $150,000, as the Lippert pix | 
were, the clause is workable. It’s | 
been used by United Artists, and 
indies other than Lippert. 

On the low-budgeters, the pro- | 
ducer follows through with sepa- 
rate pacts with the Screen Writers | 
Guild and Screen Directors Guild. 
He is not bound by the lack of an | 
industry agreement on tv residual | 
payments for pix made after Au- 
gust, ‘48, the issue at stake in cur- 
rent Hollywood negotiations. fhe 
Lippert Regal pix from the start | 
were said to be geared for a quick | 
sell-off to tv after a theatrical run. 
All the pix were made after 1956. 
NTA reportedly paid over $1,000,- 
000 
group of 30 ‘ 

There are many more such pix 
in the vaults. 
mains tight—with the 
issue unresolved—the forecast 
that others will join the Lippert 

parade. 

An ironie note to the develop- 
ment is this: at a time when ty 
is getting it in the neck from an 
assortment of critics that the 
medium has too much sex and vio- 
lence, too many westerns, the 
medium is liable to be flooded by 
low-budgeted “exploitation pix.” 
Ii they don't fall in the straight 
shoot-’em-up western category, 
these are pix which commonly 
play up sex and violence. 


Brit. ATV Dickers 
Jo Stafford's 39 


London, Jan. 26. 

Britain’s Associated TeleVision 
has made an offer to Jo Stafford 
to star in a series of 39 half-hour 
musical programs, to be filmed in 
London. 

ATV has earmarked $1,250,000 
for the project which would star 
English, Continental and other 
American talent, as well as Miss 
Stafford. Under the projected deal, 
Miss Stafford would retain Ameri- 
ean distribution rights in addition 
to part ownership throughout Eu- 
rope and Asia. 


Howard Duff as Star 
Of ‘Willy Dante’ Series 


Hollywood, Jan. 26. 





post-'48 | 
is 








Howard Duff will star in new 
half-hour teleseries tentatively 
tabbed “Willy Dante, in Dante’s 


Inferno,” to be jeintly produced 
by Four Star Television and Duff 
and Michaell Meshekoff’s new in- 
die company. Deal marks actor’s 
return to teleseries-making, having 
costarred previously with his wife, 
Ida Lupino, in over 80 segments 
of “Mr. Adams and Eve” in 1957 
and 1958. 

Firming of new pact ends specu- 
lation that FS topper Dick Powell 
would eventually be wooed back 
into portrarying “Dante” in a 
series, He starred as character in 
eight episodes of the original 
“Four Star Playhouse” anthology. 


’ ° ’ 
Bert-Ron’s ‘Big Ax 
Hollywood, Jan. 26. 
Bert-Ron Productions has been 
set up to produce and package 
television series and theatrical fea- 
tures, with Robert P .Chenault, 
formerly with Four Star Produc- 
tions, to prexy outfit. Firm also 
will make commercials, industrial 
and educational films. 
Initial project will be a pilot for 
“The Big Ax,” adventure series. 





the year of the low-¢ 


‘Bristol-Myers Repacts 


for negative rights for the| 


If the market re- | 


| 


| 
| 
{ 
| 


| 


|tract with Norwood Studios 





For Ziv’s ‘Sea Hunt’ 


Bristol-Myers has renewed spon- 
sorship in N.Y. of Ziv's Sea 
Hunt,” raising to 121 the number 


of renewals for the underwater 
series. 

Pharmaceutical outfit currently 
is double-exposing the Lloyd 
Bridges starrer on WABC-TV and 
WPIX but show shifts to WCBS- 
TV. 


Other adverusers inking for the 


‘third go-around include Standard 


Oil of California, for a seven-state 
marketing area; Standard Oil of 
Indiana, WKZO-TV, “Kalamazoo; 
Harper Plumbing & Heating and 
Sehlitz Brewing, WDBO-TV, Or- 
lande, Fla.; Liggett & Myers 


| WKZO-TV, Kalamazoo and WHAS- 


TV, Louisville; Sterling Brewing, 
WHAS-TV, | Louisville; Armour, 


| WKY-TV, Oklahoma City 


New staiion sales include 
WNEM, Bay City, Mich.; WRAL, 
Raleigh; WSPD, Toledo and KTSM, 
El Paso. 


AFL-CIO Skedding 52 


More in Cuffo Series 
“Americans at Work’ 


Washington, Jan. 26 


AFL-CIO has skedded 52 more 
weeks of its weekly 15-minute tele- 
| vision film series, a public service 
offering now being carried by over 
100 domestic tv stations, plus 28 
overseas stations on the Armed 
Forces Network and others through 
U.S. Information Agency distribu- 
tion. 

AFL-CIO said it renewed its con- 
Inc., 
Norwood 





here for another year. 
has produced the first 52 

The series Is entitled “Americans 
at Work” and is offered to stations 
without charge. 

“We are very gratified.” said 
William F. Schnitzler, AFL-CIO 
secretary-treasurer, “with the pub- 
lic acceptance of these films and 
the praise they have received from 
newspaper critics and station pro- 
gram directors. By showing the in- 
finite variety of skills that keep our 
productive economy going, we feel 
we are making a positive contribu- 
tion to public education.” 


‘FIESTA IN MEXICO’ 
TOURIST COME-ON 


Mexico City, Jan. 26. 

A pilot of “Fiesta in Mexico,” 
with Gilbert Roland and folklere 
singers such as Lucha Moreno, etc. 
will be made at the Churubusco 
Studios here. Segment is to be | 
shot in color and basic idea is to | 
present highlights of Mexico in- | 
cluding scenic beauties, the beauty 
ol its women, and the best of its 
music, customs, folklore, etc. 

Pilot, directed by Alen Heredy 
and produced by Cinematografica 
Ariel headed by Alfonso Sanchez 
Tello, will have Jorge Stahl as 
cameraman. 

Special care is being taken in 
production of the short since, if 
series is authorized, this can be 
an excellent medium for selling 
Mexico to American tourists. 


New MCA-TV Sales On 
‘Slade’ and ‘Coronado’ 


MCA TV reports additional! sales 
activities on two series. 

“Shotgun Slade” has picked up 
a new cosponsor on WRCA-TY, 
N.Y., with the inking of Brown & 
Williamson. Cigaret firm will alter- 
nate on the Scott Brady starrer, 
telecast on Mondays at 7, with P. 
Ballantine & Sons. 

Other new advertisers 
skein include Stag Beer in Mis-| 
souri; Summerfield Chevrolet in| 
Michigan; Ballanite Motors in Au- 
gusta, and Pioneer Savings in | 
Texas. 

Falstaff Brewing has added three | 
more cities, bringing its “Coronado | 
9” buy to 70 markets. Molson Brew 
has picked up the program for two! 
upstate New York markets, with | 
Kroger Supermarkets signing for | 
Cleveland. 








on the 


| Desilu’s 


| sode, 


Anthology Series 


For Joan Fontaine 
Hollywood, Jan. 26. 
Joan Fontaine will either star 
or appear in support in a new an- 
thology teleseries tabbed “The 
Ways of Love.” Pilot will be 
ethered on an upcoming stanza of 
€ollier Young & Associates’ “Al- 
coa Presents—One Step Beyond” 
skein, 
Warren Beatty will 
Miss Fontaine in pilot, 
tor,” penned by 


costar with 
“The Visi- | 
leony © Marcus, 

| 





‘British-Made Shows With Built-In 





Sponsors Prepped for Canada TV 





Strike or No Strike, 


TV Residuals Continue | 


Hollywood, Jan. 26. 
Television residual payments to 


| writers will continue unaffected by 


‘Winky Dink’ To 
Go Syndication 


“Winky Dink & You” is coming 
back tv. The former CBS-TV 
Saturday ayem cartoons have been 
put on motion picture fiftm to make 


to 


260 five- and six-minute_ short 
subjects for the syndication mar- 
ket 


Stations this time around are 
going to be cut in for 50% of the 
profits on sale of the “Winky Dink” 
home drawing kits, if they buy the 
package. It is understood that one 
of the reasons CBS-TV decided to 


cancel the longrunning Saturday | 
series in May of ‘57 ‘after four | 
years on the air) was that the af- 


fils were demanding a cut of the} 
merchandising profits. To cut the | 
Stations in would have created an 


awkward precedent that might 
then have been applied to other 
shows. 

The cartoons (which kids at 


home can draw by applying trans- 
parencies to the tv screen and then 
by tracing) are being distribbed by 
Frank Abrahams, who has quit the 
Goodson-Todman office to estab- 
lish his own distribution company, 
Mat:*attan Productions. Abrahams 
got rights from Harry Pritchartt, 
who dreamed up “Winky Dink” in 
53 and then took it to Barry & 
Enright to produce. When it went 
off the air, all rights to the car- 
toons reverted completely to Prit- 
chartt, wasnt to Abrahams. 


Shelley Hull Exits 4 Star 
To Helm ‘Tate’ Series 


Hollywood, Jan. 26. 

Shelley Hull is exiting Four Star 
to become producer of “Tate,” new 
Roncom Productions western| 
which will roll next week under 
executive producer Alvin Cooper- 
man at 20th-Fox's Western Ave. | 
studios. Julie Adams is set for the 
femme lead and Ida Lupino will | 
direct the Harry Julian Fink script. 

Hull has been associate producer 
of the “June Allyson Show” at 
Four Star. Previously, he was as- 
sociate producer of the “Shirley 
Temple Storybook” series under 
Cooperman at Screen Gems. 





Fladell-Harris Open 

Their Own Ad Agency 
Ernest Fladell and 
Harris, formerly associ- 
National Telefilm Asso- 
have opened their own ad 


Two execs, 
Leslie A 
ated with 
ciates, 


agency under the banner of Fla- 
dell-Harris. 

Fladell was former creative dr 
rector of NTA’s advertising de- 


partment and Harris was assistant | 
to the prexy of NTA Program 
Sales, the division once headed by 
Michael Sillerman. 





‘Cap’n Sailor’ Sales 

Sterling Television’s package of 
“fully animated” films, “Cap’n 
Sailor Bird Cartoons,” has been 
sold in a dozen rnarkets, with sev- 
eral more pending, according to 
sales topper Elliott Abrams. 

Pacted stations include WGN- 
TV, Chicago; KENT-TV, Des 
Moines; KIRO-TV, Seattle; WGR- 
TV, Buffalo; and WHDH-TV, 
Boston, 





Harris’ ‘Borrowed Time’ 
Hollywood, Jan. 26. 
Harry Harris Jr., film editor on 
“The Texan” teleseries, 
has branched out, with sale of his 
| Story, “Borrowed Time,” to Vic Or- 
| satti, show’s producer. 


Harris will take on adaed duties 
of director for his particular epi- | 
as well as cutter. 


| the 


|running against 


| mentary, 


Guild of 
majors and the 


the Writers 
strike against the 
Alliance of Television Film 
ducers, the -Guild reported 
members in a special bulletin. 

Guild pointed out that the 
“struck television companies are 
obligated to continue payment of 
residuals pursuant to the writer's 
individual contract and to the 
Guild’s Television Minimum Basic 
Agreement with these companies 
for all material written prior to 
the strike date.” 

Residuals will continue to be 
processed through the Guild and 
forwarded to members. 


KETV as Omaha’s 
‘Movie Showcase’ Pays 
Off on Nielsen Charts 


to 





Omaha, Jan. 26. 
Films are doing better than ever 
—on tv, over KETV here, general 


manager Eugene S. Thomas re- 


ports. The ABC outlet has waged a 
Strong campaign as “The Station 
That Plans for Movie Fans” and, 
according to latest Nielsen Index, 
it is paying off. 

Siation now owns 2,001 fea- 
ture-length films from seven 
studios, Paramount, Warner, Col- 
umbia, RKO, 20th-Century Fox, 


United Artists and Selznick. It 
was the first in the nation to buy 
complete Paramount package 
of 700 films last year 

Because of its huge 
KETV skeds four movies 
day, Mondays through 
and three on Sundays for 
total of 27. 

“While the Nielsen figures show 


a weekly 


| we are not beating our competitors 


during their strong network hours 
we are managing to steal a. good 
portion of the viewers with the 
films,” Thomas declares. 

The 10 a.m. Homemakers Movie, 
‘Price Is Right,” 
“I Lovy Lucy,” etc.. shows a 4.4 
Nielsen as against 9.8 on NBC and 
9.5 for CBS. 

Famous Feature, going on at 1 
p.m., against “Queen for a Day,” 
“For Better or Worse,” and others, 
has a 10.1 Nielsen as opposed to 
5.6 for NBC and 11.6 for CBS 

Movie Masterpiece, rated as the 
“cornerstone” of the KETV movie 
story by Thomas. starts at 9:35 
p.m. following the Mews and has a 
22.7 rating. Lowest the Master- 


| piece has hit was 15.7 in February 


of 1959, while record of 24.7 was 
set in November, 1958 


‘ 
Late Movie wraps up the day 


following Movie Masterpiece and 


| carries a 7.7 figure for the 11:30 to 


12 period, Nielsen not computing 
after midnight. However, station 
has six sponsors who specify they 
want time on this program. 


WPIX Sponsor Coin On 





Hitler Documentary 


Rootes Motors, Inc., importers of 
new British cars, has picked up 
sponsorship of the hour telemen- 
tary, “The Secret Life of Adolf 
Hitler,” produced by N.Y. indie 
WPIX and to be telecast by the 
station on Feb. 25 from 8:30 to 


| 9:30 p.m. 


The “Hitler” 


third documentary produced by 


the station, the others being “The | 
“Cold | 


Russian Revolution,’ and 
War-Berlin’ Crisis.” Production 
credits on all the telementaries go 
to Walter D. Engels and Wiiliam 


| L. Cooper Jr. Westbrook Van Voor- 
docu- | 


his will narrate the “Hitler” 
which will deal with both 
his public and private life, featur- 
ing footage taken of Hitler and 
Eva Braun at Berchtesgaden. 

Another telementary due to be 
completed by the station is one 
dealing with the life of the late 
Eva Peron. “Cold War-Berlin 
Crisis” has been telecast widely 
in other markets, but producing 
station has yet to telecast it. 
son for the anamoly is two-fold: 
1. lack of sponsorship; 2. Berlin 
situation at this time has quieted 
down. 


America | 


Pro- | 


library, | 
every | 
Saturdays, 


telementary is the | 


Rea- | 


London, Jan. 26. 


Programs have now been devised 
here, with British manufacturers of 
consumer goods as expected spon- 
sors, for offering to new Canadian 





tv stations as and when they get on 
| the air. 
| the operations of Atlantic Trade 
Associates Ltd., formed last sum- 
mer to tempt advertisers jointly to 
back Canadian shows on a three- 
per-half-hour participation basis. 

The programs have been pre- 
pared by an outfit called Dickson 
Productions Ltd., topped by Roy 
Ward Dickson who's also one of 
the founder-members of the non- 
profit-seeking ATA. But though 
the shows are ready, the sought- 
for sponsors aren't entirely: ATA 
reports a fair but not outstanding 
response to its scheme as yet, 
though it expects quick and snow- 
balling results nearer the fall when 
it’s anticipated the new Canadian 
| stations, applications for which are 
now being heard by the Broadcast 
Board of Governors in key cities, 
will begin to operate. ATA has 
meantime appointed a general man- 
ager, Hamish Mahaddie, to step up 
British advertiser interest. 

Tapes of a Dickson Productions 
show, “Adacadabra,” which plays 
TWW Ltd., the commercial tv web 
covering South Wales and the West 
of England, are currently being 
carpet-bagged in Canada as poten- 
tial dual-sponsor shows under the 
coming tv w ap there. 


110- Market Spread 
On UA ‘Vikings 


United Artists Television's 
“Tales of the Vikings” has racked 
up 110 markets for a volume of 
$1,150,000, according to UAT. 

Newest sponsors include: Norge 
Distributors, Kansas City, Mo., 
KMBC and KVIP, Chico, Calif.; 
Ford Dealers, KFYR, Bismark, 
N.D.: WTVN, Dollar Federai Sav- 
ings and Loan, Columbus, O.; West- 


ern Dairy, KFEQ, St. Joseph, Mo.; 
WDSM. River States Oil; KTRK, 
Viking Construction, Houston, Tex.; 
and KPHO, Bilt Homes, Phoenix, 
Ariz 

Recent station sales include: 
WGN, Chicago; WXYZ, Detroit; 


WAGA, Atlanta; KUTV, Salt Lake 
City: WJAC, Johnstown, Pa.; 
KERO, Bakersfield; and KFRE, 
Fresno, Calif. 


MPO Seeks SEC Okay 
On Projected Stock Sale 


Washington, Jan. 26. 

MPO Videotronics Inc. has asked 
Securities & Exchange Commis- 
sion to approve its projected sale 
of 150,000 shares of Class A stock. 
|The company would sell 100,000 
shares, while the remainder would 
be offered by present Class A 
| stockholders. 

The New York firm produces tv 
commercials and films for various 
industries. It now has outstanding 
50,000 Class A shares and 260,000 
Class B. Proceeds from the pro- 
posed sale will be added to its 
working capital for “normal cor- 
porate purposes,’ SEC said. 
| According to the registration 
| statement, MPO president Judd 
L. Pollock and three other officers 
own 54,968 shares each of the Class 
B stock and 10,571 Class A shares. 








Ziv Pacts Keith Larsen 


For ‘Savage of the Deep’ 
Hollywood, Jan. 26. 

Ziv producer Ivan Tors has 
signed Keith Larsen to star in 
“Savage of the Deep,” new 60- 
| minute underwater series on which 
CBS-TV is financing the pilot. 
| Pilot went into production at Ziv 
| last week with Otto Lang directing. 
| Larsen, former Metro pactee who 
starred in the latter’s “Northwest 
| Passage” series, is now under con- 
tract to Ziv. Production of the pilot 
|gives Tors three shows at Ziv in 
| simultaneous production, others 
|being “Sea Hunt” and “The Man 
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VIDFILMS: 50% CASUALTY LIST 





Network Vidfilms: 


Here 


Midseason Score 


is a mid-winter rating appraisal of all the new network 


vidfilm series, including the 11 new hour entries. Basis for the run- 
down on the 35 series are the two national Nielsen December re- 


ports 


the Nielsen December I and II reports, 
Indicates shows already cancelled or un- 


period ended Dec. 20. (*): 


The rating figure represents the average rating taken from 


representing a four-week 


der cancellation notice. 

Average 

Nielsen based on 

Dec. I and Il 

Rank Series Production Co. Web Reports 
1. Dennis the Menace ......0- Screen Gems CBS 24.1 
2. Mr. Luck: ...Don Sharpe CBS 23.8 
The Bebel ..... <c«x ebecwuee Goodson-Todman ABC 23.3 
4. The Detective .......ccccces Four-Star ABC _ 22.3 
 MOMBRMER «ii ccecccumeeeue NBC NBC 21.0 
© WOGRS oc... 6csasenmmnneeee Warner Bros. ABC 20.6 
7. Hawaiian Bye ....«<ssewsuts Warner Bros. ABC 20.5 
8. Johnny Ringo .......c.cccee Four-Star CBS 20.4 
i SUOROONEY ss. «0c annamaee Jackie Cooper CBS 20.3 
me. eule GUNS... s.csndceceewe 20th-Fox CBS 20.1 
TN PORTER. rete MCA NBC 19.5 
a Sees! de. Paree ...<cavectans CBS CBS 18.9 
ee eer Screen Gems CBS 18.8 
14. Laramie .MCA NBC 18.7 
eee eee Desilu ABC 18.6 
16. Man from Blackhawk .......Sereen Gems ABC 18.4 
7. Alaskans ~eeee. Warner Bros. ABC 18.2 
18. Adventures in Paradise ..... 20th-Fox ABC 78 
19. Bourbon Street Beat ........ Warner Bros. ABC 74 
20. Betty Hutton Show ......... Hutton Prod. CBS 7.0 
21. June Allyson Show ....cece. Four-Star CBS 16.7 
22. Man & The Challenge ...... iv NBC 16.7 
23. Twighlight Zone ..... cece; CBS-Rod Serling CBS 16.2 
ee ea Four-Star NBC 16.1 
25. Riverboat Re et MCA - NBC 15.7 
26. Dennis O'Keefe Show ....... United Artists CBS 15.3 
*27. Philip Marlowe .........cee. Goodson-Todman ABC 15.3 
*28. Fibber McGee & Molly ..... William Asher NBC 146 
*29. Wichita Town ..«++-Mirisch Co. NBC 143 
33. Johnny StaccatO ....cscccess MCA NBC 13.9 
*31. Troubleshocters --United Artists NBC 13.9 
32. Men Into Space .- Ziv CBS 13.7 
33. John Gunther's High Road . .. Jerry Stagg ABC 11.0 
. 8 ee ae ee 20th-Fox NBC 10.9 
*35. Love and Marriage .Louis F. Edelman NBC 10.6 











Shooting a Telefilm? Then Stay In 


N.Y., Hwood, 


London or Sydney 





A warning signal against indis-+ 
criminate location shooting abroad 
of tele series was sounded by 
Leslie Harris, international produc- | 
tion topper of Independent Tele- | 


| 
vision Corp. Harris, prior to return- 


ing to his base in London, had just 
completed a four-month global 
tour | 

In Harris’ view, there are cur-} 
rently only four places in the world 
to base a telefilm series, a series 
which will be able to compete 
qualitatively in today’s market. He 
listed Hollywood, N.Y., London, 
and Sydney, Australia, as the four | 
places. To base a telefilm series | 
anywhere else, in Harris’ view, is 
to court lower standards. 


It's not a matter of props and 
technical crews and facilities, ac- | 
cording to the ITC execs. It is a 
matter of securing sufficient pro 
English speaking acting talent, pros 
acceptable in today’s competitive 
telefilm market. For a series of 39 
half-hour episodes, Harris estimat- | 
ed that a pool of at least 100 actors | 
is needed. He based his estimate on | 
three running leads and a min-| 
imum of five secondary players for 
each episode. Assuming the same 
secondary players were used twice 
in the course of the series, a pool} 
of 100 actors still would be needed. | 

(Continued on page 40) 


Merger or No, UA 
Eyes Big Season 


The projected acquisition of Ziv 
by United Artists isn’t standing in 
the way of subsid United Artists | 
Television's plans for next season. | 

UAT prexy Herb Golden and v p. | 


| 


Bruce Eells have been on that N. Y. 

to L.A. t ek prepping entries for | 
the ‘60- ‘61 season. The “United 
Artists Playhouse” project has | 


been further crystallized with the | 
appointment of Edward Small as 
exec producer for the series. 


In addition, UAT is lining up| Ware on Dec. 23, 


five new projects. 
two family comedies, ene adven- 
ture series, one suspense comedy 
and an hour-long adventure show. 
Properties and cast currently are 
being firmed up. 


They include 


LaTourette to Helm 
CBS Films’ ‘Turnpike’ 


Frank LaTourette will produce 
a CBS Films series, titled “Turn- 
pike,” for CBS Films. It'll be shot 
on the Penna. Turnpike, 


Series, which will star pro-foot- 
ball Giant half-back Frank Gifford, 
is being tagged for syndication. La- 
Tourette’s credits include producer- 
director stints on such shows as 
“Medic,” “ Dragnet,” and “D.A.’s 
Man.” 


Export Assn. Sets 
Pro-Tem Officers; 


Merle Jones Prez ‘ 


The Television Program Export 
Assn. elected a series of temporary 
officers, headed by Merle S. Jones, 
| prexy of CBS Films. 

Others selected to 
Jones are Martin N. Leeds, exec 
| v.p. of Desilu; Sidney Kramer, Na- 





| tional Telefilm Associates v.p.; Tom! crime 


J. McDermott, 
Star; 
ed Artists v.p. of the newly-formed 
association. Golden will serve as 
secretary-treasurer. 


All of the officers will serve un- 


exec v.p. of Four 





| status finishing off their contract- 


: London's Soho As 


| 





{7 RATING TNE MEANS Herts-Lion Int'l Sets $4,000,000 
Prod. Sked; Five Teleseries to Roll 


CURTAINS LIKELY 


| 


About 50° of the new network | 


vidfilm series which 
debut this season are headed for 
the scrap heap following one sea- 
son's outing. 


That's an estimate based on the 


already 


made their | 


| 


| 


. A | 
known cancellation notices 


and the mid-winter Nielsen rating | 


appraisal. The analysis (see ac- 


companying chart) found fully 15 | 


series out of a total of 35 
series drawing less 
rating. Under 17 spells trouble for 
most any vidfilm series. 

The 50% casualty 
is about 10% higher than the over 
all turnover of shows from year to 
year, when the full schedule of 
shows are taken into considera- 
tion. Most of the new hour vidfilm 
series may have made it, 
are plenty 
the half-hours and a few in the 60- 
minuter category. 

This is the cancellation lineup 
for new shows either already off 
|the air or now on a “lame duck” 


ABC; 
“Troubleshooters, 


j}ual run: “Philip Marlowe,” 
“Lineup,” CBS; 


new | 
than a 17} 


| 
| 


jist seen now | 


| 


but there | 
of weak sisters among | 


“Love and Marriage,” “Five Fin-| 
gers,” and “Fibber McGee &! 
Molly,” and “Wichita Town,” NBC. 


But the likelihood of any show 
with a less than 17 national Niel- 
sen rating returning next year is 
slim indeed. Many of the less than 
17 rated shows will be stretching it 


| if they go beyond 26 weeks. The 


| 


|questionable whether 


| up: 


| 


and Herbert L. Golden, Unit- | 


| “Philip Marlow.” 


situation may change with some | 
future Nielsens, but while more 
Nielsens may affect individual 


shows, the overall casualty figure 
probably will remain high. . 

Those in the “iffy” category in- 
clude “Tales of the Plainsman,” 
and “Riverboat,” latter involved 
in NBC’s mid-season time shifts 
Others include Ziv’s two science 
fiction series, “Man and the Chal 
lenge” and “Men into Space,” 
Four-Star’s “Johnny Ringo” and 
the “June Allyson DuPont Show,’ 
United Artists’ “Dennis O'’Keete 
Show;” MCA’s “Johnny Staccato,” 
and Warner Bros. “Alaskans.” Lat- 
ter will complete the season but it’s 
it'll be 
around for ’60-'61. 

Returning to the question of how 
each network fared with its new 
vidfilm fare, this is how it shapes 
Using the four-week Decem- 
ber period embodied in the two 
national Nielsen reports, the new 
vidfilm shows on CBS, drew a 
rating average of 18.8. ABC was 
close behind with a 18.6 and NBC 
— with a 15.8. 


| subsidiary of 





I Could Die Laughing 


The “happy show” yen for 
next season is even being re- 
flected in the formats of “hard 
shows.” “Miami Undercover,” 
United Artists Television's 
new series starring Rocky Gra- 
ziano and Lee Bowman, is be- 
ing tabbed as a suspense com- 
edy. The private eye situation 
is said to be replete with comic 
overtones. 

CBS Films’ “Call Me First,” 
the lead character of which is 
a Los Angeles bookstore owner 
who, as an avocation, tries to 
settle other people’s troubles, 
is pitched this way: An adven- 
ture show which doesn’t ex- 
ploit sex or violence. 

What the contents of the 
softened “hard shows” are re- 
mains to be seen. But no doubt 
about it. The tv scandals have 
altered the sales message be- 
ing delivered along Madison 
Ave. 








Fairbanks Locale: 
$1,090,000 Series 


London, Jan. 26. 
Douglas Fairbanks and partner 
Peter Marriott planed out Wednes- 
day midnight (20) for New York 
hudéles on a _ $1,090,000 vidpix 

skein skedded for shooting here. 
Locale of the 39 half-hour yarns 
will be Soho, with Richard Base- 
hart pencilled in as a club owner. 
Fairbanks and Marriott left after 
attending the opening of Ten Pin 
Lanes, first U. S.-style bowling cen- 


+ 


Herts - Lion International has 
blueprinted the initial stages of its 
1960 production program, already 
setting three feature films and five 
teleseries at a minimum outlay of 


| $4,000,000. 


| 
E 


Company topper Ken Herts re- 
vealed that the current H-L series, 
13 Demon Street,” will be the 


| basis for the third project on his 





| series. 


tre at the onetime Super Cinema, | 


Stamford Hill, London. They're 
involved in AMF Ten Pin Bowling, 
the company that 
American Machine & Foundry has 
set up here to 
market alley equipment. 





‘Playhouse Penthouse’ 
Gets 13-Week Reprieve 
But Trimmed to Hour 


Chicago, Jan. 26. 
“Playboy's Penthouse,” tape syn- 


king at it another way, taking | dicationer whose future was uncer- 
an pote of the rating heap of tain last week after the first skein 


the 35 new shows, this is the net- 


showed weekly losses of $10,000, is | 


i breakdown on those shows | being continued for a second cycle | 


rawing tess than a 17 rating: 
has nine, CBS has four and ABC 
has two 

In the 
ABC has been exceptionally suc- 
cessful. Web’s programming could 


| 


telefilm rating derby, | | for any future takers. 


NBG | of 13, but this time in an hourlong 


format. The earlier episodes will 
be edited down from 90 minutes 
It’s current- 
ly in 14 markets. 

With the decision to continue, 


be considered a prime example of | Playboy Magazine, which owns the 


wide disagreement between critics 
and ratings. Bulk of web’s pro- 


serve with! gramming is in the well-worn ac- 


tion-adventure groove, with major | 
categories coming under the head- 
ing of westerns, private eyes and 
mellers. Critics yelled 
“cliches”; ratings said otherwise. 

Only nighttime ABC-TV vidfilm 
shows cancelled after a 26-week 
ride are “Gale Storm Show” and 
All other vidfilm 
shows are expected to remain in- 


til a special meeting of directors, | tact for the remainder of the sea- 
scheduled for the third Tuesday in | 50" and present plans do not fore- 


April. At that time, 
officers will be elected. 

The association meeting also ap- | 
| proved the first vear’s budget, re- 
ported in the neighborhood of 
$160,000. 
Jr., remains as consulfant to the 
association and George Muchnic 
as counsel. TPEA was formerly in- 
corporated in the State of Dela- 
1959. Charter 


permanent 


companies include: ABC Films, 
CBS Films, Desilu, Four Star, 
MCA-TV, Marterto Enterprises 


(Danny Thomas’ production com- 
pany), NBC, NTA, Screen Gems 
and UA. 


William H. Fineshriber.| 





cast too many changes next season. 
The commercial stock of prexy 
| Oliver Treyz and program yv.p. Tom 
Moore has never been so high at 
the web. 


* 9 oye ° ’ 

Ziv’s ‘King of Diamonds 

Hollywood, Jan. 26. 
Ziv is planning to film a new 
adventure series, “King of Dia- 
monds,” in England and has inked 
John Lupton for the lead. Series 
is tentatively set to begin produc- 
tion in London around March 1. 
Frank Cooper office agented the 

Lupton deal, 





| property, 





will give up on do-it- 
yourself syndication and turn it 
over to a national syndie for future 
handling. Publisher Hugh M. Hef- 
} mer is currently negotiating with a 
number of majors. 

It’s understood the magazine is 
planning to create a subsidiary, 
which would package and produce 
other new shows for tv. 
is using the facilities of WBKB in 
Chi for the variety opus. 


» éD? ’ 

UAA’s ‘Big Mac’ Sales 

United Artists Associated’s “Big 
Mac” cartoon package has been 
sold in a dozen markets. 

Stations signed include WAST, 
Albany and WBEN, Buffalo, N.Y.; 
KMJ, Fresno, Calif.; WJAC, Johns- 
town, Pa.; WWLP, Springfield, 
Mass.; WHCT, Hartford, Conn.; 
KOSA, Odessa, Texas; KRCG, 
Jefferson City, Mo.; KTVR; Den- 
ver, and KCSJ, Pueblo, Colo.; 
WLVK, Marinette, WEAU, Eau 
Claire, and WMTV, Madison, Wisc. 

National Biscuit Co. is auto- 





matically bankrolling a half-hour a 
week for 26 weeks on every station 
that schedules the strip. 


manufacture and | 
here, with AHP having first refusal 








| been 


three-pic deal 
industri of 
liaison 
Svensk, 
Siodmak, 

will direct. 


with Svensk Film- 
Sweden. Gus Unger, 
between Herts-Lion and 
will “produce, and Curt 
who has screenplayed, 

Pic joins “Killer Se- 
cret” and “Inside the Moon” on 
the H-L slate, with productions to 
roll back to back from August 
through November in Sweden. Ib 
Melchior will direct “Killer Se- 
cret” from his own Life Magazine 
story which details the fight over 
Shakespeare's original “Hamlet” 
manuscript Leo Handel has 
scripted “Inside the Moon” and 
will produce the science fiction 
project. 

Four segments of the “13 Demon 
Street" teleseries already have 
completed, with production 
on the remaining 22 ready to be- 
gin in Europe. Lon Chaney and 
Karen Stefanee star in the tv series 
and additionally will topline the 
feature. 

Herts-Lion, which currently is 
editing the completed 39 segments 
of its “What Are the Odds?” for 
Official Films, has added four tele- 
series to its 1960 schedule—“The 


Sword,” “The Victim,” “Mr. 
Keene, Tracer of Lost Persons” 
and “What Would You ‘Do?’ 


“The Sword,” which rolls this 
summer, !ikely will be a co-produc- 
tion with Nordisk Tonefilm, of Swe- 
den, and will be based on action 
stories from the Bible. Frank Wis- 
bar will direct the half-hour color 
Herts-Lion wiil create all 
its own footage for the Biblical 
tales, then will incorporate it into 
a feature - length version of 
“Sword,” which will roll in 1961. 

“The Victim” will go into pro- 
duction for Official Films within 
60 days, Herts said. “Mr. Keene,” 
which H-L optioned from its long- 
time radio sponsor, American 
Home Products, also will be done 


on tv sponsorship. “What Would 
You Do?”, for which Ralph Storey 
has been optioned as emcee, will 
be a co-production with Associated 
British Picture Corp. 

On the Associated British proj- 
ect, the two companies will split 
| distribution rights, according to 
| Herts. On the Swedish deals, the 
| foreign company puts up the be- 
low-the-line costs, Herts-Lion puts 


(Continued on page 40) 





‘Poor Richard To 


Roll in Gotham 


“Poor Richard,” a situation com- 
edy pilot starring Dick Van Dyke, 
will be shot in N.Y.’s Biltmore Stu- 
dios the week of Feb. 1. 

The program has been created 


| especially for Van Dyke by Aaron 


The mag | = 





Ruben who will serve as producer- 
director for the pilot and the se- 
Ruben, for years a top com- 
edy writer, graduated into the writ- 
er-director ranks when he replaced 
Nat Hiken as director of the Phil 
Silvers series some time after the 
show was launched. 

George Wolf, packager, arranged 
for private financing for the pilot, 
which is the first of two series he 
is prepping for next season. Frank 
Cooper Associates set the deal for 
Ruben and also wili be active in 
servicing the creative elements of 
the series. Interesting sidelight ts 
that many of the old Silvers crew 
has been reassembled for the show. 

Van Dyke is being starred in 
the forthcoming Broadway musical 
“Bye, Bye, Birdie,” slated for a 
mid-April opening. He also has 
lined up a series of guest shots on 
“Ed Sullivan Show,” and has a solo 
spet on the upcoming “ Fabulous 
Fifties.” 
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oo+ +++ ++¢¢|CBS TELEVISION WORKSHOP THE FUTURE LIES AHEAD WORLD WIDE 6¢@ 
err $| fhe Brick and the Rose) (Pontiac Star Parade) (Castro’s Year of Power) 
>| With Richard Bright, Lynn Loring,| With Mort Sahil, Eddie Canter,| With Frank McGee, narrators 


Tele Follow-Up Comment 





Playhouse 90 

If “A Dream of Treason” is any 
indication of the condition of our 
State Department, we're in trouble. 
It was nct a very graceful way for 
“Playhouse 90” to exit the regular 
Thursday night scene, cueing, in a 
sense, the end of an era for tv. 
Few will deny that some of tele- 
vision’s most distinguished efforts 
were manufactured on this series, 
but if this play served as a sample 
of Thursday nights to come, per- 
haps the series needs the rejuvena- 
tion “special” status may give it. 

“A Dream of Treason” was a 
grossly over-plotted. uninteresting 
account of the trials and tribula- 
tions of a foreign service press sec- 
retary who agrees to leak a confid- 
ential government memo in return 
for a personal favor, and then has 
a hell of a time proving it to his 
obstinate superiors. Along with 
this central situation, there were 
the minor matters of a marriage on 
the rocks, a wife on the rocks (the 
alcoholic kind), a lovestruck “oth- 
er” girl, a guilt complex over a 
dead son, and assorted diplomatic 
crises, including a contrived plane 
erash and a contrived survivor. 
None of the key characters de- 
served any sympathy from the 
viewer—they were a pretty sorry 
lot of people that producer John 
Houseman had David Davidson pen 
for television from Maurice Edle- 
man's novel 

Truly gripping rformances 
were too much to ask of the tal- 
ented players assembled for the 
show. Richard Basehart drew the 
unenviable leading assignment and 
did as well as possible with it. 
Under the muddled circumstances, 
John Hoyt and John Williams did 
exceptionally well, and Leora Dana 
managed a strong assist as the trou- 
bied wife. Alexander Scourby, in 
a bland part, managed acceptably, 
but Susan Oliver thrashed about a 
bit too much as an admirer of Base- 
hart’s. Most noticeable in support 
were Tom Palmer, Raymond Green- 
leaf, Maurice Marsac and Wright 
King 

Robert Stevens’ direction was 
unusually slow and clumsy, and 
camera work was surprisingly un- 
stable. It was no way for some- 
thing like “Playhouse 90” to go, 
even if it's only to a new now-you- 
see-it, now-you-don’t schedule. 
Thursday night just won't be quite 
the same without it. Tube. 





Desilu Playhouse 

Desilu has a sure hand with a 
crime meller. Latest outing con- 
eerned that notorious confab of big- 
money racketeers ‘n upper New 
York State in the winter of °57. 

The Desilu treatment of that 
confab was considered so hot that 
its telecasting was delayed until 
the completion of the conspiracy 
trial against the participants. 
It was’ felt that the telecast- 
ing of the Adrian Spies teleplay 
might prejudice the trial, which 
resulted in convictions and depor- 
tations of some of the participants. 

The Spies teleplay, titled “Meet- 
ing at Apalachin,” as uncorked 
Friday (22) night on “Desilu Play- 
heuse” added up to an indictment 
of the participants. It also edito- 
rialized, and with good reason, that 
it's “our responsibility” to elimi- 
nate such infamous activities. 
There also was mention of the 
liaison between the underworld 
and officialdom. The only place 
where it seemed to have gone off 
on the deep end was its stated im- 
pression that the Apalachin law 
enforcement coup crippled the 
crime syndicates. 

There was some merit in the way 
it handled the touchy, but valid, 
situation of the Apalachin partici- 
pants being mainly of Italian ex- 
traction. It was underscored that 
the guys on the side of the law 
also were of Italian extraction. 

Traditionally, the Devil's advo- 
cate in dramas usually is the most 
eolorful. That was true in the 
Spies teleplay. The “heavy,” played 
by Luther Adler, proved much 
more interesting than the detec- 
tives. Adler, as one of the chief- 
tains in the crime syndicate, was 
given color and dimensions that 
the depicted straight-laced coppers 
didn’t have. 

Cameron Mitchell, as Adler's 
weak cousin, was effective. Jack 
Warden, portraying the steadfast 
gumshoe, was convincing. Others 
in the large cast, including Joseph 
Sullivan, Cara Williams and Frank 
Behrens, were competent. Bob 
Considine handled the narration 
chores ably. Joseph M. Newman's 
direction was crisp. Hore. 


Play of the Week 
August Strindberg is more than 
a pair of young actors, Lois Smith 
and Robert Loggia, are able to 
handle on the current“‘Play of the 
Week” over WNTA-TV, Newark, 





F+toeoeo | 
N. J., and who knows—when it | 
comes to his “Miss Julie,” 


it’s 
quite possible that the late Swe- | 
dish dramatist is more than any 
thespians can handle adequately. 
But there is another side to the 
ledger on the local video dramatic 
card. It's Strindberg'’s “The 
Stronger.” Unfortunately, the ledg- 
er doesn’t balance, because the 
meandering, poorly acted “Miss 
Julie” runs for about 90-minutes, 
“The Stronger,” well done by Pa- 
tricia Neal and Nancy Wickwire, 
only for about 15. 

Miss Julie, to put it indelicately, 
is the batty daughter of the local 
count, who has a one-night love 
affair with her daddy’s footman 
that drives her to suicide, with a 
little encouragement from the arro- 
gant manservant. Strindberg delves 
deeply and bitterly and with in- 
telligence into the psyche of the 
young lady but the play seems to 
lack cogency and be of little per- 
tinence in the second half of the 
20th century when corporeal en- 
tertainments are less a trial to the 
well-being of educated, well-bred 
young women than they were in 
Miss Julie’s time. 

in watching the main offering 
on “Play of the Week” it was pos- 
sible, however, to conceive of a 
reasonabliy interesting evening 
with “Miss Julie” if only the actors 
were better prepared or more com- 
petent than Miss Smith or Loggia. 
As the title performer, the beauti- 
ful Miss Smith was at times effec- 
tive, but her sweet, child-like and 


Leonardo Cimino, Gregory Ross, | 
Arthur Mitrano, Gary Padgett, | 
Tino Pollick, Wallace Rooney, | 
John McLiaw, Clarice Black- 
burn, Joey Trent, others 
Preducer-Director: Albert 

McCleery 
Writer: Lewis John Carlino 
55 Mins., Sun., 12 Noon 
CBS-TV, N. Y., from N. ¥. 

The “CBS Television Workshop” 
opened its doors Sunday (24) with | 
an original play by John Carlino, | 
titled “The Brick -and the Rose.” | 
The 55-minute drama had a few) 
telling scenes and some erat 





nesses. 

But Sunday’s preem was one of 
the few instances when the play 
wasn't the thing. More excitement | 
was engendered by the possibilities 
of the “Workshop,” one of two} 
experimental theatres in all net- 
working. The other is “Camera 
Three,” also a CBS-TV project | 
which, incidentally, serves as the | 
lead-in for the web's “Workshop” | 
at Sunday noon. 


Producer Albert McCleery came | 
on camera for the first few mo- 
ments of the opening show to ex- 
plain the purpose of the “Work- 
shop.” The scripts may be uneven, 
he frankly acknowledged, but there 
will be an accent on “fresh” and | 
“different” dramatic approaches. | 

Production of Carlino’s “The | 
Brick and the Rose” only partially | 
realized those aims. The play, it-| 
self, was uneven, dissipating much 
of its strength through sentimen- | 
tality. Play dealt with a slum kid 
who takes on the dope habit, fi-| 
nally dying of an overdose of | 
heroin. 





vacillating performance hardly did 
fundamental justice to the breadth 
Strindberg’s lines seemed to de- 
mand. Loggia, who has been known 
to do much better in serving Thes- 
pus, played the footman with un- 
wavering arrogance, spitting out 
scenes that might have been more 
believable if played in more than 
one key. The sudden shifts in 
mood and intensity were not con- 
veyed by the actors, making the 
play extra hard to follow For this, 
director Henry Kaplan is also to 
blame. 

“The Stronger,” the shorted 
work that closed the evening, de- 
mands—and gets—a virtuoso per- 
formance: The magnificently 
trained Nancy Wickwire offers up a 
talkative female who runs into her 
husband’s ex-paramour in a !‘ocal 
restaurant. Patricia Neal, who 
plays the other woman, speaks no 
lines, 
troutied lady and makes *as much 
of her hands and eyes and mouth 
as many actors do with their 
voices. It was an iuteresting study, 
and it’s a sname that it 
comprise the major work of the 
night. Art. 





Twentieth Century 

Last. Sunday’s (24) “Twentieth 
Century” installment on CBS-TV, 
“Sabotage!” was a remarkable on- 
the-scene filmed documentation of 
Danish underground resistance 
against the Nazi occupation in 
World Way II. It was a real coup 
for the Burton Benjamin-Isaac 
Kleinerman production team, for 
this was an exciting blow-by-blow 
compilation of film never before 
shown in the U. S. and only re- 
cently uncovered in Copenhagen. 

The heroes of the film were the 
undercover camera men of the re- 
sistance; what they recorded for 
posterity showed the true bravery 
of a people and the love they share 
for their country. There was an 
original score by Elie Siegmeister, 
which somehow failed to register 
above the din of high explosives 
and the shattering impact of the 
films. Or it could be that it just 
wasn't a particularly distinctive 
score. There was, too, the custom- 
ary off-screen commentary by 
Walter Cronkite. Somehow this 
technique has become cliche, sug- 
gesting that it might be time for 
tv to evolve a new pattern for 
documentary presentation. Rose. 


Ed Sullivan Show 

Ed Sullivan went Oriental with 
Sunday's (24) show which had as 
its main ingredient the Takara- 
zuka Dance Theatre, an all-femme 
dance troupe from Japan. The ac- 
companying acts, of which there 
were three, fitted in with the at- 
+mosphere created by the far-east- 
ern character of the session, re- 
sulting in an entirely homogeneous 
and satisfying period. 

The girls on this display were 
well-disciplined, charming and 
tradition bound. Even their por- 
trayal of a baseball game is in the 
Style of their generally ancient 
classic repertoire. The costumes 
are colorful and their work, as 
presented here, is of a high con- 
cert calibre. 

Included were a colorful trio of 
parasol numbers, a peasant mili- 





tary drill signifying the willing- 





but she subtly mimes her | 


didn't | 


Producer-director McCleery re-)| 
| lied heavily on blown-up pictures 
| of slum surroundings for stage ef-| 
fects. The technique wasn’t always | 
effective. It might have been better | 
at times to have the background | 
emptier and leave more to the, 
| viewer's imagination. | 
In Carlino’s portrayal of the 
;slum_ kid's tragedy, there was} 
|much that was derivative, portions | 
which almost seemed like some! 
| episode in a grim nighttime vidfilm | 
| series. Where Carlino and produc-| 
jer McCleery departed from the'| 
|vidfilm approach was to try to 
| offer some insight into the make- | 
up of the victim. A much larger | 
picture of his environment also | 
was offered. | 

But the young author just wasn’t 
up to his larger terms of refer-| 
ences. He had to use the crutch | 
time and again of sentimentality. | 
That crutch weakened the impact | 
| of the true tragedy unfolded. 

Richard Bright brought a good | 
deal of conviction to the lead role | 
of the dope addict. His shortcom-| 
ings were mainly attributable to! 
the script. Lynn Loring, as his| 
sweetheart, was fetching and win- 
ning. Leonardo Cimino as the dope 
pusher was disgustingly menacing. 
The teenage gang, played by Greg- 
ory Rose, Arthur Mitrano, Gar 
Padgett and Tino Pollick, were al- 
most cariceg'res of hooligans. John 
McLiam as the father of the lead 
and Claris Blackburn as the 
mother were all right. 

Whatever the shortcomings of 
the first outing, it’s good to have 
the “Workshop” around to show- 
case new writing, acting and di- 
rectorial talent. Horo. 








KATE SMITH SHOW 
With Neal Hefti Orch, guests 
Exec Producer: Ted Collins 
Producer: Jack Philbin 
Director: Jerome Shaw 
30 Mins.; Mon., 7:30 p.m. 
WHITEHALL, BOYLE-MIDWAY 
CBS-TV, from N.Y. 

(Ted Bates) 

Kate Smith, returning to the tv 
scene once again in a regular series, 
is heading a straightforward musi- 
cal session. with a minimum of pro- 
duction folderol. Trimmer than 
usual and zes as ever, Miss 
Smith carries this stanza with her 
ungimmicked, open-voiced vocaliz- 
ing of Tin Pan Alley’s best songs. 
This is a standard programming 
commodity assured of a pleasing 
reaction even if it doesn’t bowl 
over the viewers. 

On the kickoff show (25), Miss 
Smith worked against plain baok- 
drops, delivering a folio of songs 
from the 1930s in addition to some 
recent numbers, such as “Every- 
thing’s Coming Up Roses” and 
“Love Is A Many -Splendored 
Thing.” The Harry Simeone Cho- 
rale delivered one number, “The 
World Is Waiting For The Sun- 
rise,” in an arrangement that was 
too tricky for the level Miss Smith 
was pitching at. Pianist Barbara 
Carroll's trio, another guest, dished 
up two swinging instrumental num- 
bers in pleasing style. Neal Heft’s 
large orch backed up solidly. 

Besides hosting and singing, Miss 
Smith also had a hand in the com- 
mercials for the headache and floor 
wax products. This may tend to 





(Continued on page 30) 





depreciate her institutional value. 
Herm. 


Frankie Vaughan, Vicki Benet; | 


Norman & Dean, Joanie, Johnny 
& Hal, Mare Breaux, Swen 
Swenson & Buz Miller 
Producer-Director: Joe Cates 
Musical director: Peter Matz 
Choreography: Bob Hurget 
60 Mins.; Fri. (22), 8:30 p.m. 
PONTIAC 
NBC-TV (tape) 

(MacManus, John & Adams) 

After going through several 
tape overhauls afid indecision as to 
time slotting, Pontiac’s “The Fu- 
ture Lies Ahead” finally got its 
showcasing over NBC-TV last Fri- 
day (22). Further rework and per- 
haps another postponement was in 
order 

Concept, the showcasing of new 
talent, was a good one but it never 
seemed to get going. 
emerged, instead, was 
vaudeo fare that lacked spark or 
cohesion. Even Mort Sahl, a free 
soul in most showcasings, seemed 
strapped in this outing. He was 
limited to only one egghead dis- 
course about beatniks but that, too, 
was only good for so-so response 
Could be that the Pontiac people 
were afraid that Sahl’s_ sallies 
would be too far over the heads 
of the mass audience but they 
shouldn’t have started with him in 
the first place instead of sitting 
on him as they did. 

Eddie Cantor, who's discovered 
some new talent in his time, was 
quietly persuasive in a patter seg- 
ment fore and afte but the show's 
real clincher was Frankie Vaughan. 
A singer out of the English disk 
mills, Vaughan's got plenty of 
voice and talent match. He's ready 
for a big mark in these parts. 

Vicki Benet. a French-styled 
chanter who's already done some 
disk work here, was pleasing on 
the eye and ear. Joanie, Johnny & 
Hal, an exuberant youthful group 
which bowed recently at New 
York’s Blue Angel, came through 
with bounce. Norman 
seemed to be on the right comedy 
track with a parody of “Snow 
White" but they got carried away 
and the overall effect was less 
than rewarding. For the change of 
pace dance routine, Marc Breaux, 
Swen Swenson & Buzz Miller came 








throw handsomely. Gros. 
DESTINY’S TOT 
With Robert Duvall, Alexander 


Scourby, Val Avery, Gusti Huber, 

Peter Lazer 
Producers: Marilyn 

Milton Krents 
Director: Fielder Cook 
Writer: S. Lee Pogostin 
60 Mins., Sun. (24) 2 p.m. 
NBC-TV, from N.Y. 

The case history of an anti- 
Semitic rabble-rouser who led a 
storm-trooper group in this coun- 
try prior to World War II and his 
eventual cure in prison through 
psychoanalysis was deftly and ex- 
pertly dramatized Sunday after- 
noon (24) in the NBC-TV presen- 
tation of “Destiny's Tot,” which 
was offered in cooperation with 
the American Jewish Committee 
to mark the dedication of its new 
Institute of Human Relations in 
= = 


Kaemmerle, 


Whether it achieved the goal of | 


dramatizing the larger issue of 
ariti-Semitism and the horrors of 
Fascism (and that was the ambi- 
tious goal it had set for itself), is 
something else again. But within 
the framework of S. Lee Pogostin’s 
one-man study (based on the late 
Dr. Robert M. Lindner’s “The 50- 
Minute Hour”), it was a persua- 
sive, highly moving and revealing 
story. . 
The juxtaposition of the highly 
emotiona! and the seering, sadistic 
excesses of Fascist ideology with 
the calm rationale of psychoana- 
lysis made for an objectivity that 
permitted a very moving drama- 
tization. But it was more inter- 
esting as an analytical study than 
as a probing of the canker of anti- 
Semitism, since the individual 
ple that are the material for Fas- 
cist leaders are only one phase, if 
a very important one, of anti- 
Semitism, anti-Catholicism, or 
dca on a destructive 
scale. 


The whys that contribute to a 


psychopath were clearly defined in 
the father’s brutality, the mother's 
weakness and the resultant ten- 
dency toward homosexuality and 
incest. Perhaps the neat packag- 
=e in Freudian terminology came 
a bit too fast, but time restrictions 
made this understandable. 
Nonetheless, it was an expertly 
wrought production full of mean- 
ing and dramatic excitement, with 
knowing direction by Fielder Cook 
and outstanding performances by 
Robert Duvall and Alexander 
Scourby, with Val Avery, Gusti 
Huber and Peter Lazer also con- 
tributing high calibre interpreta- 
tions, Rose. 


& Dean) 
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others 
Producer: Chet Hagan 
Director: Robert Priaulx 
60 Mins., Sat., 9:30 p.m. 

NBC-TV (film) 

In this period of a medium ex- 
amining its own conscience and at 
the same time getting off the D.C, 
hook at the behest of Congres- 
sional-FCC probers, NBC on Sat- 
urday night (23) became the first 
network to install a showcase of 
lofty calling as a regular weekly 
feature, with the premiere of 
“World Wide 60.” It is to be fer- 
vently hoped, however, that as 
NBC widens its horizons in ful- 
filling its public affairs obligations, 
more—much more—wil!l emerge, 
both in the area of enlightenment 
and showmanship, than came out 
of Saturday's initial installment, 
“Castro's Year of Power.” 

Blame it, perhaps, on meeting 
the exigencies of a deadline by 
virtue of the only recent decision 
to earmark Sat. 9:30 to 10:30 for 
public service-pubaffairs, but what- 
ever the reason, this Cuba-Castro 
profile in depth was too superfi- 
cial in its approach to the subject. 

If on a few occasions one heard 
some barbed, telling commentar- 
ies on Castro's status today, as in 
narrator Frank McGee’s summa- 
tion, these were strictly the con- 
clusions of NBC. The cameras 
ranged over the wide expanse of 


| the Island, exploring at length the 


| 
| 


| 
| 


! 
| 


agrarian reforms, public works, 
housing and education; it pene- 
trated the gambling joints inside 
and the lottery shiiling outside; 
it was handy with all the vita 
statistics on tourism, and casually 
updated the narration to match 
this week’s headlines. Yet there 
was hardly an instance when the 
NBC news-camera crews permitied 
Cubans to speak for themselves. 
It was an entire hour of off- 
camera narration (with the talk in- 
variably but not always synchron- 
ized with the visual documenta- 
tion) and completely lacking in 
integrated narration. 


For too long a period the cameras 
dwelt on the sugar plantations, 
the tobacco fields, the cre mines. 
One was itching to hear firsthand 
what the impoverished peasant or 
the rich Havana merchant or stu- 
dent was thinking, but the only 
sound was NBC's and a continu- 
ing bongo-guitar accompaniment 
and for the most part twice-told 
unexciting pictures. Even thongh 
it was an on-the-spot job, it too 
often gave the impression that 
these were a lot of unrelated pic- 
tures pieced together for an 


| emergency. 








There is unquestionably a vivid, 
exciting story to come out of Cuba. 
Unfortunately, this wasn’t it. 

Rose. 


DESTINY, WEST 
(Our American Heritage) 
With Jeffrey Hunter 
berg, Howard St. John, James 
Daly, Rene Paul, others 
Producer: Mildred Freed Alberg 
Director: Jack Smight 
Writer: William Altman 
60 Mins.; Sun. (24), 8 p.m. 
URANCE 
color) 


EQUITABLE LIFE 
NBC-TV, from N.Y. (in 
(Foote, Cone & Belding) 
The laudable ry of the 
“Our American Heritage” series to 


dramatize aspects of U.S. history 
was tarnished by the presentation 
of “Destiny, West.” This story of 


John Charles Fremont, American 
pathfinder who blazed a trail to the 
west in the 1840s, had the level of 
a children's storybook ai failed 
to give a convincing picture either 
of the man or the times. 

Fremont’'s career was sketched in 
from the time he emerged as an 
ambitious Army lieutenant, who 
marries a Senator’s daughter to his 
expedition over the Sierra Nevadas 
to California. The first half of 
the drama bogged down in a stilted 
romance between Jeffrey Hunter, 
as Fremont, and Susan Strasberg, 
as Jesse Benton. The posturing of 
the two leads was matched by the 
oldfashioned rhetoric of the script. 

The second half of the show had 
the ingredients of a solid adven- 
ture yarn in its depiction of Fre- 
mont’s effort to find a short over- 
land route to the Pacific Ocean. 
But here also, the stanza was way 
short of the mark. The chronicle 
of Fremont's determina to suc- 
ceed amidst the suffering and 
doubts of his men had the same 
quality as the obvious cardboard 
props which served as the freezi 
mountain backgrounds. It 
neither the suspense of drama nor 
the reality of history. 

The only member of the cast who 
came out as a credible personality 
was James Daly, in the role of the 
backwoods scout, Kit Carson. Here 
the script managed to achieve the 
colloquial sound that was so glar- 
ingly absent from the rest of the 
stanza. Howard St. John played 

(Continued on page 38) 
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% 


starting February 201 
It’s twenty engag 

of songs and conv: 
comedy by a pair 
say, need no intro 


the cake. Here’s t 

touch in a morning: 

which alse (“also”!)™ 

Arthur Godfrey, Art La 
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through Friday. | 
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Company tellit for you—on the 
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Coca-Cola. But the whistle is loud | switched its account from Henri. and the like 
enough to be heard all the way to | Hurst & McDonald to MacFarland Wallace wisely split the inter- 
the top. ; | Aveyard. Account, billing an esti- | view into two parts. First dealt 

\ party to one of the defections |mated $200,000 annually, follows, with the pioneer Mr. & Mrs. team’s 
may have been speaking for all | Jerome Westerfield, exiting veep | longtime (25 years) career in the 
when he said, We left McCann be- of Henri, Hurst. breaktast-eavesdropping conversa- 
cause we figured it was over-Or-|  Jonn E. Rowan, ex-copy super-| tions; and second portion dealt 
— Se aes the visor for McCann-Erickson, New| With the vei —, Fitzgerald's 

reative servic ‘ Tae: areer as & , ‘ ( 
rhe key to the big pitch seems to York, has joined Grant Advertis- ialned the RAF he Boren yg Bion 
be in that word “creative,” which |'"& here as v.p. and creative di-| ).jerman, pressagent (Alexander 

; : - rector. Dea has ” oe = sie Ber : 
these days at McCann can crop up Pantages, Warner Bros.), legit 


: tag | Allen ‘R. Memhard Jr., former 
twice in one exec’s title. Add to it | a 
Harper's talk about freeing the | VeP of N. W. Ayer & Son, has 
creative execs of administrative | been made marketing supervisor 
chores by forming McCann-Erick- | @t Leo Burnett. 
son (U.S.A.), a “pure” advertising | 
agency. This is a complete swi ch | 


from the agency's — gona RONCOM’S BRACE OF 
boom about being the shop of com- PILOTS FOR BBDO 


plete marketing services 
Hollywood, Jan. 26 


It will be interesting to see if 
the big blow produces some qual- . ; i, 

. RonCom Productions is making 
a pair of situation comedy tele-| 


ity campaigns. As it stands, ad men 
series for BBD&O, pilots of both | 


elsewhere are hurd put singling out 
a McCann print spread o1 tele com- 


mercial. slated to roll next month. 
Good Old Gold First is “Home Team,” created | 
Mutual Broadcasting p.r. chief | and scripted by Frank Gabrielson, 


and second, “That’s Harry's Busi- 
ness,” Elena Verdugo _ starrer 
penned by Barbara Hammer and 


Hal Geld, who has plugged for the 
radio web through administrations 
of eight presidents, got an unusua! 
salute lJast week from current 
bosses and owners. The loye! flack 
was treated to a surprise testi- 


who set deal during recent Gotham 
session with agency, will preduce 





| lib 


| thoritative, 


Henry Sharp. Alvin Cooperman,| what The 


actor, broadcasting personality. 

It was a stimulating half-hour 
and Wallace warmly promised, ad 
that he “would like to welcome 
you back for at least two more 
half hours so that we might con- 
tinue.” Fitzgerald, in turn, whether 
so intended or not, should capi- 
talize on this showcasing because 
it was an ideal audition for an au- 
relaxed, colorful, tele- 
genic and never-wanting-for-words 
personality whose analogy to the 
aforesaid Alexander King is obvi- 


| ous because he has the same brit- 


tle, off-the-cuff, arresting appeal. 
He rates his own slot as a host- 


master of a kindred type of face- 
to-face opinion and interview pro- 
gram which should be no surprise 
considering that that’s just about 
Fitzgeralds have been 
quarter-of-a-century 
Abel. 


doing for a 
in fhe Manhattan belt. 
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IN NEW YORK CITY... 


Jim McKay, who een subbing for Bill Leonard on WCBS until 
Leonard finally went network and McKay got the 6:30 nightly slot as 
regular chore, himself has a pinchhitter: George Bryant is subbing for 
McKay ho's laid up t vhat has been described as a serious cold; 


Ed Wynn, Bert Lahr, N Olson and Russell Nype front the cast for 


ancy 
the Feb. 2 edition of “Ford Startime” called “Greatest Man Alive’... 
Ed Hanna, until lately with Mike Wallace, moves over to WCBS Radio 
as researcher and ass i ice Irma Reichert, who went to Goodson- 
lodman’'s “I've Got a Secret Next week, scribe Hector Chevigny is 
gonna repeat a lecture he gave last fall up in Anchorage, Alaska; be- 
fore the N.Y. City Friends Center, author of “Second Mrs. Burton” 
will essay “Russia's Role Colonial America” Ralph Paul now do- 
ing the Colgate blurbs on the Ed Sullivan stanza ... James F. X. Mul- 
len to WCBS as assistant manager of sales promotion Bill Beutel, 
once of WEWS-TV and WGAR, Cleveland, to WCBS as newscaster, 
succeeding Dave Dugan (now with WCAU, Philly, as salesman) > 
Two new gabbers at WMCA are Harry Harrison and Ed Brown e 
Robert B. Beusse, formerly assistant ad’director for Schering Corp., 


named 
General 


ion manager for WOR-AM-TV, New York RKO 
Rowland J. Varley, group sales manager for the 


and 
tions 


al 


ad 


promot 














Radio Advertising Bureau, joins the Mutual Broadcasting sales staff 
Feb. 1 Westbrook Van Voorhis, who left Mutual to join CBS in 
| Dec. ‘58, returns te MBS newscasting Feb. ,15 

National Biscuit Co., for Milk-Bone, will sponsor the Westminster 
Kennel Club Dog Show from Madison Square Garden, via WPIX, on 
Feb. 9. Telecast will be from 9 p.m. until finish time WABC’s Fred 
Robbins interviews Danny Thomas, Dana Wynter, and Stanley Kramer 
on his syndicated “A ment Hollywood” show this week . ACe 
tress Zel deCyr did a few voices for a new Delta Jet Airlines radio 
commercial ABC Radio's “George Christy's Teen Town” has Mitzi 
Gayner as guest tonight (Wed.) Actor Larry Homer has just com- 
pleted a “voice over’ assignment for Bonded Oil Co. He also is play- 
ing a lead role in an Air Force film being shot in N.Y Hudson 
Pulp & Paper and Clair« ll sponsor “How to Marry A Millionaire” 
on WABC-TV Ruth Davis has joined the staff of National Library 
Week to handle radio and tv promotion for the April event. Miss Davi 
was formerly assistant promotion director of “The Reporter” maga- 
zine 

Anita Darian, of “Flower Drum Song,” will appear on “American 
Musical Theatre” with Alfredo Antonini on Saturday (6) on CBS-TV 

Vet gabber Bill Shipley is the new Chase Manhattan Bank’s tv 
spokesman Richard Willis rejoined WNTA-TV lineup (18) as “Day- 
watch” host after two months hiatus Kyle Rote, new WNEW sports 
director, guested on station's entire program lineup Alan King has 
just inked deal with Ga Moore to do four guest shots, one a month, 
Starting in March. He's already taped an Ed Sullivan stint to be tele- 
cast this spring or summer Bill Stern visits Joe Frank'in’s ““Memo- 
ry Lane” today (Wed.) on WABC-TV Phyllis Pattelle, who co-con- 
ducts “Wonderful W d th hubby Art Van Horn, over ABC Ra- 
dio, out of the hospital after a siege Ww.W resumes in two weeks 

Pat Boone will make s third appearance at London's Palladium 
on St. Valentine’s Day Alexander W. MacCallum has been pro- 
moted to the post of ; nt national program director of ABC Ra- 
dio. He had been an ass ite director 

David O. Alber to H vood Fla on two-week biz-vacation trip 

Polly Bergen to Coast for the Dinah Shore show Nine Ine, 
producing team of Tom Naud and Dick Feldman in Paris to ose Eu- 
ropean mannequins for t Feb. 29 NBC-TV special Paris a la 
mode,” which will preem the Paris spring style collection 
[(N HOLLYWOOD ... 

As soon as someone figure out who'll pay for it, Henry Jaffe 
will send the Dinah Sh i ling to whip up fresh interest'and hypo 
the ratings. Chevy, NB¢ 1 Campbell-Ewald agency e all for it but 

le cost of moving around such a tremendous production unit is the 
big hurdle . TV Guide is expecting more than a million votes bv its 
readers for the seven best in tv last vear Judith Lawton, “Miss 
KFI” on NBC's “Monitor, gets her own news strip on KABC Wild- 
ng (film commercials cked Ted Goetz to head up its new Hollywood 
office. He was forme! th BBDO ana Hollywood Film Commercials 

Steve Allen will take | show to N.Y. for two weeks in February 
to give his writers a é perspective. He'll do a few guest shots 
while east but has no intention of moving awav from Hollywood * 
Frank Mullen, who Ss spent 35 years in radio and tv, believes that 
the networks can get off the hook with Congress and the FCC by care 


rying all the election stuff, from June to November, as a public serv- 
ice without sponsorship. He contends that this would prove a sincere 
desire to perform a public service without charging for it. He esti- 
mates that -it would cost each web about $2,000,000. Mullen will be re- 
membered as executive veepee to Niles Trammel in radio's heyday at 
NBC Gene Rodney, producer of “Father Knows Best,” isn’t say- 
ing one way or the other at this time whether Robert Young will want 
another season of the high-rated show now in its sixth year. “After 
we're locked up for the season and have had a few weeks rest we'll 
make a decision,” said Rodney. “Jt’s the same every year about this 
time when we're bushed after filming 20 shows. We see it in a differ- 
ent light along about May or June.” 


(N CHICAGO... 


Howard Coleman, whilom station manager of WMAQ who went to 
Lansing, Mich., to become asst. to the prez of Gross Telecasting Inc., 
resigned the post and is returning to Chi . Rolf Forsberg, a produ- 
|cer-director at WTTW, staged the current off-Broadway production of 
“The Tempest” Norman F. Cissna, ex-CBS-TV spot sales, has 
switched to WNBQ as local sales manager . . . Chi chapter of Academy 
of TV Arts & Sciences stalling its first telecast on WTTW for two 
weeks, till Feb 18. to enable chirper Anita Bryant to do a guestshot 
on an upcoming Bing Crosby spec Paul Gibson’s WBBM chores 
|being increased now that his waker-upper on WBBM-TV has been 
cancelled Sterling (Red) Quinlan and Matt Vieracker, the WBKB 
brass, attending the ABC o&o0 meeting in Phoenix this week ... WIND 
calculates it aired over $500,000 worth of public service spots in 1959 
..» WBBM salesman Deon Mann nixed an offer to run for state senator, 
repping some of the north suburbs . . . Lloyd Yoder serving as exee 
chairman of the radio-tv committee for Junior Achievement Week . . . 
| Bishop Fulton J. Sheen has finally settled for the Saturday-at-six berth 
|on WBKB for his Magikist-sponsored show . . . Low Hausman, head of 
Television Information Office, tapped for the next Broadcast Ad Club 
luncheon, Feb. 16. 


IN LONDON ... 


“Rolling Stones,” ABC-TV situation comedy skein featuring Bernard 
| Braden and family, now hits the networks in the fall, with four writers 
working under U.S. adviser Sam Marx instead of the skedded two. 
Series was slotted for a Jan. 23 start, but two of the three recorded 
jobs weren't considered goog enough . Quiz show “For Love Or 
Money,” hitherto confined to ABC-TV’s own area (Midlands and North) 
gets a network deal as replacement for “Rolling Stones”. . . Will Re- 
land, whose year’s loanout to Associated-Rediffusion from CBS is end- 
ed, is Continent-touring to do odd shows including one in Cologne with 
Georges Ulmer and another in Brussels American actor-director 
Phil Brewn joins Associated-Television as producer . . . Bernard Del- 


(Continued on page 38) 
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Doerfer on 3 Webs 
ks All Right to Me’ 


T 


Washington, Jan. 26. 

When the three television net- 
works go before the Federal Com- 
munications Commission hearing 
later this week they will find FCC 
Chairman John C. Doerfer pleased 
with their alternative for the Doer- 
fer Plan 

The nets have jointly announced 
that each will devote at least one 
evening hour weekly to public 
service programming, starting next 
November. Doerfer had proposed 
the webs alternate weeks, assuring 
five weekly 30-minute segments of 
informational or 


such educational 
cultural shows, one each week-day 
night, 7:30-8. 

“Looks like I'm getting an extra} 
half hour,” commented Doerfer 
when each net pledged one hour 

ith no alternating 


weekly 
ae KS 
fer commented. “I'd say it’s a good 


start. It is more than is being done 
now And the proposal of the 
networks indicates none of the 
programs will be shown at the 
same t > T also see some value in 
pe: < some of the programs to 
run for an hour rather than 30 
minute If the networks do a good 
job and the public takes to it, I 
would sav we have it made.” 

Doerfer said there is no reason 
su programs can’t be sponsored. 

Accord to present plans, the 
Amet Broadcasting Co. will 
televise a 30-minute program Sun- 
da resumably the memoirs of 
S on Churchill) and an- 
othe Tuesday. 

Columbia Broadcasting System 
will have either a one-hour pro- 
gram Thursday or a half-hour Mon- 
day and Friday. NBC will feature a 
one Saturday program, pre- 
sumal “World Wide 60,” started 
last Saturday in the ¥v:30-10:30 
slot 


FCC's ‘Affirmative 
Anti-Payola Steps 


Washington, Jan. 26. 


Federal Communications Com- 
mission plans to launch rule mak- |} 
ing which would require broadcast- 
ers to take “affirmative” steps to 
stamp out payola. 


Commission also served notice 
that 
tionnaires will figure in considera- 
tion of license renewal or other 
broadcast applications. 

In this connection, FCC disclosed 
that the payola replies will be 
checked out with information fur- 
nished by Federal Trade Commis- 
sion ,which has been investigating 
the practice. 

In cases where a station’s claim 
of innocence doesn’t jibe with FTC 
information, the Commission said, 
license renewal consideration will 
be held up pending further study. 

In addition, FCC will not take 
action on any broadcast application 
by a licensee who has failed to an- 
sSwer question 2 of the payola ques- 
tiennaire. This directs the station 
to disclose any unannounced plugs 
or other material resulting from 
payola since Nov. 1, 1958. The 
other question asked by FCC deals 
with steps taken by licensees to 
root out payola 

Still “further steps” may be 
necessary, FCC said, on the basis 
of information to be gleaned from 
the payola replies. 

Of the 5,200 stations sent the 


* questionnaires, only about 300 have | 
yet to reply, FCC said. Latter have | 
been reminded by FCC to answer | 


by the Feb. 5 deadline. 

The payola replies will not be 
made public, FCC said. However, 
it added that in event of farmal 
Commission action in a particular 
case, ‘all relevant material” will be 
made part of the public record or 
inserted in the station’s application 
folder. 

FCC did not spell out what “af- 
firmative” anti-payola action it 
would require broadcasters to take. 
This will be disclosed later when 


Loo 


all right to me,” Doer- | 


answers to its payola ques- | 


Pubaffairs: 














=m Continued from page 21 


In this connection, he said NAB 
will issue an annual report for 
public distribution on its stepped- 
up activities to curb the malprac- 
tices of broadcasting. 
McGannon’s Testimony 

Earlier, Westinghouse prexy 
Donald H. McGannon declared that 
“it is the right as well as the duty” 
of the commission when licensees 
apply for renewal to examine his 
“totality of programming” and 











Defense Opens Case 


“reach a considered judgment on, 


its fulfillment of the public in- 
| terest.” 

“Not to be able to do this,” he 
said, “would suggest that the coin- 
mission was charged with respon- 
sibility by the Congress without 
corresponding authority.” 

McGannon said that in carrying 
out this function, the FCC should 
set forth no precise programming 
guidelines, maintaining that the 
commissioners should be able to 
reach a judgment based on nar- 
| rative descriptions by the licensees 
|of its programming efforts. FCC 
chairman John C. Doerfer argued 
to the contrary, raising constitu- 
tional questions about FCC's abil- 


without spelling out standards. 


to seek Congressional enactment 
of a sweeping commercial bribery 
statute which would not only 
apply to payola but bribe attempts 
in all businesses. It would impose 
| top penalties of $50 in fines and 


Too Many Are Taking | 
Easy Way Out: Slate; | 
Deplores ‘Lip Service’ | 


Athens, Ga., Jan. 26. 

Sam J. Slate, manager of WCBS, 
N. Y., radio station, today (Tues.) 
charged broadcasters to “stop giv- 
ing public service lip service by 
giving program time you can’t sell 
and using spot announcements that 
are written, timed and transcribed 
by national organizations.” 
Speaking before the 15th annual 
Georgia Radio-TV Institute here, | 
he suggested that stations instead | 


allocate portions of their profits | 
“to provide manpower and produc- 
tion facilities for programs geared 
to the community.” 

“Too often,” said the WCBS) 
topper, “many of us. . . take the} 
easy way out. The station operators 
by doing only as little public serv- | 


some 


|} ice programming as required to | 


ity to judge licensee performance | 


McGannon also urged the FCC | 


a year in prison for both the giver | 


and receiver of payola. 

In making this recommendation, 
MecGannon scored what he said 
was a “tendency” to use a “broad 
' brush treatment” in condemning 
broadcast personnel. The great 
bulk of radio talent, he opined, 
| “are clean in this regard.” 
McGannon urged against licens- 
ing of networks but recommended 
that the FCC secure more infor- 
mation about procedures used by 
the networks to enable affiliates 
to judge clearance of web fare. 
McGannon said ability of affiliates 
to find out about network pro- 
grams in advance is now limited 
and offered a proposal spelling out 
specific steps the networks should 
take to give affiliates 
fill-in. This would include closed 
circuit previewing of pilots and 
| first episodes of a program series, 
general descriptions of following 
episodes as well as of the pro- 
grams overall format, theme and 
approach. McGannon said _ he's 
talked this over with the three 
national tv networks. He said that 
one has “virtually adopted” his 
scheme, another is shaping a simi- 
lar plan while the third has agreed 
“in principle” to the idea. 

Among other recommendationg 
| MeGannon urged that FCC: give 
| support to legislation providing 
| financial aid to educational tele- 
vision; ask for amendments giving 
it punitive powers such as fines, 
| short of license revocation, and 
| give continued support to the tv 
|code and other self-regulatory ac- 
| tivities of the industry. In the 
|latter connection, he suggested 
| that a licensees membership status 
| in the NAB codes be considered as 
}a factor in renewal applications. 


| Harris Gets 4106 Budget 


Washington, Jan. 26. 
Without one dissenting vote, the 
| House gave the Oren Harris Sub- 
a a $410,000 bankroll for 











Actually, the House appropriated 


only $275,000 to finance the Harris | 


operations. But it is all the Arkan- 
sas Congressman asked for, ex- 
plaining he had $135,000 in other 
House Commerce Committee (par- 
jent of the subcommittee) funds 
which could be diverted to the sub- 
| committee. 

| 


| KEN JOHNSON TO MCGAVREN 
Chicago, Jan. 26. 
Ken Johnson is leaving WNBQ, 
where he has been sales manager, 
| to join the- new rep firm, McGav- 
; ren TV Inc., as exec vice president. 
, Reppery is a wholly-owned sub- 
| Sidiary of Daren F, McCavren Co. 
and, like the parent company, will 





FCC issues its formal notice Of pro-' base in New York. McGavren will 
posed rule-making. Serve as prexy of both companies. 


satisfy the FCC—and as a station 
manager I know minimal, and) 
easy to fulfill are those require- 
ments.” 





Magnuson Pushes 
His Own TV Study; 
Calls Feb. 19 Meet 


Washington, Jan. 26. 

Sen. Warren Magnuson (D.-| 
Wash.), Senate Commerce Commit- 
tee chairman, has called a confer- 
ence of Government and industry | 


leaders for Feb. 19 to ask what's | 





| being done “to solve the tangled 


| about 


television problem.” | 
Magnuson said in a speech last | 
November that he'd call such a} 
meeting early this year. 
He's concerned, Magnuson said, | 
the adequacy of both the 
Federal Commufiications Act and 
the National Assn. of Broadcasters’ | 
Code in dealing with “deceptive | 
and fraudulent practices” on tv. 
The “need, if any, for legisla- | 
tion in this field” will be the key 
topic under discussion, Magnuson 
said. 


Industry leaders and commis-| 


|sioners of both the Federal Com- 
|munications Commission and Fed-| 


a better | 


Is the Timing Right on NBC's 
For Sale’ Sign on D.C. Showcase? 
There's Divided Opinion on It 





| 000 


| 
| 


| 





|ing this side contend that NBC is 


eral Trade Commission will meet 
with Magnuson’s Senate Com- | 
merce Committee, he said. 


| about 


NBC's New Directives: Nos. 4 & 5; 


Poses Monitor’ 


NBC has prepared two direc- 
tives, Nos. 4 and 5, which lay down 
the labels various network and 
local o&0 programs must hereafter 
bear so that all things are actually 
as they appear to be. This follows 
by a few weeks a CBS edict of a 
similar fundamental nature 

NBC directive No. 4 concerns 
labelling of entertainment pro- 
grams. This, it was said by a net- 
work spokesman, was to provide 
“additional safeguards to insure 
no wrong impressions” are com- 
municated to the audience for 
NBC radio or television stanzas. 
Directive No. 5 covers labelling 
news programs, a program type 
that NBC feels is more sensitive to 
the demands of honesty and conse- 
quently a separate and detailed 
supplement was prepared to cover 
such programs. 

Even before the directives were 
sent down along the NBC Radio 
and NBC-TV channels, Dave Gar- 
roway, co-hosting the late Sunday | 


(24) version of NBC Radio's 
“Monitor” seemed to be alluding 
to them, not without what was| 


taken by some listeners as a note 
of exasperation. For years “Moni- 
tor” has made a practice of doing 
“open-ended” feature interviews. | 
This consists of interviews done | 
in advance of broadcast time by 
production staffers at the radio 
network. The questions asked on 
tape by the production people are | 
deleted and the questions are then 
repeated on the air by one or an- 
other of the several “Monitor” 
hosts, leaving the impression that 
Garroway or somebody else was 
actually asking the questions. 

It was before a brief interview | 
with writer Bob Sylvester on Sun- 
day that Garroway, without ever 
explaining what had motivated 
him on that occasion, clued in his 
audience that the questions really 
had been asked by one “Jerry 
Smith, whoever you are,” and 
that his own voice was merely 
being substituted later on. After) 
the shortie interview, Garroway, | 
still keeping his reasons guarded, 
rambled on for several minutes 
in an obliquely philosophical way 
“friendship and love need | 
not be made incarnate.” (The em- 
cee was saying that one need not} 


have met a Bob Sylvester first 
hand to have been recipient of 
Sylvester’s knowledge.) 


One NBC spokesman said after- 





Washington, Jan. 26. | 
Is NBC taking a political risk 
with its announced intention of | 
getting out of Washington? There | 
are two schools of thought around 
town. 
Some think so, reasoning that 
the net turned a deaf ear to Wash- | 
ington political noises and picked | 
a lulu of a time to tell the Federal | 
Communications Commission that 
NBC presently intends to sell its 
Washington o.&0.s (WRC-AM-FM- 
TV) to RKO General for $11,500,- | 
, Plus swap, even-Steven, the 
Philadelphia and Boston broadcast- 
ing properties of the two compa- 
nies. 
Nonsense, say others. Those tak- 


on the safest possible grounds l!e- 
gally, and its highly improbable 
that any serious consequences 
could result. 

Key to this debate is the fact 
that NBC wants to shed its D. C. 
broadcasting properties during the 
period that television in general 
and the networks in particular are 
in the most trouble in history in 
the National Capital. NBC's sta- 
tions involved are right here, be- 
fore the eyes and ears of members 
of various Congressional investi- 
gating committees and commis- 
sioners of the Federal Communi- 
cations Commission. The current 
Washington climate is well known. 
(Forecast: hot today; maybe hotter 
tomorrow.) 

Some nervous broadcasters won- 





der if such a hometown transaction 
might set off either. s Congression- 
al or FCC hearing on the entire 
concept of network ownership of 
broadcasting stations. 

Others see this as unlikely, not- | 
ing that FCC has been weighing | 
the issue for sume time as part of 
its network study, and that Con- 
gress has indicated it will wait for 
the FCC opinion, 

The NBC-RKO General deal Is, 
of course, only tentative, made 
known Thursday (21) to FCC in s 
letter. NBC said it has approved 
“in principle” a trade of WRCA- 





AM-TV, Philadelphia, with RKO} 
General for WNAC-AM-FM-TY, | 
Boston, with the understanding 


that RKO General also has the 
right to buy WRC-AM-FM-TV here 
for $11,500,000. 

But this tentative pact, NBC em- | 
phasized, hinges on NBC being able 
to acquire by April 2 another tv 
Station in a “suitable” market to 
replace its Washington properties. | 
This, according to persistent re- 
ports, mean San Francisco. It is, 
in other words, a one-package deal, | 
with the Philadelphia-Boston trade | 
off if Washington isn’t so!d—and | 
Washington won't be sold if NBC | 
isn’t able to buy another satisfac- | 
tory tv property simultaneously. 

If it works out, RKO General 
would have to sell its good music 
radio property here, WGMS-AM.- | 


jazine concept 


|shows and similar debacles.” 


Open-End Problem 


wards that the Garroway matter 
was not prompted by the new rul- 
ings, but had been written for him 
several days ago 

What effect the new ukases will 


have on the longtime “Monitor” 
pelicy cannet be foretold. It was 
explained by the network that 


since the business of cleaning up 
programming had begun some 
months ago, NBC Radio had begun 


cuttihg down on the number of 
open-end interviews. On _ this 
and other shows elimination of 
open-end interviews has created 


some serious production problems 
for NBC Radio. 

Directive No. 4, dated Jan. 26, 
extends rules for “identifying re- 
corded program material by audio 
or visual announcement. The pre- 
vious CBS edict covered the same 
ground, but was more complicated 
than the later one by NBC 

Discussing standards and prac- 
tices for all but NBC news shows, 
Directive No. 4 lists the need for 
the following announcements, de- 
pending, of course, on their par- 
ticular applicabiiity: “Parts of this 
program were pre-recorded,” ‘‘ex- 
cept for live news segments, this 
program was pre-recorded (latter 
particularly in case of “Today”), 
“this program was pre-recored,” 
“this program was pre-recorded for 
this time zone.” 

Stand on Canned Laughter 

NBC maintained that canned 
laughter required no identification 
(contrary to CBS’ policy). NBC said 
that identification was not neces- 
sary because when canned laughter 


| “offends, its fault is not that it is 


deceptive but that it is obvious. It 
should be held within the bounds 
of taste and conviction and, when 
so used, requires no identification.” 

Directive No. 5, being issued 
today, says: “When use of recorded 
news material would give the im- 
pression that the event reported in 
the recording is actually taking 
place at the time of broadcast. ap- 
propriate announcement shall be 
made disclosing use of the record- 
ed material.” NBC will hence- 
forth eliminate use of the term 
“direct from .. .” or “we switch 
you te .. .” when the report is ac- 
tually pre-recorded and not imme- 
diate. (This cuts into a longstand- 
ing practice of all network and lo- 
cal news operations.) 

“No news event,” Directive No. 
5 continues, “Will be presented on 
a simulated basis, i.e., by interpos- 
ing questions between previously 
recorded answers,” which is the 
case on “Monitor.” 

Directive goes beyond mere di- 
mension of labels in identifying 
program content. NBC gets into 
“expression of opinion” on its news 
programs, stating that its “experi- 
enced and responsible journalists 
may express their opinions... 
provided such opinions arise from 
a framework of fact presented in 
the program and are clearly identi- 
fiable as their personal views. Ob- 
ject . . . is to give qualified cor- 
respondents proper scope for in- 
terpreting the news , . . Broadcasts 
by NBC correspondents shall not 
favor any political party or candi- 
date.” 


Neuberger: Bless 
Standard Jersey’ 


Washington, Jan. 26. 

Sen. Richard L. Neuberger (D- 
Ore.) has praised Standard Oi! of 
New Jersey for following the mag- 
in assuming full 
sponsorship of “The Piay of the 
Week” tv series. 

In a Congressional Record state- 
ment, Neuberger said he has long 
urged advertisers to keep hands 
off program content and personnel 
in the belief it will prevent “the 
humiliation of further rigged quiz 
Re- 
ferring to Jersey Standard’s state- 
ment it would not interfere with 
the production of “The Play of 
the Week” series, he said: 

“I only hope and trust that this 
precedent spreads throughout the 
nation, because it would be a 
healthy and salutary development 
for the broadcasting industry gen- 
erally. Our national airlanes .and 








FM under the duopoly rule. RKO | television channels are a priceless 
|is asking $1,500,000, trade circles | possession; they should not be sub. 
verted entirely to commercialism.” 


(Continued on page 36) 
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EVERYBODY'S 
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AEE kicked off its lead story of the new decade on January 17 . 


- with a full month’s 4-part series devoted to international crime and 


Interpol! = 


; — >, & = > 


e aN Die fos) 5 10. = | has already run two separate big : 
features on the international police organization of 63 nations— ~~ 


Interpol / 


WS P Ya S15 2S: aif over the world are-picking up the top 


stories fed to them by the wire services on Interpol! 
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eis '=for the first time-/TC brings the complete and 
\\y ‘ory of the inner workings of Interpol to 











WANE 


RING CHARLES KORVIN 





Only the established world-wide facilities of The Rank Organisation Limited 
(of J. ARTHUR RANK fame) in association with The Jack Wrather Organization 
make possible the production of this absorbing television series for ITC. 


INDEPENDENT 
TELEVISION 
CORPORATION 


6.48) Fm AZa D- 
F KA 
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VARIETY - ARB FEATURE CHART 








Variety's weekly feature chart, based on ratings furnished by American Research ure period and share of audience, since e factors reflect the effectiveness 
B tu, covers two markets. Each week the 16 top rated features jo or the two markets of 'th e feature and audience composition, i.e., a ae show at 11 15 p would hardly 
listed. have any children viewers, but its share of audience may reflect dominance in that 
Factors which would assist distributors, agencies, stations and edvertisers in time period. In the cities where stations sell their yoarure progran ming on a multi 
d ning the effectiveness of a feature show in a specific market » been stripped basis utilizing the same theatrical throughout the week a total rating for the 
i fed in this Variety chart. Listed below is such pertinent informatior jarding total number of showings for the week is given, the total rating not taking tnto account 
fea *s as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
list utor included wherever possible along with the title. Attention shoul paid for the particularly rated theatrical filmed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for the sured ascertained 
Le 
BUFFALO STATIONS: WBEN, WGR, WKBW. SURVEY DATES: OCTOBER 18-24, 1959. 
AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV 
1. “THE QUIET MAN’”— Ist Run First Run Playhouse 18.1 21.2 14.7 55.0 PR eee WHE siwensss 12.9 
John Wayne, Sat. Oct. 24 Official Detective oWGR seccseces 10.6 
Viaureen O'Hara; 11:15-1:00 a.m Sat. Late Watch—‘Scandal 
Republic; 1952; HTS WKBW In Sorento” (1st Run) oe eee 6.7 
2. “ARSENIC & OLD LACE”— Ist Run’ First Run Playhouse 12.5 13.5 10.6 47.7 Sports; Political ~<a 10.0 
Ca Grant, Fri. Oct. 23 Political; Jack Paar Show i... es 8.6 
Josephine Hall; 11:15-1:00 a.m 
Warner Bros.; 1944; UAA WKBW 
3. “JOHNNY BELINDA”— 1st Run First Run Playhouse 12.3 14.1 8.2 §3.7 Sports ..+. WBEN 9.4 
Jane Wyman, Wed. Oct. 21 Political; Jack Paar Show WGR 9.4 
J Avres; : 11:15-1:15 a.m 
Warner Bros.; 1948; UAA WKBW 
4, “ANOTHER DAWN”— Repeat Early Show 11.4 12.9 10.0 44.7 Leon Errol Comedy . WGR _ 71 
Kay Francis, Mon. Oct. 19 Politica News; Weather 
Errol Flynn; . 6:00-7:15 p.m eee eet it. SRA 74 
Warner Bros.; 1937; UAA WKBW Pn WOME. oc cpiseccvse vets WGR 11.8 
5. “WATCH ON THE RHINE”’— [Ist Run First Run Playhouse 11.3 13.5 5.9 61.4 Sports ... WBEN 12.9 
Pau! Lukas, Sun. Oct. 18 11:30 Theatre— “Somewhs re 
Bette Davis; 11:15-1:30 a.m. In the Night” (Repeat) WBEN ...... 49 
Warner Bros.; 1943; UAA WKBW 
6. “GUNGA DIN”’— Ist Run Feature Film 11.2 12.4 10.0 §2.1 ET ih cs Gia be eel rs 11.5 
Cary Grant, Sat. Oct. 24 Saturday Matinee— 
Douglas Fairbanks Jr.; 1:00-3:00 p.m “Warpaint” (ist Run)....... a ee 48 
RKO; 1939; C&C Films WGR 
7. “TOP GUN”"— Repeat Early Show 9.4 10.0 7.6 37.2 Willie Wonderful. ........... gee 6.5 
United Artists; 1955; UAA Tues. Oct. 20 News; Sports; Political; 
6:00-7:15 p.m oe Oe eee WRENN «isco 7.4 
WKBW Phil Silvers ee see WGR 15.3 
8. “GENTLEMEN MARRY Repeat First Run Playhouse 8.6 11.8 2.9 43.9 Sports ar eee 11.8 
BRUNETTS”"— Tues. Oct. 20 Political; Jack Paar Show WGR 8.0 
Jane Russell, 11:15-1:15 a.m 
Jeanie Crain; WKBW 
United Artists; 1955; UAA 
9, “THE KILLER IS LOOSE”— Repeat Early Show 8.1 8.8 7.6 33.3 pe a a eres WGR 13.2 
United Artists; 1956; UAA Thurs. Oct. 22 News; Weather; News WGR 7.1 
6:00-7:15 p Highway Patrol WGR 10.6 
WKBW 
19. “DUEL AT APACHE WELLS”— 1st Run Early Show 75 8.2 6.5 39.7 Feature Film: Weather 
Ben Cooper; Fri. Oct. 23 “Winner Take All” (Repeat). WBEN 3.2 
1957 6:00-7:15 p.m News; Weather; News , ., eer 68 
WKBW NES coc dicabesassseveeas ME’ sunuai-se 176 
Oe IA! 
CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: OCTOBER 18-24, 1959. 
1. “MY SISTER EILEEN’— Ist Run Best of Hollywood 14.8 15.5 144 55.6 Night Movie—“Maltese 
Rosalind Russell, Sat. Oct. z4 Falcon” (Repeat)........... wiw 9.0 
Janet Blair; 11:30-12:30 a.m 
Columbia; 1942; Screen Gems KYW 
2. “TWO YEARS BEFORE THE Ist Run Masterpiece Theatre 13.8 15.0 13.4 46.9 ee ee WEWS 64 
MAST”— Sun. Oct. 18 Dennis O’Keefe.............. WEWS .» SE 
Alan Ladd, 6:00-7:30 p.m ns Sabb cam ara ce WD 00s0n 19.3 
William Bendix; WwJIw 
Paramount; 1946; MCA 
3. “BATAAN”— Part Il Ist Run Early Show 104 11.2 8.6 34.1 Three Stooges............... WEWS 20.1 
Re meee Taylor, Fri. Oct. 23 News Highlights; News; 
Thomas Mitchell: 5:30-7:00 p.m Weather; Stooges........... oo 13.7 
MGM: 1942; MGM-TV KYW 
4. “GUNFIGHTERS”— Ist Run Late Show 10.2 15.0 64 40.6 sath Puar Show... . <sccdieses WEWS . Wal 
Randolph Scott, Fri. Oct. 23 
Barbara Britton; 11:15-1:00 a.m 
Columbia; 1947; Screen Gems KYW 
5. “SEE HERE, PRIVATE Repeat Sunday Playhouse 9.5 10.7 7.0 51.1 Gene Carroll WEWS 8.9 
HARGROVE”— Sun. Oct. 18 Polka Varieties WEWS 5.2 
Robert Walker, 12:30-2:15 p.m 
Keenan Wynn; e KYW 
MGM, 1943; MGM-TV 
7 
6. FRAMED”’— Repeat Late Show 9.2 13.9 8.0 46.2 Jack Paar Show.......é.. . WEWS 8.2 
Glenn Ferd, Tues. Oct. 20 
Barry Sullivan; 11:15-1:00 a.m 
Columbia; 1947; Screen Gems KYW 
7. “BODYGUARD”— Repeat Action Theatre 8.8 13.4 2.7 51.8 Nite Movie—“Maltese 
Lawrence Tierney, Sat. Oct. 24 Falcon” (Repeut)’........... ww . 70 
Priscilla Lane; 10:30-1:30 a.m. 
RKO; 1948 KYW 
8. “BATAAN”— Part I Ist Run Early Show 8.1 10.7 75 28.9 Three Stooges stakbabhaneate WEWS 17.7 
Robert Taylor, Thurs. Oct. 22 News Highlights; News; 
Thomas Mitchell; 5:30-7:00 p.m. Weather; Stooges..... Sere 8.9 
MGM; 1942; MGM-TV KYW 
9. “COLD RUSH MAISIE”— Repeat Early Show 7.7 8.6 5.9 25.9 Three Stooges’............00.. WEN enc: 18.2 
Ann Sothern Wed. Oct. 21 News Highlights; News; 
Lee Bowman; 5:30-7:00 p.m. Weather; Stooges .......... WEWS 10.7 
MGM; 1939; MGM-TV KYW 
10. “THE DARK PAST”’— Repeat Late Show 7.4 10.7 5.9 39.6 Jack Paar Show... WEWS 8.4 
William Holdexu, Thurs. Oct. 22 
Lee J. Cobb; 11:15-1:00 a.m, 
Columbia; 1949; Screen Gems KYW 





Wednesday, January 27, 1960 ART. 





Y 85 





wy) 
a 


MEET McGRAW 


the prestige independent s“°" 


SHOTGUN SLADE 


With network programming! —scroow 





New York audiences have learned to expect 
network quality entertainment every night on 
WPIX-11. Advertisers know that of all seven New 
York stations only WPIX offers so many oppor- 
tunities to place minute commercials 
in prime evening time in such net- 
work quality programming. This 
“quality compatibility” obviously 
best complements and supports your 
commercial messages. It’s one of 





THIS MAN DAWSON 
THE CALIFORNIANS 
THE HONEYMOONERS 
MR. ADAMS AND EVE 
may 

AIR POWER 
DEADLINE 

STATE TROOPER 
COLONEL FLACK 
SILENT SERVICE 
FLIGHT 

PANIC 

POLICEWOMAN DECOY 
IT’S :‘A GREAT LIFE 
SPECIAL AGENT 7 
YOU ARE THERE 
HIRAM HOLLIDAY 
BOLD VENTURE 


AND 46 OTHER 
TOP SHOWS 


many reasons why WPIX carries more minu.. 
commercials from the top 25 national spot adver- 
tisers than any other New York TY station*. 
Where are your 60-second commercials tonight? 


WY Pie 


The only New York independent qualified and 
permitted to display the National Association 
of Broadcasters Seal of Good Practice 





4 


*Broadcast Advertiser Reports 
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three different markets are covered. 


werage share of audience, coupled with data as to time and day of 
petitive programming in the particular slot, etc., is furnished. Reason 





Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
n depth of the top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 


This week 


telecasting com- 
for detailing an 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. i 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in VarRIety. 
formance of the top ten network shows on the local level, the Varieéty-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of 


the industry, ranging from media 


The re- 
Coupled with the rating per- 












































HOUSTON STATIONS: KPRC, KHOU, KTRK. SURVEY DATES: OCTOBER 18-24, 1959. 
"FOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. -AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY-—TIME BTG||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Wagon Train (Wed. 6:30-7:30)........ KPRC 57.7), 1. State Trooper (Sat. 9:30)....... éoeve el cees MCA 24.2 48.0| Black Saddle ........... KTRK 16.5 
2. The Rifleman (Tues. 8:00-8:30)....... KTRK 44.3! 2. Resewe & (Thurs. 9:30)... .... 6.000: KPRC.....Screen Gems 23.9 60.4) Take A Good Look...... KTRK 9.4 
¢ . " ‘ : || 3. Whirlybirds ‘Sat. 6:00)...../......... KPRC..<. CBS 18.5 487)! Early Show ee KHOU 14.8 
5, See See eee 2 990es KHOU . 40.0! 4° Death Valley Days (Thurs. 10:00).....KPRC.....U.S. Borax 158 65.3, { News; Weather ....... 
3. Lawman (Sun. 7:30-8:00) TTT ee ys 40.0) ) Jack Paar Show...... KHOU 5.1 
4. 77 Sunset Strip (Fri. 8:00-9:00)....... KTRK 38.8)| 5. Bold Venture (Sun. 6:00 m+. Cee. 148 BO eee ee KPRC 19.5 
5. Wyatt Earp (Tues. 7:30-8:00).. KTRK 38.6)) 5. Huckleberry Hound (Thurs. 5:30 .KTRK.... Screen Gems 1438 fi a ae KPRC 10.7 
6. Maverick (Sun. 6:30-7:30)............ TRK 37.4|| 6. Quick Draw McGraw (Tues. 5:30).....KTRK.... Screen Gems 14.5 DD. 65 NK kw oiad't oe cates KPRC “10.1 
7. Tales of Wells Fargo (Mon. 7:30-8:00) KPRC 32.6| 7. Popeye (Fri. 5:30 KTRK . UAA 13.1 62.7 | News 2 KPRC 7.4 
8. The Detective (Fri. 9:00-9:30) TRK 31.9)) 8. Life of Riley (Mon.-Fri. 6:00)........ KHOU. NBC 12.8 33.0' | TV News; Weather Gal 
9. Have Gun, Will Travel ‘Sat. 8:30-9).. KHOU 31.5)| OS ae ee nce KTRK 13.7 
9. Omeie & Harriet (Wed. 7:30-8:00) KTRK 31.5) 9. Mike Hammer (Tues. 10:00)....... -- KTRK.... MCA 12.5 S181 Gee We -. 5... cmes cscs KPRC 11.1 
9. Peter Gunn (Mon. 8:00-8:30) ...... KPRC 31.5] 10. China Smith (Sun, 4:30)............. KTRK.... NTA 11.1 54.1| Time: Presents KPRC 5.4 
10. Real McCoys (Thurs. 7:39-8:00)....... KTRK 30.6/| 10. Sea Hunt (Tues. 10:00).............. KPRC . Ziv 11.1 37.1| Mike Hammer ......... KTRK 12.5 
Tyr 
WI CHITA STATIONS: KARD, KAKE, KTVH. SURVEY DATES: OCTOBER 18-24, 1959. 
1. 77 Sunset Strip (Fri. 8:00-9:00)....... KAKE 43.7|| 1. Death Valley Days (Thurs. 9:30)...... KAKE.... U.S. Borax 27.9 56 7| Ey ares KTVH 12.8 
2. Real McCoys (Thurs. 7:30-8:00)..... .-KAKE 43.1|| 2. Sea Hunt (Thurs. 6:30 KAKE.... Ziv 23.5 45.6| To Tell The Truth...... KTVH 14.7 
agg 4 whvce Msnm zy +d Seay ~~~ 7 Bigs 
2. Wagon Train (Wed. 6:30-7:30)..... ...KARD 43.1 3. Huckleberry Hound ‘Thurs. 6:00 KAKE . Screen Gems 20.7 7a we “ln —_” Takes abe — 
3. Maverick (Sun. 6:30-7:30)...........-KAKE  42.7|| 4 Mike Hammer (Sat. 9:30) .._........ KAKE.... MCA 20.4  39.1| It Could Be You KARD- 22.1 
4. The Rifleman (Tues. 8:00-8:30)....... KAKE 39.8) 5. Woody Woodpecker (Mon. 6:00)......KAKE . Kellogg 15.8 48.0| { Evening Edition ....... 
5. Gunsmoke (Sat. 9:00-9:30)...........KTVH 39.3 ; : om “ | | Hunting & Fishing.....KTVH 11.1 
6. Lawman (Sun. 7:30-8:00) ............ KAKE 39.0 © Annie Oakley (Wed. 6:00)........ ++» - KAKE.... CBS M4 (4 ‘| fw hg a eee aa 
7. Wyatt Earp (Tues, 7:30-8:00).........KAKE = 37.0)) 7, U.S. Marshal (Tues. 9:30).........-. KAKE.... NTA 14.1 27.1| Ford Startime ......... KARD 254 
8. Ernie Ford (Thurs. 8:30-9:00). ....... KARD saan G. Pepeye (Sat. 10:30)..........-ccecec KAKE.... UAA 13.0 63.1| Circus Boy errs KARD 5.5 
9. The Detectives (Fri. 9:00-9:30)....... KAKE 30.4/| 9. San Francisco Beat (Sun. 10:15) KARD . CBS 10.5 35.8 | { Weather; Sports ...... 
10. Donna Reed (Thurs. 7:00-7:30). ...... KAKE 29.3)! |’ Nightwatch .......... KAKE 11.4 
10. I've Got A Secret (Wed. 8:30-9:00).... KTVH 29.3)| re ee Cone: Ce ea eed KTVH Official 9.9 19.0; It Could Be You... KARD 22.1 
~~ 
DES MOINES STATIONS: WOI, KRNT, WHO. SURVEY DATES: OCTOBER 18-24, 1959. 
1. Gunsmoke (Sat. 9:00-9:30) .......... KRNT 39.2) 1. Sea Hunt (Sat. 9:30) KRNT.... Ziv 269  49.9| Jubilee, USA. ......... WwOl 15.6 
2. Wagon Train (Wed. 6:30-7:30)........ WHO 38.9) 2. State Trooper (Thurs, 9:30).:........ WHO..... MCA 25.4 48.8 | Revlon Party .. KRNT 17.7 
ee | 3. Huckleberry Hound (Thurs. 6:00 er Screen Gems 18.0 7.7| News; On Camera; Sp’ts. .KRNT 189 
3. What's My Line (Sun, 9:30-10:09)..... KRNT —s 4. Lock-Up (Sun. 9:30) .............. WHO..... 16.8  28.8| What's My Line ..KRNT = 37.7 
. Ernie F . 8: a ee WHO 33.8|| 4. MacKenzie’s Raiders (Sun. 6:00) WOI......Ziv 16.8 37.1 | Lassie sat eg menial KRNT 21.9 
ee Pe ee ee || 5. Border Patrol (Fri. 7:30)............ KRNT.... CBS 150  355|M-Squad .............. WHO 189 
5. Red Skeltom (Tues. 8:30-0:00)........KRNT 33.5), 5. Death Valley Days (Sat. 10:30)....... KRNT....U.S. Borax 15.0 45.9/ Million Dollar Movie.... WHO 11.1 
; . 8:00-9:00)......... WHO 31.7|| 6. Rescwe 8 (Tues. 6:30)............000. KRNT.... Screen Gems 14.4 aR > Oe ere wol 22.5 
6. Demy Comp (Wed. S00-9-08 he | 9. Popeye (Sat. 8:30) ..../........... WHO..... UAA 13.5  61.6| Captain Kangaroo ...... KRNT 84 
7. June Allyson (Mon. 9:30-10:00),..... KRNT 31.4) 8. Whirlybirds (Tues. 9:30) ............ fOI rr 13.2 21.9| Garry Moore .........- KRNT 27.8 
yy Sat. 6:30-7:30)......... N 31.1|| 9. Sheriff of Cochise (Wed. 10:30)...... KRNT.....NTA 12.0 55.6 | Late Show 5 mutesidice WHO 8.1 
S. Fenty eee Se Rare seesetted || 9. Superman (Tues. 6:00)... .......... WOI . Flamingo 12.0 27.4| News: On Camera; Sp’ts. .KRNT 17.7 
9. Zane Grey Theatre (Thurs. 6:00-3:30). KRNT 30.5) 1¢. N.Y. Confidential (Sat. 9:30)......... WHO..... ITC 11.4 21.2| Sea Hunt = ..KRNT 26.9 
10. The Texan (Mon. 7:00-7:30).......... KRNT 30'2|| 10. Roy Rogers (Fri. 6:00)............... WOE... .2s. Roy Rogers 11.4 27.7 | News; On Camera; Sp’ts. .KRNT 17.1 








‘Hot-Iron’ Documentary 


Continued from page 22 eae 


SS veterans worship Sepp Dietrich. , lies by the veterans of the “Legion 
and you have both the picture and| Condor” which, today has 2,000 
the sound to prove it. But they | members. It is a revealing insight 
do not want to talk about their|in the thoughts of people who ap- 
guilt either individually or even! parently ot er hay Sett - 
allneiiedien | years ago. en there is the o 
collectively, and when a reporter | jw Sneha Glee Gaiiehaces tee | 
asked them how they stand on the \talgically about the days of the 
question of concentration camps| bloody battle fields of France 
and 6,000,000 dead Jews, their an- | 1914/18. 
swer ts, “This is not a political; the whole show points up the 
meeting; we are here to look for! question of the new German Army, 
our lqst comrades. the Bundeswehr, and whether it is 
Another remarkable sequence is free or affected by the military tra- 
the one of a Franciscan monk, a | dition. It shows them marching 
member of Hitler’s “Legion Con-/| through today’s towns and villages 
dor,” who helped Franco win his|of West Germany, with the band, 
civil war. This monk atfends ral-' the soldiers’ boots, the people and 














the kids that run alongside admir- 
ing the soldiers. 

The question is left open if the 
Bundeswehr has been affected by 


| 


the old Prussian-type military trfa- | 


dition. But a prominent West Ger- 
man political leader, Herr Mende 
of FDP, in an interview says, “Ger- 
many agreed to have an Army, and 
we feel it is 


An Army must 
Stindt. 


tary tradition 
have tradition.” 





better to have an} 
| Army under the old Prussian mili- 


|WTTG-TV in 


Des Moines—Al Couppee, sports | 


director of KRNT and KRNT-TY, 
from 1947 to 1959 has announced 
he’s Republican candidate for 
county sheriff in the primary elec- 
tion. Couppee is widely known as 
quaterback of the 1939-41 State U. 
of Iowa football teams and played 
professionally with the Washing- 
ton, D. C. Redskins from 1945 to 
1947 





















“SE 


starring 


LLOYD BRIDGES 





SAN FRANCISCO- 
OAKLAND 
KRON-TV 


30.5 


NIELSEN, Oct. '59 






PITTSBURGH @ KDKA-TV 


25.1 


NIELSEN, Oct. '59 
SEATTLE-TACOMA @ KING TV 


6.7 


NIELSEN, Oct. '59 
SAN DIEGO © KFMB-TY 


29.1 


NIELSEN, Oct. ‘59 
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NBC’s D.C. Sale 


=m Continued from page 31 eee 
Say, but several prospective buyers 
are understood to be after a lower 
price. Among possible purchasers, 
it is gossiped here, are Metropoli- 
tan Broadcasting (‘which owns 
Washington) and 


| Cleve. WLEC 4206 Sale 


| Sandusky, Jan. 26. 

WLEC Radio here has been 
purchased for $420,000 by the 
Cleveland Broadcasting Co. That 


firm now owns WERE, Cleveland, 
and WERC, Erie, Pa 

It intends to establish a station 
chain stretching along the St. Law- 
rence Seaway. WLEC is a 250- 
watt indie full-timer. 











N. Y. Herald Tribune's ally, Corin- | 


thian Broadcasting (reportedly be- | 


cause Jock Whitney wants a Wash- 
ington audience) 

Whoever buys WGMS will prob- 
ably have to retain it as a good 
music station because of strong, 
noisy local support for such pro- 
gramming. RKO had to make such 
a pledge when it bought it 

NBC must get out of Philadel- 


| 
phia under a consent decree signed 


Tao 
A HUNT’”’ 


with the Justice Dept. The barter- 
ing with RKO General must be 
submitted to the Justice Dept. by 
NBC, if finalized, to satisfy compli- 
ance requirementy, with con- 
sent decree. The decree stipulated 
that before NBC moves into any of 


seven major markets (including 
both Boston and Frisco), it must 
establish that no coercion of net- 
work affiliation or restraint of 
trade is involved. If Justice has 
any question, the deal goes to the 
Federal District Court in Philadel- 
phia for a ruling 

ly. — assured, in the letter. there 
will be “full compliance” with all 


terms of the decree 


Tors Underwater Series 
May Get Thurs. Slotting 


CBS-TV is understood to be 
leaning toward a Thursday night 
slotting next fall for Ivan Tors’ 60- 
minute adventure telefilm 

Network recently commissioned 
Ziv, which is partnered in the ar 
rangement with producer Tors, tc 
make a pilot of the series. It's at 





underwater stanza. 


Hollywood—-V. K. Osborne, head 
rof Osborne & Sons, stock broker- 
age concern, and vp of Portland 
Productions, has purchased a 
$250,000 mobile vidtape unit from 
Ampex Corp. 








We Cater to 
THE ENTERTAINMENT INDUSTRY 


THUNDERBIRD 
FORD or FALCON 


Coll or Write 


SAM ANGER 


BROTHER OF HARRY ANGER, G.A.C.) 
M. J. Knipfing & Sons, Inc. 


265 Post Ave Westbury, L. I., N. Y. 
EDgewood 3-/200 


Delivery Anywhere in U.S. 








MAGNIFICENT HOUSE 

in beautiful Wykagyl Park, New Ro- 
chelle. Circular driveway, center hall, 
18’x35’ living room, paneled open- 
beam dining room and library, 6 bed- 
rooms, 4 bathrooms, modern new 
kitchen and breakfast room, sundecks, 
porches, servant’s quarters, 2 car 
garage, etc Low, low price. 

TAYLOR REALTY CO. YOnkers 5-3309 
15 Carlyle Road. New Rochelle, N. Y. 


| Attention Show Business Parents: | 


CAMP BERMUDA 
(for BOYS aged 10 to 15) 


An Island Paradise . . . Sports, Tours Water) 
Events, Treasure Hunts, Golf Instruction, etc.| 
Endorsed b 





| 
| 


Bermu a Dep oF ation 
8 Week Period: 
$1,250 Including Transportation 
Write BOX V-401, VARIETY 














(54 West 46 St, New York 36, N. Y. 
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Gale Storm as “My Little Margie’ 


beats everything in her time spot! 


Pick a time-any time—morning, noon or night! Ratings prove Gale Storm 
as “Margie” an established success against any competition, even in 
major markets! Now in 6th, 7th and even 8th run—“Margie” is receiving 
renewals every day. 126 programs available for strip-programming. 


No. 1 rating “first thing In the morning” 
Philadelphia-WCAU. Monday through 
Friday, 7:30 am—4.3 against Ding Dong 
School—3.7 and Today—1.8. 

No. 1 rating 

Des Moines-WHO. Sunday, 11:00 am— 
8.0 against Let’s Go To Church—3.1. 

No. 1 rating “tops for two years” 
New York-WCBS. Monday through 
Friday, 9:30 am—7.7 against Sandy 
Becker Show—3.4, Hi Mom—3.i and 
Romance of Life—0.5, 

No. 1 rating 

Boston-WNAC. Monday through Friday, 
10:00 am—6.3 against Dough-Re-Mi—5.1 
and We Believe—-1.0 Has topped all 
competition in time spot from January 
through November, 1959. 








No. 1 rating 

Nashville-WSIX, Monday through 
Friday, 2:30 p.m.—8.3 against Verdict Is 
Yours—6.5 and From These Roots—5.7. 
No. 1 rating 

Erie-WICU. Monday through Friday, 
1:00 pn—18.2 against News: 

Hy Yaple Show—4.5, 

No. 1 rating 

Chicago-WGN. Monday through Friday, 
3:30 pm—7.5 against Edge of Night—7.3, 
Who Do You Trust—3.5 and 

County Fair—2.0. 

No. 1 rating 

Minneapolis-KSTP. Monday through 
Friday, 4:30 pm-—7’.3 against Cappy/Axel 
and His Dog—6.3 American Bandstand 
—2.9 and I Married Joan—2.4. 





oi 


No. 1 rating 

Charlotte, N, C.-WBTV. Monday, 
Wednesday, Friday, 5:00 pn—20.0 
against Popeye—5.6. 

No. 1 rating 

Washington-WTOP. Saturday, 3:30 pm 
—4.6 against Adventure & Comedy—3.0 
and Saturday Matinee—2.3, 

No. 1 rating 

Big Spring-Midland, Texas-K BST. 
Sunday, 9:30 pm—35.9 against Stories of 
the Century—23.4, 

Source: Nielsen and ARB. 


A Roland Reed Production 


OFFICIAL FILMS, INC. 
25 WEST 45th STREET 


NEW YORK 36, N.Y. 
© Copyright 1960, Official Films, Inc. 
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[= —= {lon’s frequent references to “to- ——. 
T | s @ R » night” must have been a source _ 
@ eviSion eVIEWS of puzzlement to Sunday afternoon 7 Th Pp d t C t 
viewers 
| At the windup of the telecast rom e ro uc ion en ers 
Continued from page 27 = an announcer intoned, “The pre- Continued from page 30 
: | cedi rogr has - oan nema 
Fremont’s father-in-law, Senator! subject only sputtered in a patch- | Ceding program has been pre 


Thomas Hart Benton, a role which 
blew him up as the architect of this 
country’s expansion to the west. 
Other members of the cast played 
in a similar self-conscious key. 
Herm. 


CRIME, INC. 

(Ford Startime) 

With Lloyd Nolan, Stanley Arams, 
Boardm 


Jan Arvan, Nan an, 
Harry Townes, Joel Fluellen, 
Robert Griffin, Nancy Hale, 


Kathleen Mulqueen, others 
Producer: Rebert Northshield 
Director: Delbert Mann 
Writer: Luther Davis 
60 Mins.; Tues. (19), 9:30 p.m. 
NBC-TV, from Burbank (Color) 

(J. Walter Thompson) 

To anyone who follows the 
daily papers it could hardly have 
been a revelation that racketeers 
often buy politicians, that they 
muscle in on legitimate business 
to set up fronts for less wholesome 
activities, or that many unrecon- 
structed ex-cons are passing as up- 
right citizens with brooksy ward- 
robes and suburban homes. Along 
with the repeated statement that 
organized crime is the biggest sin- 
gle business in the U/S., these 
were the insights of the quasi- 
documentary, “Crime, Inc.,” last 
Tuesday's (19) “Ford Startime” 
entry. 

Had there been a dramatic wal- 
lop te the presentation—enough to 
make a nation of comfortable tele- 
viewers fighting mad instead of 
merely temporarily uncomfortable 
—it needn't have been an im- 
portant failing of the Hubbell Rob- 
inson & Co. production that it 
threw no new light on racket oper- 
ations. The potentially flammable 
———— LTT 











EMMET KELLY 


“World's Greatest Clown” 
Contact: LEONARD GREEN 


300 East 51 St., New York 22 
Plaza 2-1764 














| Municipal 
mention of this was made at the 
| start of the program. 


work of mock interviews and sim- 
ulated film clips, and it smathered | 
finally in sheer verbiage and di-| 
dacticism. | 

The program drew upon a num- 
ber of tabloid stories from around 
the country and, cleverly enough, | 
strung the vignettes together as) 
though they were actual newsreel! 
excerpts spliced. together and)! 
edited. They played disjointedly, | 
however, in spite of Lloyd Nolan's | 
conjunctive narration, and, taken | 
separately or together, they were | 
not dramatic. | 

There was some bonafide news- 
film used, and some stills besides, | 
but most of the segments were 
staged, and director Delbert Mann) 
made them remarkably realistic. | 
In some cases—the scenes of the | 
McClellan hearings, for instance— 
it was difficult to tell they were 
not actual clips. The performances 
in general were highly believable | 
by a large cast which, for the most | 
part, was made up of unfamiliar 
faces. Two in particular who were | 
standout were Stanley Adams and | 
Kathleen Mulqueen. | 

Nolan, who has come to look 
like a Fed after so many crime-| 
buster roles in pix and tv, was 
type-cast as the narrator and han-| 
dled the chore reasonably well. | 
His preacHments were reinforced 
at the end of the show by Miles J. 
Ambrose, exec director of the New 
York Waterfront Commission, who 
came on with a pitch for public 
support of law enforcement at the 
local level. 


j 


Les. | 


=o Fe 
SUNDAY SPORTS SPECTACU- | 


JAR 
(Western Championship Rodeo) 
With Bud Palmer, host; Cy Tail- 

lon, announcer; others 
Producer: Peter Molnar 
Director: Dick Liesendahi 
$0 Mins., Sun. (24), 3 p.m. 
SCHLITZ, L. & M. 

CBS-TV, from Denver (tape) 

Sports fans have a tasty dish in 
“Sunday Sports Spectacular,” a 90- 
minute Sabbath show which fo- 
cussed on the “Western Champion- 
ship Rodeo” in Denver Sun. (24). 
It also has such events coming up 
in subsequent weeks as the Day- 
tona Beach (Fla.) Stock Car Races 
one the Dartmouth Winter Carni- 
val. 

Some 15,000,000 people bought | 
tickets to rodeos last year accord- 
ing to announcer Cy Taillon. 
Hence, it’s logical to assume there 
was lotsa interest in the Denver 
championship finals where 375 
cowboys competed for substantial 
purses. Among events beamed 
were bareback riding, steer wres- 
tling, calf roping and a barrel race. 

Taillon ably described the events 
and briefed viewers on contestants’ | 
backgrounds. Bud Palmer, regular 
host for “Sunday Spec,” candidly | 
admited that he himself wasn’t too 
hep on rodeos. However, he inter- 
viewed winners of the varied con- 
tests in his customary deft fashion. 

Rodeo seen on the air was taped 
the previous evening in Denver's 
Auditorium. But no 





Thus, Tail- 


recorded.” No doubt that line is in 
keeping with CBS-TV’s policy of 
being honest with the viewer. But 
it would have been even more en- 
lightening to know when the pro- 
gram was pre-recorded and by what 
method. 

Picking up the tab were Schlitz 
beer and L. & M. cigarets. Inci- 
dentally, this Denver origination 
proved that even a rodeo is no chal- 
lenge to an imaginative copy writer. 
For in commenting upon the skill 
and timing required to rope a calf, 
Palmer went on to draw an analogy 
to brewing . . . “skill and timing 
are also essential in Schlitz’s pre- 


cise handling of the ‘Kiss of the | 


Hops’,” etc Gilb 


YOUNG WORLDS 

With Helen Hiett Waller, 
Exec Producer: Ned Cramer 
Director: Neai Finn 

30 Mins., Sat., 12:30 p.m. 
WCBS-TV, N.Y. 

“Young Worlds,” produced by 
WCBS-TV’s public affairs depart- 
ment and the New York Herald- 
Tribune’s Youth Forum, provides 
a springboard for the views of for- 
eign students studying in America. 

Saturday’s (23) panel included 
three teenagers from newly formed 
democracies, Federation of Rho- 


desia, Ghana and Israel, and one | 


from the world’s oldest democracy, 
Greece. Their subject was sup- 
posed to be education, but these 
bright, good-looking youngsters 
proved anxious to spout their views 


| on the larger social issues. 


In thoroughly adult fashion, they 


' probed integration in and out of | 


schools, the illiteracy and language 
problems of their countries, inter- 
national relationships, British dip- 
lomacy and so on—not to mention 
the wayward thinking of adults all 
over the world. 

The young lady from the Federa- 
tion of Rhodesia, pinioned on the 
question of segregation in her 
country, swiftly passed the buck to 
the older generation and said that 
her contemporaries among 


“partnership.” She, however, was 
gentle with the old folk, and en- 
visioned integration 
within 10 or 15 years. 

The young Negro student from 


Digest and Time mag for their 
“unfair” and inaccurate interpreta- 


tions of the struggles in his and | 


other new democracies. 

The young man from Greece 
wanted to know how “guided” 
democracies could avoid becoming 
dictatorships. 

The girl from Israel was intelli- 
gently proud of her country’s 100% 
literacy. 

Moderator Helen Hiett Waller 
had little to do but steer the kids 
back to education once in awhile 
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where they didn’t stay for long. | WBZ; Dick Kilbride and Conrad| | SveRY BAY (cx) 
Even though the viewer presumes! Jameson, freelance performers. cena? | ON EVERY CHANNEL 

the kids to be select intellectually, , 2 h t ‘s 

their conversance and social spirit| , Board members whose term con- BRO OKS 

is awsome. It's clear that life in a| tinue are Gus Saunders, W NAC; " 

struggling new nation is a mental| Curt Gowdy, freelance sports- | mt COSTUMES 

stimulant. All in all, a fascinating | caster; Tom Russell, WEEI; Art | 3 ; 

half hour. Next week: “Teenage | Gardner, WBZ; and Betty Day,| } 3 West bist $1., N.Y.C. -Tol. PL. 7-5800 

Skeptics.” Bill. | freelance. 





ises, Inc. 
A to Z Enterprises. 
2\ East 52 Street, New York 


JESSE ZOUSMER 


















| owns the station . 


| W. Ayer as the broadcasting team for the Pirates. 


the} 
country’s assorted Asians, Africans | 
and Europeans were all for all-out | 


completion | 
| 
Ghana sharply criticized Reader's | 


| meeting in Hotel Somerset. 


both of WHDH, vice »presidents; 


| Cole, WHDH; Bill Hahn, WNAC; 





font presents three Benny Hill shows on ATV April 2, 30 and May 28 
. . » Two groups, one including film producer Sir Michael Balcon, 
formed to tender for the Solway commercial tv station, due to open 
1961 . . . Aussie tv biggie, Sir John Williams, looked in last week dur- 
ing a tour taking in Athens, Vienna, Paris and the U.S. 


IN BOSTON... 


WMEX put on Boston's first radio marathon to help pay the light 
bill for the Boston Evening Clinic with Jerry Williams emceeing a 10 
to 5:30 a.m. show at which talent from Hub stages and radio-tv sta- 
tions did their bit .. . WBZ-TV producer Wendy Davis, a commander 
in the Naval Reserve, back from two weeks military leave ... Rex 
Trailer, star of WBZ-TV’s “Beantown” kids show, and wife, Cindy, 
back from two-week vacash in Hawaii ... Don Kent, WBZ radio-tv 
| weather expert, nabbed American Meteorological Society’s seal of ap- 
proval for tv weathercasting (30 times per week) at Boston convention 
.. . Donald McGannon, prexy Westinghouse, to speak at Statler-Hilton 
two day New England AFA confab, Feb. 8. 


IN WASHINGTON ... 


Gerald Beadle, tv director for the British Broadcasting Corp., com- 
ing for a U.S. tour, will lunch with tv leaders here Feb. 4, with ar- 
rangements being made by BBC’s Washington news chief, Christopher 
Serpell . . . Pending WRC-AM-FM-TV sale by NBC to RKO General 
has numerous employes of the stations searching for other jobs; Bill 
Coyle, head of sales, landed one before the announcement and moves 
in the spring to Ferris & Co., investment house here . . . Alice Clark, 
formerly of KNTV, San Jose, Calif., added to WITG-TV .. . NBC is 
sending newsmen Ray Scherer and Herb Kaplow with President Eisen- 
hower to South America next month . . . Radio-TV Correspondents 
Assn. is mailing invitations to its lavish annual dinner, skedded for 
Feb, 27 in the Statler-Hilton, the entertainment talent not yet filmed 
|. . . William S. Hepner Jr., appointed press agent for Electronic In- 
| dustries Asén. 


\IN PITTSBURGH . . . 


Dick Blanchard, the afternoon disk jockey at WCAE. who replaced 
Jay Michael on radio, gets his job on WTAE, Channel 4 and now han- 
dies the Saturday afternoon bandstand type show ... Tom Borden 
is the new executive producer of the show .. . John Pieper has left his 
post as general manager of WEEP to become a salesman at WEDO. 
No replacement has been named . . . KDKA-TV’s new show “Day- 
break” has been used as a sounding board where a lot of abuse has 
| been hurled at Mt. Lebanon Township and its board of commissioners 





| 


| for not okaying the building of a new Catholic church. On the board 


is Bill Price, son of Gwilyn Price, President of Westinghovse, which 
. . Pittsburgh Pirates will televise first home opener. 


| Bob Prince, Jim Woods and Pau! Long have again been tapped by N. 
KDKA-TV 


and 
KDKA radio will carry games. 


Hub AFTRA Elects 


Boston, Jan. 26. 
Lindy Miller, WBZ, WBZ-TV, 
reelected president of the Boston 
branch of AFTRA at the annual 


—_—* 
? 





Other officers elected were 
John McLellan and Norm Nathan, 


WNAC-TYV, treas- 
urer; Claire Devaney, freelance 
model, secretary. Local board 
members elected include Fred B. 


Dave . Rodman, 




















Ed Myers, WEEI; Dick Tucker, 
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‘Play of Week’ Goes H’wood 
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Continued from page 23 








move, it’s felt, also can add to the} outside at a flat fee of $1,000 per 




























































WABC-TV’s 117 
HIKE IN 1959 NET 


WABC-TV, N.Y., in a year-end | 
report, stated that station's net’ 
profit for the 59 calendar year in- 


AFTRA Poised for Pitt. Strike 
In New Pay Demands at KDKA 




















series’ lustre on WNTA-TV. play. The playwrights are given creased 11% over the like period | Pittsburgh, Jan. 26 personalities. Hirsch said the 
Whether Freedman pulls off the Be gesnse. Tee ogee peotiemes in °58 ; An AFTRA strike against KDKA- | names must sign a contract which 
same production feat there, as he in p> a” All ar ahem te Siew sales for the ABC-TV o&v TV and KDKA here appears immi- | binds them fer oe term of the 
and his associates have been able| date have been vidtaped adapta- are eee F “* | nent unless talks this week be- | agreement while the station can 
to accomplish in N. Y. remains to | tions of Broadway and off-Broad- ee ee oe. Se _— me Gates snd waties Oe = a) SS 
be seen, Producer initially intend- way dramas. ’ higher over the 58 comparable 52-  cials brings about higher pay and also said the artists are completely 
“inline ta , ek ad > : a 4 week period. Station topper Joseph | improved working conditions. The at the mercy of the station during 
ed to go to the Coast Feb. 1, but A few big talent names appear- | ¥& I . PP I smberst authorized the local | the f the contract 1 at the 
has deferred the trip to be around | ing in the series also have been | 5t@mler pointing to the percentage | MEeMDErsiip authorize the loca é run of the contract and at the 
for the initial plays being newly | given yrofit oaatiiinating. “All increases noted that °58 was a board on Thursday (21) to strike | termination oe the comract, the 
sponsored by Jersey Standard sther an too ot “AFTRA banner year for the station, with 0" Feb. 1, the day the present two- | station controls their future em- 
Another reason for deferment of agreement, are given $650 for the | Profits for the ‘98 calendar year sated > engye re cana na —* op son , 
the trip is to straighten out a union! N. Y. telecast. But if the series 50% ahead of the previous year saa age sce w = wr" i he Before an actual strike can take 
tuatie Complications arose, js sold in any other market, the N.Y. outlet also is riding on the | °U'® 3 prlyseunen - AF PRA, said the | place, the local branch must re- 
A AFTRA’s N. Y. chapter, with | actors fee will jump to a scale| Web’s rating bandwagon The| Vole was Unanin pee . ceive permission from national 
( NTA has its basic agree-| approximating a network fe¢ The | January Nielsen figures shows that Hirsch added, ‘ we don't want to | headquarters , re 
I balked, because of the’ exact fee hasn’t been worked out | WABC-TV increased its share of} Strike and we'll do anything to Lester B. Rawlins, KDKA gen- 
planned vidtaping on the Coast as vet. But there will be no recidu- | audience 32° compared to the '58 avoid it.” eral manager, said, “I don't know 
But wherever the vidtaping base,. al payments to actors under the January _Nielsens’ for the _ prime However, he said there were why a strike vote has been taken 
NTA’s success to date in putting on| broad AFTRA agreement with time period, running from 7:30 to many issues that will be difficult to We've had two meetings and there 
a plav a week within its budget NTA 11 p.m resolve, especially with the top (Continued on page 40) 
limitations des me det i reedma h ni ~ 2 — = —_—— —_—— —= = 
ya a erves some detailed ‘ Freedman is of the opinion that e e 
pit ion 1e series soon will attract origi- 
Facts &. Figures nals ; The produce! Saw a “pot of 
: . set lt gola in syndication for oront 
AC ean ae Freed — NTA'S | participating writers, at wien that a 
per 1 the American Federation the general level of taste in Ameri- 
of Television Radio Artists calls). aa a : “il 
‘ : ca is higher than assumed in the 
for a maximum of 16 working days trade ud | 
on ¢ outing Under optimum , 
er tions. there are 12 days of In book publishing, Freedman 
reading and three davs of studio | Maintained, there has been a revo- 
rehearsals prior to taping. But the | !ution wrought by paperbacks. e 
series has had some precarious Cheaper paperbacks of authors 
moments at the beginning, when | Works, considered too heady fo1 
it was difficult to line up properties the masses, have sold millions, he 
and talent. The delays found cer- | Sid. Paperbacks now are pub- 
tain properties such as “The Waltzz | lishing originals. He forecast that 
of the Toreadors,.” “White Steed.” | the same development will over- 
ane Emperor’s Clothes” being | take “The Play of the Week” and 
done only in eight days. other tv projects of a similar level 
In saving production moneys The sense of his position is that 
Sieeiaum aan tte “biggest * i television is the “paperback” me- 
son” he ‘and his associstes have dium, giving millions of people ac- 
learned is to vidtape the produc- cess to our cultural riches 
tion in takes of acts. “We do two He referred quickly to plans for 
acts at a time and never do any act | M€xt season. Will you be on next * 
more than twice.” If we're lucky, | September, he was asked? “Our 
the first time may do the trick.” | basic assumption always has been 
In that way, Freedman explains, | that we'll be on. I've picked up 
the actors know that we're “not! ™y telephone so often, thinking 
kidding” and their performance is | that the call coming in is the end - 
equivalent to an on-the-air situa- | Rather than playing it that way, 
tion. In passing, Freedman men- I'd rather assume that we're con- 
tioned the pyramiding costs that | Unuing. 
can and have accrued to network The 33-year-old producer's back- 
shows when taping went on and on, | ground in tv harks back to ‘53, 
in an undisciplined fashion. when he was involved in WOR- 
The preduction team, ranging | TV's, N. Y., “Broadway TV The- in th 
from exec producer David Suss-| atre.” At that time there wasn't n The new, 
kind to production secretaries, is| the magic of tape around. WOR- | clear bottle 
composed of 10 people. Freedman | TV's “Theatre” featured a live per- FIVE STAR 
now alternates with Henry Wein- | formance of a Broadway stage play, | the flavor 
stein as producer. In addition,| telecast each night of the week. | thet ie standard 
there is Budd Wild as production | The Leonard Field productions ey 
manager, Mare Merson as casting were a predecessor of the NTA op- the world over 
director, script editors and produc- | eration, six years later, made much 
tion supervisors NTA board} More feasible with tape. Freed- 
chairman Ely Landau has the final | man in ‘53 was an assistant direc- 
say-so on script buys. tor and production supervisor for in the world's 
Directors are secured from the | ve WOR-TV project Since then most famous bottle 
he has been associated with CBS- 
—— —$—————— TV's “Camera Three,” “Garry PINCH 
UNFURNISHED APARTMEN(‘S Moore Show,” and more recently the sovereign Scotch 
with Dore Schary on latter's Civil 
FOR RENT War projects for NBC-TV. He also 
WEST 79TH ST (New York). Newly is the producer-director of the 
oot gg AP ay oN = wy tied” oon Westinghouse public affairs show, 
rooms and kitchens. $125 to $140. |; “Reading Out Loud.” 
1a tprecishee Eon sh'ween.”*” || |, What's upcoming on “The Play 
sc 45790 or CH 6-3628 of the Week’ Arthur Laurents 
“Clearing in the Woods,” Sean | 
——— —< O’Casey’s “Juno and the Paycock,” 
Graham Greene's “The Living 
FILM-TV Exchange Office Room,” and Garcia Lorca’s “House 
346 W. 44th St., New York of Bernada.” Other possibilities 
Opp. Fex-Parameunt are “Rashomon,” produced on} 
Approx. 2000 sq. ft. Divided-oftice. || Broadway by Susskind, “Don Juan | 
showroom-work space, street floor fin Hell,” for which top talent is} 
Call JACK BENJAMIN | sought for the concert reading, | 
Ci 6-5180 and Mort Wishingrad’s “The Rope | 
Dancers.” | 
| 
| 
} 
| 
} 
| 
' 
| 
' 
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THE GRAPES OF 





¢ 


WRATH .. . One of the Powerful 
54 from NTA's Sunset Features Now Available for First-Run TV 


NTA, 250 North Canon Drive, Beverly Hills, Calif. 
A Subsidiary ef National Theatres & Television, Inc. 














Both from the House of Haig... the oldest Scotch whisky 
distillers, founded in 1627. Don't be Vague... ask for Haig & Haig 


BLENDED SCOTS WHISKY, 86.6 PROOF, RENFIELD IMPORTERS, LTD., 


nw. Y¥. 
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~ NBC-TV's Ambitious Projects 


——s Continued from page 21 








pushing hard to roll with “World 
of name of celebrities to be 
added Quest” and “The Visual 
Life,” the three potential series. 
“World ol ’ will be a series of 
biographies and so, too, will be 
“Quest but with different ap- 


proaches. “Visual Life” was meant 
to be a one-shot but Hyatt and Co 
felt it had enough for a whole sea 
son of 30-minuters. It hopes to get 
into revelations about the graphic 
arts, ranging from the obvious 
items such as painting down to 
things like packaging and civil en- 
gineering 

Some of the upcoming “Project 
20” stanzas will be a Will Rogers 
biog, a special on “Life of Christ,” 
a dramatic version of “Secret of 
Freedom,” an Archibald MacLeish 
work already committed to film, a 
stanza on the “Real West,” one on 
the “Ragtime Revolution,” 
gram on the Korean War, one on 


the “Great Sea,” a stanza on the 
progrt of the automobile and a 
few others. These are almost firm, 
it appears, in the future NBC 
picture 

Giving Hyatt and his men quite 
clearly the biggest responsibility 


they've ever had at NBC are other 
projec many of which undoubt- 
edly will go into NBC’s new Satur- 


ts 


day night slot) now in the blue- 
print stage: a study on gam- 
bling, a four program skein ‘“de- 


voted to contemporary man and the 
new world he’s living in” and plus 
all this, a continuation of the now- 
and-again “Wisdom” series. 

Some of the writers and produc- 
ers working with Hyatt on the spe- 
cial projects include Phil Reisman 








(on the gambling one-shot), Robert 
Graff (who did the filmed Mac- 
Leish drama) and Robert Sharpe 
(writer and director on for the 
story of the sea). Then there’s the 
regular “20” crew which includes 
composer Robert Rusell Bennett, 
writer Richard Hanser, research 
; chief Daniel Jones, editor Sylvio 
D’Alisero and associate producer 
Kobert Garthwaite. 

All of the one-shots and “30” 
shows have been okayed for noth- 
ing less than a complete story 
treatment by the NBC high brass. 
| Some of the shows are already be- 
| fore the cameras. 


Pitt. Strike 


Continued from page 39 











have been differences—over money, 


a pro-| 


| certain places can draw from local 


union security and special clauses | 


in disk jockey contracts. 


We have | 


talks scheduled for next Wednes- | 


day (27).” 

(Hirsch said the meeting was for 
Tuesday (26). 

The union is negotiating with 
Rawlins for the radio station and 
with Tad Reeves for the television 
station. 

Hirsch said the issues are wages, 
|}union security and fair contracts 
for freelancers. The company has 
offered $5 a week increase to radio 
staffers and a $2 a week increase 
to tv people. This would mean a 
$120 a week scale for beginners 
and $140 a week for men with four 
years service with KDKA. The 
offered tv scale ranges from $117 











(on “Real West”), Arthur Ziegert 
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Men's Vol-a-Pok 
Ladies’ Val-a-Pok ... 


16” Hat Box .... 
Train Case 
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¢ All pieces from our regular open 
stock on sale for 2 weeks only! 
e Rugged, handsome Granitex 
Scotchgard fabric with Eng- 
lish Coach grain Vachette trim 
® Choice of Dover Cliff Gray with 
black or Turf Club Tan with 
cocoa trim 
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LUGGAGE, INC. 
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ee 
.. $15.00... 
-eseees $4.80 to $10.40 
Note: All prices plus 10% Federal Tox. 


Circle 7-6434 


| tions, as it is done in feature film 


a week for beginners and $142 for 
four year men. 

Hirsch said the union is asking a 
minimum of $5 an hour for five- 
year men. They want $150 a week 
with an additional guarantee of $50 
a week for work performed within | 
the 40-hour week. The present | 
guarantee of $20 a week guarantee 


is for work done overtime | 
Hirsch said that the print con- 
tract the freelance artists are re- | 


quired to sign is not fair and that 
he wants a revision of the agree- 


ments. He also wants to take up 
the various problems over video 
taping. 











| Stay in N. Y. H’wood 


Continued from page 25 





Of course, he added, a producer in 





amateur theatrical groups, but! 
that’s hazardous 

Harris wasn’t referring to loca-| 
tion shooting, as such with the| 
few principals in the cast taken} 
on location for atmospheric foot- | 
age. Nor was he referring to one- 
shot tv speciats. He specifically re- 
ferred to the base of operations for | 
vidseries. For telefilms, he pointed | 
out, it’s too expensive to transport | 
actors and crews to foreign loca- 


production | 

In Harris’ view, the “Foreign In- 
trigues,” shot on location in Eu- 
rope, belong to a less demanding 
era in tv Surprisingly, Harris 
found a large acting pool, active in 


radio and local legit in Sydney, | 
Australia. British partners of ITC, 
Associated TeleVision, in produc- 


ing ‘“‘Whiplash” there. But ITC, for 
the above reasons, won't go beyond 
the Hollywood, New York, London, 
Sydney base points. 





~ GBS Preemptions 


Continued from page 23 == 





—_——— 

“hereafter” includes the Ike Far 
Eastern trip—it'll have to pay out 
of pocket to its regular bankroll- 


ers for the right to preempt. What 


happens is that regular program 
buyers on CBS (and elsewhere, too) 
make up the annual production 


budget, after preemptable time pe- 
riods have been taken into account. 


It’s in their contracts with pro- 
ducers (most of the time) that 
such-and-such an amount will be 
spent over the season—of course, 
always with the number of pro- 
grams to be done kept in mind 


Now, it’s not considered the pro- 
ducer’s fault if Ike decides to take 
a trip; sponsor is committed to pay, 
say, $2,000,000 in production 
whether it’s for 39 programs or 38 
programs. There are ways around 
this, but it’s easier to pay off than 
try to find them, according to some 
web executives 

So far, there are no reports from 


|either NBC-TV or ABC-TV that 
preemptable time periods are all | 
used up, which means that new | 


losses are not yet to be added to| 


| the one’s already sustained in the | 
| airing of special news programs. 











Herts-Lion | 


Continued from page 25 





—— 


|up the above-the-line costs, with | 





H-L retaining all rights and the | 
foreign companies receiving a 25% | 
or 26% interest. | 

Herts-Lion, of which Leo Guild 
is vp. and Kenyon Brown chairman 
of the board, also has two pilots on 
a teleseries, “My Most Frightening 
Moment,” based on the Coronet 
Magazine series. On its projected 
tv slate are four properties it has 
acquired — “Buried Treasure,” 


| “Brewster's Millions,” “The Drew 


Pearson File” and Sidney Skol- 
sky’s “Private Eye in Hollywood.” | 








‘Boxed-In’ Austin & Lady Bird 








do with population.” 

In a story that explored the 
broadcasting interests of The LBJ 
Co. (Dec. 18, 1959) the Texas Ob- 
servor reported: 

“Other one-VHF-tv towns in the 
State, seven of them, range in 
population at the 1950 census from 


6,000 to 84,000, compared to 132,- 


000 for Austin. 

The Observor went on: “In other 
Texas cities with comparable 
population, these are the number 
of channels and population as 
listed with FCC: (All last-census 
figures ) 
74.000 persons; Beaumont-Port 
Arthur, three channels, 151,000; 
Brownsville - Harlingen - Weslaco, 
two channels, 66,000; Corpus 
Christi, two channels, 108,000; El 
Paso, three channels, 130,485; Lub- 
bock, three channels, 71,000; San 
Angelo, two channels, 52,000; 
Wichita Falls, two channels, 68,- 
000. 

One Austin station manager 
who's been eyeing the Austin tv 
picture for years comes up with 
data showing Austin is not alone 
in it’s “one-channel” status. Man- 
ager used for sources FCC's Re- 
port and Order of April 14, 1952, 


size of market data, a 1951 size-up 


Continued from page 22 


“Amarillo, four channels, | 





nd 


on population of the 1950 census. 
Manager's results showed that 

| Austin ranked 108 in the top 115 

markets that he explored. His find- 

ings regarding number of VHF 

commercial channels in these 115 

markets: 

|} 19 markets larger than Austin 

have one channel. 

| 20 markets larger than Austin 

have no television channel. 

| 21 markets have no television 

| channel. 

| 23 markets have one television 

channel. 








VAL PARNELL SHOW 
| HITS PEAK VIEWING 


London, Jan. 26. 

The Val Parnell “Sunday Night 
|At the London Palladium” show 
| aired by Associated TeleVision Jan, 
| 17 hit a new homes-viewing high 
for a commercial tv program here. 
Figure was 6,853,000 according to 
Television Audience Measurement 
Ltd. 

Runner-up, same date, was ABC- 
TV’s “Armchair Theatre” play 
“Misfire,” with 6,764,000 homes 





| listing new allocations; plus, for|tuned in. The program ousted the 


| Palladium show from first place in 


by J. Walter Thompson agency of | three of the eight areas where the 
162 top American markets based} two battled it out for honors. 
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MOA Seeks Delay on Jukebox Bill 


Via Membership 


Washington, Jan. 26. 
Latest gambit in the jukebox 
royalty fight is a move by the Mu- 
Operators of America to stave 


sic 


off any congressional consideration | 


of the Celler compromise bill until 
May This could kill off any 
chances of relief for songwriters 


and publishers this year. 

House Copyright Subcommittee 
plans to meet in the near future to 
consider 


Emanuel Celler (D-N.Y.), author of 
the compromise and chairman of 
the parent Judiciary Committee. 
Miller, it was learned, 
Celler recently that the congress- 
man’s royalty plan should be put 
before MOA's membership at its 
annual convention this May. 
Celler had originally planned a 
meeting {his month of what he calls 
the “Steering Committee’—repre- | 
sentatives of the various organiza- | 
tions having a stake in the royalty | 
issue 
tember 
could not commit MOA one way or 
the other on the Celler plan with- 
out an okay from the MOA board 
of directors. Latter would take it 
up during their November meeting 
in Chicago. At the Chicago session, 
the board rejected the plan flatly. 
Performing rights 
been invited to Chicago for a dis- 
cussion of the Celler proposal with 


MOA were irked by this action, 
which closed the door on any 
agreement. 

The Copyright Subcommittee 


must decide whether any purpose 
would be served by putting off a 
showdown on the royalty question 
until May. Miller contended the is- 


sue was too important for the MOA | 
However, | 


board to decide alone 
there’s little reason to believe the 
delegates to the MOA convention 
would do anything except back up 
the board’s position. 

The Celler compromise involves 
a $5 annual royalty on each juke- 
box to be divided up among the 
performing rights societies by a 
board of trustees including the At- 
torney General, Celler, up to this 
point at least, has wanted some 
agreement among the antagonists 
before the plan is formally present- | 
ed to the Copyright Subcommittee. 


UAR in Heavy 





LPops Accent 


The new look of United Artists | 


Records’ package program is being 
unveiled next week with the re- 
lease of four pop-slanted LPs. The 
release represents a sharp switch 
from UA’s former heavy jazz ac- 
cent and represents the first album 


efforts of Don Costa who joined} 


the UA label around six months 
ago as artists & repertoire chief. 

The release will include an LP 
by Marv Johnson, young singer 
whose current “You Got What It 
Takes” click has emerged as the 
biggest-selling single in UA’s two- 
year history. Also due is a “Per- 
sian Room Presents Diahann Car- 
roll” set, recorded during one of 
her performances at the Hotel 
Plaza in New York; a Georgia Auld 
album, “Manhattan With Strings,” 
and a community-sing LP, “Shing 
Along With Ush,” with Don Costa’s | 
orch and chorus. 


3D D.J. EXITS WIBG 
IN PAYOLA BACKWASH 


Philadelphia, Jan. 26. 

Resignation of Tom Donahue 
marked the departure of the top 
disk jockey at WIBG, Storer 
Broadcasting Co. local outlet, in 
last three months. Donahue, who 
was reported to be in Florida “on 
vacation” follows Joe Niagara and 
Hy Lit off the WIBG roster. Fea- 
tured on the station for 10 years, 
deejay’s resignation continues the 
shakeup that followed in the wake 
of Congressional probe into payola. 

John C. Moler, station manager, 
had “no comment” to make, 





Study at May Meet 





the suggestion made by | 
MOA prexy George Miller to Rep. | 


At its initial meeting in Sep- 
with Celler, Miller said he | 


reps who had | 


as 





Collier as H&L Liaison 


Hugo & Luigi, indie production 
team who recently were given 
wider artists & repertoire scope at 
RCA Victor, have named Mike Col- 
lier as their liaison agent for music 
publishers and artists managers. 
Collier formerly worked for the 
team as promotion chief. 

The promotion men working on 
Hugo & Luigi disks will now re- 
port directly to Ben Rosner, Vic- 


| 


| tor’s manager of radio-tv relations. | 
wrote | 





Mex Songsmiths’ 
Call to Arms’ On 


i 
| Mexico City, Jan. 

Mexican composers are appar- 
ently marshalling their forces for 
a new deal with respect te US. 
| royalty payments received for ex- 
ploitation of their work north of 
| the border. 

Composer Severiano Briseno is- 
sued the call to arms last week, 
urging Mexican composers not to | 
| sign a new contract with Peer In- 
ternational, authorizing use of 
Mexican music in the U.S. 

Control of Mexican music should 
not be allocated to Peer, 
said. He urged that a direct deal 
be made with Broadcast Music Inc. 

Briseno apparently was jumping 
the gun somewhat, for he said the 
contract expires at the end of this 
month. Other sources claim that 
the contract, renewed every five 
years, will be valid until Dec. 31 of 
this year. 

According to charges made by 
Briseno, as well as a group of other 
composers consolidating forces in 
a fight for more royalties. Peer 
{International and its American 
| Performing rights Society has been 
receiving an annual minimum guar- 
| antee from BMI, with this coming 
| to $125,000 for use of Mexican 
music. 

The Society of Mexican Authors 
& Composers, it is claimed, 
ceives but $50,000 of. this total, 
| With a further bite by the US. 
Government reducing this by 30% 
Therefore, the net received by the 
society, for distribution to its 
membership, is $35,000. 


19. 


consider this their 
tunity” 
and thus get $87,500, after taxes, 
instead of sum now received. 

On the other side of the fence, 
Luis Martinez Serrano, head of 
PHAM, said that the annual guar- 
antee now received by Mexican 
composers is far superior to that 


“year of oppor- 


which they would receive if pay- | 


ments were made strictly in ac- 
cordance with actual performance 
of works. 


Maxin’s Maxim: Be In On 
Chevalier Teleshow For 
Greater Glory of MGM. 





Arnold Maxin, president of 
|MGM Records, is taking on an 
'added assignment, He'll be co- 


| producer of the Maurice Chevalier 
v special on CBS Feb. 4. 


The diskery prez participated in | 
| the conception, planning and writ- | 
with Chevalier’s | 
| agent, Don Sharp. The 60-minute | 


|ing of the show 


|} show will feature over 30 songs 
culled from the five Chevalier 
albums released on the MGM label. 
Stanza wiil be tagged “A Bouquet 
From Maurice Chevalier” and will 
be sponsored by Revlon. 

The diskery is gearing its promo- 
tional departments to tie in with | 
the tv show. The five albums up 
for the special drive are “Maurice 
| Chevalier Yesterday,” “Maurice 
| Chevalier Today,” “Maurice Che- 





(Continued on page 46) 


Upped U.S. Payoff 


Briseno | 


re- | 


It seems that Mexican composers | 


to deal directly with BMI, | 


PACKAGING 


By HERM SCHOENFELD 
The disk industry, 


popular and longhair music reper- 
tories, is now becoming ultra- -pack- | 


ulating LP sales. While the ma- 
terial in the groove is still the im- 
portant factor, deluxe packaging 
programs are proving to be increas- 
ingly vital assets in a competitive 
disk market, similar to the role 
|which the fancy package played, 
for instance, in the cosmetics field 

A far cry from the stark “tomb- 
| stone” jackets which characterized 
| the first LPs back in 1948, LPs are 
now being manufactured in a 
variety of new designs with a wide 
assortment of cloth and plastic 
materials. New ideas are regularly 
|cropping up and RCA Victor has 
|now become the first company to 
set up a special department under 
Bob Summer to devise special 
packaging projects. 

Roman Repacks 

The sales appeal of the deluxers 
|has now fully tested, even where 
ithe public has to pay premium 
| prices. The classic example of the 
impact of packaging on LPs sales 





involves Toscanini’s “Pines and 
| Fountains of Rome,” which was 
originally issued by Victor in a 
straight LP and sold only 20,000 





THE NEW POWER 


which has | 
now virtually exhausted the whole | 


age conscious as a way of stim- | 


copies. Victor later repackaged the | 


same music in a fancy set with a 
| 24. page pictorial booklet and the 
set zoomed over the 300,000 mark. 
Other companies have also been 


}coming up with the deluxe pack- 


ages periodically. Victor, however, 
is operating on a regular releasing 
program with deluxers via a pro- 
duction deal with Dario Soria, who 
set an industry packaging standard 
(Continued on page 48) 


“Greenwillow RCA 
Third Showtuner 


RCA Victor has latched on to its 
third original cast album of the 
season with 
Frank Loesser’s “Greenwillow.’ 
| Already under Victor's belt are 
“Take Me Along” and “Sara- 
toga.” 

Unlike the other original cast 
album deals, however, “Greenwil- 
low” has a special setup which 
makes Frank Music, publisher of 
the score, producer of the album. 
It will be pressed, distributed and 
sold through RCA Victor facilities. 
A similar deal was arranged by 
Richard Rodgers & Oscar Ham- 
merstein 2d with its Columbia 
original cast albums of “Flower 
Drum Song” and “Sound of Music.” 

“Greenwillow” will open out of | 
town Jan. 30 and is slated to preem 
on Broadway March 3. Show stars | 
|} Anthony Perkins and features | 
Cecil Kellaway and Pert Kelton. 
In addition to writing the score, 
| Loesser collaborated on the book, 
an adaptation of B. J. Chute’s novel 
of the same name, with Lesser 
Samuels. 

Although the singles push on the 
tunes from the score has not yet 





|rek, veepee and general manager 
of RCA Victor, Records, said that 
the company’s effort on “Green- 
willow” will be backed up by a 
massive saturation advertising, 
press and promotion campaign. 
Scorecard for original cast al- 


| tion to Victor’s threesome, Colum- 
bia’s “Sound of Music” and Capi- 
tol’'s “Fiorello.” Cap also reached 
off-Broadway for a grooving of 
“Little Mary Sunshine.” 


| Dinah, Dave $11,200, S.F. 


| San Francisco, Jan. 26 
Pair of Frisco area concerts, 
{with Dinah Washington, 


the acquisition of | 


BMT s Sydney Kaye 


Counter-Attacks 


-ASCAP Payoff System as Stimulus’ To 
Payola Before FCC Policy Hearings 





Meyer Davis At Sea |< 


Meyer Davis is expanding his | ; 
musical maritime operations. The 
society bandleader and orchestra | 
contractor has been tagged by the 
American Export Lines to furnish | 
pendence and the S. S. Constitution | 
and one unit for the S. S. Atlantic. | 

Davis, who’s been signed to a| 
longterm contract by American Ex- | 
port, also services the United States 
Lines’ United States and America 
with three bands each. He's been 
handling the music requirements 
for the U. S. line for the last eight | 
years. The U.S. and American Ex- 
port lines, incidentally, are not in 
competition with each other. 

The 13 seagoing combos involve 
a total of about 75 musicians. 


WGN’s Anti-Payola 
Formula: Ban All 


Pluggers, Cuffos 





| largely by what he called its 


Chicago, Jan. 26. 
Although content that its deejays 


are untainted by payola, from 
signed affidavits and cursory in- 
vestigation, WGN has _ initiated 


steps to close the door on tempta- | 
tion. Henceforth the station will 
buy its own records and will treat | 
the programming of recorded mu- | 
sic with somewhat the same cau- | 
tion as tv station uses with syn- 
dicated film. Here’s what the new | 
policy provides: 

(1) The creation of a WGN mu- 
sic center to screen all new disk 
releases, determine which ones are | 
worth programming, and to pub-| 
lish their availability to the deejays | 
in daily listings. (The new office 
will be headed by Charles V. Allan, 


| a 30-year veteran of the company, 


| 


with station manager Bruce Den- | 
nis backstopping); 

(2) The barring of record plug- | 
gers from calling on deejays 
They're to drop their parcels bee 
at the Music Center and not go be- 
yond it; 

(3) The payment to distribs for | 
all records accepted, LPs as well | 
as singles, and the returning of all ! 


| unwanted fare. 


| Communications 


been determined, George R. Ma- |} 


| BMI. 


bums so far this season is, in addi- | 


| any 


As per past policy, rock 'n’ roll 


Contnaes on page 43) 


i 


Nathan (King Records) | 
To ASCAPrexy Adams: 
No Guarantee From B 


ASCAP prexy Stanley Adams’ 
recent statement to the Federal 
Commission to} 
the effect that Broadcast Music Inc, 
paid a $100,000 annyal guarantee 
to Lois Music has been flatly de- 
nied by Sydney Nathan, head of 
King Records, of which Lois is a 
subsid. Nathan said: “Neither King 
Records nor Lois Publishing has or 
ever has had a guarantee from 
We are compelled to earn 
every cent that we receive from 
BMI and our agreements so state. 
The amount that we earn is grossly 
exaggerated in the (Adams) state- 
es 

Nathan said that Lois has on oc- 
casion “needed cash for the opera- 
tion of its business and we have 
used regular channels available to 
business, namely, the banks. 


| BMI has cooperated with us in ob- 


Dave | taining loans to the extent that it 


| Brubeck Quartet and the Three | agreed to pay our earnings directly 


Sounds, grossed $11,200 last week, 
| $4, 600 at the Berkeley Community | 
| Masonic and $6,600 at 

Masonic Auditorium. 


Both houses were scaled to a | of recordings made by 


| $4.75 top. 


Frisco’s | publishing firm, 


to the bank.” Nathan pointed out 
that King also owns an ASCAP 
Arnel Music. 
| Nathan also stated that an analysis | 
one of | 
(Continued on page 48) 


| 


- ’ 


+- | what 
| three orchs each for the S.S. Inde- | 


| goes to BMI, which therefore, 


| bought 


|a 


Washington, Jan. 26 

Broadcast Music Inc. board 
chairman and general counsel Syd- 

ney M. Kaye lashed back yesterday 
(Mon.) at the American Society of 
Composers, Authors & Publishers 
and the American Guild of Authors 
& Composers, for perpetrating 
he called a “relentless and 
vicious propaganda campaign 
against his organization. It was the 
strongest rap ever made by BMI 
exec against ASCAP. 

Kaye appeared before FCC's 
broadcast policy hearings to an- 
swer charges by ASCAP prexy 
Stanley Adams and AGAC head 
Burton Lane linking BMI to 
payola. 

Kaye maintained that 
royalty payment method is 
fully designed not to act 
encouragement to payola” and 
hurled a counter -accusation that 
ASCAP'’s system “acts as a stimu- 
lus” to the practice. He noted that 
BMI does not sell sheet music or 
records and derives no revenues 
from their sale. If a song is a hit, 
he added, and earns profit from 
various sources, none of this profit 
has 
“no economic incentive to encour- 
age pavola.” 

Stimulus provided payola 
ASCAP, Kaye went on, 


BMI's 
“care- 
as an 


by 
is afforded 
“dis- 
proportionate concentration” on tv 
network music performances. And 
if amount of payment is an en- 
couragement to payola, Kaye said 
he should point out that ASCAP 
distributes annually to its pub- 
lishers and writers three times as 
much money as BMI. 

Kaye also flatly denied ASCAP's 
charge that broadcasters discriml- 


(Continued on page 48) 


Magnavox Buys 
Britain's Collaro 


In a major Anglo-U.S. audio 
equipment deal, the Magnavox Co. 
has bought control of the Collaro 
Co. of Great Britain, one of the 
largest manufacturers of record 
‘changers, tape recorders and re- 
lated electronic items. Magnavox 
Collaro from the Great 
Universal Stores Ltd.” a retail net- 
work in England. 

Magnavox plans introduce 
|U.S. manufacturing techniques 
into the British company’s output 
of changers, radios and television. 
The aim is to stimulate production 
for the European market to take 
advantage of the new potential 
for British goods under the com- 
mon market agreements. At the 
same time, Magnavox will step up 
| Collaro’s distribution in the U.S. 
| Magnavox is currently organizing 
British subsidiary, Magnavox 
Electronics Ltd., for the Magnavox 
phonos and tv sets. 


ELTON BRITT, SINGER, 
VS. KENNEDY, SENATOR 


Concord, N. H., Jan, 26. 

Leaders of both political parties 
in this state have urged a tighten- 
ing of New Hampshire’s Presiden- 
tial primary election laws to make 
it more difficult for Presidential 
candidates to get their names on 
the preference primary ballot, es- 
pecially when it appears to be 
“only a political stunt.” 

While no names were mentioned, 
Republican National Committee- 
man Richard F. Cooper of Roches- 
ter obviously referred to Elton 





to 





| Britt of Damascus, Md., a hillbilly 


recording and television artist. He 
obtained the necessary 100 signa- 
tures to become a Democratic can- 
didate for President in the March 
primary and is understood to be 
planning to bring his band into the 
state for his campaign. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 
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: ey oe as Harry Belafonte: “My Lord| tured alto saxist with the Dave 
Dick Caruso (MGM): “PRET rY-) (Unicorn*) is an okay work song What a Mornin’” (RCA Victor).| Brubeck quartet, Paul Desmond 
EYED BABY” (Pickwick*) comes _ Ginny Arnell (Decea): “BRAND A consistent clivk on his LP out-| again steps out as head man of a 
back in a potent rocking version | NEW=(Roosevelt*) is a bright teen- put, Harry Belafonte has come up| studio combo in a standout jazz 
by this young singer who could | slanted item belted with piercing with another standout, surefire| performance. Desmond's warm 
develop a following with this one. moppet-like | _,, Pipes ‘MISTER package. Backed by his own choral] lyric tone and melodic inventive- 
“LYIN’ KISSES” ‘Johnsone-Mon-|SAXOPHONE” (Aldon) is okay ensemble, Belafonte delivers a} mess are parlayed into a demon- 
tei) is another solid entry. _ | material for this songstress. b | stirring program of spirituals, an| stration of modern jazz at its most 
Bobby Helms (Decca): “SOME-| Wilt Chamberlain (End); “BY idiom in which his dramatic flair | appealing. Desmond is backed by 
ONE WAS AL “RE ADY THERE” THE | RIV ER” (Patricia+), a swing- gets full play. Particularly stand-| Percy Heath on bass, Connie Kay 
= - aes aoe = out the the title number, ‘Oh/ on drums and Jim Hall on guitar. 
Freedom,” “Were You There When Sonny Rollins: “At Music Inn” 
Best Bets a — My Lord” and | (Metrojazz). In the tenor sax cate- 
“Stea way gory Sonny Rollins is apparently 
“The Gene Krupa Story” (Verve). | now filling the shoes of the late 
' —— ee ro The soundtrack of Gene Krupa’s| Lester Young as the idol of the 
DORIS DAY.........-. -ANYW AY THE W IND BLOW 5 | film biog provides the basis of a| modernists. Rollins plays a full- 
CRIED, irc gree no saieo seen Soft As The Starlight solid musical offering on vinyl. It's | toned instrument with extraordi- 
rs << : - a. : h a flashback to some of the high! nary technique, blowing extended 
Doris Day's Anyway the Wind Blows’’ (Artists*), from _— west DOT RECORDS Album | spots of the swing era by a band | solos effortlessly. This LP is filled 
Metro pic, “Please Don’t Eat the Daisies,” is a swinging ballad Pp g , . 
delinerad } Aa agrestis ion Arg sell et ule. “So he Starlioht” “TCAW RENCE WELK led by Krupa himself and compris-| out with. two numbers featuring 
rh ons d ont _ sougetye ss’ brightest style. “Soft as the Starlight rs 3 ing a collection of the best side-| Teddy Edwards, a tenor saxist 
(Daywin*) is a classy ballad. EE 5 cree . men money can buy. Red Nichols| from the Coast whose style has 
* + * | ah mm Ox (DP ms is spotted with Krupa in one driv-| been one of the major influences 
Per I 3 26sec, bidnmmamiiea Mixa WORDS Sees | is number, “Indiana Jam Ses-| on the modern jazz scene. 
(Dot) a a | sion,” while Krupa and Shelly The Four Lads: “High Spirits” 
ed 06 e8 6 ad ale é & » 6.62 66 6 we “6 we ee on ee ve 4 f phia Warriors “THAT'S EASY TO} Manne take over for an allout (Columbia) Joining in the current 
Pat Boone's “Words” (Melody Trails+) is a simple, country- SAY” (Sequence*) is another | Skinbeating Session on “Uanu | religioso kick, the Four Lads come 
flavored ballad delivered with a solid beat for big returns. “New bright slice with definite izeeetaesl Dance” and Cherokee Ruby | up with a colorful collection of 
Lovers” (Rooseveltt) is another fine entry which will snare the cial possibilities. | ee I a an Baby” | spirituals, all delivered with skill 
spins and Anita ay Going “Memories | and zest. The repertoire includes 
* * * Fred Ellis (Coral): “THE FACE of You” provide the vocal high-/| some fresh material like “Ham- 
: , : . _— ‘ins OF AN ANGEL’ (Brighton- Fleet- | lights. merin’,” “Cocl My Heart,” and 
DICK JACOBS. ...- 2-0. eseeeee ses - SONG OF EXODI >| wood*), a ballad with a cliched| Glen Gray Orch: “Swingin’ | “Oh, Yes” and some mere familiar 
GENE 8 ccd RA ec Fenec a I Love You IN 6/8 Time lyric, is belted strongly by this | Decade” (Capitol). A sequel to his mambers like Way Down in Egypt 
a > : » “ae %» . ewcomer, a Si -onsi ‘ PC: - of “g s | Land” “Soldier of the Lord.” 
Dick Jacobs’ orch and chorus’ “Song of Exodus” (Bayer*), in newcomer, a singer of considerable | recent LP rundown of the Sounds and” and 
spired by the novel, “Exodus,” is a big production with dramatic | talent. “TIME” (Bayer*) is a good| of Great Bands” of the 1930s, “Chaino Africana” (Dot). This is 
themes to nab widespread attention. “I Love You in 6/8 Time” | ‘oreh ballad — —— gay ns Lape — ag Be offbeat sounds featuring 
egal yt hd : ) = } here forage } 1 S$ lor another) the percussionistics of Chaino, a 
(Southern*) is a catching light ballad. Bilee Barton (United Artists): | attractive instrumental reminis-| Philadelphian by way of Central 
yi ’ Se ee Pe: i YT) JONE is = pon the decline and fall of swing; an assortment , “ne 
ar en ; : TI ‘Sh . cate c i tress ~~ deliver for maximum | and the birth of modern jazz. Cray drums on ". celleetiar ef. “ale 
( raternity ) eee eer ee ee ee 1e Irine o - Cecilia impect. THAT OLD FEELING recreates, without any note-fore numbers, which may not be au- 
John Gary’s “When I’m Alone” (Miller*) is a rocking ballad in Feist*) gets a fair reprise. note carbons, the band styles of| thentically native, but definitely 
which this legit-voiced singer breaks and bends his voice into a F .| Woody Herman, Lionel Hampton, | jump with a jungie quality. Chaina 
The _ Revelaires (Crystalette): - >. FE ey ete quality. nan 
shape which the teenagers will go for. “The Shrine of St. Cecilia” “NEW KIND OF G rae x) | Benny Goodman, Duke Ellington, | also sings in Congolese with ex- 
(Braun*) is a good relioso entry. pp cage OF GOLD" (Gould*?. | the Dorsey brothers, Bobby Sher- | cellent pipes, backed by chorus 
7 s catching melody with a fresh) wood, Benny Carter and Stan} and orch ; 
ss “ " idea, is delivered in appealing | Kenton . . “y y M Time” (K 
‘HE SWE-DANES “AN IAVIAN SHUFF style by the lead singer of this aia ‘ . ane Morgan rime (app). 
THE SW E-DANES ............ SCANDINAVIAN SHUFFLE combo. “ROCKIN’ THE TEASE”! . Pearl Bailey: More Songs for | Once again, Jane Morgan delivers 
ING. oe Si vce. #'sicse bo meted < peels Hot Toddy Award‘) has the type of lyrics not | Adults Ard ee - A reper-| a classy songalog with a straight- 
on es » 6 : “ ~1 ” : ead like ae ilies a. <intee dealiieai toire of naughty songs was never! forward and oven-voiced  stvyie 
he >. . ’ spins. yie. 
7 ve Sues Ppp nea oe = ae lightly likely to get much air spins in better hands than in Pearl| Framed by a large string occh, 
Swinging scat nuMmvEr Wen a JTeSsn ‘sour ee ee See Lee Savage (Merri): “TEEN-AGE | Bailey’s. A songstress whose nitery | Miss Morgan delivers warmly and 
with powerful commercial impact. Hot Toddy” (Valley*) is a WORLD” (Mendocino?) is a routine | repertoire is not pitched to the|jucidly such tunes as “Happy 
good workover of an instrumental standard. number in a groove that has be-| kiddies, Miss Bailey does some | Anniversary,” “C’est La Vie, C’est 
a . ° come very tired through over-use. ae, ted i - material - a/ L'Amour,” “The Sound of Music,” 
* PONI- a< ig Pi ‘FEF ‘WE SAY IIGHT “RIDERS IN THE = oe fair*) sophistica' ed indigo groove. in-| “My Foolish Heart” and others. 
ok QPRMIOUME) «ce eee cc cer sevens y I y ort, “The rea naoors “phe _ - “ “i ida”? 
_ i ie 3 ithe. a Bobby Miller ( oni “THAT'S , as c rew Her Crutches e's: “Down By the Riverside 
The Poni-Tails’ “Before We Say Goodnight” (Sheldon*) is an ex- 4 » “(Hecht uchess rev el ‘ (United Artists). Pee Wee Erwin 
l t led item which thi distaff ‘2 \LL THAT MATTERS (Hecht-| away,” “One Man Is Good Enough ae tte oe ST Win, 
pertly executed teen-angle item which this young istaff combo Buzzell*) is a neat ballad delivered | for Me.” and others of similar a veteran exponent of classic jazz, 
handle in appealing | style. Come Be My Love” (Daniels*) is a attractively by this singer. “THE ouiee. a. eaten tn seen any pro- joins the religioso cycle with a 
snappy ballad also with chances. ; > J » (Hacht- “$e : Ro lineup of spirituals set to the 
WONDER OF IT ALL” (Hecht-| gramming mistakes, the jacket ial , 
‘ * * Sate Pgh “rial | & 8 , . dixieland beat. It’s a natural mat- 
Buzzell is well-written material | clear} derlines tl .e album at 
7 —_— , - — phelinniis >| with chs #3 clearly underlines that the albu | ing of material and style whica 
THE FLEETWOODS ....... .... OUTSIDE MY WINDOW | ¥'t4 chances i . agg from radio and tv! das new values to oldies like 
{eo ek ere Wane: ai bute sdieie Magic Star Bobby Milano (Time): “Ruby” | P! “Swing Low. Sweet Chariot,” 
‘ : liller*) i : i Cliff Richards & The Shadows: 4 - Me SRE AA poe 
The Fleetwoods’ “Outside My Window” (Morris*) is another nifty ——— a — “ “Cliff. Sings” (ABC-Paramount “ae pi = Ma TR one 
ballad side turned out by this distinctive-sounding combo. “Magi notent lyric version which could | Cliff Richards, a British rock ‘n’ | J h ich i “a ow 
Star” (Cornerstone) is a more routine juve-angled conception ie nh Tr * cnine | roll performer, is a genuine talent) _ Johnny Richards Orch: “Walk 
F earn a whole new round of spin . : Softly- ’ sal) a 
. " s DO I LOVE YOU” (Admont*) is} in this genre. Richards has a good ye , bm —— ane bp is 
icaie ~siaaate ial : 7 es ns ; ice a » progection | 4 relatively rare example of con- 
HARVIE JUNE VAN........ POOR WILDWOOD FLOWER 2 Seereeeeet Sees SE ee 60: — Bi yg west Pes on | temporary big band jazz_per- 
er eee ae When You Are Here papas ites ; : | the uptempo numbers like “Twenty ay by gr ae — i 
Harvie June Van’s “Poor Wildwood Flower” (Backwoodst) is a Tommy Britt (Tt nison : GIRL Flight Rock,” “Pointed Toe Shoes” | the Da on 0 a highly sop 1isticate 
: : . : CRAZY GUY” (Hummable*) is a d other rockabilly numbers. On| 4Ttanger and composer, Johnny 
catching country song with a fine lyric which this songstress handles 4 : : PE gaa Bice eer etie pt: ' ‘4 *+ | Richards. A crew of fine sidemen 
with charming sin mplicity “When You Are Here” (Backwoods*) is sharp piece of rhythm material! standard ballads, like “I Don't earincgg a Pep +: , ene 
“é S ; x : ackwoods?) is colorfully executed for good im-| Know Why,” “I'll String Along | &xecute intricate ideas with a 
_less effective material. pact. “YOU KNOW HOW THINGS) With You” and “That's My De-| richly textured sound and a firm 
—< GET AROUND” (Hummable*) has | sire,” he delivers competently and, beat MV hich keeps this music in the 
(Campion*) is a tearful song saga;ing ballad, is delivered in com- a Warm, oldfashioned quality. on the whole, on key cr _— be genta Fla 
skillfully delivered by this country.| petent style by the altitudinous ———— | Paul Desmond: “First Place ak e ot it — CG, Ba 
singer. “TO MY SORROW” (Adams, | basketball player of the Philadel-'|*ASCAP. *BMI. **SESAC. Again” (Warner Bros.). The fea-| 27@S;, ROvably wee Cornere 
Vee & Abbott) is routine 1 ea Hat,” and a flock of standards 
; ‘ “Nes “The Chad Mitchell Trio Ar- 
Chet Atkins ‘(RCA _ Victor): VARIETY rives” (Colpix). The Chad Mitchell 
“TEENSVILLE” (Cheriot) is a RIETY lave on Coin 5 Machines Trio, a young folksinging combo 
striking rhythm slice showcasing | 7 nee aaeeeeeaeeeeaa? which has been playing the nitery 
Chet Atkins’ guitar. “ONE MINT | circuit, shapes up as one of the 
“JULEP” (Progressive?) has a wad B best in the field. Going through 
beat and a sound which the kids | Jot on ee the door opened by the click King- 
will go for. ee OY | oc cudedee Woes wa eueebeneelun onnny es ats ston Trio, this group of excellent 
The Tangents (United Artists):|$ 2. EL PASO (6) ........... Marty Robbins CE eee eee ae 
“THE WIGGLE” (Roxbury*) is a ; nite he cell Coe San SES. SNe Sage. 
frantic-type instrumental with a| eo eee eee reve Avalon Cha Or toire ranges over a wide variety of 
racing beat and dirty sax sound. | 4. THE BIG HURT (5) . Toni Fisher Signet a, Sa, Seeeees Sees 
“THE WADDLE” (Roxbury*) is | Ms iat Tet MGM items, calypso gypsy and Scottish 
Demers MAOCes GE) nn eins cevasccscccceccvecvescsuscaneue Mark Dinning MGM airs 
more of the same. 
i y J ) elmonts ‘ al ‘ William Gunt “ i 
Bill Haley & Comets (Warner | 6. WHERE OR WHEN (1) ...........: see eeceue re ceeereceees ae n & Belmonts ...... La In onee" eae ee 
ye Py orate peg 7. GO, JIMMY, GO (3) Jimmy Clanton Ace can be considered as one aspect of 
catcn 1 . > rg ¥ acheme rj 
could put this rocking combo back | 8. IT’S TIME TO CRY (5) Paul Anka .... 2.00: ABC-Par _ ge logy meee nny — 
in the hit lists. “CANDY KISSES” eee ey EES OOD, ons vc bo dveadell cele eeesecee viewers Steve Lawrence .......ABC-Par Kremlin’s gray-flannel set also 
(Hill & Range?*), the oldie, gets a| 10. WAY DOWN YONDER IN NEW ORLEANS (1) — needs those cocktail breaks and 


fair 
Serino (Signature): 


vocal. 


BEAUTIFUL DREAM” (Jonathan*) 





Second Group 


is an interesting rhythm ballad 

delivered in flavorsome blues style. VILLAGE OF ST, BERNADETTE 

Could be big. “I HAD THE ; : : At Oe 
CRAZIEST DREAM” (Bregman,|¢ WHAT IN THE WORLD CAME OVER YOU 


BEYOND THE SEA 
CRAZY ARMS 
LET IT BE ME 


Vocco & Conn*) is another ee 


slice. 


“CEST V ovs| | 
(Randy-Smith*), a lilting | 


Ike Cole (Todd): 
CHERIE” 


waltz with a neat romantic lyric, | HEARTACHES ............. 
is deljvered in okay style by this . 

singer whose stylistic similarity ~4 HE’LL HAVE TO GO ........ 
his brother, Nat Cole, is striking. | HANDYMAN 


“CLOUD NINE” (Justis*) is less | 


suitable material. SMOKIE, PART II 


+ 

| 

| 

“I'M WALK- | 
IN’ THROUGH THE RUINS OF A : 
(Seeco): 


Deep River Boys alt 
(Anlert®), it 


BON’T KNOW WHY" 
the oldie, comes hack in a neat} 
rhythm rendition by this slick 
combo. “TIMBER’S GOTTA ROLL” 


(Figures in parenthese 


IT’S A LONESOME OLD TOWN 


indicate number of weeks song 


Freddie Cannon ........-. . ; 
eis | this is the sort of music they would 


hear in Moscow’s smart spots. 
William Gunther is a solid pianist 





who delivers about two dozen 
standard Russian melodies in the 
Andy Williams Cadence usual bourgeois style. Herm. 
Jack Scott Top Rank m 
Gitte teille .. 0: atco | James Turnbull Quits 
Bob Beckham 66:00:04 0'¢ Decca Col for His Own Biz 


Everly Bros. Cadence James Turnbull has exited his 


Guy Mitchell ........ Columbia post as field sales manager of Co- 
Pee ea Victor lumbia Records. He had been with 
Col for the past five years and 

Jimmy Jones re served as district sales manager 
, oa . prior to his promoticn to the field 
Bill Black Combo....%... Hi manager's spot in June , 1958. He 
Jeannie Thomas Felsted is leaving Col to form his own 


tiem 

For the present, Turnbull's dut- 
ies will be handled by Bill Galag- 
her, Col’s director of sales. 


has been in the tep 10) 
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Inside Stuff—Music 


Playboy mag’s fourth annual All-Star Jazz Poll, as disclosed in its 
upcoming February issue, is a virtual repeat of last year’s reader bal- 


loting, including top vocal laurels for Ella Fitzgerald and Frank Sina- | 
tra. Only variation from the 59 tally is in the order of preference for 


trumpet players. With four to be honored, last year’s winners scored 
again, except that Miles Davis replaced Louis Armstrong as first choice. 
Davis was third in the ‘59 voting. 





The others repeating are: Stan Kenton, leader; J. J. Johnson, Kai 
Winding, Bob Brookmeyer and Jack Peagarden, trombones; Paul Des- 
mond and Earl Bostic, alto sax; Stan Getz and Coleman Hawkins, | 
tenor sax; Gerry Mulligan, baritone sax; Benny Goodman, clarinet; Er- 
roll Garner, piano; Barney Kessel, guitar; Ray Brown, bass; Shelly 
Manne, drums: Lionel Hampton, vibes. Also, Dave Brubeck Quartet in 
the instrumental combo category, and the Four Freshmen as vocal 
group 

United Artists Records is dropping its red-and-black label for a four- 
color label format. The new design includes a multi-colored strobo- 
scope around the label edge which makes it possible to check turn- 


The stroboscope is in graded colors of red, blue, 
Song titles and artists’ names are being printed in 


table speed easily 
green and yellow. 











silver on a black background. The new label is bowing in UA’s LPs 
shortly and will be adapted also for single releases. 
—_—__ —— — 





WEN’s Payola Cure 





Artist-Disk Deals 








| ords. 


| storm” 


Philly AFM Prez 
Ousts V.P., 2 Aides 


20th-Fox: Vince Martin | 
Vince Martin has joined the 20th- 
roster. He previously¢ waxed for 
ABC-Paramount and Glory Rec- 
Martin made his first dent 
in the disk market in 1956 with 
his Glory etching of “Cindy, O 
Cindy.’ 





Warwick: Johnny & Hurricanes 

Morty Craft, prexy of United 
Telefilm Records, of which the | 
Warwick label is a subsid, has re- 
— Johnny & The Hurricanes. 
Group has been with Warwick for 
the past year. Next release, due 
this week, is a eoupling of * Sand- 
and “Beatnik Fly.” 





Philadelphia, Jan. 26. 


European Launching for U.S. Disks 


Set Up Via New Swiss Inierdise Firm 





British Disk Bestsellers 


London, Jan. 26 

Make Eyes ..... Ford 
(Pye) 

WOE Sshxs edsewes Newley 
(Decca) 

Starry-Eyed ...... Holliday 
(Columbia) 

i rere Sedaka 
(RCA) 

Down in N. 0. ...... Cannon 
Top Rank) 

White Bull ....... Steele 
(Decca) 

Staceato Theme Bernstein 
(Capito) 

Voice in Wilderness . Richard 
(Columbia) 

Heartaches ....... Mitchell 
(Philips) 








A European outlet for 
| American made disks. will be 
| launched at the end of the month 
by Jack Lewerke, Les Angeles 
disk distrib. The firm, which will 
| be called Interdisc, is a Swiss cor- 
| poration that will serve as a cen- 
|tral pressing, releasing and dis- 
| tribution plant for European han- 
jdling of U. S. disds. Lewerke has 
jresigned as head of California 
| Record Distributors and replaced 
by Ralph Kaffel, formerly its sales 
| manager. 
Interdise, which will 
jin Lugano, Switzerland, is setting 
{up distribution branches in each 
|individual European country with 
feach branch operating under the 
| central supervision of U S. person- 


new 


be based 


| nel. Lewerke will head the Lugano 
| office assisted by Alan Bates, for- 
mer western sales manager for 


Disneyland Records who will func- 
tion as sales manager. 


Continued from page 41 


Victor’s disk v.p. and general 
manager George R. Marek told sta- 


_— 





Records released through Inter- 
disc will be pressed in Switzerland. 
Printings of covers, catalogs and 


Andy Riccardi, vicepresident of 
Local 77, American Federation of 
Musicians, was ousted from his | 





$200,000 FIRE WRECKS | 
BALLROOM IN WICHITA 


is taboo and the mention of record 
labels on the air still forbidden. 





|tion managers: “As you know, we | paying job as union investigator in | other material will also be done 
, ae eee wholeheartedly believe in the cor-|a factional fight with union presi- Wichita. Jan. 26. | there. 
RCA Free Services As Is | rection of the abuses in the music | dent Charles Musumeci. Loss has been estimated at more| Already set for representation 


is opposing Musumeci 


RCA Victor's disk _ division, | industry. We believe that you de- Riccardi than $200,000 in the fire which de- | 2broad via Interdisc are Kiverside, 
which is the only company to date | sire such correction as well. We | in the biennial election skedded for | stroved the Blue Note ballroom | Contemporary, Good Time Jazz, 
to sign a consent order with the| will continue to do our part to|May 19. With him were dropped here last week, Flames were dis- Gene Norman Presents, World 
Federal Trade Commission ban-!| make available to you the music |two of his supporters, Anthony | covered in the frame building in | Pacific, Hi Fidelity, and Jazzland. 
ning all payola practices, has noti-| that we record ...” Marek ac- | Notta, union tax collector, and Jo-| the early morning, and the struc- According to Lewerks, 80° of 
fied all stations that its various | cented the close relationship be-|seph Calabrese, assistant tax col- | ture was consumed rapidly. |the catalogs of firms now repre- 
cuffo disk services wif still be} tween radio and the disk industry | lector. | Only a few hours before, about sented wil) be released throughout 
available. At the same time, Victor|in helping to spread music The dismissed men said they | 300 dancers had been in the ball- Europe within six months. Lew- 
notified station managers that its| throughout the country. He said: | were fired with less than a week’s| room, and the previous evening | @©ke also expects to have all re- 
promotion men would continue to| “We believe that 1960 will be a/notice and “without reason.”| Bob Hope and a_ benefit troupe | /eases running almost simultane- 
make personal calls to spotlight! great, if not the greatest, year for |“They were engaged’ without giv- | gave a show there in behalf of the ously with the U.S. release dates 


within the first 120 days. 


Institute of Logo edics. wd 
° In addition to pressing and dis 


Musumeci retorted. 


{| music in America r 


noteworthy disks. 


‘ing reasons,” 






















































































































































































jtributing, Interdisc is offering 
| these firms a centralized auditing 
a setup in which all Interdise sales 
will be audited through Price 
Waterhouse’s Zurich office, and li- 
censing and avcounting and all in- 
Pe | >| > voicing and audit reports will be 
a | > | 2] 5|% prepared by the IBM data proces- 
8 < _ | 3 sit 3 see: service in Switzerland. 
an ~ ~ 5 ra | — = | 
VARIETY —— z| 1% Hi iS|sla | | 3) | - 
Survey of retail disk best g/3 = ai|ei8 = a | & , war 9 = “ = | 3 i | 
sellers based on reports ob mi Sisiel s 16s Z ;els 2 Ss leis =| 2) Ss) T a ewis 
tained from leading stores in >|s1/21/2e/8 13/8] Elemizieisiti#isg lolg 
17 cities and showing com. olneis 5 is jm iO] = | we ~ei2ie1§ 3 Oi a|A 
parative sales rating for this elif /2Z@isizizie} f/fisig/eisiz =i ll EE) b 
and last week. win | Seas eh & TC Iiatlis | I Bae. ¢)\ 2 or. t 
llSleigidi/8i2/2)] Wear OP ap ehirir ita | 
ee ety.i eaimiyiviée/s r 1d | 2/1/97) 
National = & sisili i = i= 4 at z Z 2 : z | i Hollywood, Jan. 26. 
Rating are 2 ZS SlE Ri <| g © = 2/8} Z | ® = N || American Federation of Musi- 
This Last 4 eis = é S| 5 g = = = Els|§ = | eli swiT | fans is speeding up its war against 
_wk. wk. Artist, Label, Title SIS BIEZlEZlSl6lSiSl6lalzEleiziz | $| 81S |juse by producers of unidentified 
= —————— ——— = | foreign canned music in American 
JOHNNY PRESTON (OSereury) tv films, and has appointed Ernie 
1 1 Running Bear . 32:2 2 6 7 3 2 3 #1 +4 +7 «2 = 1 120 }| Lewis, assistant to AFM prexy 
ae ARTY ROBBINS (Col a 7 | Herman Kenin, as western states 
2 2 = erate > ee ee 3 2 42 2 3 93 || Coordinator in move. 
‘ “MARK DINNING MGM) aaenaiiers oa - ~ ig has singled out Ziv and 
3 5 Seen See |Four Star in particular as com- 
—— NHKIE AVA een J 7 ee ae 1 1 2 7 _ 80 panies which “are using this serv- 
Al AVALON (Chancellor) ice without labelling thei rod 
4 3 Why a 4 9 9 5 3 1 5 7 1 4 3 Tl flat” & tm G2 ee 
5 ee. oe an. : sree anes $0 il = = uct,” in his first statement since 
FREDDIE CANNON (Swan) taking over post. Union, he said, 
5 _4 Way Down Yonder in New Orleans 5 q es & 2 2 2 8 10 56 fis distributing lists of the pro- 
TONI FISHER (Signet) __ — ee oe —< . : grams involved to sponsors and 
6 6 The Big Hurt ¢ 3 7 § 410 8 2 3 7 $5 ||| Producers 
JIMMY CLANTON Ace) a7) tors tis ine wae ©. .4. hhh yk a i 
7 11 Go, Jimmy, G i : ut, accord- 
MRS. EE : SE 3 5 a 7_45 Ting to Lewis, who added that he 
PERCY FAITH (Columbia) expects 100,000 letters will soon 
8 _ _Summer Place Theme See ka dade ; 1 2 we ee 4 zz a «629 pi ueare . 43 T) go out. 
DION & BELMONTS (Laurie) 4 Ber: 7 pt ———__—__—__ — 
9 10 Where or When 8 4 6 § 8 4 31 ? 
MARV JOHNSON (UA) - ‘* “ie BRIT. ‘DECCA § SALES 
10 8 You Got What It Takes ahh ie ater “3 2 ‘ 2 * 8 10 ’ ; 3 30 
ANDY WILLIAMS (Cadence) “a oa 7... = Sain $18,200,000 IN DECADE 
11 9 Village of St. Bernadette ............ 7 6 7 9 10 | 5 6 29 } London, Jan. 26. 
ANNETTE (Vista) : = Direct dollar sales of Decca group 
12 16 First Name Initial 2 3 6 8 25 4, in the 10- years ended March 31, 
JACK SCOTT (Top Rank) | 1959, were $18,200,000. Figure is 
13.13. What in the World Come Over You 6 7 1 8 . 225) od "R the he mae report of the 
STEVE LAWRENCE (ABC-Par) mae ~~ haan Ee te 
1412 Pretty Blue Eyes _ 8 9 8 8 9 me) be fe 
' ted re | also that total exports hit $40,600,- 
~ SPENCER ROSS (Columbia) | 000 in the decade. Production in 
15A 20  Tracy’s Theme ...__ 7 9 ins aire) Mics Ae 17 || the period was 41,000,000 longplay 
JIMMY JONES (Cub) | platters, 150,000,000 78 rpms and 
5B Se a ee ee ' 2 9 5 17 || 33,000,000 45 rpms. 
—— PAUL ANKA (ABC-Par) — . = In a general survey of platter 
17 7 It’s Time to Cry oaks 4 See 10 5 (Se eee ee 
— a WT er: —- — - P , i 
ion. pec sceery Baye nro (MGM) sale of stereo radio receivers and 
8 é mong My Souvenirs _ 6 6 10 | to the launching of a new instru- 
FIREBALLS (Top Rank) ment, the “Stereo Decola” disk 
18B_.. Bull Dog 3 9 10 and radio reproducer, on which 
GUY MITCHELL (Columbia) solid hopes are pinned 
20 A 23 Heartaches by the Number en. . : 10 ‘ eT Se tate ; ir a. ae 7 : . 
~——~—BOBBY DARIN (Atco) | gha 
20B 19 Mack the Knife Bi oaeestnl é' a -. se ee hi Pe Te ea ee Naw “7 s7 for 20th 
— — | rankie Vaughan is the latest 
eel CONWAY TWITTY MGM |disker to crash the Hollywood 
20C_15 Lonely Blue Boy 8 10 8 7 as : 
seene. He’s been signed to a seven- 
cS ~ EVERLY BROS (Cadence) | picture deal by 20th-Century Fox. 
23 Let It Be Me , -_10 9 8 6 I! His first pic will be “Let's Make 
~ FOUR PREPS (Capitol | Love” with Marilyn Monrce and 
24A Down by the Station .......... ie ere ren en ae ee eee en ee ee el 
‘ FABIAN (Chancellor) An English performer, Vaughan 
24B Friendly World aco Be ee err 
via the Columbia label. 
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M-G-M4 RECORDS, GIVES YOU 
A 40 MILLION 


READY-MADE !¥ 
ALBUM BUYING = 
AUDIENCE 


WHO WILL BE WATCHING 


REVLON'S 


MAURICE 
CHEVALIER 
SHOW 


“A BOUQUET FROM MAURICE CHEVALIER’ 
Thurs. Eve. Feb. 4th—CBS TV NETWORK 





















BE PREPARED! STOCK UP NOW! ORDER! 
ALL SONGS FROM THE SHOW WILL BE EXACTLY THE 
SAME ARRANGEMENTS FROM THESE MAURICE CHEVALIER 
M-G-M RECORD ALBUMS 








MAURICE CHEVALIER "MAURICE CHEVALIER MAURICE CHEVALIER SINGS A TRIBUTE TO "LIFE 1S JUST A BOWL 
YESTERDAY TODAY BROADWAY AL JOLSON OF CHERRIES 
Steree SE3702P £3702P Stereo SE3703P E3703P Stereo SE3T38P E3738P Stereo SE3773P €3773P Steree SE3801 £3801 


WATCH AND LISTEN FOR BIG 
MGM RECORD REFERENCE AT THE END OF THE SHOW 
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San Remo Fest: 
Payoff, Payola & 
Pubberies’ Role 


Rome, Jan. 26 

The 1960 San Remo Song Festi- 
val, which gets underway in the 
Riviera resort town Thurs, (28), is 
again striking up a symphony of 
discord. Publishers, writers and 
performers have entered the fray 
with all claws bared to pick up 
a part of the prize money, running 
into millions of lire, and the 
prestige associated with winners 
of this event. 

This year, the president of the 


ju: charged with selecting the 
20 competing tunes, the Italian 
actor-comedian Toto, ankled the 


last session of the jury and refused 


to sitn the deliberations  re- 
portedly because a tune he per- 
sonally liked was not included. 


Many of the singers, who are paid 
little for their San Remo stints, 
but are glad to go because of the 
tremendous publicity payoff, com- 
plained about a contract clause re- 
quring them to join a _ touring 
“Italian ,Song Festival’ or a 
European swing. There also have 


been veiled charges that some 
major companies have already 
copped the potential winners for 


their labeis. The entire Ricordi 
music group refused to participate; 
ete ete 

Expected that San Remo will 
gross some $90,000 on ticket sales 
and entry fees this year, aided by 
uppe@ prices which see orchestra 
seats selling for 15,000 lire ($25) 
for first two nights and 30,000 lire 
($50) each for final evening. With | 
every ticket a potential vote-getter 
under the San Remo system, it’s 
a cinch that the SRO will go up 
despite the astronomic tab, with 
publishers, and friends grabbing 
all they. can get their hands on 
in order to help their entries along. 

Domenico Modugno is favored 
to win for the third straight time 
with his new song “Libero” (Free). 
Singer-composer won in 1958 with 
and in 1959 with “Piove.” | 


“Volare.” 

Other front-runners being bet 
on the event, are Renato Rascel’s | 
“Romantica” and “E Vero”. (It’s 
True), written by Umberto Bindi. 








‘Arnold Maxin 


=m Continued from page 41 
valier Sings Broadway,” “A Trib- 





ute To Al Jolson” and the new 
release, “Life Is Just A Bowl 
Of Cherries.” 


The advertising and _ point-of- 
purchase campaign was kicked off 
Monday (25). Arrangements also 
have been made with the CBS-TV 
promotion department to publicize 
the show in advance on their net- 
work stations, using the “Maurice 
Chevalier Today’ aibum as part 
of a cooperative audio-video plug. | 











GREAT STANDARD TUNES 
FOR ALBUMS-PROGRAMS-RECORDS 


“A LITTLE ON THE 
LONELY SIDE” 
Published by Advanced Musi 
“GOODNIGHT WHEREVER 
YOU ARE” 


Published by Shapiro-Bernstein 


“WHAT DO YOU SEE IN HER” 
Published by Redd Evans 
Music by 


FRANK WELDON 




















RETAIL ALBUM BEST SELLERS 















































































































































































































































On The Upbeat 








New York 


Ann ‘ Hathaway, who closed at 
the Horizon Room, Pittsburgh, Sat- 
urday (23), returns to that city 
Feb 26 for a two-weeker at the 
Ankara ... “Music of the Western 
Hemisphere,” cleffed by William 
McCauley, music topper of Craw- 
ley Films Ltd. of Ottawa, will be 
pressed by Mercury . Singer 
Dick Caruso touring with “The 
Biggest Show of Stars For '60” 
... Eydie Gorme to make her first 
guest appearance since the birth 
of her son when she appears with 


‘husband Steve Lawrence on Perry 


























Just Completed 
CLOISTERS, 


MERCURY 


FO Oe | 


745 Fifth Ave. 
New York 22,N.¥ 
Plaza 9-4600 


203 N. Wabash Ave. 
Chicago, Il. 
CEntral 6-9451 





Currently WEST COAST CONCERT TOUR 
FACKS #2, San Francisco 
(Jan. 28 thru Feb. 14) 


BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORATIO 


JOE GLASER, Pres. 


PPP IAAI IAA ADA AA IAD A AAA AAA ASA AAAS AAA AAA AAA AAAAIMN 


DINAH WASHINGTON 


THREE WEEKS 
Los Angeles 


RECORDS 
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407 Lincoin Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 


8619 Sunset Bivd. 
H‘wood 46, Calif 
OLympia 2-9940 





Como’s NBC-TV show March 23 
, Jimmy Clanton set for a tour 
of New England beginning Feb. 12. 

Erroll Garner makes a single 
concert appearance at Kleinhaus 
Music Hall, Buffalo, Feb. 28... 
Disk jockey Bob Furry is now at 
KHPO, Phoenix. He was formerly 
with KTAR there . The Four 
Lads, Columbia diskers, set for 
“Musie 1960” on the CBC network, 
Toronto, Feb. 1 ... Cindy Dever- 
eux, Coast singer, making her east- 
ern nitery debut at the Golden 
Slipper, Glen Cove, L.L ...Com- 
municating Arts Corp. will launch 
a jazz series on WNCN-FM Feb. 1. 
Org was formed by three United 
Artists Records staffers, Tom 
son, DeDe Daniels and Ron Nack- 
man 


Chicago 

Thrush Carole Richards has a 
one-nighter at the Intercom Club, 
Lincoln, Neb., Feb. 6 Noreen 
Parker to the Brown Hotel, Louis- 
ville, April 16 . Doc Evans and 
his tailgaters open Jan. 25 at Sher- 
aton-Jefferson, St. Louis ... Helen 
Forrest signed with the Embers, 
St. Louis, Feb. 5-12, with The Hill- 
toppers set for same spot March 
30... Dorothy Donegan into the 
Embers, Ft. Wayne, April 18 for 
Phyllis Inez plays the 
Kings Club, Adolphus Hotel, Dal- 
las, Feb. 15 for two weeks ‘ 
Teddy Wilson Trio set to return to 
London House here March 1... 
Cass Paley combo to Tarphoff’s, 
Lansing, Mich., Feb. 1... Hal 
Munro band set for Kokomo (Ind.) 
Charity Ball April 23 and Madison 
(Wis.) Club April 30. 
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tarde ie Paistdeseaintas at — a aE Melton Besse a me 4 eS ' 4 Ia i 
SHELLEY BERMAN (Verve) 4 s 
1 2 Inside Shelley Berman (MGV 15003 5 8 3 3 8 2 
said iis Bact, : 4 10 1 2 1 
‘ cme ge TRIO (Capitol) 7 ia a es. : : 3 $32 
4 1 ere We Go Again (T 1255 +e 3 4 1 4 1 sf 2 
mee eeaaeinee liens tsees + 7 1 3 
SOUND OF MUSIC (Columbia) — oer : . 5 38 
3 4 Original Cast (KOL 5450  @g ae oo : .@ 3.C« 3 89 
JOHNNY MATHIS (Columbia) = saci - 
4 3___Heavenly (CL 1351 6 a Te 5 4 6 4 5 5 2 8l 
SHELLEY BERMAN (Verve - 5 : a 
5 5 _ Outside Shelley Berman (MGV 1508 auee 6 9 3 4 8 3 1 53 
ASSORTED ARTISTS (Victor) mony os 
6 6 _60 Years of Music America Loves (LM 6074) 10 4 2 8 6 2 34 
MORMON TABERNACLE CHOIR (Col.) na 
7 9 _Lord’s Prayer (ML 5386 4 10 1 2 6 32 
JOHNNY MATHIS (Columbia) 3 — = _ — 
8 23 Faithfully (CL. 1422) 10 l 6 . 10 5 4 6 9 31 
MARTY ROBBINS (Columbia) ‘: - ra a —_ Serer 
§ 10 Gunfighter Ballads (CL 1349) 6 - § 1 4 7 26 
FABIAN (Chancellor ; c“ » “ 
10A 7 Fabulous Fabian (CHL 5005 =—. ; 6 5 at 6 23 
KINGSTON TRIO (Capitol) : = — — 
10B 12 At Large (T 1199) ; 4 4 2 23 
PORGY & BESS (Columbia) 7 > can — - 
12 13 Soundtrack (CL 5410 r 7 9 8 3 10 18 
HARRY BELAFONTE (Victor) ei ss 
13A__8 At Carnegie Hall (LOC 6006)................. 2 8 10 10 9 10 .. 17 
FIORELLO (Capito! _ - a 
13B 15 Original Cast WAO 1321 cone ee ae 5 17 
FRANK SINATRA (Capitol) = © - 
15 17 No One Cares (T 1221 orn 8 10 7 3 ; 16 
MITCH MILLER (Columbia — mid ae ae — "See 
16 20 Fireside Sing With Mitch ‘CT, 1389) = ‘ 9 ; 8 5 ll 
RAY CONNIFF (Columbia Sieg - 7 
|) Talk of the Town CL 1334)... 10 . + 
WOODY WOODBERRY ‘Ster. Aud.) / 7 a 
18 Look at Life & Love i ae ; 9 
ROGER WILLIAMS (Kapp) a 
19A 14 With These Hands (KL 1147 os 2 .- 8 . 8 
RAY CONNIFF (Columbia oe id) are 
19B 24 Meets Butterfield (CL 1346) _. yone 6 8 8 
KINGSTON TRIO (Capitol 7 - 
19C 21 The Hungri i (T 1107 3. 8 
FRANKIE AVALON (Chancellor) a a 
22A 16 Swinging on a Rainbow ( L 5004 ie 7 9 ‘ 
BOBBY DARIN (Atco) _ 
22B 11 That Is All (LP 104 : 9 ee ee 9 6 
GYPSY (Columbia - 
24 25 Original Cast (CL 5420 aoeee ae 8 5 
~ MARIO LANZA (Victo1 = 
25 18 For the First Time (LM 2338 8 4 
‘RCA's distributing arm south-of- 


RCA’S CAMDEN ON FAST 
INTERNATIONAL TRACK 


RCA’s low-priced label, Camden 
Records, which has emerged as one 
of the top labels in the rackjobbing 
field, is now pitching strongly at 
the international market. With the | 
recent bow of the label in the! 
Australian market through press-| 
ing facilities in that country, Cam- 
den’s $1.98 and $2.98 LPs are now 
being merchandized in all major 
countries of Europe, Latin America |! 


PRIMA 
and the Far East. | 


Growth of the Latin-American | on 
market for the low-priced disks is - 
wee echony - DOT RECORDS 


indicated by the fact that RCA 
shipped 40,000 Camden albums 
" je plant. last | GLEE eee) tele Galels 


from its Indianapolis plant last 
week to RCA Victor Mexicana, ! 


the-border. It was the largest sin- 
gle overseas shipment ever made 
by Camden 











MASHUGA 


Recorded. by 
LOUIS 


KEELY 
SMITH 


‘and 

















ee eramaanerss 
sevnieuunies eu caneen cane eeanuauoncagceeMenNUE AEN ertaagg ted scvennceveranenonnnnggg tices 


SEP FIELDS 


“Rippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 


woauuuefor DATES and Further Information CONTACT: 
SHEP FIELDS JERRY LEVY 


SHAMROCK HILTON HOTEL DIRECTIONAL ENTERPRISES 
53 Houston, Texas 200 W. 57 St., New York 
== MOhawk 4-9307 Circle 6-8431 
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HONORED 


Harry Belafonte’s TV special, 
TONIGHT WITH BELAFONTE, 
has just won the coveted Sylvania 
TY Award as “Outstanding Light 
Musical Program of 1959.” 

RCA Victor, -honored to present 
all of Belafonte’s recorded per- 
formances, congratulates him-on 
this new triumph. 

Some recent Belafonte albums: 


MY*LORD WHAT A MORNIN’ 
LSP/LPM 2022 ; 
BELAFONTE AT CARNEGIE HALL 
| Qf) Love RIMM 
LOVE IS A GENTLE THIN« 


“ } a) ee 


x13 am 


RCA\VICTOR 
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Ralph Peer Dies at 67; Pioneered 


Global Music Publishing Concept 


Ralph Peer, veteran music pub-; expanded with affiliates and sub- 
lisher and onetime recording exec |sidiaries in France, Sweden, Italy, 
who died in Los Angeles Jan. 19,|Germany, Tokyo, Spain, Switzer 
at 67, was a pioneer in several | land, South Africa, Belgium, Aus 
areas of the music biz. On the/tria, Australia, Argentina, Brazil 


artistic front, he was among the!Canada, Chile, Colombia, Cuba 
first to see the potential in hill- | Dominican Republic, Ecuador 
billy rhythm & blues and Latin-|Panama and Venezuela. Peer’s 


American music: on the business | domestic setup, including South- 
end, he took the lead in thinking of | ern, Peer International, Charles K 
the music biz in worldwide terms. Harris Music, La Salle Music, Pan 
As a result, Peer developed far-|ther Music, Melody Lane, Pera 
flung global network of publishing | Music and R.F.D. Music, is rated 


offices, the largest of its kind. 

Peer broke into the music biz 
as a salesman for Columbia Phono- 
graphs and then moved to General 
Phonograph, parent company of 
the old Okeh label, for which he 
made numerous hit records. He 
was credited with originating the 
term “race records” for Okeh’'s 
line of disks slanted for the Negro 
market. In later years, “race” be- 
came a sensitive word and rhythm 
& blues was substituted for it. 

From Victor To Empire 

In 1926, Peer joined the Victor 
company, handling its “race” and 
hillbilly recordings and helping to 
popularize the _ so-called “jug 
bands” of that era. Two years 
later, he set up a publishing com- 
pany, Southern Music, in partner- 
ship with the Victor company. In 
1932, he bought cut the Victor in- 
terest and went on to create one 
of the top publishing empires. . 

Early in his publishing career, 
Peer delved into the intricacies of 
performing rights societies and 
anticipated their tremendous 
worldwide growth in the _ sub- 
sequent decades, He organized the 
American Performing Rights 
Society to license Latin-American 
music in the U.S. and had con- 
tracts with all the major societies 
south-of-the-border. 

When Broadcast Music Inc. was 
set up in 1940, Peer was among the 
first publishers to hook up with the 
new licensing organization. Before 
BMI, he had tried to get the Amer- 
ican Society of Composers, Authors 
& Publishers to pay off on Latin- 
American and country music, but 
since little of this music was used 
on the fetworks at that time, 
ASCAP’s system did not cover 
these idioms. Peer joined BMI as a 
way of 
coin on this type of music, not only 
for the publishers but the writers. 

Peer Int'l Hits 

Peer maintained Southern Music 
as his ASCAP affiliate. handling 
the works of ASCAP tunesmiths 
and organized Peer International 
as his BMI firm. During the early 
years of BMI, such Peer tunes as 
“Frenesi,” “Maria Elena” and 
“Perfidia” were the bulwarks of 
that licensing organization. 

Early in the 1930s, Peer began 
to set up his global network of of- 
fices. He opened his first overseas 
office in England and subsequently 


GREAT HITS! 
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}as among the top 10 in the busi- 
| ness. 
| Among the other standards pub- 
| lished by the Peer combine are 
such tunes as “You Are My 
Sunshine” “Waiting For the Robert 
E. Lee,” “Deep In The Heart of 
Texas” and “Lazy River.’’ At one 
time, Hoagy Carmichael was unde: 
contract to Peer, but he sub 
sequently left for the greener field 
of Hollywood. 
| Camelias, Too 
| In recent years, Peer became in 
|}terested in horticulture and 
emerged as one of the leading 
; camelia growers and collectors in 
|}the world. He had 3,000 camelia 
| plants at his Los Angeles home 
| and travelled throughout the world 
to collect rare specimens 
Peer, who maintained headquar 
ters in New York and Los Angeles 
had not been feeling well for the 
past six months. He had been in 
| the hospital for checkups recently 
| before succumbing to pneumonia 
at the Good Samaritan Hospital in 
Los Angeles. 

A shrewd businessman, Peer was 
highly regarded by songwriters for 
|his scrupulous honesty. He was a 
}man noted for his long silences 
| while in conversation with others 
| Close associates ascribed his taci- 
|turnity to shyness. 
Peer is survived by his wife 
|Monique Iversen Peer; a_ son 
|Ralph Iversen Peer 2d; and his 
|mother. His brother-in-law, Robert 
P. Iversen, is v.p. of the music 
| companies, 


Syd Nathan iy 
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getting the performance | 


| King’s top artists, Earl Bostic, show 
that out of 210 tunes cut by him 
1112 were ASCAP, 78 were BMI and 
20 were in the public domair 
Nathan said that at no time has 
BMI, ASCAP or Sesac mentioned 
lanything about payola. He said 
“We were forced to pay a limited 
number of d.j.’s because we were 
| informed by our personnel that we 
'eould not get any of our records 
|plaved, whether King, Federal 
Bethlehem, DeLuxe, Audio-Lab, in 
certain important areas.” 
| Adams, who said he was quoting 
ifrom a N.Y. Times article about 
BMI's payments to King, had testi- 
fied before the FCC that BMI’s sys- 
tem of payments encouraged pay- 
ola practices. 


Williams SRO $4,060 


Troy, N. Y., Jan. 26 

| Roger Williams grossed a smash 
| $4,060, at $2.50 and $3.50, in the 
1,250-seat Troy Musie Hall, under 
Ted Bayly’s auspices Saturday (16). 
In addition to standees, there were 
some turnaways. All but 80 of the 
seats were at the $3.50 tab. 

Take was considerably in excess 
of that registered by the pianist a 
year ago. Majority of the audience 
fell into the “older” category. 
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TY Scoreboard 
OF 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 JOHNNY PRESTON (Mercury) ............ Running Beart 
2 2 MARTY ROBBINS (Columbia) ............ El Pasot 
3 3 FRANKIE AVALON (Chancellor) ......... Why* 
4 7 MARK DINNING (MGM) .. . Teen Angelt 
5 4 TONI FISHER (Signet) ................0 . The Big Hurt* 
6 5 FREDDIE CANNON (Swan) Down Yonder In N. Orleans* 
i 4 JIMMY CLANTON (Ace) ..............00 Go, Jimmy, Got 
8 12 DION & BELMONTS (Laurie) ............. Where Or When* . 
9 8 ANDY WILLIAMS (Cadence) ............. Village Of St. Bernadettet 
10 18 PERCY FAITH (Columbia) . yo eT oe Summer Place Theme* 
11 10 STEVE LAWRENCE (ABC-Par) ........... Pretty Blue Eyes+ 
12 17 JACK SCOTT (Top Rank) ..... What In The World+ 
13 6 Paw Aree (ABC-Par) io... ccceccccecs It’s Time To Cry+# 
14 11 MARV JOHNSON (UA) ..... . You Got What It Takest 
15 i PR . Handyman; 
16 20 oo a a an eet First Name Initial* 
17 ke EVERLY BROS. (Cadence) Let It Be Mef 
18 5a SPENCER ROSS (Columbia) Tracy's Theme* 
19 13 GUY MITCHELL (Columbia) ............. Heartaches By Number? 
20 - MUOBEe DARIN (AtCO) 0c cccccc cvacsssscce Beyond The Sea* 
* ASCAP ft BMI 

















LP Packaging 
aaa Continued from page 41 je 
when he headed the Angel label. 
Soria’s latest creation are the 
multi-platter longhair sets uniform- 
ly bound for conspicuous shelf dis- 
play like a collection of rare books 

Columbia Records, which put out 
a $100 set of readings by top con 
temporary litterateurs and clicked 








vith its “Cofifederacy” and ‘Un- 
on” deluxers, is currently riding 
with a complete set of Beethoven's 


Nine Symphonies recorded by 
Bruno Walter and packaged in a 
> | 


Singie 


such packaging, in fact, has re- 
ived t album production of the 
National Publishing Co., which 


used to be prominent in the old 78 
ym days when all albums were of 
the multi-piatter type 

London Records has come up 
vith some deluxe packaging for 
some of its operatic releases, while 
Verve Records’ gave Ella _ Fitz- 
gerald’s “Gershwin Songbook” the 
ultra treatment in a $100 five-LP 
set, including contemporary art 
prints. Soria also has been stress- 
ing the art angle in his Victor pack- 
ages, via a deal with Skira, the art 
book publishers 

The earliest 


deluxe click was 


ilbum-type book. The move | 


| 
| 


| 


Victor’s $25 set of Glenn Miller} 


recordings which sold over 100,000 
copies. Another standout b.o. suc- 
cess for the label was Toscanini’s 
performance of the nine Beethoven 
symphonies, a seven-LP set used 
as the initial premium by the Book- 











| ‘House Probers 


=e, continued from page 1 ee 





the Harris Subcommittee (which 


incidentally, has also been inves- 


__—_——————— 9 

& tigating the FTC itself) will win 
SINGERS—SONGWRITERS © => 

 ] & D.-Ark.) called FTC chairman 


© MASTER 


& Demonstration Records Provided for Singers and Songwriters 
Exposure to Major Companies Aimed at Securing Record Releases 


: Here is your opportunity to secure the demos 
necessary to get a recording contract and be- 
come established in show business. 


Any material submitted, which in our opinion has merit, will be accepted 
There is no charge for auditions of singers or material 
All material sent in for consideration must 
be accompanied by a self-addressed postage included return envelope 


* for exposure. 
if not accepted by our service 


TALENT PLACE 
345 W. 58th St., 


Phone: COlumbus 5-8652 


OWNERS 


MENT SERVICE 
New York, N. Y. 


Earl T. Kintner and other FTC 


officials to his Offiee for. Oe e—o___—_——_—— 


ence, presumably to demand “co- 
operation” rather than “competi- 
tion” in such investigations. The 
Harris Subcommittee opens its 
public payola hearings Feb. 8. 

The Harris Subcommittee claims 
it started looking into Clark first 
and FTC is a Johnny-come-lately. 
Harris reportedly has most of his 
investigators assigned to_the Clark 
case 

Yet, Vartety has no information 
that either the Harris Subcommit- 
tee or FTC has found any evidence 
of wrong-doing on Clark’s part in 
either of their current investiga- 
tions 

Porter, in an interview with 
VARIETY, said Clark has not yet 
} been informed that the Harris 


- | ter There has .e acti 
of-the-Month club’s disk operation.| *®’S- +here ha been no action 


Subcommittee wants Clark to tes- 
tify But Harris said in another 
interview that no witnesses have 
yet been notifed, and he won't say 
who will be 

Harris Subcommittee investiga- 
ters have been probing a number 
of people in the broadcasting and 
music fields in advance of the pub- 
lic hearings 

Porter told Variety that if the 
Harris group wants to ask Clark 
questions at a public hearing, the 
ABC-TV personality will appear 
voluntarily without any need of a 





subpoena. Porter said he had re- 
quested “adequate notice from 
the subcommittee if members want 
Not Beached | 
While the payola rrobers | 

are preparing to get into the 


act shortly, Beechnut Gum has 
given a vote of confidence to 
Dick Clark by renewing his 
Saturday night show on ABC- 
TV for another six months 


Clark has been in the spot- 
light since the payola quiz 
broke due to his extensive 
music business holdings which 
the network order him to di- 
vest | 





the entertainer, so Clark could 
videotape his show in advance for 
that particular day | 

FTC's crackdown on payola has | 
been limited to this point to com- 
plaints against record companies 
which allegedly have forked over 
“valuable considerations” to disk 
jockeys for plugging certain plat- 





against any d.j. or any other in- 
dividual person. 

However, an FTC official said 
that it can, under certain condi- 
tions, move against an individual 
in the payola area under the law, 
as some interpret the law. Such] 
an individual, the official indicat- 
ed, would have to receive financial 
benefit other than ordinary payola 
from the success of a record that 
was artificially pushed 








Sydney Kaye 


ames ~Continued from page 41 See 








nate against its members in favor 
of BMI songs. To assert that broad- 
casters could be persuaded to plug 
BMI songs because of a “miniscule 
investment” mede in the society 
by a few of them “is a dream so 
fantastic that it deserves. the 
analyst’s couch.” 

As for ASCAP’s proposal for 
divorcing broadcasters from BMI 
Kaye said the “pervasiveness of 
ASCAP’s and AGAC’s own mem- 
bers in the selection of music for | 
broadcasting’ casts doubt on the 
sincerity of this proposition. He, 





himself, would not urge that 
ASCAP writers be “copipelled to 
choose between their careers as 
writers and the jobs which give 
them the power to select music 
for broadcasting programs.” 

While there is no discrimination 
in BMI’s favor anywhere, Kaye 
concluded, it may be found that 
BMI is held in “greater esteem.” 
his may be because “BMI does 
not systematically insult, vilify and 
attack its customers,” said Kaye 
In a reply to Kaye, Adams is- 
sued a statement in which he said: 
“ASCAP a membership organiza- 
writers and publishers of 
does not and cannot engage 


tion ol 
music 


in payola because it does not par- 


ticipate directly in exploiting or 
popularizing the works of its mem- 
bers BMI, on the other hand, a 
corporation whose stock is wholly 
owned by broadcasters, dees par- 
ticipate directly in exploiting and 


| popularizing the works in its rep- 


ertory. ASCAP continues to urge 
that broadcasters, who control the 
greatest means of popularizing mu- 


| sical works, be divorced from en- 


gaging in collectively owning, con- 
trolling or marketing those works.” 








‘ 
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‘AGVA Vegas Follies 


The 


production field. It’s set to do oy 


American Guild of Variety Artists is slated to go into the 
AGVA Follies” which it 


hopes to 


put into a Las Vegas hotel around convention time in June with 
AGVA prexy Joey Adams likely to be emcee. Monte Proser 0 
is irrently producer at the El Rancho, Las Vegas, is slated to 
perform similar chores for this unit 

Expected to be used is talent coming from the AGVA auditions 
v 1 are held at the International. N.Y., and Chez Paree, Chicag¢ 
anc ich will be set up in Miami Beach Alsa utilized w he 

mes who have appeared at the various celebrity nights in these 
nite é 

Also to be announced at the June convention at the Desert Inn 
I Vegas ll be gifts to the AGVA Foundation for the projected 
1ome aged performers at S. Fallsburgh, N.Y. Already promising 
a donation is the Dunes Hotel, Las. Vegas, said to be $2.000, and 
$500 from the Tropicana in that town Gifts were solicited by 


oni idministrative secretary 


Jackie Bright several months ag 


CNE’s Red (Skelton), Fred (Astaire) 
Or Jackie (Gleason) Vs. ‘Rose (Marie) 


Toronto, Jan. 26. + 
Whether a single headliner or a 
ould be staged at the 
24.006 er grandstand show this | 
summit the hot issue to be| 
ed over the weekend between | 
Jack A 1 producer, and direc- 
( Canadian: National Ex- 
thur favors Red Sxel- 
| Astaire or Jackie Glea- 
rectors support a re- 
se Marie” with Gordon 
| other top singers 
W H Price, CNE presi- 
‘ ‘ g that an entirely 
; needed because of 
e pointed out that pub- 
( eh fallen off stead- 
t vy and thet. last 
grandstand how lost 
¢ a s of $250.700 
ian $152.000 from 
es, although $3 top 
CN ors’ claim is that no 
r be assured by hiring a 
| na and building a show 
tar in that latter have 
become onplace through tv 
and the ] lic will not pay the 
¢ nd price to see them in| 
perst t the CNE.. Said Price: | 
‘ A ir could hire a singing | 
‘ e Gordon MacRae and not 
e to pay the tremendous fee 
( anded by a Red Skelton, Bob 
Hope Fred Astaire or Jackie 
Gle or 
Vhile these are at the top of Ar- 
thur’s current list, the producer 
0 flativ rejected an all-musical 
evue claiming that too much 


the CNE waterfront in- 
ow-fiying planes, foghorns 


noise along 


cludes 


and the wind: that these would in- 
terrupt a musical show, whereas a 
sing headliner could “gag” such 
ce and proceed with his 


NAMES RIDE AUTO SHOW 
IN MEMPHIS TO 1006 


Memphis, Jan. 26. 

Memphis’ second Auto Show} 
drew 62,500 with a b.o. of $100.000 
in the nine-day run staged at Ellis 
Auditorium here last week. House 
was sealed at $1 for walk-ins with 
reserves at $2 

Show spotlighted Betty Grable, | 
Frankie Laine, Modernaires, Bob | 
Crosby, Jimmy Dorsey orch ‘Lee 





Sid Caesar In a Cafe 


(Vegas) After Long Gap 


Sid Caesar is going to pl 
first cafe date in many years He 
has been signed for the Riviera 
Las Vegas, starting May 2 As pre- 
sentivy planned, special material 
and sketches will be written for his 
cafe career, and he'll head a pack- 
age which will comprise the show 
The William Morris Agency ith 
whom Caesar recently re-signed 
set up the deal 

Caesar played cafes, including 
the Copacabana, N.Y., years 10 
followin his discharge rom the 
Coast Guard. He hasn't done any 
nitery work since going into tele 
vision 


Skelton’s $25,000 


For Tex. Quickies 


pair Feb. 27 


Red Skelton 

here Feb. 26 at 
Hall and another 
Houston's City Auditorium for lo- 
cal producer J. David Nichols. 
Skelton, who'll be backed by other 
acts and a name band, gets $25,000 
for the two-city deal. Nichols has 
Roberta Sherwood headlining a 
State Fair Music Hall show Thurs- 
day (28), with comedian Johnny 


O’Brien and dancer Johnny Bache- | 


min among the supporting 
Seats are scaled to $6.90 top. 


acts 


Coincidentally, Southern Metho- | 


dist U. has a firm date also on Feb 
26 for Bob Hope to top a show at 
the SMU student centre, where 
college talent will support the bill 
Seale is to $2.50. 

Hope versus Skelton, the same 
night here, will be interesting— 
but those b.o. prices may make a 
difference, too. 


AGVA IN MIDDLE ON 
GALA FOR AL KELLY 


The American Guild of Variety 
Artists has been unwittingly put 
in the middle of an intra-network 





Castle), June Taylor Dancers, | hassle in connection with the Feb. 
Grable Grabbers, Jayne Ames and/|17 dinner honoring comedian Al 
others. Charles Kittle, auto exec, | Kelly at the Astor Hotel, N.Y., for 
said the show nut was $90,000, with | the benefit of the AGVA Founda- 
profit carded for St. Jude Hos-/| tion. The time slot had been sold 
pital fund ;by the N.Y. office of WABC to 


Buddy Rich Buys Into 
Diplomat, N. Y.; Eye Torme 


Drummer Buddy Rich has 
entered the ranks of the bonifaces. 
He’s bought into the eastside 
Diplomat, N.Y., where he'll operate 
in conjunction with George Desher. | 
There have been several changes | 
in that spot within recent months 
George Weinger, who formerly was 
in on the operation of Copa City, 
Miami Beach, and Nick Condos 
have relinquished their interest in 


the spot. Condos is currently at 
Copa City which 1s being operated 
as Martha Raye’s. 

The Diplomat is mulling an ex- 


panded talent policy. There’s talk 


of Mel Torme inaugurating. the/ 
new format late next month. 

Rich, one of the top drummers, 
ha 


from continuing on the instrument 


been forbidden by his medicos | 
| 
a recent heart attack. | 


because of 


Chock Full O’ Nuts to sponsor lo- 
cally. At the same time, the Blair 


| station reppery sold the period .to 


Knickerbocker Beer. The N.Y 
is likely to take effect 

Under its agreement with Blair 
ABC was to notify its Chi rep with- 
in 24 hours if it didn’t accept the 
deal. When it failed to give the 
notification, Blair firmed up the 
contract. Conflict is still to be re- 
solved. 

The Astor affair is expected to 
be attended heavily by comedians 
as a tribute to Kelly, who has en- 
hanced many comedians With his 
doubletalk routine. Affair is being 
underwritten by the Diners’ Club 


sale 


which will announce the Joey 
‘Adams) Awards for outstanding 


performers. Union guaranteed that 
75° of the winners will appear on 
the telecast which will start at 
11:15 p.m. 





Mary Kaye Trio has been booked 
for the Continental Room, Houston, 
Feb. 8. j 


| BLOCK, BENNETT EXIT 


GLASER TO GO ON OWN 


Bert Block and Larry Bennett, 
vet agents with Joe Glaser’s As 
sociated Booking Corp., resigned 


last week io go on their own. Block | 
s going into personal management, 


Bennett into the agency business 
30th are longtimers with the 

office, Block with 16 years and 

3ennett with about 14 | 


Winter Olympics 
To €o Sporting 
With Top Stars 


Reno, Jan. 26 
Contestants, officials and _ the 
t the VIII Olympic Winter 
at Squaw Valley ‘Feb. 18- 
in for move than sporting 
viz., entertainment provid- 
some of the top names in 


press 
G 


92) 
<0 


a 
‘mes 
are 
events 
D\ 
show biz 

Art Linkletter, vice chairman to 
Walt Disney for all of the pagean- 
try during the games, reports on 
recent visit to Reno and the Valley | 
that he’s paging such Danny 
Kave, Jack Benny. Cary Grant, 
Red Skelson, and Victor Borge for 
one niters during the 10-day 
period 

rhe entertainment sked is strict- 
lv for the ted 1.500 expected 
to come under the classification of 
contestant, official or press. Shows 
l aged in the dining-rec hall 
“in the USO style,” 
Latter expected to 


ed 


estim 


will be st 
for contestants 


says Linkletter 


be in the Valley from the 14th to 
the 27th, will also emcee some of 
e events 
Already firmed is an_ all-girl 
t with former contestants in 
the Miss Universe contests to be 
mong those present, a fashion 
show night put together by Edith 
Head and Carolyn Leonetti, then 
Victor Borge and the Wiere Bros 
on the 23d, and a western night 
staged by Disney personnel on 
the 22g 
Linkletter said other celebs 


would be flown up each day from 
Hollywood, and that all were 
donating their time for the enter- 
tainment chores. 


Dan Stebbins Dies at 78; 
‘on Cafe Figure for 30 
Years in Atlantic City 


By J. W. WALKER 
Atlantie City, Jan. 26 

With the death last week (18) 
in Key West, Fla., of Daniel G. 
Stebbins, 78, another cojprful fig- 
ure, who for more than 3 years was 
a top night club operator here, is 
gone. As owner and operator of 
first the Golden Inn, later Ba- 
bette’s, located at Mississippi and 
Pacific Aves., across from huge 
Convention Hall, Stebbins was then 
known to virtually everyone in 
show business who ever visited the 
resort Many started in his club 
and went on from there 

Stebbins came into Atlantic City 
from Philadelphia and started the 
Golden Inn as a small night spot | 
in the early '20’s. It was during | 
prohibition, but that word meant | 
little here all through the. period. 
He made money and the club be-| 
came larger. In 1927, he bought 
Blanche Babette here from New 
York where she had appeared in 
spots such as Shanley’s and Rec- 
tors, to femcee his floor show. 

Eventually they married and she 
became an equal partner, femcee- 
ing the show for some 20 years, and 
in many cases Gesigning costumes, 
staging and even booking the acts 

Those were the days of an open 
Atlantic City. In Stebbins’ club, 
in Phil Barr’s 500 Club around the 
corner, and in a dozen other places 
police made little effort to restrain 
gambling. Babette’s boasted a ca- 
sino, and a few doors away one 
could follow the ponies without too 
much ado. Not until the early "40s 
did local authorities clamp down, 
and Stebbins, with a dozen others. 
was nabbed in a raid which ended 
the days of open gaming here 

It was during the decade of the 
‘30s that Babette’s became the re- 
sort’s top night spot. Prohibition 
was gone, and the fear of raids by 
Federal agents vanished. With the 
floorshow the club offered Joe Pen- 


ner, Owen & Parker, Jack White 
Little Jerry Bergen, Vilma &' 
(Continued on page 50) | 


‘Archie Robbins on Audiences 


From Australia to America 





Soph Aids Roch., N.H. 


+ 


Rochester, N.H., Jan. 26 

Thanks to Sophie Tucker, | 
this city will be able to en- | 
large its present municipal 
parking lot, it has been an- | 
nounced bi Mayor John M. 
Meader 

Miss Tucker and an asso- 
ciate, attorney Maurice Klein 
of Boston. have agreed to give 
the city a free lease on prop- 
erty which they own on North 
Main St 

The agreement includes 
authorization for the city to 
tear down two buildings oc- 
cupying the site, adjacent to 


the municipal parking area 





lascow High On 
Yanks in Vande 


26. 


There are signs that Glasgow 


Glasgow, Jan 


an 


extremely American entertain- 
ment-conscious city, will have more 
U. S. headliners in the upcoming 
veude season than for some years 
past 

Liberace jis pacted to play three 
weeks at the Empire Theatre in 
early summer. Sarah Vaughan is 
another name likely, while teen- 
age faves lke Bobby Darin and 
Duane Eddy are already booked 

Max Bygraves, a leading British 
comedian, is pacted to play a two- 
weeks’ stint here at the end of 
next month 

Archie Robbins, U. S. comedian, 
and Larry Griswold, Yank comedy 
acrobat, are currently in seasonal 
shows here, Robbins in “Highlights 
from the London Palladium” at the 
Empire and Griswold in a 
Stewart Cruikshank pantomime 
“Goody Two Shoes” at the Alham- 


bra. 
BEV BOYS SHUTTER A.C.’S 
Atlantic City, Jan. 26 
Employees of Club Harlem, mid- 
city sepia spot, got. an unexpected 
45-day vacation beginning today 
(Tues.) when the New Jersey Alco- | 
holic Beverage Control imposed a 
license-lifting penalty after the 
club’s operators admitted three 
charges of improper operation pre- 
ferred by ABC agents 
Agents reported to William 
Howe Davis, ABC director, with 
headquarters in Newark, that an 
Nov. 6 and 7 of last year they | 
found “lewdness and immoral ac- 


| tivity and foul, filthy and obscene 


conduct in that females performed 
for the entertainment of patrons | 
in a lewd, indecent and immoral 
manner.” 

Club can reopen March 11, 


Monk’s Two-at-a-Time 
Upstairs & Downstairs 


Julius Monk, who operates two 
rooms in the same N.Y. building— 
Upstairs at the Downstairs and vice 
versa—will have two intimate re- 
vues in operetion simultaneously 
starting tomorrow (Thurs.). Monk 
is substituting the current singer | 
policy in the Downstairs with a| 
new version of his first package, | 
“Four Below.” “Four Below 
Strikes Back” will have a cast in- 
cluding Nancy Dessault George | 





| Furth, Cy Young and Jenny Lou} 


Law Robert Colston and Paul | 
Trueblood will be at the two | 
pianos. 

“Pieces of Eight.” which has 
been in the Upstairs room since 
the beginning of the season, will | 
continue 


| about 
| got towels to prove it.” 


By GORDON IRVING 


Edinburgh, Jan. 26. 


Archie Robbins, U. S. comedian, 
currently in the Leslie Macdonnell- 
Bernard Delfont revue “High- 
lights’ at Empire vaudery here, is 
| about to notch up Eire as yet an- 
other English-speaking country in 
his globetrotting safaris 

Robbins, who is completing a 
| six-week two-a-day stint for Moss 
Empires circuit here is being 
paged for a date at the Theatre 
Royal, Dub!in, He reckons he has 
played most English - speaking 
countries in the world, and has 
been asked back to play most of 
them twice 

Comedian first plaved Ciro's 
Club, Lendon, 1951, and followed 
with stints at the London Palladi- 








um and Prince of Wales in 1952-53. 
His latest trip has involved a long- 
ish season at the London Prince of 
Wales nd dates at Newcastle, 
Manchester, Blackpool, Brighton, 
Glasgow and Edinburgh 
He declares that Scot 
vaude are much 
English comics 
for. 
Auld Lang Syne vaudegoers, 
described ‘usually by Lon- 
comedian@ the most dif- 
in the U Robbins has 
to say 
rhey are 
subtleties 
Their 
shown 


audiences 
better than 
give them 


i 
some 
credit 
On 
otten 
don 
ficult 
this 


as 


_ 


bright, en- 
pointed 
toughness is 
they dislike 
something or ody. They can 
be very voc’ferous in their antago- 
nism and dislike 
“Sometimes 
former a touch time only because 
they are testing his or her mettle. 
If they respect you, they will quiet 
down Thev are really only test- 
ins see how far they can go.” 
In his current “Highliehts” ap- 
pearance, Robbins has found his 
nitery experience invaluable. and 
has thus registered well In a 
lengthy career of globetrotting the 


extremely 
as well 

alleged 
when 


somet 


joy 


gacs 


as 


only 


they give a _per- 


world’s principal vaude centres, 
Robbins sums up other audience 
reaction thus: 

Londen: They are out for keen 
enjoyment, and get laughter out 
of subtleties. They're more cos- 
mopolitan than outfronters’ in 
other parts of Britain 

Austra’ia (‘where he recently 
played an eight-month season): 


Very good audiences, though not 
sophisticated. Melbourne is like 
Glasgow, and Sydney a little like 
London. Customers in Sydney are 
more spontaneous in reaction, and 
in Melbourne they can be staid, 
just like Boston. 

America: Audiences are more 
keyed to the direct and forceful 
punchline. They sense all the un- 
derlying meanings. 

England, Scotland, Ireland, 
Wales, Australia, Canada, Ger- 
many and France are a few of the 
varied terrains recently played by 
Robbins, Newark-born performer. 

“I reckon I'm a natural travel- 
er,” he says. “I must know more 
hotels «han most, and I've 


Comedian has an offer to open 
June 4 in summer show at a top 
English coast spot He is )lan- 
ning a spring vacation in Europe, 
his first for some ‘years. He has 
been kept so busy overseas he has 
not appeared in the U. S. for iwo- 
and-a-half years 


N. M. STATE FAIR’S 9066 
IN 59 BUSTS RECORD 


Albuquerque, Jan. 26. 

New Mexico State Fair's gross 
for 1959 climbed to $906,192—top- 
ping last year’s by more $20,000 
and edging past the previous peak 
income of $899,735 chalked up in 
1957, State Fair Commission Chair- 
man Wiley Banes reported 

Zanes siad that the figures on 


the ‘59 fair operation had been 


| submitted to him by manager Tex 


, Barron, as a final year-end report 


Builders Book Liberace 


Minneapolis, Jan. 26 

Liberace will headline the stage 
end of the annual Builders Show at 
the Auditorium here March 12-20. | 
There'll be two other acts with 
him 

Pianist’s last local 
was for a concert at the Audito- 
rium. Prior to that he had made 
a number of stops at the Minnesota 
Terrace and Flame Room supper 
clubs. } 


appearance 


on the operation 


Rain, wind and cold weather 
during the nine-day fair teamed 
up to KO any chances for a new 


pari-mutuel income record in the 
racing department, Banes said. 
Headliners at the fair, held Sept. 


26 to Oct. 4, inciuded a raft of 
television oater heroes such as 
Steve McQueen, Dale Robertson, 
Milburn Store, Dennis Weaver, 


Amanda Biake and Robert Horton, 
plus singers Margaret Whiting and 
Jimmy Wakely. 
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Proser Waves Stars & Stripes As 
‘Sketchbook Sets for Bow on Strip 


Las Vegas, Jan. 26 
What will the people in Paris} 
do for entertainment? We'll soon 


h all their shows in Las Vegas!” 

That was Monte Proser’s way of 
chiding Vegas producers when he 
talked with newsmen at a press 
conferenece held at El Rancho 
Vegas last week Proser’s “Buy 
American” pitch gave him the op- 
portunity to deseribe his newest 
Vegas production “Russell Patter- 
son's Sketchbeok,” which opens at 
F Rancho tomorrow (Wed.). 


Proser says it will be an intimate 
revue fitted to the needs of other | 
night clubs after its Vegas run. 


Since Vegas is recognized as the 
“entertainment capital of ‘the 
world,” Proser suggests that the 
great talents of show biz, people 
sucn as 
write original shows for 
with a Vegas flavor—which could 
also play other club dates after 
the initial run here. 

Proser’s worried about a short- 


age of stars in the future, and 
thinks this’ plan could develop 
stars not only for Vegas, but for 
films, Broadway and tv. It is his 


firm belief that the biggest future 
stars, as in the past, will be Amer- 
icans, “so why 
ing them here in Las Vegas?” 
The All-Original Trop 
Proser’s productions at the} 
Tropicana when the hotel opened 
two years ago were originals, with 
mew music and new faces. 
senleat’ even hire dancers 


BOSTON'S 


who 


















# The completely new 
» HOTEL AVERY, with 
* private bath and TV 
in all rooms, will 
make your visit to 





one. Located in the 

_ heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
Priced, too! 


Avery & Washington Sts. 
Opposite Boston Common 
0 2.8000 





Rodgers & Hammerstein, | 
Vegas— 


no®@ start develop- | 


He | 


worked before 
| Vegas. “Sketchboook” will sll ) 
this general idea, with only Jane 
Kean being a familiar cast name 
on the Vegas Strip. 

Currently, two French in 
tions (Lido de Paris at the 
dust and Folies Bergere at the 
Tropicana) are doing the best busi- 
ness in town, with a third forei 
show, “Holiday In Japan” at the 
New Frontier, a strong contende: 
as the No. 1 ticket. Two more 
French shows are scheduled for 
Vegas in the near future 

“I don’t blame the boys for jump- 


{had ever in 


Iport 
Star 


ing on the bandwagon when they 
see where the business is going 
says Proser, “but enough is 
enough—saturation will be bad for 
the whole town.” 

Proser admitted that his new 
show will contain nudes, “Ameri 


can nudes that are different be- 
cause they are ponies—dgirls not 
| over 5-4 tall.” 

He said, however, that his 
will depend on talent developed 
in this country. “We don’t need 
| foreign talent—how many 
Europe or Japan produced 
last decade? The great 
the world are developed right here 
in America.” 
| As a final blast at the foreign 
| importation, Proser said, “I am 
amazed at the total lack of imazi- 
nation of the so-called producers 
|}on the Las Vegas Srtip It’s a 
sorry plight that millions of dol- 
lars are spent here on entertain- 
ment and there isn't a quarter's 
worth of ingeniuity.” 


show 


stars has 
in the 


Stars ot 


Comes in Pairs 

With the opening of “Sketch- 
book” there will be two shows of 
that name on the boards. The off- 
Broadway legit version is slated 
for the Maidman Theatre, N. Y., 
and after its run at that house, it 
will be booked by Monte Proser 
in theatres and cafes around the 
country. Proser has been named 
the booker to coordinate the tours 
of that and the nitery version, so 
that both units can be set without 
| one group being in competitic 
with the other. 


yn 





N.Y.’S GOLDEN DOLPHIN 

The Golden Dolphin, a new room 
in New York’s Yorkville sector, is 
slated for a Jan. 28 preem with a 
Greek import, singer - songwriter 
Nina Zahar. 

Room will be operated by 
drew Kress. 





An- 

















. 


|Report or on ‘Candy Barr 








As Inmate in Texas 
Huntsville, Tex., Jan. 26. 
Candy Barr, former night club 
stripper, is making a ‘most satis- 
factory adjustment to prison life,” 
according to Mrs. Velda Dobbs, 
superintendent of the women’s 
f rf e Texas Prison System, 
and is “just another” of the 316 
al | 
The stripper on Dec. 4 began 
ving a 15-year term for narcot- 
s possession. She is here under 
her real name, Juanita Dale Phil- 
lips . r prison number is 153781. 
She is 3 gned to the garment fac- 
hae 
Wearing the standard white cot- 
ton uniform, the former entertain- | 
er looks like any other inmate of | 
the ur and says she wants to be 
a model prisoner She has been 
attending all entertainment and 
church functions offered by the| 
unit 


Atlantic City Primps 
For Caribbean Fest 


Atlantic City, Jan. 26 


Tenth Caribbean Carnival week- 
end, which yearly packs Chalfonte- 
Haddon Hall to its 1,500-plus ca- 
pacity—a welcome boost to spotty 
winter business—is_ slated this 
weekend Guests arrive Friday 
night for the Caribbean dinner 
and remain for the Saturday night 
shows and Sunday entertainment. 

Floor of the hotel again will be 
iset up to resemble exotic island 
village with six night spots, each 


own band and enter- 
and all operat- 


boasting their 
tainment, featured, 





ing simultaneously 

Hotel's fourth Frivolites Fran- 
eaises is already a near sellout. It 
will take place Feb. 26-28 and fea- 
ure French food and wines, and 
the night club life to resemble that 
of Paris. Last weekend features 
ninth Hawaiian-South Seas with 
entertains from those islands 
and a Hawaiian village setup 
lated. It will be held March 25-27. 

. 
b 
McKellar’s U.K. Tour 
Glasgow, Jan. 19. 

Kenneth McKellar, a top Scot 
singer, is pacted for 12 weeks of 
one-nighters in Britain, He tees off 
April 30 in London. 

Singer also launches a new BBC- 
[V series of weekly shows Feb. 18 
ind will fly to N.Y. this month to 
appear on the Ed Sullivan tele- 
show 
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| After 15 Successful Weeks at 


LATIN QUARTER, New York 


(Thanks ED RISMAN) 


New York 








Acrobatic Comedy 


GIMMA 


BROTHERS 


k*kx* Currently «xx 


~ RADIO CITY MUSIC HALL 





(Thanks RUSSELL MARKERT) 














| $2,000,000 Atlantic City Deal 


! 





Dunninger 5G, ies 


Albany, Jan. 26. 

Dunninger drew about 2,500 and 
grossed an estimated $5,000 at $1.50 
and $2.50, in the Washington Ave 
Armory Friday night (22 

Date was under auspices of the 
Junior Chamber of Commerce and 
for benefit of the organization’s | 
Youth Activities rom d 


Taylor Bids for 4 
(Freedman’ s) of Sands 


Philadelphi 


Herman Taylor, 
boxing promoter 
| license to buy 
Hotel, Las Vegas 
to the Nevada 
| Board asked permission to pur- 
chase a 2% interest in the spot. 

Investment in the big 
casino won't affect Ta) 
as a boxing impresario here 
has the backing Alfred 
of the State Athletic Comm 
Gambling is a legitimate 
ness im Nevada,” said Klein 
it would cost a yter 
cense.” 

The Sands stock was ma 
able through the death of Jake 
Freedman, one of the principal 
stockholders in the big Strip hotel 
Taylor said his 2% would cost 
him slightly less than $50,000. 


, Jan 


sees 
for a 

a piece of the Sands 
His application 
Gaming Control 


veteran 
has filed 


gaming 
status 
He 
Klein, 
ission 
busi- 
“Here 
his li- 


ors 


of 


DI ni 
prom 


le avail- 





Dan Stebbins Dies 


49 


— 
Buddy Ebsen, 
Carlisle Sisters, etc 

how, the best in 


With the s! 
and drink was available, and 
during the 


Continued from page 


Beth Challes, the 
food 
the 


spot played to capacity 
season and did well enough to re- 
main open, floorshow and all, 12 
| months of the year. It was one of 
the first airconditioned night clubs 
here and was the first big Supper 
| night club 
| Eleanor Powell was an acrobatic 
dancer in one of the club's acts. 
Jimmy Walker, when mayor of 
New York, never missed the club 
when he came to the shore. Mil- 
ton Berle, Rudy Vallee, and other 
greats could be found there when 
they played such spots as Steel 
Pier, or other clubs 


Stebbins usually could be found 
talking to an everchanging group 
in the bar which in front of 
the club. A personable man who 
made and retained friends, he was 
always surrounded by a group. An 
ardent fisherman, one of the found- 
ers of the Atlantic City Tuna Club, 
known as the world’s larget fish- 


was 


ing organization, he owned sea- 
| going cruisers which carried him 
up to 50 miles at sea for such as 


marlin, tuna and other gamesters. 
His wife joined him in this sport, 
in which they both excelled. 

The end of the casino in 
early ‘40s, when police shuttered 
all such spots, with Babette’s being 
no exception, plus the 20% cafe 
tax, made night club operation: a 
difficult proposition. Things be- 
came so rough that the Stebbins 
decided to sell out and in May of 
| 1950, for the first time in 30 years, 
| they got out of the night club busi 
| ness Aboard “Babs III” they 
| headed south and became perman- 
| ent residents of Florida, where the 
| big fish they liked to catch swam 
|in the nearby Gulfstream 

New operators of the night club 
_ sted only a few years, and when 
ii was partly razed by fire in the 
at 50s, it was pulled down and 
| now the site is a parking lot. 
Mrs. Stebbins survives, 


— 


the 


_ By Arthur Maisel Eatery Chain 


Atlantie City, Jan. 26. 
| A top real estate deal here in- 
volves Gray’s restaurant, big spot 
across Steel 
r, which has been leased for 21 
at a rental of around $2,000,- 
000 Arthur Maisel, é6wner of a 
restaurant chain located in New 
York and Miami Beach 

Boardwalk Restaurant -Corp., 
headed by Donald F. Drinkhouse, 
operated restaurant last season, 
and notified his creditors at close 
of summer that he was unable to 
pay debts which totalled approxi- 
mately $700,000. Most creditors re- 
fused a 30% settlement and are 
still trying to get their cash 

Frank P. Gravatt, once owner of 


on Boardwalk from 
Pie 


years 


by 


Steel Pier and resort hotels, in- 
cluding the Traymore, is biggest 
creditor. Gravatt owns the prop- 
erty and is reported seeking some 
$375,000 in rental. Under new 
lease Maisel will operate dining 
room upstairs, once a night club 


where Sophie Tucker and other top 
names appeared, as well as big eat- 
ery on Boardwalk level. An escala- 
| tor to be built for upstairs 
rooms 


1S 





Andy Devine’s Sportser 


Toronto, Jan. 26 


Andy Devine, the gravel-voiced 
Jingles of the “Wild Bill Hickok” 
tv series, has inked a pact to em- 


cee the Canadian Sportmen’s Show 
| March 1i-19 at the Canadian Na- 
tional Exhibition, with profits to go 


to the conservation of North Amer- 


ican wildlife 
It will mark Devine’s second 
visit here 





NICK LUCAS 


His Troubadors 
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Foreign: $30 Yr.—Single issues $4 

6 Months Subscription $20. 

No C.0.D.’s 


BILLY GLASON 
54th St., N.Y C. 19—CO 5-1316 





200 WwW. 











~ JACK POWELL 


“And> His Sremteg Drum Sticks” 
itrently 
USO TOUR 
For The Armed Forees—Here, 
There and Everywhere 


Thanks for the opportunity 
te serve once again. 




















YVONNE MORAY 


18th Smash Week 
PALUMBO'S CAFE 
Phila., Pa. 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 




















Wi ltou i Es i g heycs 











Wednesday, January 27, 1960 ARIETY 





51 








»e. @ Clicko routine of comedy 
and chant that sells . 2” sins 











. (2) 
o>: 

onxnG A 
«TR “come ° 


yns>* a 
18 Mins: ia ota® Aw arf 


e 
chad? <a, a click <elis 
rol . 4 


-om 
auc ane of 





Our THANKS to 


JACK PAAR 


for last night's introduction to the 
American audience on his 


Ford Startime 
Spectacular 


P.S. Look for the 

STRONG BROTHERS once again 
in February with Jack Poar on his 
“Tonight Show™. 


The Fabulous 


STRONG BROTHER 


Direct from ENGLAND 


Many THANK —_——_-naTtarns | 
SSSEESS yy tye NIGHT CLUB OPERATORS ® 














iti il thrill 
Here is the MOST exciting ~ ¥j Entertainment that wil 


dancing and a, ” today- | 
your customers an YSINESS 
eo DATES | 


Per. Mgr. (Europe) 
HAL MONTY 
28 W. Wallece Cr. Rd. 
London, N.W. 1, England 





Per. Mor. (America) 
LEW ENTIN 
5 West Sth St.. New Yerk 11, WN. Y. 
GRamercy 3-5886 
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Brit. Bluebell Girls Play the World 
But UK. to Gander ‘Em for Ist Time 


Glasgow, Jan 
Bluebell Girls eoriys chor 


ines who have performed regularly 
in Pa France, Las Vegas, Rome 
and other Continental centers, are 
pacted for their first U.K. booking 
al e Alhambra Theatre here 


rhey will form the line in the 


la , 1960 “Five-Past Eight” re 
vue. ta be staged here in May by 


Stewart Cruikshank, leading im- 


presario Troupe of sixteen, in- 
cluding one Scot giri, will dance in 
production headed by Jimmy Lo- 
gan, Jack Radcliffe and Eve Bos- 
we 

Margaret Kelly (Miss Blue- 
b Dublin-born owner of the 
B ) troupes, said here that 
t vad been surprise opposition 
f English producers to using 
h incing girls. 


»body knows quite what it is, 


al { have been asked that ques- 


tion often in America, where my | 
girls dance in the Lido show at the 
Stardust, Las Vegas. But now the} 
jinx is broken, and we're booked in 
to what I consider the best summer 


show in Britain.” 


| 

Miss Bluebell currently has four 
troupes in operation. They are at 
the Lido, Paris, France; the Star- 
dust, Las Vegas; Teatro Cestina, 
Rome, and the Casino Municipale, 


San Remo, Italy. 


estimated 1,300 Bluebell 
Girts have worked in such coun- 
tries as Italy, Spain, Portugal, Bel- 
gium, Germany, Denmark, Sweden. 
Norway, Finland, Morocco and the | 
Lebanon. They have also danced 
in South and Central America and 
in India, and have performed for 
four big European tv networks, | 
British, French, Italian and Bel- 


= 


g! 


lea) 


‘French girls, two German girls 


|North America. Miss Bluebel 
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dances for the Foiies Bergere at 
Las Vegas. Costumes will be de 
signed by Folco, leading theatrical 
designer 

About 95% of the Bluebel! Gi 
are British. “Apart from Brit 


, girls, at the moment I have got two 


] 


Dutch girl, and one Americar 
Miss Bluebell said. 

Former members of Bluebell 
Girl troupes are to be found all 
over the world, many of them in 
the United States. A large number 
have married Americans and 
settled down as housewives in 
reckons she has some 3,500 “old 
girls,” and her mail from ex-Blue 
bell Giris is exceptionally hea\ 

Average height of a Bluebe!! Gir! 
is 5-8 to 5-10. Miss Bluebell insists 
they have a requisite beauty of fea- 
tures—be capable of infinite ex- 
pression, ready to register vivacity, 


| drama or repose, rather than a set 


perfection of type; and have equa- 
bility of temperament without even 
occasional indulgence in pettiness 


|} and perversity. 


“Once a Bluebell Girl, always a 
Bluebell . . . that’s a fairly safe 
rule,” says Miss Bluebell. “They 
have no reason to do anything else. 
They work in the best places, and 
for the best salary. They are con- 


| sidered a star act, and they nearly 


all stay with me until they get 


| married.” 


Herself a former chorine with 
the Alfred Jackson Girls, Miss 
Bluebell, alias Margaret Taylor, 
alias (married name) Madame Mar- 
cel Leibovici, says: “I don’t think 
anyone can run a troupe of girls if 


| she hasn't been one herself. You've 


got to understand the giris to keep 


(them happy. Each girl is an in- 
In the upcoming “Five-Past | 
cht” revue at the key Alhambra | 
here, the Bluebells will have Ron} 
Lewis aS choreographer. He is an} 
American currently staging the | 
TTS TT 


dividual, and has to be treated as 
such.” 

Her husband is Marcel Leibovici 
French composer and musician who 
also looks after the musical ar- 
rangements for Miss Bluebell’s 
dance routines. 





| Basin St. East’s Lineup 


Bulk of the talent has been lined 
up for Basin St. East, N.Y., for the 


| remainder of this season, Follow- 
| ing current run of Dizzy Gillespie | 
and Hi-Lo’s will be Dave Brubeck, | 


opening Feb. 11 with the Hi-Lo’s 
holding over. Harry James is 
booked for Feb. 18 and Chris Con- | 
nor is set for March 31. 

Sarah Vaughan is scheduled for 
April 14 and Frances Faye and the 
Treniers will be on a four-weeker 
starting May 5. 








Seller and Seabold 


Just Completed—BILTMORE HOTEL, Paim Beach 
Serf Club, Surfside, Fio., Everglades Club, Palm Beach 
Jon. 26th thru Feb. Ist, HOTEL AMERICANA, Miami Beach, Fla. 
Feb. 2nd thru Feb. 7th, STARLIGHT MOTEL, Cocoa Beach, Fia. 
Feb. 16th thre Feb. 21st, SPORT SHOW, IAM AUDIT, Flint, Mich. 
Chicago Representative: HOWARD W. SCHULTZ 




















“TOPS IN THEIR FIELD” ZARIETY 





ST. ANTHONY HOTEL 


Currently 


SAN ANTONIO, TEXAS 
(Until February 3rd) 

















Hub’s Mayfair Reopens |[ 


Boston. Jan 26 
- sti yn’s Mayfair nitery, which 
» through many changes in 
nt eopened last week 


asl aiter being 
tor some time 

Guy G arino, who hosted the 
Moulin Rouge in Hotel Vendome, 
is singing host: opening bill head- 
lined Al Martino and included Guy 
Marks. Marion Sage Dancers. Syl 
Seafi ore plavs for shows and 
lanci! H Chittison moved 
over from Hotel Lenox Gas Light 
om to take o the piano chores 


Ban on Picketing Of 
Stork Club (Age, 3 Yrs.) 
Being Sought by NLRB 


Washington, Jan. 26 


One of the first actions as a re- 
sult of the Landrum-Grilffin legis- 
lation involving involving a cafe 
has been authorized by the Na 
tional Labor Relations Board 
which is s@eking to enjoin the 


Hotel & Restaurant Employees 
union from picketing New York's 
Stork Club, N.Y. The spot oper- 
ated by Sherman Billingsley had | 
been picketed by the union for 
three years 

The Stork filed charges with the 
NLRB recently The Landrum- 
Griffin bill went into effect Nov. 
13. Amendment under which the 
injunction is being sought in N.Y 
Federal Court forbids picketing 
after 30 days when no petitien for 
an NLRB election is filed. Stuart 
Rothman, general counsel for 
NLRB, authorized the action after 
an investigation of charges filed 
by the Stork Club in which it was 
alleged that the union is violating 
the section of the Taft-Hartley | 
Law. as amended by the Landrum- 
Griffin measure, which forbids rec- 
ognition or organization picket- | 
ing by a union not certified by | 
NLRB 

Original dispute between the 
union and posh eatery began 
in 1956, when the union charged 
the cafe with illegal discrimination 
and refusal to bargain, in a state- 


;ment filed with the N.Y. State 
| Labor Board. The latter dismissed 
| the charges earlier this month. The 
| picketing for recognition continued 


despite the fact that the new 
amendment banning it went into 
effect Nov 13 


LD | 


| Singing 
; ret 


| phus’ 
Blackpool Denies Plans = & Johnson 


Afoot to Sell Palace 


Blackpool, Eng., Jan. 26 


| this summer mecca, denies it has| 
any plans to sell the Palace Thea- | 
tre, one of its major attractions. | 
Approaches have been made by 
Billy Smart's Circus about its pos- 
sible purchase. 

The Palace is one of the Tower | 
Co.’s three biggest entertainment | 
centers. It houses a cinema, a thea- 
tre, ballroom, and extensive bars, 
and fakes up 100 yards of the cen- 
tral promenade, the most valuable 
seaside site in the U.K 

H. D. Bickerstaffe, chairman of 
the Blackpool Tower Co., said: “At 
the moment the directors have no 
intention of selling it.” David 
Smart, son of Bill Smart, circus | 
proprietor, said the exact figure! 
they would be ready to pay for the 
site Gould not be disclosed, but it} 
could be “around the $3,000,000 | 
mark.” 

The Palace has been rumored as 
up for sale for several months. One 
hint is that an indie tv company 
was interested In the building as 
studios. 


Radcliffe to Tour Aussie 
Glasgow, Jan. 26. 

Jack Radcliffe, senior Scot 
comedian, will make an Australian 
trek next month, appearing on tv 
and in concerts. He will be on 
tour for two months, returning via 
Honolulu ! 




















- Vaude, Cafe Dates 











tional starting tonight 
Jane Froman pacted for the 


Patrice Wymore 


Miriam Makeba, 


Barbara McNair down for 





Hazel Scott into Mister Kelly’s 
| Shelley Berman bo 


pacted Davis & Reese ! 
and Rusty Draper for the 15th 


Parker signed for 


& Hernandez to the Embe: 


Takeuchi Keigo & The Imperial Harry No 
ag Dancers opened a for tni ght 


I I 
ducer J. David Nichols’ 


Roberta Sherwood and Les| 
with Johany a: 
min one of four support 
88er Ruth Russell 


28; Gretchen Wyler. 
” ted Lewis, Feb. 25 


24: Johnny Bachemin and | 
The Blackpool Tower Co., which Marjorie, Madden. April 7; 
| owns important show property in | D 


& The Kinfolks, May 5, and Black- 
burn Twins, May 19... Chuck-A- 
Lucks set for Ho-Ti Club, Portland, 
March 21 for two frames. 


Detroit 


Ruth Wallis in her second and 
final week at Knife & Fork... 
Tony Martin winding his Elmwood 
Casino engagement . . Swedish 
jazz singer Monica Zetterlund at 
Baker’s Keyboard Lounge . 
Comic Mare Andrews and song- 
and-dancer Carolyn Wood at Club 
Alamo . Pianist Shelby Lee at 
new Ventura Lounge . . Strong 
Bros. back at Top Hat after jaunt 
to N. Y. to tape Jack Paar show 

Trombonist J. J. Johnson and 
his quintet he Minor Key 
Detroit singer Lori Taylor at Roos- 
tertail ” Stan Porter in return 
stand at Metropete. 


Caseew Empire Dates 
Bobby Darin, Duane Eddy 


Glasgow, Jan. 26 
Bobby Darin and Duane Eddy 
will play a full week at the Empire 


| Theatre here starting March 21. 
| Clyde McPhatter also headlines on 


the bill. Emile Ford & The Check- 
mates, colored tv singer and group, 
will be featured. 

Unit show will also play one- 
night stands on its U.K. tour which 
includes the Empire Theatre, Liv- 
erpool, Eng., for week of March 28. 

The Everly Bros., are set to tour 
Rank cinemas in a_ three-week 
schedule of one-nighters. They tee 
off April 3 


It’s Now Foster @ ten 


The new comedy pairing. Tom 


| Foster & Stuart Dean, has been 
| booked for the Elmwood Casino, 
| Windsor, Ont., starting Feb 


_ 


Dean previously worked with 
rman, who left the act 














3ed Return Engagement 
CLUB EMPORIUM 


Barcelona, Spain 

















LUXOR GAL GALI 


Currently 


COLONIAL INN, St. Petersburg Beach, Fla. 
Opening Feb. 11, RIVERSIDE HOTEL, Reno 
(Return Engagement within Three Moaths) 

Opening Soon, HARRAH'S CLUB, Lake Tahoe 


Personal Manager: 
, Las Vedas, Nev. 


HENRY DUNN 












































Mgt. BILL MITTLER, 1619 Broadway, New York 
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Harrah’s, Lake Tahoe 


Lake Tahoe, Jan. 19. 
Fred Waring Orch (17), Penn- 
sylvanians (19), Shaw-Hitchcock 
Dancers (16 Leighton Noble 
Orch (17); $3 minimum, 


The third show to be booked in 
Harrah’s new South Shore Room 
first two in order were Red Skel- 





ton and Patti Page), is impressive 
in both number of entertainers 
and quality of presentation. 
Weather conditions at this mile- 
high resort reflected in the Patti 
Page lure for several nights of 
the two-weeker, and the opener 
for the Waring concert was far 
from a full house for the plush 
600-plus seater. But improving 
conditions ‘clearing roads and no 
e snowfall) indicate the War- 
irquee value, and the fact 
thi s his debut in the Reno- 
Tahoe area will make for better 
t nouts 
On his tour, Waring Carries 
along $25.000 worth of hi-fi equip- 
ment to back up his “Stereo Fes- 
t ’ but in this new room a 
stereo system is a builtin feature, 
1 the club boasting not a bad 
Sei n the house a 
Waring’s 80 minute package, 
with varied offerings ranging from 
glee club things to solos and some 
comedics, is prefaced by Leighton 
Noble and his recently augmented 
orch (‘a string section) backing 
the Shaw-Hitchcock Dancers (14 
girls, two boys) m a “Come to 
Harrah's South Shore Party” rou- 
tine that marks the terpers’ and 
orch’s only turn for the current 
billing The expansive choreog 
utilizes all of the massive center 
stage and the two side auxiliary 
stages, and the visual appreciation 
evident in aud reaction. Gals 
and guys do a neat job, and the 


production singer rates highly. 


rhe Waring curtain-raiser is 

( { Hear Music,” and to the 
final notes of his theme “Sleep,” 
the how is all-Waring, exactly 
1 t the tablers come to hear. And 
esented in concert style. 

v Waring content to stay in the 
l spot ‘except fer a bit of fun 
I n making the intros), he leads 
( vith the Pennsylvanians in a 
‘ al history of ““Amer'can Heri- 
tage in Song, and the mixed 
( is wins immediate endorse- 
! Included are “Hiawatha,” 
“Deep River,” a rousing version of 
*“O There,” and “God Bless 
Before he segues into a Latin 
lange. Waring puts Betty Ann 


ict nto a solo spot for a class 


: treatment of “Sabre 
D é 
The Latin medley, with troupe 
new costuming, allows for vocal 


solos in the Down Argentine 
W presentation. Gordon Good- 
n with Waring for 22 years, is 
impressive and sensitive with 
“Maria and shows full control 
c the extreme ranges. Joanne 
Hayward (‘also in the chorus) takes 
the violin solo spot for an effec- 
tive Poinciana,” Chuck Nelson 
scores with “Granada,” and War- 
ings daughter clicks in a terp 
routine 

Second costume change comes 
for “Nutcracker Suite,” with orig- 


inal lyrics, then group swings into 


a “Songs of Love” melange, with 
such as “Love Is Where You Find 
It Ah; Sweet Mystery of Life” 
and “Lover.” with individual vo- 


calists handling each title. Prior 
to theme, Waring presents a mov- 
ing “Battle Hymn of the Republic” 
with tablers coming in on final 
chorus. The Waring show is a nat- 
ural for all tastes, and he proves 
it in this rare night club appear- 
ance. Liberace is due in Feb. 1. 
Long. 


Fairmont Hotel, S. F. 
Jan. 19. 





Ella Fitzgerald; Ernie Hecksher 
Orch (14); $2.50 cover. 
Right from the moment she 


opened her mouth to sing an up- 
tempo “Halleluja,” Ella Fitzgerald 
demonstrated that she is now a top- 
rank show biz act fully capable of 
competing, showwise, on a level 
with the best in rooms such as this 
throughout the country. 

Tastefully garbed in a _ white 
gown and handling herself with 
the confidence that comes only 
from years of experience, Miss 
Fitzgerald charmed a full house 
with 14 songs ranging from slow 
ballads to uptempo jazz specialties, 
chatted with the ringsiders, paid 
tribute to Pearl Bailey for -intro- 
ducing her to the Fairmont and in 
general held the crowd as spell- 
bound as any act in recent years. 

Working with her own quartet 
(Paul Smith, piano; Jim Hall, gui- 
tar; Wilfred Middlebrooks, bass, 


and Gus Johnson, drums) who op- 
erated within the context of the 
Hecksher orch and using arrange- 
ments specially written for her by 
Nelson Riddle (who came up from 
L.A. to rehearse the band and take 


a bow opening night), Miss Fitzger- 
ald showed why she is the idol of 
all the professional music world for 


her beautiful voice, faultless phras- | 


It is 
Norman 


tribute to 
Granz that 


ing and pitch. a 
her manager 
she has managed in the years un- 
der his wing to make the jump 
from the jazz joints and ballrooms 
to the top showcases 
club field so successfu 
Her ! 


opening sh included a 


moving performance on “Misty 

Erroll Garner's hit tune), and it’s 
again an indication of the inroads 
of jazz on the general night club 
audience that the tune got a round 





++ 
rted Wu 


when sl 


of applause 
It’s also worth notin she can 
include in the progr ballads 
and sentimental pops a pure ja 
version of “How High the Moon 
complete with scat singing, Charlie 
Parker riffs, et al., and sell it to 
an audience that ne eard of 
him. Again it aint hatcha do 
it’s the way hotcha do it 

Not only do the Nelson Riddle 
charts set off her voice to perfec- 
tion (that’s really gilding the lily 
but Smith and Hall provide sensi- 
tive. melodic accompaniment and 
Middlebroks and Johnson firm 
rhythmie foundation From the 
looks of sheer joy on the part of 
the Hecksher band when Miss Fitz- 
gerald sang, rehearsals were no 
problem for this shov Rafe 

Mister Kelly's. Chi. 

Cl o. Jan. 2 

Julie Wilse I D r 
Marty Rube t ] $1.50 
c¢ wi Ts 


Both Julie Wilson and 


Phyllis 





| 


of the night The Big Four” got 


Summit at the Sands; 
Sinatra, Martin, Davis, 
Lawford & Even a Bishop 


Las Vegas, Jan 
“The Summit Meeting—Starring 


26 


off to a fren- 
etic start in the Copa Room, and 
it could easily wind up as one of 
history’s hottest four weeks in a 
nitery. The quartet, with anchor- 
man Joey Bishop as strong sup- 
port, consists of Frank Sinatra 


Dean Martin, Sammy Davis Jr. and 
Peter Lawford at their bistro best 
—so how can Jack Entratter Icse 
with such blockbuster booking? At 
oth on opening night, all 
ive stars romped in a well-staged 
very entertaining 80 minutes with 
boss Entratter himself joining the 
finale, 
On subsequent 

probably won't get 


I shows 
f 
i 


nights, pa 
the full 
Sands. Las Veg2s 
Frank Sinatra, Dean Viarti 
Sammy Davis Jr., Peter Lawford, 
Joey Bishop, Garr Nelsor 9 
Girls (12) Antonio Morelli 
(30); produced by Jack I 
$3 minimum. 


tratter 


ment—they’re promised only per- 
formances by “one, two, three, o1 
iybe ALL” of the stars, who are 
filming “Ocean's Eleven.” At 
the initial straw drawing, Sinatra 
had to perform first, which 
prompted Bishop to get a big yock 
with, “What an opening act! 
Sinatra, Martin and Davis used 
the best material from past appear- 
adding 


m 


here 


ances in the Copa Room, 
up to top-drawer clowning and 
songology. Davis and Lawford do 
a very funny bit of terping, and 
}the singing, plus happily hip dia- 
log of Sinatra and Martin, is in 
rare form. Team ends the festivi- 
ties with a “Together” song, read- 
ing idiot cards held by comely 
Copa Girls. Nelson Riddle, Morty 
Stevens and Antonio Morelli con- 
duct the orch (30). First-nighters 
included a large contingent of 
Hollywoodites Duke 
Village Gate. N. Y. 
Josh White, Beverlu White, Elly 
Stone, Ellis Larkin, Bill Lee; $2.50 


Diller are familiar faces here, and 
both are well-matched to eacn 
ther and the intime room. Mis 
Wilson is a natural for the chic and 
risgay material that identifies her 
supper club work, and she ings | 
it off with an easy command. Her 
stuff is pretty much as was. cepris- 
ing such droll titles 12 Goed 
Men and True,” “Everv Babv Needs 
a Daddy” and “I'm a Bad Woman 
—the last th Mae West ove s 
and a male ringsider’s assist to 
wrap her in a father be Good 
support from the Marty Rubenstein 
con bo 

Miss Diller’s standup comedics 
tend to undermine femininity, but 
undeniable is her cleverness with 
ome deliciously subtle aterial. It 
registers strong h the auditors 
Femme has p!'enty aplomb and knows 
her timing ‘it’s languerous) with a 
talkalog that mainly covers domes- 
ticity ‘hers), psychiatry and fash-| 
ions—each with risque tinge. Her 
short haircut ‘blonde abets the 
zany, crazy-like-a-fox image. Pit. 


Elmwood Casino, 
Windsor 

Windsor, Ont., Jan 

Tony Mart Alle Drake, Chris 

Columbo, Craiq Daye Dancers ‘8), 

Jack Madden Orch (15); $2 cover. 


20 


Tony Martin, who got his first 
important break singing at De- 
troit's Fox Theatre and who has 
sung at many Detroit charity events 
in recent years, is playing to ca- 
pacity (900) houses at Al Siegel's 
| plush Elmwood Casino in Windsor, 
| Ont., across the Detroit River from 
the motor capital 

Martin was in fine voice and his 
delivery was smooth and highly 
polished. But what set this per- 
formance apart was the obvious 
warmth Martin felt toward the 
audience and the audience's very 
warm response to Martin. In part, 
the warmth was generated by the 


many friends present, including 
Mr. and Mrs. Henry Ford II and 
| party. But the most heat resulted 


from Martin’s savvy sense of show- 
;manship. His patter was keyed to 


| into the 


particular old friends. with every- | 


one in the audience appreciating 
his references to certain automo- 
biles. Then, he introduced five 
local femme violinists who were 
augmenting the house orch for his 
|10-day engagement. The gals ob- 
| viously were flustered at this gal- 
|lantry and, when Martin capped 
|it off by persuading one of the 
fiddlers to lay down her instrument 
to dance with him, the house loved 
it. Martin carried 
and he had the freight-payers in 
his pocket. 

As a matter of fact, the crowd 
was reluctant to let him go. He did 
sO many encores that he finally had 
to beg off so that the second show 


numbers with which he has become 
identified, including, “It’s Mar- 
velous,” “Autumn Leaves,” “So 
in Love,” Fascination,” “Paper 
Moon,” etc. 

Allen Drake's topical jokes about 
present-day family problems earned 
plenty of laughs. His parody on 
teenage attitudes of his day and 
today was especially well received. 





The Craig Daye Dancers were 
adequate. Jack Madden's orch 
backed Martin flawlessly. Tew. 


it off in style | 


could begin. He ran through many | 


ad ission. 

The Village Gate fills a niche in 
Greenwich Village nightlife which 
been gone since the Village 
Vanguard went jazzv The Gate 
has swung open for the recognized 
balladeers and singers who appeal 
to upper-IQ levels. It’s apparently 


has 


a successful operation that Art 
D’Lugoff has in the basement of 
the Greenwich Hotel, which used 


to be the downtown edition of the 
Mills Hotel. However, the mental 
elite have no hesitation in coming 
to the inn formerly endowed by 
the Mills fortune to provide cheap 
lodgings for homeless gents 

The new bill is headed by Josh 
White, who’s now introducing his 
daughter Beverly to cafe society 
She's under New Acts. There's 
also an attractive singer, Elly 
Stone who indicates that with fur- 
ther development, she can move 
uptown intimeries. Miss 
Stone has generally entertaining 
catalog. She's skilled at tongue- 
in-cheek delivery and can carry off 
the gentle comedy as well as more 
rowdy material. Some of her tunes 
satirize the oldstyle vaude per- 
former. She's not completely at 






| minor item; they were the faith- | Copacabana, Mate 
|ful who come out in droves with | ‘ ss : 
| each appearance to watch and hear Billy Daniels (with Benny 
one of the topsters working the Payne), Rowan & Martin, Jimmy 
bistro circuit today. Per always, QO'Shaun, Dorene Kilmer, Doug 
Miss Tucker and her skillful team-|Coudy Line (8), Paul Sheiley & 
mate of 38 years, pianist Ted Sha- | Frank Marti Orchs music & lyrics, 
piro, pulled heavy applause and | Marvin Kahn & Mel Mande ao 
yocks from the sardine-packed , ‘umes, Billy Livingsto $5.50 
customers uv 
Vet's songalog is accented to- a : 
ward comedy and sexy chatter, but Billy Daniels is a _ perfermer 
ciudes son e serious and nostal whom the Manhattan categoers 
c¢ moments. There were plenty of have seen develop from early strug- 
tingles up spines when she pro-| gles on 52d St. to the late Park 
duced an original copy of her trade | Avenue Restaurant where he lined 
nark. “Some of These Days.” and up with his accompanist Benny 
sa some of it to strong palm-| Payne and started zooming rinis 
pounding. Miss Tucker also wrings Negro performer has had his ups 
te from ringsiders by superbly | and downs since. but with s 
eating some memories. Addition- preem at the Copacabana last 
ere’s plenty of pride when, week, it appears that he has 
she plugs her pet charities,- es- reached an artistic peak anew 
pe ly her Tucker Youth Founda- Daniels, following a five-month 
on in Israe stand at the Stardust ‘(Les Vegas) 
This visit she reprises her Lounge, has come in at top vocal 
Tucker For President ampaign and performing condition, After 
e this is an election year. And a slow start at his opener, he 
to get votes. she tosses out cam- Started slamming home the mes- 
paign buttons to the tableholders | save in terms of top renditions 
who serambled for them to cher- | The stalwarts that have been asso- 
ish as souvenirs of her engagement ciated with him for many years, 
here again serve him well. But there 
eats ; ¢ tte are newcomers for him) like 
— a Bag “Mack the Knife” and “Masculine 
fast and furious. Her “Max Who Touch” that induce added interest 
Couldn't Relax” bit and like tunes | 0" for nearly 45 minutes, Daniels 
hit hard for hefty returns. Miss SCO%S with a jazzy kind eo hmaltz 
Tucker was given standing ovation that includes his Standbys Yid- 
at bowoff dishe Mamma : Birth of the 
Blues” and the inevitable “Black 
, Tee ing off show is fast acro turn, Magic.” Daniels looks distingue in 
B re Wells & Four Fays, a top- his gray locks, which of course be- 
f ig t group who perform wi h | ties the vigor of his attack. Payne 
sill and poise in some thrilling of course, gives him grade-A back- 
routines. Seore heavily in initial jng at the keyboard, batons the 
appearance here. Paul Shelley crew, also chimes in 
Jan Garber backs show expert- with supporting vocals on occasion. 
ly and makes some musical con- Total impact is solid 


home in these ventures, but in the | 


lampoons of ballads and folk mu- 
sic, she scores solidly. Ellis Larkin 
ivories for Miss Stone. 

White, accomped by his own 
guitar and bass player Bill Lee, 
seemingly can gather an audience 
in this part of town at any given 
time. He's an experienced hand 
at ballads and folk lieder, and with 
a repertoire of his staples, includ- 
ing “St. James Infirmary,” “Scar- 
let Ribbons” and a ribald “Sam 
Hall,” he easily gets the measure 
of the crowd. Daughter Beverly is 
allotted time in the midst of his 
act and the all-around impression 
is good. Jose. 





Hotel Reosevelt, N. 0. 
: New Orleans, Jan. 22. 
Sophie Tucker (with 
piro), Billy Wells & Four Fays, Jan 


Ted Sha- | 


Garber Orch (12); $2.50 weeknight 


minimum, $4 Sat. 





The high-gross mark that So- 


|Phie Tucker set in her previous 
outing 
Blue Room will be easily topped 
this outing. One of largest open- 
|ing night auds in months was on 
hand for her debut, and reserva- 
tioh book is loaded with advance 


in Seymour Weiss’ plush 


trade. 

She’s back with new material 
that’s memorable, and the big 
spenders who were out in full 


panoply at the preem provided de- 
vout 
singer was on stage. 


attention throughout hour 


tributions of his own to the show 
Diminutive maestro’s rhythms are 
s.anted at pleasing the customer- 
That's his crew's exclusive 
target and probably explains why 
Garber has been one of the few 
bandleaders in the biz who has 
proved to be a consistent draw 
through the vicissitudes of musical 
stvling over the decades 
Garber’s genial, loose-jointed 
fronting also makes a solid impres- 
sion with aud, and his vocalists 
Janis Garber and Julio Maro, score 
ith their piping L 


Beauville. Miami Beach 
Miami Beach, Jan. 19 


hooters 


Bobby Darin, Henny Youngman, 
Winni Hoveler Dancers (7), Henry 
Le e Orch; $4.50-$6.50 minimum 

Bobby Darin and Henny Young- 
man are the combo of new-face- 
with-a-name and local comedy 
familiar that means solid biz for 
a cafe here. They're pulling big at 
the Club Casanova of this biggery. 

Darin is the antithesis of the 
usual run of recording clicks seen 


here, in terms of a pro manner and 


delivery, albeit the vocal talent 
confines him to the “big beat” 
bestsellers he has grooved. When 
he essays a ballad, it’s a tribute 
to his original impact on the au- 
ditors of his snap-finger delivery 
and authoritative approach that 


the softies are accepted as enthu- 
siastically as the uptunes. That's a 
matter of minor criticism, however, 
for overall, he gets them from first 
eight bars with the polished del- 
ivery that reflects plenty of work 
and confidence. 

The lad acts like a cafe charac- 


ter who’s been around for years 
and the resultant payoff comes 
long before his big item, “Mack 


The Knife.” He got a load of call- 
backs 

Youngman, per always, tosses 
out a raft on one-liners in “pick- 
‘em-as-you-like’em” easygoing man- 
ner that, to win him friends fast, 
and laughs frequently, be the ma- 
terial familiar or out of the topi- 
cal book that he seems to delve 
into every time he plays here- 
abouts. The standard violining 
gag finale flashes him back for 
more. 

Winni Hoveler and her girls tee 
off proceedings in okay fashion 
with a Latino routine. 
Levine is a solid batoneer for the 
show. Alan Gales opens Jan. 28. 

Lary. 





Pedro Vargas Pays Up 


Mexico City, Jan. 26. 

The difficulties of Pedro Vargas 
have been ironed out with a $500 
check, signed by the singer’s wife, 
and turned over to the National 
Assn. of Actors (ANDA) for deliv- 
ery to choreographer John Carlyle. 

Vargas’ attorneys have also 
signed an agreement with ANDA 
whereby the Club Capri, which he 
runs, agrees to be more prompt in 
its payments to performers. 

A further outstanding debt of 
$336 will be paid to other perform- 
ers, with Vargas agreeing to a de- 
duction from fees he earns as a 


The cost to firstniters seemed a | Singer in radio, television, etc. 


Henry | 


towan & Martin, also repeaters, 
are a likable pair. Their comedy 
frequently has the natural and un- 


forced appearance of a character 
study. It has a touch of the zany 
and an ease of delivery that pro- 


vides a consistently good response 
Both are we!l-appearing lads with 
a literate line of webster, and an 
engaging delivery that makes them 
an excellent choice for this room. 
The line's costuming and Doug 
Coudy routines augment the visual 
entertainment; the Marvin Kahn- 
Mel Mandel tunes, with vocals by 
Jimmy O’Shaun and a good brand 
of production tapstering by Dor- 
ene Kilmer, aid the proceedings 
mportantly. Frank Marti spells 
the Shelley crew on the dance as- 
ignments Jose. 


Sazz Gallery. X. Y. 

Slide Hampton Orch (8), Dizzy 
Reece Quintet; $1.50 cover 

Trombonist Slide Hampton, who 
made his rep in jazz circles as an 
arranger for Maynard Ferguson, is 
fronting a band for the first time 
at a new h.q. for buffs of the mod- 
ern, the Jazz Gallery, located east 


of Greenwich Village on 8th St. 
The setup of four brass, two 
saxes and two rhythm (‘no piano) 


gives the group a big band sound, 
and the close work on some gym- 
nastic scoring lends a fine edge. 

Particularly interesting these days 
on the progressive scene is the 
fad of religioso bopping. Hamp- 
ton’s octet does it to great effect 
with his original, “Sister Salva- 
tion.” Number is dedicated to a 
character in the long-unning and 
controversial play about dope ad- 
diction, “The Connection,” at the 

Living Theatre on the other side of 
the Village (play features a jazz 
quartet that’s received a lot of cri- 
tical praise). 

And, as if to plant a yogue on 
his own, Hampton has another orig- 
inal titled “The Waltz” that brings 

| %4 time strictiy up to date, again 
with stimulating results. 

The band exhibits more show- 
manship than most of the modern 
| groups around, and occasional! 
gets close to commercial wit 

numbers like “Squeeze Me.” Side- 

men, all soloists, include Freddie 

Hubbard and Booker Little, trum- 
| pets; Jay Cameron, baritone sax; 
George Coleman, tenor sax; Ber- 
nard McKinney, baritone horn 
‘euphonium); Pete LaRocca, drums; 
| Nabil Totah, bass. 

Aside from a two-week turn in a 
Harlem nitery, bop trumpeter Dizzy 
Reece is making his first appear- 
ance in the U.S. The Jamaican has 
been in London and Paris where he 
is a big jazz name) for the last sev- 
| en years or so. The tag Dizzy is ap- 
| propriate, because the influence of 
| Gillespie is apparent, although the 
beard-and-beret must share honors 
with Miles Davis. Reece is as good 
as they come most of the time on 
| the modern front, but has not yet 
| ereated a noteworthy style of his 
|own. He'll be on Blue Note rec- 
ords soon. Company arranged the 

booking here. 
| Rounding out the quintet 
|Hank Mobley, tenor sax; Milt 

Sealey ‘a Canadian) piane; Art 

Taylor, drums; and Doug Watkins, 

bass. . Bill. 
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NEW YORK CITY 


MUSIC HALL 
Don Tannen 


ROKY 
Harrison & Kossi 


7 Sail ese 
ee ne — Dick Roman 
R. Paige Ore | Maria Neglia 
PALACE ae Mathys 
Harry Belafonte | Bizzaros 
Millard Thomas | Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE Adrienne Erdos 
Tivoli Lola Butler 
Pat Henning 
Gloria Nord SYDNEY 
Desmond Lane } Tivoli 
Graham & Chadel | Saunders & Rina 
Pat Gregory | Amazing Monahans 
Reg Park | Joe Slack 3 
B & P Whight |G & P Colville 
Bradley Sis | Liv Wilse 
Bill French Arthur Duncan 


Johnny Ladd 
Kempinskis 

Peter Horan 
Lewis Dunn 


| Bosyo & Sigrita 
| Vikki Hammond 
| Starr Sis 

| Doug Stuchberry 


BRITAIN 


FINSBURY PARK 

Empire 
Billy Fury 
Vince Eacer 
Terry Dene 
Dickie Pride 
Johnny Gentle 
Viscounts 
Julian X 
Dufiy Power 
Sally Kelly 
Billy Raymond 
Beat Boys 

GLASGOW 

Empire 
Carroll Levis 
2 Munros 
Gladys Morgan 
Gilbert 


, Bentley Sisters 

Arthur Worsley 

| Jack Storey 

|B & J Young 

|R & A Mistin 

Mandy & Sandy 
LIVERPOOL 

Empire 

| Cliff Richard Co. 

| Kay & Kimberley 

Jimmy Lloyd 


| 
| 


Alan Field 

Barbour & Billie 

| NEWCASTLE 
Empire 

| Bruce Forsyth | 

Betty Fox & Co. 


Walthon & Dorraine Tino Val 


Goffron & Michele 
LEEDS 
Empire 

Tessie O'Shea 


|3 Rayros 
| Skylons 
Barbara Law 
| Murray Campbell 





Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Carmen McRae 
Muriel Roberts 
Trudi Baer 

Basin St. East 
Dizzy Gillespie 
Hi-Lo’s 

dive Ange! 
Miriam Makeba 
Reneaux 
Will Holt 
Chad Mitchell Trio 
Jimmy Lyon frie 
Bud McCreary 

Bon Soir 
Little, Dane & 

Mason 
3 Flames 
Jimmie Daniels 

Chateeu Madrid 
Tun Tun 
Copes & Piazzola 
Roberto Arieta 


Maria L. Buchino 
Maria Nieves 
Hilde Cranades 


Maruca Lozano 
Victor Pereyra 
Bilars 
Candi Certez 
Raiph Font Ore 
Copacabana 
Billy Daniels _ 
Rowan & Martin 
Benny Payne 
Jimmy O’Shaun 
Dorene Kilmer 
Paul Shelley Orc 
Frank Marti Ore 
Embers 
Jonah Jones 
No. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 
Robert Downey 
harold Fonville 
Grinzing 
Gloria Mota 
Jacqueline Kerval 
Betty Drake 
Ilona Kovacs 
Bela Vilanyi 
warios Hatvary 
Al Stone 
Irving Gloss 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Ore 
Hotel New Yorker 
Martin Roman Ore 
Hotel Pierre 
Carol Bruce 
Wibur Evans 
Jerry LaZarre 
Stanley Melba 
Joe Ricardel Ore 
Alan Logan Orc 
Hotel Plaza 
Dorothy shay 
Kinfolk 
Ted Straeter 
Continentals 
M. Bergere Orc. 
i. D’Amice Ore 
Hotel Taft 
Vincent Lope Ore 
Hotel St Regis 
Trio Smeed 
Ray Bari Ore. 
Milt hoe Ven 
House of Vienna 
Gerda Lanner 
Grace Darian 


Ore 


Michael Szigetti 
| Rudy Barren Ore 
{ international 
| Jackie Miles 
| Ton & Jan Arden 
| McKenna Line 
| Mike Durso Ore 
Avila Ore 

Latin Quarter 
Bernard Bros. 
| Richiardi 
| Kimo Lee Dners. 
Kitty Dolan 
| Tony Franco 
| Ruth Sheppard 
| Don Dellair 


| Jo Lombardi Ore 
| Harlowe Orc 
Lef? Bank 

Jacy Parker 3 

| Nina Silva 
Living Room 
Sytvia Sims 
Kenny Burrell 3 
Jacques Kayal 
Metropole 

Red Allen 
| Sol Yaged 
| Cory Cole 
| Chubby Jackson 
| Round Table 
| Cy Coleman 
| Page Morton 
| Clyde McCoy 
| Savoy Hilton 
| 
| 


Gunnar Hansen Orc 
Charles Holden Orc 
Sheraton East 

Chauncey Gray 
Quintero Orc 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Larry Harlo Orc 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Galena & Olganova 
Maria Astrid 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
Strong Uros. 
Kerna Moor 
Debbie Ford 


Elly Stone 
Ellis Larkin 
Bill Lee 
Villase Vanguard 
Irwin Corey 
Teddi King 
Upstairs, Downst’rs 
Gerry Matthews 
Ceil Caboc< 
Jane Connell 
Ellie Wood 
Del Close 
Gordon Connell 
Rose Murphy 
Slam Stewart 
eens Sorte 





Gale 
| Emil Coleman Ore 
Bela Babai Orc 

Michael Zarin Ore 


CHICAGO 


Bive Angel 
Mighty Panther 
Rafae! Herman 
Lucio & Rosita 
Chicuelo & Roclo 


Roger McCall 

Lord Carlton 

Al N'lsew Ore 
Bive Note. 

Count Basie Ore 
Chez Paree 

Tony Bennett 


j Murray Roman 
Joe Parnello (3) 
Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonnie 
The Bokdams (2) 
Karen 
Bouievar-Dears (5) 
| Boulevar-Dons (3) 
| Whe Colts (4) 
ed Phillips Orc 


Fora es anue! De lore 

Four Step Bros j rake 

Adorabies 6 | Vicky Autier 

Geo ‘ s Ore mr e Ore 
sister i - = Horn 

Lam Hendricks Bob Gibson 


Huss 


jvo March 





| 


Phyllis Diller 

Marty Rubinstein 3 

Marx & Frigo 
Paimer House 

Monique V. Vooren 

Alan King 

Ben Arden Ore 


LOS ANGELES 


London House 
Dorothy Donegan 
Audrey Morris 3 
Eddie Higgins 

Mister Kelly's 
Julie Wilson 


Ben Bive’s June Taylor Dnecrs 
Ray Malone Dick LaSalle Ore 
Jack Ackerman Crescendo 


Candy Candido 
Richard Cannoao 


Jonathan Winters 
Jeri Southern 


Sammy Wolf Dino’s 
Barbara Hines Cathi Hayes 
Lillona Adams Jack Elton 


Gail.Ganley 
ivan Lane Ore 
Ciro’s 
Katyna Ranieri 
Cloister 
Connie Francis 
Frank Gorshin 
Cocoanut Grove 


Steve La Fever 
Moulin Rouge 
“Oriental Fantasy” 

Dick Stabile Ore 
Statier Hotr' 
“Playmates of ‘60” 
Skinnay Ernis Ore 
Ye Little Club 


Johnny Mathis Irene Kral 
LAS VEGAS 
Desert Inn Jig Adams 


Don Gregory 4 
Jean Hoffman 3 
New Frontier 
“Holiday in Japan” 
Frances Faye 
Riviera 
Patrice Munsel 
Buddy Hackett 
Ray Sinatra Orc 


Louis Prima 
Keely Smith 

Sam Butera 

The Witnesses 
Donn Arden Dners 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 

Du 


nes Billy Williams Rev 
Minsky Revue hara 
Pinky Lee Donald O’Connor 
Schaller Bros. Sidney Miller 
Ferry Forst Mary Kaye Trio 
Novelites 


Louis Basil Ore 
Edmoné Sisters Sands 
Denis & Rogers 
Bill Reddie Orc 


Frank Sinatra 
Dean Martin 


Ei Cortez Sammy Davis Jr. 
Joe Sante 4 Peter Lawford 
instrumentalists Garr Nelson 
Honey B’ Copa Girls 


Norman Brooks 
Antonio Morelli Ore 
Shownoat 
Hank Morton 
Johnny Cash 


y B's 
El Rancho Vegas 
Monte Proser 
Presents— 
“Russell Patterson's 
Sketchbook” 
Jane Kean 
Dick Rice Ore 
Flamingo 
Gisele MacKenzie 
Jack Carter 
Harry James Orc 
Barry Ashton Dners 
Jack Cathcart Ore 
Fremont Hotet 
Meke Believes 
Sotellites 
Bob & Sylvia 
Hallett & Boyer 
Golden Nugget 
Harry Ranch 
Phyllis Paul 
Lee & Faye May- 


Hank Henry 
Sparky Kaye 
Pegry Dietrick 
Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
Julie Gibson 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C’est L'Amour” 
Happy Jesters 
Audrey Cooper 
Kim Sis 
Vagabonds 


nard 
Sons of Gold’n Wst | Roberta Linn 
Hacienda | Thunderbird 
| Four Tunes “Ecstecy on ice” 
Johnny Olenn Viv Della Chiesa 
Shirley Scott Herkie Styles 
Nevada Club Al Jahns Ore 
Gene Austin Tropicana 








Folies Bergere 
Shecky Greene 
Cathy Ryan Jerry Colonna 
Patti Casey Perez Prado 


MIAMI - MIAMI BEACH 


The Dunhills 
Mal Malkin Ore 
Jackie Heller 
Giovannis (4) 


Vido Musso 
Sparkers 


Americana 
Ken Murray 
Marie Wilson 
The Goofers 
Leo Diamond 


Nina Ramon 3 Luis Varona Ore 

Ross Trio Duke Jenkins Orc. 

Lee Martin Ore | Five O’Clock 

Biltmore Terrace |B. S. Pully 

Tropical Nites Rev | H. S. Gump 

seonala Gonzalez Tommy Raft 

Raquel & Rolando | Al Golden 

Los Romeros & Tee Tee Red 
Estelita Guys & Dolls Revue 


Wattusses Trio 
Los Guraecheros 


Fontainbleau 
Jerry Lewis 


Sirelda Henry Tobias 

Line (10) Sacasas Orc 

Leonard Dawson Pupi Campo Rev 
re Natale Fields 3 
Carillon 


ucerne 
Havana Mardi Gras 
Diosa Costello 
Don Casino 
Los Monreals 
Francella & Fabio 


Wick & Brand 
Elsa & Waldo 
Four Kovacs 

Daryll Stewart 
Suzanne Nicole 


Debonairs Kuki Romero 
Jacques Donnet Ore | Reuben Gonzalez 
Copa City 


Dave Tyler 
Martha Raye Pe 


pe 
The Treniers Fausto Curbelo Orc 


Novelites (3) Montmartre 
George Matson Ink Spots 

Cuban Village Del Campo Twins 
Rama & Banda Stan Allen 


Tany & Leon 


Bobby Cruz Ore 
Alvaro & Aurora 


Murray Frankiin’s 


Ada Diaz Paul Grey 
Berto & Oiga Kay Karol 
Jose Aponte Roy Sedley 
Deauville Carolly 
Myron Cohen The Cooks 


Louis Armstrong Co | Eddie Bernard 
Winnie Hoveler Gls | Murray Franklin 


La Playa Sextet Roney Plaza 
Henry Levine Ore Geo. Hines Orc. 
Downbeat Polynesian Revue 


wn 
Johnny Knapp Trio The Rancher 





Joy Toia Tune Toppers 

Loray White Wally Futch 

Berri Blair Remarkable Rubin 
Eden Roc Dennis Paul Ore 

Eartha Kitt Curt Harmon 3 


SAN FRANCISCO 


Blackhawk | Moulin Rouge 


Marion McPartlanda | Patti White 
Fack’ 

Dinah Washington | Borden Twins 

Mel Young Zabuda 

Three Cables Bert Henry 


Fairmont Hotel 


Maynard Meyer Orc 
Ella Fitzgerald 


Purple Onton 


Heckscher Ore Ronnie Schell 
Hungry |! Smithers Bros. 
Limeliters June Erickson 
Mickey Deems Freddv Paris 
Geoffrey Holder 365 Club 
Jazz Workshop Peggy De Castro 
Mastersounds Dick Weston 
Kewpie Dol! Moro-Landis Dncrs 
Marty Marsala Ore | Bill Clifford Ore. 
RENO 
Golden Three Rays 


Baron von Brenner 

Chuck Leonard 

Jack Nye Ore 
Harrah’s Club 


Nancy Woodson 
Harold's Club 

Wiere Bros. 

Carl Ravazza 





Jer-y Colonna Characters 
Don Baker Holiday 
Belasco 4 Russ Morgan 


Hank Penny 


Town Pipers 


Coquettes Glen Rolfson 

Town Pipers Riverside 

Playmates A. L. Simpkins 
Mapes Sid Krofft 

L & E Roberts Joe Maize 

Jack Melick | Zamars 

Bobby Page Starle 


lets 
‘Ed Fitzpatrick Ore 


SAN JUAN 


Caribe Hilton 
Los Chavales de 


Joe Karnes 


| Dennis Regor 
| Tamio 


Espana Condado Bch. Hotel 
San Juan | Arthur Ellen 
Carman Cavaliaro Elisa Pierce 
Peggy King Ocho Puertas 
Le Concha Rotel Jo Jones 
Amparo Diaz Sir Charles Thomp- 
Les Aquililla son 
Bev & Jack Palmer Verneys 
Douglas Williams Rita Tanno 
Flamboyan Club G W 


or 
Johnny Coco } Gilded Cage 
Mealii | Jorie Remus 














| New Acts 
| ane 
| RUSS MORGAN REVUE 
Music 
45 Mins. 
| Holiday, Reno 

Russ Morgan revue’s format is 
|slanted for smaller rooms and the 
|lounges. And with Morgan at the 
helm, the collective talent of the 
|new show comes through first-rate 
jall the way, although the group 
| has worked together less than two 
| months, 
| With two trombones, two saxes 
j(doubling on clarinets), piano, 
|string bass, drums, trumpet and 
| boy & girl chirpers, Morgan sticks 
|closely to arrangements and titles 
i he’s been identified with for more 
ithan two decades; and the results 
| prove he’s still a class musician 
|and showman. With only two of 
the tooters not former members of 
|his larger bands, he evidences 
|little trouble with arrangements. 











| He has Bill Aimes on drums, Eddie | 


fe 
| Wilser on piano and trumpet, Terry 
Wilser ‘the 88er’s twin sis) on vo- 
cals and trumpet, Jack Morgan 
| (Russ’ son) on trombone, Pappy 
Gamble on string bass, and Hal 
|Scher and Gabriel Balcazer on 
saxes and clarinets. Morgan doubles 
|on tronfHone and piano. 
Initial trek to the mike 
i“Does Your Heart Beat 
with Morgan on trombone with the 
familiar muted waaaah—waaah— 
waah. From then on tempos are 


is for 


mixed, as reflected in “There'll Be | 


Some Changes Made,” “I’m Getting 
Sentimental Over You,” “Way 
Down Yonder in New Orleans” and 
“Sophisticated Swing.” With the 
| Wilsers alternating on trumpet, the 
group shows well in impreshes of 
Lombardo, Harry James, Clyde 
McCoy and Wayne King. On twin 
pianos, Morgan and Eddie Wilser 
rip through “Kitten On The Keys” 
| for good effect. Miss Wilser proves 
her vocal abilities on such as 
“Honey, I'm Afraid Of You” and 
| “Chicken and the Rooster.” 

Handling the majority of the 
male vecal chores (for the Holiday 
date, at least) is a newcomer to the 
Reno area, Tony Drake. He's a 
handsome tenor with obvious great 
| potential, and rates the best pro- 
| fessional guidance. Both the voice 
;and stage personality are remi- 
|}niscent of Lanza, with 
| powerful and well controlled, and 
|}the personality not exaggerated. 
Phrasing is brusque in some spots, 
}but problems of correction don't 
appear to be of major. 

At 31, Drake shows a command 
that’s normally not evident until 


much later in life. He impresses 
with “Just In Time,” “Vesti La 
Giubba” and “Irish Eyes Are 
Smiling.” Long. 

| BEVERLY WHITE 

| Songs 

1/12 Mins. 


| Village Gate, N. Y. 

| Beverly White is the latest of 
ithe Josh White clan to work with 
|the pater-familias. Josh White Jr. 
| previously worked in the White 
|family enterprise, but is now re- 
| hearsing in the forthcoming legiter, 
“The Long Dream.” Miss White 
| is a charming and talented young 
lady in her late teens, who, with 
further experience, will be able 
to step out on her own. 

She has a youthful charm and a 
fresh demeanor. Although follow- 
jing the song patterns handed down 
| by the head of this talented Negro 
|clan, Miss White seems to be 
| home with them. She did an espe- 
| cially touching version of “House 
of the Rising Sun” and does well 
| with 


“Molly Malone” among 
lothers. Thrush seems to be 4in 
|her formative stages as yet. Her! 


|true potential is hard to discern 
at this point inamsuch as her re- 
|pertoire seems to have been set 


down for her However, within 
that framework, she achieves a 
“nes. 


| high level of entertainment * 
Jose. 


For Me” | 


the voice | 


at | 




















= ~ House Reviews 





Musie Hall N. Y. 

“Let’s Go Places,” produced by 
Russell Market; settings by James 
Stewart Morsum; costumes de- 
signed by Frank Spencer Music 
Hall Ensemble, Corps de Ballet, 
Rockettes, Don Tannen, Betty Ter- 
rel, Alan Cole, Michael Maule, 
Wilma Curley, The Eight Notes, 
Gimma Bros., Symphony Orch un- 
der direction of Raymond Paige; 
|“*Never So Few” (M-G), reviewed 
lin Variety Dec. 9, '59. 





The Rockefeller showcase is on a 
peripatetic kick this sessioa, play- 
ing up in song aud dance the plea- 
sures of travel Starting with 
| “Let's Get Away From it All” in 
|the midst of a travel bureau set- 
| ting, the Music Hall guys and gals, 
| Corps de Ballet and Rockettes take 
| off an imaginary cruise on the S.S. 

Romantic. 

| The theme, “Let’s Go Places,” 
—_, the settings for a ship- 
| board scene, a beach jamboree, 
and visits to calypso, palm and ca- 
ribe islands, all points touched, of 


|course, being accompanied by ap-| 


| propriate songs and dances by the 
Hall's usually competent aggrega- 
tion. “Tropical Showers,” featur- 
| ing the entire company in the fi- 
|nale, shows off one of the MH's 
|neat special effects—a real tropi- 
| cal shower right onstage. 

The Gimma Bros., a fast-paced 
| acrobatic and tumbling act, score 
lin the speciality department, being 
integrated in one of the island 


Betty Terre! and Alan Cole, | 


— 

| asSisted by the Eight Notes, please 
|with “There's Only One of You,” 
| the lyrics and music being by Al- 
| bert Stillman & Robert Allen 

| Per usual, the Rockettes, the 
| Corps de Ballet and the Symphony 
| Orchestra provide the pro contri- 
| butions that helped make the Music 
Hall a Gotham landmark. Holl. 


Apollo, N. Y. 
' Gospel Caravan with Sister 
Rosetta Tharpe, Caravans (4), Ras- 


berry Singers (6), Kingdom Jubi- 
lee Singers (6 Cogervttes (4), 
Gospelaires (6); “Affair in 


Havana (AA) 





WWRL deejays Fred Barr and 
Doc Wheeler have their Gospel 
| Caravan in the Harlem vaudery for 
the first turn of the year, this time 
with a single and a group head- 
lining. 

Gosblues singer Sister Rosetta 
Tharpe, who is as living a legend 
in her line as Satch Paige is in 
his, brings proceedings to a climax 
with her great artistry. The four 
Caravans, a Chicago group, are the 
j}only ones on the bill who could 
effectively follow her. 

Miss Tharpe opens with her fami- 
liar “This Train Is a Clean Train,” 
a number that accents her gift as a 
blues talent She accompanies 
herself on an electric guitar that 
authentically traces American folk- 
ways from Josh White to Hank Wil- 
liams, and the dramatic subtleties 
of her husky voice par her with 
the jazz greats 

She moves from the opener into 
a couple of gospel numbers with 
consistent craft and showmanship. 
A capacity house at show caught 
brought her back twice, then re- 
strained the applause, seemingly 
in deference to her age ‘ 

Aside from the Caravans, who 
got the biggest reception of 
any group, the young Cogerettes 
quartet, which played the last New- 
| port Jazz Festival with solid re- 
to and the Kingdom Jubilee 
Singers, a N.Y. sextet, are standout. 
| As usual, Barr and Wheeler 
shared emceeing. Herman Stevens, 
on organ, and Paula Roberts, on 
drums, accompanied. Bill. 


Bobine, Paris 
| Paris, Jan 
| Francois Degeult, Jean Ray- 
mond, Gilles Segal Co. (3), Anita 
Morales, Jacqueline Danno, Casa 
| biancas (7), Waldens (2), Chiesas 
(2), Brix Bros. (2); $1.25 top 


26 


Francois Degeult has carved a 
name for himself via disks and he 
| is now starred for the first time in 
ja house. He is not quite ready. 
| Though he has a pleasant voice 
j}and appearance, he has not yet 
|found a songalog that will bring 
| out his full potential. He is not up 
|to bringing it off, but his disk fol- 
lowing and a good show around 
him could make for an okay two 
weeks. 


| 


quality in his voice and appears 
{refreshingly simple. But his num- 
| bers vary from the pop to the at- 
tempted poetic and there is, as yet, 
no link of persuasiveness to weld 
it all into an individual stint. He 
thus appears a chanter with pos- 
sibilities that may turn him into a 
solid staple with future export 
chances after more work, a firmer 





Degeult has a good masculine | 


,; choice of songs and better produc- 
| tion aspects and pacing. 
| Jean Raymond is a devastatin 
satirist who mimics a group o 
noted pop singers. His expert 
material and uncanny personality 
at pot-shotting make this an ex- 
tremely funny entry and he scores 
heavily. Gilles Segal Co. (3) are 
mimes who make their wordless 
sketches easily applicable to house 
needs via invention, verve and pac- 
ing. 

Jacqueline Danno is an actress- 


turned-singer. Her thesp_ back- 
ground is evident as she is 
absorbed in her dramatic ditties. 


But an extreme nervousness and a 
stilt weak voice for her belting sub- 
jects make her in need of more 
practice and work before her true 
possibilities can emerge. But 
there is a definite presence, atti- 
tude and feeling in her approach 
that cou'd have her a fine addition 
to the belters here when she gets 
her voice under control. 

Anita Morales has the flamenco 
trill in her voice and is fine on 
Spanish-type songs. She has poise 
and voice and something for intime 
\boites on her style, songs and de- 


livery. : ; 
Show has a fine group of action 
acts. Waldens (2) go up a Stalr- 


case by leaps on to boards placed 
on rollers, do headstands on bot- 
tles atop all this, and then descend 
with a girl wrapped around the 
man as he hand-walkdown. It is a 
neat opener. Casablanacas (7) area 
tumbling act rich in color and 
gymnastic prowess. Brix Bros. (2) 
do a classic, slow but picturesque 
hand-to-hand act noting their mus- 
cular control and strength ‘ 
Chiesas (2) are a fast, fine jug- 
gling entry done to a rapid beat 
and in for mitts. Mosk. 





— 





Un-Saintly Crack 


° 











Continued from page | 


a model of decorum, held in the 
ballroom of the Beverly-Hilton 
Award to late Sam Zimbalist for 
“Ben-Hur” was obviously a popular 
salute, as well as sentimental one. 
Television got the nod for “Twi- 
light Zone” as best produced film 


series: Buck Houghton, producer. 
Ralph S. Hirshorn of Yale got 
Jesse L Lasky Intercollegiate 


Award for “The End of Sommer 
college-produced film 


Jack L. Warner was in good form 
as he accepted the Milestone 
Award. He discarded large por- 


tions of his prepared speech, which 
apparently was a resume of history 
of the freres Warners, with such 
comments as “That's all ancient 
history, you don’t care about that; 
all these people are dead; you 
wouldn't remember them”; a crack 
at Jessel for turning down lead in 
“Jazz Singer”; a few raps at the 
striking or possibly about-to-strike 
Guilds: a knock at agents; hu- 
morous attack on complicated con- 
tracts of today against simpler deals 
of a generation ago. He also paid 
tribute to various members of his 
staff, with his strongest reserved 
for Steve Trilling 

Walter Mirisch, SPG prexy, was 
host of evening. Simone Signoret, 
garnering the evening's biggest 
hand, made a film award to Mrs. 
Zimbalist; Jane Wyman did the 
honors on the tv end. Miss Saint, 
ironically, tendered the Collegiate 
Award. 








Mack — 


aa Continued from page 2 ees 


artist”) in Oil City, Pa., with an 
| English company. He hired him at, 
$125 a week and “his first two 
pictures were awful.” Chaplin’s 
first good picture was “A Day at 
the Races.” After a year, the comic 
left Sennett for bigger money else- 
where 

Commenting on comedy, Sennett 
said “You can’t make a comedian; 
|they’re born.” He claimed motiva- 
tion was one of the vital comedy 
factors. “You can’t simply have 
somebody walk across the street. 
He has to have a reason for doing 








it.” He rated Harry Langdon as 
one of the great picture come- 
dians. 


He told of Gloria Swanson ap- 
plying to him for a job, then being 
late for her appointment because 
she married Wallace Beery in the 
meantime. Once, he said, he tried 
|to tell Bing Crosby how to sing 
|*Blue of the Night,” but checked 
| himself in time. W. C. Fields when 
|signing a contract with Sennett, 
insisted on getting paid first “in 
case the studio burned down.” 
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Le Gallienne Irks D.C. Press Club 
By Cancelling Luncheon Speech 


s 





Washington, Jan. 26. 


Eva Le Gallienne, currently ap- | 


pearing here in the touring “Mary 
Stuart angered National Press 
Club heads last week by cancelling 
a scheduled luncheon appearance. 
The actress claimed ill health as a 
reason, but club members noted 
that she has continued to give per- 
formances in the Friedrich Schiller 





drama at the National Theatre. 
(The actress recently missed three 
performances in Cincinnati because 
of 1 ess Ed.) 

M Le Gallienne. informed 
Pre ( b officials last Friday 
22) that she wouldn't make her 
scheduled speech vesterday ‘Mon.) 
on “W Not a Subsidized Thea- 
tre Members argued that_if she 
didn’t want to make the speech she 
shouldn't have accepted the invita- 
tion two weeks ago 

It isn’t clear whether the actress 
acce d the bid personally or a 
repr »e of the “Mary Stuart” 
prot n did so on her behalf 
Nor it?indicated whether she was 
i ed snecifically that she was 
expected to make a speech. 

I ost such “command per 
formances,”’ arrangements are 
made by a representative of the 
she Stars are practically never 


paid for appearing or speaking, but | 


are persuaded to be present for} 
the sake of whatever publicity or 
goodwill may be involved.—Ed.) 

Press Club officials scoffed at 
Miss Le Gallienne’s reported ill- 
ness, noting that she is said to have 
promised the management of the 
National Theatre here that she 
would not miss any performanes 


during the two-week engagement. 
Club members also say that an as- 
sociate of the actress, apparently 
@ representative of the “Mary Stu- 
art’ production, asserted that she 
didn’t appear in abnormal health 

Press Club officials say the in- 
vitation to Miss Le Gallienne was 
an unusual distinction, since she 
is the first actress ever invited for 
a luncheon speech and one of less 
than a dozen women ever sched- 
uled for such appearances. Others 
of her sex who have addressed 
such Press Clubs include Eleanor 
Roosevelt. Mme. Chaing Kai-Shek, 
Oveta Culp Hobby and Mme. Pan- 
dit of India 


London Having Flurry 
Of American Legiters; 


‘Dancing Heiress’ Preem 


London, Jan. 26. 
The West End is getting a num- 
ber of American shows. Eugene 
O'Neill's “A Moon for the Misbe- 


gotten” led the pack, opening last 
Wednesday ‘2C) at the Arts The- 
atre, with Margaret Whiting, Mi- 
chael Aldridge and Colin Blakely | 
in the cast. Robert Morley and 
Molly Picon have started rehears- 
als for an out-of-town tour of “A 


Majority Of One,” prior to Londen 
presentation 

inherit The Wind” opens Feb. 
16 at the Pembroke Theatre-in-the- 
Round, located in Croydon on the 
outskirts of London. Casting has 
not yet been completed, but the 
producers have been paging John 
Ireland. February will also see the 
production of Gore Vidal's “Visit 
To A Small Planet,” which Viscount 


Furness will stage at the West- 
minste 

Set for a tryout tour and an 
engagement at the Lyric, Hammer- 
smith, prior to the West End is 
Fred Sadoff's produc‘ion of “The 
Dancing Heiress,” a new Yank 
musical about the 30's, by Jack 
Fletcher and Murry Grand. The 
femme lead will be Millicent 
Martin, who became a star in “The 


Crooked Mile,’ which shutters Jan. 
30 at the Cambridge. The show has 
not been done on Broadway. 


May Limit Equity Vote 
To Members 16 or Over 

Actor Equity may limit the vote 
in union elections to members at 
least 16 years old. The present 
regulations do not provide for a 
minimum voting age, so all senior 
members, even those not yet in 
their teens, are eligible. 

The Equity council, 
sidering the matter, 
the union's legal department to 
draw up a constitutional amend- 
ment setting the 16-year limit. The 
change will be subject to member- 
ship ratification. 


after con- 
has directed 


7 


Negro Group Donates To 
| Alley Theatre, Houston 


Houston, Jan. 26 
A Negro civic organization, the 
local chapter The Links, Inc., 
has made the first contribution in 
the local Alley Theatre's drive to 
mateh a $156.000 Ford Foundation 


of 


grant In order to qualify for the 
grant, which provides for annual 
contracts of $200 weekly for three 
vears for a nucleus of 10 actors 
the theatre has to match the 
amount awarded by the Founda- 
tion 

The Alley, which criginalls 
played to white audiences only, be- 
gan admitting Negroes’ several 
years ago, the first local playhouse 
to do so. The theatre is run by 
Nina Vance as an all-year opera- 
tion. The amount contributed by 
The Links chapter was not 


divulged. 


Balto's Peabody 
In Arty Pep-Up 


26. 
ago, 


Baltimore, Jan 
founded a 
formost 


Though 
Baltimore's 


century 
conservatory 
seems barely a year young in new 
enterprises. Since composer Peter 
Mennin became its director several 
new steps have been taken such as 
the naming of a Dean David S. 
Cooper, former chief of the Music 
Branch of the U. S. Information 
Service, the appointment of Leon 
Fleisher (pianist) Luigi Silva (cell- 
ist) Joseph Eger ‘horn player) and 
Laszlo Halasz conductor and found- 
er of the new Peabody Art Theatre 
which made its debut Dec. 15 with 
a performance of Rossini’s “Turk 
in Italy” in a new English transla- 
tion 

Three more productions will fol- 
low this season, the singers are all 
professionals. Supervising stage 
designer is Ming Chou Lee and 
Tharon Musser will light each new 
production. The company’s main 
aim is to train the professional 
American singer for roles with 
major opera companies. Next year 
the Dance Department will be de- 
|veloped further and there a 
dream of a new Concert Orchestra 
as well. 


IRISH EQUITY STILL 
| SEEKS BRITISH PACT 


Dublin, Jan. 26 

Year-long negotiations between 
Irish Actors Equity and the British 
|Film Producers Assn. and the 
Federation of British Film Makers 
to bring the Artists’ agreement in- 
to line with British conditions are 
still unfinished. Irish Equity also 
wants increased pay for crowd 
extras. 


is 





New proposals, unspecified by 
Equity officers here, have now 
been submitted to London organ 
izations in hope of solving problem 
| before next pictures roll at Ard- 
more Studios here. 





Merrick Defers ‘Honey,’ 


Returns 50G Bankroli 
David Merrick 


has deferred his 


| Broadway production of “A Taste 
|of Honey” until next season. The 
| producer, who had the necessary 
$50,000 financing, has returned the 
jinvestment to the backers. The 
|Shelagh Delaney play was orig- 
|inally presented in London, open- 


}ing last February 
| until December. 

| Merrick had originally intended 
| producing the show this season 
after the break-in of his upcoming 
project, “Good Soup.” which be- 
| gins a tryout Thurs. (28) in Phila- 
| delphia. The producer is currently 
| represented on Broadway by “Des- 


and continuing 


|try Rides Again,” “Gypsy,” “La| 
Plume de Ma Tante” and “Take 
Me Along’ and on the road by 


“World of Suzie Wong.” Of those, 
“Take Me” is the only newcomer 
this season. 

“Juniper and the Pagans,” an- 
other Merrick venture this semes- 
ter, folded during its out-of-town 
tryout. 





Much Simpler 


Honolulu, Jan. 26. 
Harriet Yamasaki, vacation- 
ing at home here before going 
to London for a leading role 
in the British production of 
“Flower Drum Song,” has de- 
cided to take a stage name 
It'll be Harriet Yama Saki. 
The Hawaii singer thinks 
the eight-letter last name 
might be too much of a mouth- 
ful professionally. 


Pic Deal Boosts 
Majority’ Prof 
To 5506 So Far 


The profit earned thus far by 
“Majority of One” will soar to 
about $550,000 if the pending deal 
goes through for the sale of the 
film rights to Warner Bros. The 
picture company is reportedly set 
to pay $500,000 for the Leonard 
Spigelgass comedy. On the basis 
of that figure, the production's 40° 
share, less 10°¢ commissions would 
be $180,000. 

As of a Jan 2 audit, the Theatre 
Guiid-Dore Schary production had 








netted $363.961. The guaranteed 
income from the film sale would, 
therefore, hike that amount to 


around $550,000. since the show 
also figured to have earned addi- 
tional operating profit during the 
three weeks subsequent to the 
accounting 

“Majority,” costarring. Cedric 
Hardwicke and Gertrude Berg, is | 
currenily in its 49th week on 
Broadway. The production was 
capitalized at $112,800 and the, 
backers have thus far received a 
net of $171,000 as their 50° share 
of the distributed profit. 


Resort Society Hoopla 
(And Season Tix Sale) 
Hypoing Florida Legit 


Ft. Lauderdale, Jan. 26 

Legit is off for another winter 
season in southern Florida. There 
are dressy first-nights, with a pub- 
licity fanfare via television and 
women's pages. A potent factor is 
underwriting by advance subscrip- 
tions, of a full season's activities. 

George Engle’s Coconut Grove 
Playhouse, now in its fifth season 
just outside Miami, gets a biweekly 
qyota of dressy theatre buffs for 
its Tuesday night openings. The 
spot draws from a large population 
and was able last summer to ex- 
tend its season by 10 weeks of 
musicals. 

In Palm Beach, 
Hale and Paul Crabtree opened 
their Royal Poinciana Playhouse 
last night (Mon.) for its third sea- 
son, all opening nights and matinees 
are reportedly sold out. That Is 
despite the fact that the season Is 
not completely booked. 

Ft. Lauderdale is to have a Soci- 
ety of Theatre Arts, to include a 
drama and art school, and Engle 
plans to build a local theatre more 
luxurious than Roval Poinciana and 
Coconut Grove. More than $30,000 
in subscriptions for “gold boxes" 
and first nights, have reportedly 
been sold, although the project 
won't open until next December. 

Over the horizon is envisioned a 


1S 





where Frank 


| winter circuit for national touring 


companies to play the opulent the- 


atres in Palm Beach, Miami, and 
Ft. Lauderdale, plus a house in 
Nassau, B.W,I., and perhaps ul- 


timately also in San Juan, Puerto 
Rico, and other island resorts. 


la. Theatre Assn. Aiding 
In Fight on Sales Tax 


Des Moines, Jan. 26. 
The Des Moines Community 
Theatre is getting financial help 
from the lowa Community Theatre 





Assn. in its district court appeal 
against a state sales tax assess- 
ment. The tax commission has im- 


|posed a $5,080 levy and $1,581 in 
|penalties on membership admis- 
sions to plays and other receipts 
of the local group from July 1, 
| 1954, through last March 31. 
Playhouse officials contend their 
non-profit organization is exempt 
from the 2% sales tax and the 
executives board of the lowa Com- 
munity Theatre Assn. voted to give 
the Playhouse financial aid in its 
appeal to escape payment. 


‘Heartbreak’ and ‘Gang’s All Here’ 


| 





New Bill Would Set Up 
N.Y. State Arts Council 


Albany, Jan. 26 
Assemblyman Bentley Kassal, 
New York City Democrat, has intro- 


duced a bill to create a New York 


| State Art Council of 15 members, 
to be appointed by the Governor, 
with the advice and consent of; 
the Senate The measure, which 
would appropriate $510,000, pro- 
vides that due consideration be 
given to rec ommendations made 
by representaiive groups engaged 


in the presentation of the perform 
ing and fine arts generally. A com 


mission would stimulate and en- 


courage the study of and present- 
ing of such arts.’ 

Kassal co-sponsored a similar act 
last year, with Senator MacNeil 
Mitchell, Republican, whose dis- 
trict includes Times Square. Mit- 
chell had also previousty intro- 
duced such legislation. Governor 
Nelson A. Rockefeller, in his re-| 


cent annual message to the Legisla 
ture, recommended “the creation 
of an Advisory Council on the Arts 


to be composed of private citizens | 


who have distinguished themselves 
in the several fields of cultural 
activity 


‘Moonbirds’ Had 
$120,878 Deficit 


“Moonbirds,” which folded on 
Broadway earlier this season, rep- 
resented a loss of $120,878. 


means the show's management is 


personally responsible for expenses | 


of $5.878 in excess of the preduc- 


| tion’s $115,000 capitalization 


The Leo Kerz, George Justin 
and Harry Belafonte presentation, 


which cost $74,930 to produce, had | 


an operating loss of $31,041, plus 
closing costs of $14,908. The oper- 
ating deficit included $24,940 loss 
on the comedy’s two-week Phila- 
adelphia tryout and $6,101 on its 
three-performance Broadway run. 


Michael Hordern and Wally Cox 
costarred in the John Pauker 
adaptation of the Marcel Ayme 


comedy 


COVENTRY SURVEYING 
YOUTHFUL LEGITGOING 


London, Jan. 26: 

The Belgrade Civic Theatre, 
Coventry, is studying what makes 
young people theatre-minded A 
recent grant from the Gulbenkian 
Foundation is financing the sur- 
vey ef what youths want from the 
theatre and might stimulate their 
active interest in it 

Derek Newton, former assistant 





to the theatre's direction, Bryan 
Bailey, is preparing a question- 
naire to be circulated in schools, | 


colleges, factories and coffee bars 


This will seek to find out why 
youngsters do not go to the thea- 
tre, what they enjoy when they 
do go, etc 

The Belgrade has an Under-20 
Theatre Club whose 3,000 mem- 
bers may buy half-price tickets 
The Belgrade management hopes 


that this inquiry will help the local 
theatre perhaps others as well. 
British Equity Members 
Rap Hiring of Amateurs 
London, Jan. 26 
Members of British Actors Equi- 
ty have passed a resolution con- 
demning the Theatre Workshop 
for introducing amateurs 
Fings Ain't Wot They Used To 
Be.” Three boys and two girls 
from Soho coffee bars were intro. 
duced into the musical without, 
it is claimed, any previous attempt 
to cast the characters from pro- 
fessional ranks. The fact that this 


action should have been taken by | 


a professedly “progressive” man- 
agement was criticized by several 
speakers. 


The vote was not unanimous 


and many members did not cast | 


|ballots. Such a resolution is not 
binding on the Equity council, but 
provides a chance for members to 
| make their opinions known. Joan 
Littlewood, director of Theatre 
Workshop, which operates in Lon- 
don’s East End, has not comment- 
ed on the matter. 





That | 


into | 


Had Combined Loss of $220,000 


+ 


“Heartbreak House” and “The 
| Gang’s All Here” folded on Broad- 
| way last Saturday (23) at a com- 
bined loss of approximately $220,- 
1000. “House” is figured to have 
| dropped about $70,000 on a $100.- 
000 investment and “Gang's” is fig- 
ured to have run through its en- 
tire $150,000 stake 

The Maurice Evans-Robert L 
Joseph revival of George Bernard 
Shaw's “House” had a 14-week run 
at the Billy Rose Theatre( former- 


ly the National) “Gang,” by 
Jerome Lawrence and Robert E 
Lee and produced by Kermit 


Bloomgarcen Productions, in asso- 
ciation with Sylvia Drulie, regis- 
tered 17 weeks at the Ambassador 
Theatre. 

“House,” which began its Broad- 
way run with a roster of seven 
stars, two of whom were subse- 
; quently replaced, cost $92,650 to 
produce. A six-week tryout profit 
of $3,978 reduced the tab on the 
show at the time of its New York 
opening to $88,672. The comedy- 
drama, which had extensive theatre 
party bookings during the early 
part of its run, earned a steady 
operating profit on a week of pre- 
view performances and the initial 
eight weeks of its regular run. 

Business for the show started 
skidding in mid-December, how- 
| ever, and the play was on twofers 
|in recent weeks. Evans, besides 
| presumably sharing in 1% of the 
| gross paid the producers on profit- 
able weeks, also got a maximum 
of 10° of the gross as cast head- 
(Continued on page 60) 





Prefers French Theatre 
_ To American or British, 
Peter Brook Explains 


Paris, Jan. 26. 
Legit director Peter Brook likes 
the Paris stage better than Broad- 
way or London. The stager has had 
two hits here in the last few sea- 


sons, ‘Cat on a Hot Tin Roof,” by 

| Tennessee Williams. and “View 
From the Bridge,” by Arthur 
Miller. 


Writing in the local weekly, Arts, 
the director argues that the thea- 
tre public in France is livelier, 
more open and progressive than in 
other countries. He thinks that the 
| French are always ready to change 
| tastes and aptitudes and aecept the 

new and different, and his per- 
sonal outlook is more in accord 
with the French public than those 
of England and the U.S. 

He feels that in New York he has 
to make a continual effort to keep 
his personal tastes, which are Eu- 

| ropean, separate from Yank pen- 
chants which sometimes seem 
somewhat strange to him. He says 
that London has the best actors in 
the world, the top legit crews and 
the cheapest overhead and staging 
costs, but he feels that this year 
will bring a great change in the 
arts and, as usual, it will come 
from Paris, where he would like to 
be. 

The director claims that most 
artistic revolutions came from 
Paris, due to the intelligence, alert- 
ness and spontaniety of the public 
He wants to do films also, but feels 
that they take too much time and 
he has done as many as 50 plays 
while other directors made two 
films. He plans to do a picture in 
France this year, however, based 
on a novel by Marguerite Duras, 
“Moderato Cantabile.” 

Brook intends to continue his 
policy of changing locales frequent- 
ly, and varying the sort of plays 
and mediums he does. We will 
work in legit, television and films 
during 1960 


John and Alice Griffin 
Switch Reviewing Spot 
John and Alice Griffin, legit crit- 
ics formerly with FM_ station 
WBAI, New York, have switched to 
| the Concert Network, an FM hook- 
up whose New York outlet is 
WNCN. They're on five nights a 
| week, 11:45-12. offering live cover- 
age of Broadway shows opening 
|nights and pre-taped theatrical in- 
| terviews, news and comment other 
nights. 

Pacifica Foundation, a non-proh. 
| organization operating several FM 
stations on the Coast, recently ar- 
quired WBAI and changed its po)- 
icy to complete non-commercial. 











56 LEGITIMATE 


VARIETY 





Wednesday, January 27, 1960 





Shows Out of Town 


There Was a Little Girl 
Boston, Jan. 26. 





Robert f & Lawrence Carr presen 
tation o ee-act drama by Daniel 
Taradash, based on a novel by Chris 
topher Davis. Staged by Joshua Logan; 
setting nd lighting, Js Mielziner; cos- 
tumes, Patton Campbell; original music, 
Lehman el production manager, 
Robert en; hair styles, Ionaid de 
Mann. t res Jane Fonda, Louis Jean 
Heydt Matteson, Dean Jones, Joey 
Heather Peter Helm, Sean Garrison, 
Tom Gillersn, MichaeP Vandever, William 
Adler. Opened Jan. 25, ‘60, at the Colo- 

; e. Boston; $4.95 top 
Jane Fonda 
Dean Jones 
Val Ruffino 
Peter Helm 


Michael Vandever 
Louis Jean Heydt 
Ruth Matteson 
Joey Heatherton 
Sean Garrison 





- SS aearr Ss Gary Lockwood 
BS. GIGRGAGR. 6.2 ceereve William Adler 
Policeman ....-.secose Mark Slade 
Waiter Philip Pruneau 
Tom Fraser Tom Gilleran 
Dancers Val Ruffino, Sharon Forsmoe, 
tarbara Davis, Mark Slade 

There truth and plenty ol 
drama in “There Was a Little 
Girl.” The Daniel Taradash drama- 
tization of a Christopher Davis 
book offers an opportunity of 


Joshua Logan’s staging talent. The 
direction masterfully handles the 
controversial theme, never letting 
the drama become melodrama. 
“There Was a Little Girl” is a 
study of the effect of rape on the 
lives of the participants and the 


circle of families and _ friends. 
Earnestness, literate writing and 
Logan touch, and a _ tremendous 
acting job by newcomer Jane 
Fonda, dramatize a taut situation. 

Budgeted at $125,000 and al- 
ready sold to Warners for $350,- | 
000, it shapes as sock entry, need- 
ing only tightening and third act 
work to become consistent work 
Logan h cast mostly newcomers 
who play with great naturalness. 

The moving show, full of teen- 
age violence and compassion, ex- 
plores intimate areas in a new 
light, tearing into the ugly facets 
of a rape. Some of it may be cen- 


sorable here, with dialog that will 


presumably have to be scissored 
for the screen. 

But if it’s inflammable, it’s al- 
ways plausible. The second-act 
rape scene may arouse contro- 
versy, as may the entire thesis. 
But the play’s tense and moving, 


timely and hard hitting. 


The harshness and grimness is 
toned down somewhat by the use 
of teenaze characters, who while 
reflectir the widening circle of 
community effect from the rape 
cause, run off with comic lines 
and situations that are too Andy 
Hardyish and seem inappropriate. 

The author has used a conven- 
tional form, with the home of a 
well-to-do business man, his wife | 
and two teenage daughters, their 
boyfriends. The tone shifts as the 
older daughter, after walking out 


on her escort in a cheap nightclub, 
is assaulted and raped by two hood- 


lums in a parking lot. 
She subsequently finds herself 


regarded in a baffling, disturbing 
way, almost of suspicion by the 
boy friend, parents and young 
sister as having desired or con- 


sented to the act. How this mount- 
ing suspicion mushrooms and per- 
meates girl's mind, alienating her 
beau, 
truth, makes absorbing drama. She 
refuses to identify rapist when 
he is caught by police, but dates 
him to leorn why he did it. 

The third act, 
by one scene, is great theatre. 
Miss Fonda gives a powerful and 
poignant performance as the girl. 
Onstage almost throughout, has an 
effective voice and projects vividly. 

Dean Jones, as the boy friend 
torn by doubts, is fine. Louis Jean 
Heydt is outstanding as the father 
and Ruth Matteson is just right as 
the shall intolerant mother. 

Sean Carrison plays the hulk- 
ing, hoodlum rapist with authen- 
ticity and while hardly admirable, 
he comes through as a sympathe- 
tic figure. which takes some doing. 
Joey Heatherton is cute and pert 
as the young sister, giving an ani- 
mated performance that gets 
laughs in the outspoken teenage 
love scenes 

Peter Helm and Michael Vande- 
ver al food juvenile comedy 
players, but they are given too 
many funny bits which detract 
from the main line of the play. 

Jo Mietziner’s sets are artisti- 
cally and _ theatrically brilliant, 
providing a fluid production, slid- 
ing in and out to represent a rail- 
Way train interior, the club, park- 


a 


e 


ing lot, and house and garden, 
using more than 17 light cues. 


“Little Girl” 
a long-run 


should be a wham as 
commercial venture. 
Guy. 





Associate producer and invest- | individual 
ment syndicate head Sylvia Drulie | 
left Saturday (23) for a vacation in| 
St. Thomas, Virgin Islands. a still surprisingly animated. 

Anby. 


due back Feb. 12. 


| with 


and driving her to determine | 


although marred | 


| 
| 


jovers from 


The Deadly Game 


New Haven, Jan. 21. 

Alton Wilkes & Joe Manchester, in 
association with Emil Coleman, presen 
tation of two-act (three scenes) melo- 
drama by James Yaffe. based on a 
novel by Friedrich Duerrenmatt. Staged 
by William Gaskill; scenery, lighting and 
costumes, erage os associate pro 
ducers, Morton and Barbara 
Griner. Stars Pat Hing * net Dauphin, 
Max Adrian, fim may "Donath. Opened 
Jan. 20, ’60, at the Shubert Theatre, New 
Haven; $4.80 top. 
Emile Carpeau 
Bernard Laroque 
Joseph Pillet 
Pierre 
Howard Trapp 
Gustave Kummer 
Visitor 


Ludwig Donath 
Claude Dauphin 
Curt Conway 
Frank Campanella 
Pat Hingle 
Max Adrian 
Frances Helm 


Unless this potential thriller’s 
overall punch is stepped up in its 
remaining bréakin period, it will 
probably remain on the fence, a 
frustrating spot for Broadway. 


James Yaffe’s adaptation of a 
tv script, which in turn evolved 
from a Friedrich Duerrenmatt 
novel, has suspense, coupled with 
brilliantly probing dialog, that 
strings the elements together and 
provides an interesting puzzle as 
to its credibility. Fine perform- 
ances make the piece a good try 
at this stage. 

The off-beat theme sends an 
audience away unsure whether to 
laugh at or accept its macabre 
overtones. A_ serio-comic atmos- 
phere pervades the entire action 
and adds to the general appeal of 
conjecture. It sums up to a com- 
bination of the screwball antics 
of “Arsenic and Old Lace” and 
the mounting tension of “The 
Visit.” 

An American salesman, caught 
in a storm in the Swiss Alps, seeks 
refuge in the home of a retired 
justice of the Geneva couri. Al- 
ready present are the judge's 
cronies, a court prosecutor and a 
public defender, also retired, plus 
a former town hangman and an 
ex-convict manservant. The three 
legalites have worked up a hobby 
of re-trying celebrated cases in 
history and occasionally they are 
able to use actual people in their 
“game.” Before the Yankee sales- 
man is fully aware of what goes 
on, he finds himself as “‘defend- 
ant” in a murder “trial” that may 
be for keeps. 

As the salesman, Pat Hingle 
does a thoroughly capable job in 
this first major assignment since 
his near-fatal accident a year 270 
The three legal roles are deftly 
played by Ludwig Donath as the 
judge, Claude Dauphin as the pub- 


lic defender, Max Adrian as the 
prosecutor. 
Subbing for Farrell Pelly, who 


was hospitalized with an intestinal 
hemorrhage on the afternoon of 
the premiere, Curt Conway plays 
the dotaged hangman efficiently, 
Frank Capanella does well as the 
mute ex-convict and Frances Helm 
adds a bit as wife of the defend- 
ant. Wolfgang Roth’s setting com- 
bines a slightly eerie atmosphere 
appropriate playing  back- 
ground, and William  Gaskill’s 
staging has unravelled a complex 
script to the point of interesting 
presentation and capitalizes prop- 
erly on both humor and suspense. 
Bone. 


Legit Followup | 


The Musie Man 
(MAJESTIC THEATRE, N. Y.) 
With Eddie Albert in the title 

role, “The Music Man” is all right. 
During its more than two-year run 
there have been major cast 
changes all along the line, but the 
Meredith Willson musical seems 
unusually fresh. The newcomers 
give the impression of having a 
ball and it’s a cinch the audience 
is. 

Albert turns out to be an excel- 
lent successor to Robert Preston, 
handling the roie almost as if he 
had created it. He has proper 
vitality, authority and finesse for 
the part of the con man with a 
heart of gold, singing and dancing 
with an ease that offers effective 
counterpoint to the high-stepping 
supporting cast. 

Arlyne Frank registers nicely 
both on the eyes and ears as the 
librarian who eventually charms 
the slicker. Her voice is big enough 
ard her personality pleasant. Leora 
Thatcher as her mether and young 
Paul O’Keefe as her little brother, 
also come off attractively. Hold- 
the original cast in- 
clude Iggie Wolfington, Helen Ray- 
mond, Paul Reed, and, of course, 
the Buffalo Bills, whose barbershop 
harmonizing remains first-rate. 

No show is ever fool-proof to 
|the vagaries wrought by time and 

















performance, but the 
Morton Da Costa staging and 
Willson book, music and _ lyrics 


——— 
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Pleasure of His 
Company 


Toronto, Jan. 4 

Frederick Brisson & Playwrights Co 
presentation of two-act comedy by Sam 
uel Taylor and Cornelia Otis Skinner 
Staged by Cyril Ritchard; setting and 
lighting, Donald Oenslager wardrobe 
consultant, Suzanne Taylor Stars Joan 
Bennett, Donald Cook, Leo G. Carroll, 
Conrad Nagel; features John Napier, Car 
olyn Groves. Opened Dec. 28, ’59, at the 
Royal Alexandra loronto; $5.50 top 4$7 
New Year’s Eve 
Toy Jerry Fujikawa 
Biddeford Poole Donald Cook 
Jessica Poole Carolyn Groves | 
Katharine Doughert Joan Bennett | 
Jim Dougherty Conrad Nagel 
Mackenzie Savage Leo G. Carroll 
Roger Henderson John Napier 

For the next five weeks, until 


Cornelia Otis Skinner and Cyril 
Ritchard rejoin “The Pleasure of 
His Company” at San Francisco, 
their parts are being played by 
Joan Bennett and Donald Cook 
The entire original phvsical pro- 


duction is being toured, including 
the scrim and Oenslager interior. 

Because of limited rehearsal and 
weather-delayed arrival here, Miss 
Bennett and Cook were not letter- 
perfect opening night, concentrat- 
ing more on the lines and them- 
selves than on the audience. The 
throaty Miss Bennett. as the di- 
vorced first wife of “Pogo” Poole, 
the international playboy, is suf- 
ficiently brittle. She is also excel- 
lent as the matron-clubwoman who 
is now satisfied with her life. She 
is also, as usual, a slim and well- 
wardrobed woman who can read 
lines with conviction 

Cook is debonair in the delineat- 


tion of an outwardiy cheerful, mid- 
dleaged adolescent who, despite 
his charm, needs someone to lean 
on. The two temporary replace- 
ments bring their own conceptions 
to both roles and do not hurt the 
high-comedy situations or pithy 
dialog of the Taylor-Skinner writ- 
ing 

The remainder of the cast—Leo 
G. Carroll as the _ philosophical! 
grandfather dropping his dry ob 
servations Conrad Nagel, the 
stuffy stepfather of the bride; 
John Napier, the wealthy rancher 
and breeder of bulls; Carolyn 
Groves, the dewv-eved daughte: 
who falls in love with her father’s 
dreams — offer perceptive char- 
acterizations 

The brisk direction of Cyril 
Ritchard, on the road as in the 


production, plus opulent 


Broadway 
setting are integral ele- 


Oenslager 

















ments McStay. 
eee ee l 
° 
Dance Review —s 
| 
Panamerica 
(N.Y, CITY BALLET) 
Novelty and _ innovation § are 
urgently needed and anxiously 
sought in baliet, a medium pecu- 
liarly susceptible to staleness. But 
oddly enough a whole evening of 
debuts under the generic caption, | 


“Panamerica,” introduced another 


danger—too much of a muchness, 
eight ballets, of which six might 
pass as adequate fillers only if 
seeded into a varied program but 
which en masse cloyed on the 
appetite 


Part of the trouble was inherent 
in the basic decision to block-book 


Latin composers and _  choreog- 
raphers. The music was in some 
instances downright incompatible 
with bodily movements. Most of 
the choreography last Wed. (20) 


was little more than boys and girls 
frolicking in a jungle clearing. The 
best dancing was almost embar- 
rassing because of the invidious 
contrast provided by the home 
team’s own George Balanchine. 

The evening’s most exciting in- 
terlude was his “Preludios Para 
Percussion” to the music of the 
Colombian, Luis Escobar. Almost 
jazzy in character, this was a stun- 
ning twosome for the delightful 
Patricia Wilde and the constantly- 
impressive borrowed star from 
Denmark, Erik Bruhn, who showed | 
himself fully at home on the 
daiquiri circuit 

Another Balanchine work was to 
the music of Julian Orbon of 
Cuba. In this “Danzas Sinfonicas,”’ 
Maria Tallchief showed a change 
of style, hair-do and charm, verg- 
ing on the soubrette 

Mexico’s Carlos Chavez con-| 
ducted the orchestra for his own} 
No. 5 Sinfonia, which work was | 
also rendered by Newell Jenkins | 
at last week's Clarion series in 
Town Hall. Chavez has long been | 
on toe a with Yanquis but his sin- 
gularly austere piece was not suc- 
cael as ballet, though, again, | 
Balanchine's choreography helped. 

To the Uruguayan composer on | 


the bill, Hector Tosar, 

dancer Jacques A’ Amboise chore- | self. 
egraphed a Kafka-like bit of hor- | 

ror among zombies 


oe» 7 
engulfing the here 


Off-Broadway Reviews 


The Follies of 1910 


Ken Williams (in association with 
Gayle, Swiinmer and Anthony) presenta- 
tion of two-part (17 scenes) revue by 
Albert Moritz, with additional dialog by 
‘rancis Swann, additional music »y 
Joseph Liebman and Dor Isenman 
Staged by Saul Swimmer; choreography 
Jim Russel; settings, Leo Meyer; 
tumes, Jerry Boxhorn; musical director 
Don Isenman. Opened Jan. 14, ‘60, at 
Carnegie Hall Playhouse, N.Y; $495 top 

Cast: Doug Rogers, June I Walker 
Liz Williams, Joan Davenport, Albert 
Moritz. Susan Watson, Kathy Barr, Ken 
Williams, Kay Reid, Tommy Finnan ill, 
Jeanne Leeman, Michael Fesco, Rhoda 
Levine, Don Price, Jack Finnegan, Nan 
Courtney, Manuel J. Fernandez 


cos 





Authenticity has payed off at off- 


Broadway boxoffices recently. “The 
Boy Friend,” “‘Leave It To Jane” 
and “Little Mary Sunshine” are 


examples of success to shows that 
scrupulously preserved the flavor 
of the musical theatre of the past 

Although it is less ambitious, 
“The Follies of 1910” is a revue 
that mixes two contradictory pre- 
mises. Ostensibly a lampoon of 
the days of two-a-day, it alternates 
between attempted satire and ef- 
forts to evoke nostalgia. It doesn't 
work because aavs little authen- 
ticity in its reproduction of a 
bygone era and almost no humor 
in its comic appraisal of the foibles 
of the past. The two ideas tend 
to cancel each other out and make 
the revue just another empty but 
eager-to-please campus varsity 
show. 

In the interests of nostalgia 
there’s a drop with advertising, a 
succession of soubrettes, soft-shoe 
dancing and ushers in period cos- 
tumes distributing broadside sheets 
listing the program. Unfortunately 
the anticipated mood is broken 
with music that sounds vaguely like 
boogie-woogie and cosuming that 
might have been rather avant-garde 
in 1910 Research would have 
added considerably, throughout 

In search of targets for satire, 
the writers have -chosen Lillian 
Russe!!, a temperance play and a 
pseudo-Victor Herbert operetta, 
among others. These fixtures of the 
period remain intact since the 
comedy comes out mild and 
strained 

A competent cast including both 
the author and the producer 
doesn’t enhance the material. Doug 
Rogers is an agreeable dancer and 
is serviceable in songs and sketches 
June L. Walker is a decorative 
blonde who shares most of the 
songs with Kathy Barr, 
ing redhead with a soprano 
shows technique but little 
pretation. Liz Williams looks 
a younger edition of Josephine 
Baker, but suffers from limited 
material 

Saul 


an appeal- 
th: x 





direction gets 
start, saving 
numbers for 
His best 
sways in 
vaying 


Swimmer’s 
things off to a slow 
the more palatable 
late in the second half 
idea is a backdrop that 
a direction opposite to a 
finale ensemble 

Leo Meyer’s. settings create 
vaudeville backgrounds effectively. 
Jerry Boxhorn’s costumes are only 
sporadically successful, on the nose 
in a bathing suit number but way 
off in a gypsy design for the op- 
eretta spoof. urm 


Beckett-Albree Dual-Bill 
Richard Barr, H. B. Lutz & Harry Joe 
Brown Jr. presentation of two one-act 
dramas: “Krapp’s Last Tape.” by Samuel 
Beckett, staged by Alan Schneider, and 
“The Zoo Story.” by Albee. 
staged by Milton Katselas; 
lighting, William Ritman 
14, ‘60, at the Provincetowng 
N.Y.; $4.50 top 
KRAPP’S LAST TAPE 
onald Davis 
THE ZOO STORY 
George Maharis 
William Daniels 


s\ 





Edward 
settings 
Opened Jan. 
Playhouse 


Krapp 


Jerry 
Peter 

Two potent scripts have been 
coupled by the new managerial 
team of Richard Barr, H. B. Lutz 
& Harry Joe Brown Jr. for an 
evening of off-Broadway theatre at 
ifs best. Though the Samuel Beck- 
ett opener is a gentle, bittersweet 
character study and the Edward 
Albee play is somewhat melodra- 
matic in its climax, the double-bill 
is nicely balanced. 

Both plays share a common 
theme in having chief protagonists 
who are disillusioned and broken 
men. They are both tragic figures 
who have had negative lives in a 
hostile world despite their sensi- 
tivity and intellect 

Beckett, the author of “Waiting 
for Godot” and “Endgame,” has 
eschewed extreme symbolism in his 
| in-depth portrait of old age. With 
clarity and affection he presents 
an exhausted, forgotten writer in 


ja style unlike that of his contro- 


versial earlier plays. With only 
}one character onstage, the author 
| has hit on the unique and eminent- 
ly valid device of having him listen 
to tapes made at an earlier age. 
This gives the actor a rare op- 


Instead of indicating the usu- 


and | 


young | portunity to play scenes with him- | 


al reactions of two characters on | 
a stage, Beckett shows the dying | 
man having varied reactions to} 


, himself. The result is highly thea- 
ltr ical, since the character obviously 
| has a very special interest in what 
he reveals about himself at a dif- 
ferent age. Ags he listens, his 
moods shift from good-natured ap- 
proval, to disgust at his own im- 
maturity, and finally to jealousy as 
the younger man describes a pas- 
sionate seduction in mounting de- 
tail. 

Donald Davis, co-producer and 
actor at Toronto’s Crest Theatre, 
brings out the nuarges in a sym- 
pathetic and moving characteriza- 
tion. He really plays two charac- 
ters, the pathetic old man and the 
intense, restless younger man 
whose voice is recorded on the 
tape, and makes both seem vividly 
alive. 

Alan Schneider's discerning di- 
rection gives detail and interest 
to what could be just another mon- 
olog. 

“The Zoo Story” mixes humor 
and tension to build to a macabre 
conclusion. Two men, one a soph- 
isticated publishing executive, the 
other a volatile youth, meet on a 
Central Park bench. The psycho- 
pathic youth breaks down the self- 
assurance of the older man by de- 
scribing the squalor of existence 
in a West Side boarding house. 
The sinister overtones of the boy's 
narrative grow into a tense situa- 
tion that ends with his suicide. 

Although the exposition of the 
youth’s background is sometimes 
arbitrarily forced into the dialog, 
this first play by Albee shows an 
impressive grasp of what makes 
effective theatre. Somewhat re- 
miniscent of the work of Tennessee 
Williams, it is persuasive writing 
about a wasted life created by hu- 
man indifference. Also, the au- 
thor, he knows how to use imagery 
and poetic symbolism economically. 

George Maharis is excellent as 
the tortured youth, projecting an 
undercurrent of violence blended 
with brooding poignancy. WilKam 
Danie!s as the publisher has what 
is probably the more difficult part, 
since his role shows a_ gradual 
transition from security to an emo- 
tional breakdown. In a role that 
might be interpreted as a walking 
eithe. Danie's gives a varied and 
highly intelligent performances 

Milton Katsela’s direction in- 
vests a static situation with sus- 
pense and a sense of impending 
disaster. William Ritman has ski'l- 
fully designed and lighted a suit- 
ably slovenly setting for the Beck- 
ett play and aé functional park 
bench background for the Albee 
work. Burn 








Show Abroad 

















Le Seeret De Mareo Polo 


Paris, Jan. 26. 

Maurice Lehmann presentation of 
musical comedy in two acts (17 scenes); 
book and lyrics, Raymond Vincy; music, 
Francis Loper Direction, Maurice Leh- 
mann; sets and costumes, Raymond 
Fost; choreography. Louis Orlandi: musi- 
cal direction, Felix Nuvolone; musical ar- 
rangements, Paul Bonneau. Stars Luis 
Mariano: features Robert Pizani, Janine 
Ervii, Pierjac Rene Novan Rosine 
Bredy, Claude Daltys, Serge Clin, Andre 
Melies. Opened Dec. 24, 59, at Chatelet, 
Paris; $3 top 
Marco Polo Luis Mariano 
Koubilei Khan Robert Pizani 
Mitsouti Janine Ervil 
Pepino Pierjac 
eee Rene Novan 
Lou-Kou-Song Rosine Bredy 
Se eee ae Daitvs 
Sing-nan-Sing e Clin 
Tartarino Anaré Melies 

The Chatelet is noted for its 
big-scale musicals. Production is 
the thing, and book, dances, etc., 
are just incidentals. Here, with 
Marco Polo as the hero, there are 
a flock of tableaus of vulgarized, 
music hall oriental splendor. {t 


seems to be something that locals 
and provincials want. But this re- 
mains strictly Parisian and unex- 
portable. 

Marco Polo sung by stgary- 
voiced tenor Luis Mariano, who 
speaks atrociously even if a good 
singer. But he is a favorite with 
crowds here. The tale has him try- 
ing to run off with a princess 
destined for one of his subjects by 
the Chinese Emperor Koubilai 
Khan. He finally succeeds. 

Show has Folies-Bergere variety 


1s 


of acts, costumes and numbers. 
That is to Say some are eve-catch- 
ing and ingenious but never ad- 


vance the story, what there is of it 
or develop the characters. Music 
is a fair approximation of Oriental 
types and easily forgotten. 

Most Parisians claim this thea- 
tre caters to out-of-towners and 
children. But its shows run for 
years and is, unfortunately, symp- 
tomatic of the general attitude to- 
wards musical comedy here. It 
points up why Yank musical legit- 
ers and films have hard going 
here. 

Sets and costumes are tasteful, 
and production is excellent. The 
remainder is hokum. Mosk. 
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Road Better; ‘Story 
‘Visit’ $41,600, Chi; 


” $62,900, Det.; 


‘JB. 316, Milw.; 


Beg’ $23,800, Roman’ $17,000, Philly 


Business on the road improved 
last week for several shows. The 
touring musicals, “Music Man,” 
“My Fair Lady” and “West Side 
Story,” registered hefty increases, 


while “The Visit,” in Chicago, was 
the top-grosser among the straight 
pli ays 

“Cut of the Axe” cancelled the 


second stanza of a scheduled two- 
week Philadelphia run to return 
to New York for a week of rehear- 
and previews prior to open- 
on Broadway next Monday 
at the Ambassader Theatre. 


Estimates for Last Week 
Parenthetic designations for out- 
town shows are the same as for 
Broadway. except that hyphenated 
T with show classification indicates 


sals 
ing 


(] 


of 


tryout and RS indicates road show 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; i.e., exclusive of 
taxes. Engagements are for single 


unless otherwise noted. 


BALTIMORE 

World of Suzie Wong, Ford's 
D-RS 1,819; $45,000) ‘Previous 
week, $43,700, National, Washing- 
ton). 

Over $37,600 with Theatre Guild- 
American Theatre Society sub- 
scription 


week 





CHICAGO 
Dear Liar, Erlanger (DR-RS) (2d 
wk $5-$5.50; 1,380; $42,000) 
(Katharine Cornell, Brian Aherne) 
(Previous week, $23,000 for five 
performances here, plus $9,000 for 


two performances Jan. 11-12, 
Union, Madison, Wis.). 
Almost $32,400. 
Music Man, Shubert (MC-RS) 
(50th wk) ($5.50-$6.60; 2,100; $71, 
458) (Previous week, $45,700). 





Over $53,100. 


Visit, Blackstone (‘D-RS) (2d wk) | 
$5-$5.50; 1,447; $43,500) (Alfred 
Lunt, Lynn Fontanne) (Previous! 
week, $37,000). 

Over $41,600 with TG- ATS sub- | 


scription 





DETROIT 
Thurber Carnival, Shubert (C-T) | 
(2d wk) ($4.50-$4.95; 1,751; $35,000) 
(Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, $23,000). 
Almost $23,000. 
West Side Story, 


Riviera (MD-| 


RS) (2d wk) ($4-$5.50; 2,700; $80,-! 
000) (Previous week, $49,300). 
Nearly $62,900 with TG-ATS 


subscription. 





LITTLE ROCK 

My Fair Lady, Robinson Memo- | 
rial Auditorium (MC-RS) (Michael | 
Evans, Diane Todd) (Previous 
week, $40,800, Auditorium, Wichi- 


ta) (Lola Fisher, who subbed last 
week for the vacationing Miss 
Todd. continues in the role this 


week in Birmingham). 
Almost $69,800. 


MILWAUKEE 
J. B., Pabst (D-RS) ‘(Basil Rath- 
bone) (Previous week, $30,500, 
eight-performance split) (Gene 


Gross pinchhit last week for Rath- 
bone, who was out ill. The star re- 
turned to the cast last Monday 
night (25) in St. Paul). 

Nearly $31,000 with TG-ATS 
subscription. 





NEW HAVEN 
Deadly Game, Shubert (D-T) 
($4.80; 1,650; $27,000) Pat Hingle, 
Claude Dauphin, Max Adrian, 
Ludwig Donath). 
Opened last Wednesday night 


(20) to one negative notice (Leeney, 
Register) and one non-committal 
(Johnson, Journal-Courier). 

Almost $16,300 for five perform- 
ances. 





NEW ORLEANS 
Sunrise at Campobello, Civic 
(D-RS) (‘Ralph Bellamy) (Previous 
week, $29,500 for seven perform- 
ances, Lyceum, Dallas). 
Almost $29,500. 


PHILADELPHIA 

Borrow or Steal, Erlanger 
(MC-T) ‘1st wk) ($6-$6.50; 1.894; 
$60,000) (Larry Parks, Betty Gar- 
ret, Eddie Bracken) (Previous 
week, $6,100 for opening perform- 
ance Jan. 16). 

Nearly $23,800. 


Cut of the Axe, Locust (D-T) (1st 
wk) ($4.50-$5; 1,418; $40,000) 
(Thomas Mitchell, James Wester- 
field) (Previous week, $12,400 for 
four performances, Shubert, New 





Beg, 


| (20), 


lone, $4,900; 





Haven). (Cancelled second week 


here to move to New York for a 
week of rehearsals and previews.) 
Opened here Jan. 18 to three 





negative notices (Gaghan, News; 
Murdock, Inquirer; Schier, Bul- 
letin). 

Almost $3,700. 

Roman Candle, Walnut (C-T) (2d 
wk) ($4.20-$4.80; 1,340; $36,000) 
(Robert Sterling, Inger Stevens) 
(Previous week, $11,700 

Nearly $17,000 

Yoshe Kalb, Forrest (C-T) (1st 
wk) ($4.20; 1,700) Maurice 
Schwartz). 

Almost $8,200. 

ST. LOUIS 

Pleasure of His Company, Amer- 
ican (C-RS) (Joan Bennett, Donald 
Cook, Leo G. Carroll, Conrad 


Nagel) (Previous week, $25,000 for 
six-performance split). 











salashdanie. Jan. 26. 
There are several © thousand 
“hot” tickets on the market for the 
Robert Shaw Chorale’s perform- 
ance of the Bach B Minor Mass, 


scheduled for March 6 at the Acad- | 


emy of Music. 


A warning was issued to local 


music-lovers to beware of “buys” 
by Emma Feldman, concert direc- 
tor of the Philadelphia Inquirer 
Charities, which is sponsoring 
Shaw's visit. 

The pasteboards had been de- 


livered to the Academy in a carton 
ere | 


by the Globe Ticket Co. They w 
not to go on sale until Feb. 8, and 
their loss was discovered when 
some concert-goer returned a fist- 
ful of them to the boxoffice, saying 
he had found them outside on 
Broad St. 

A new batch is being printed and 


; two red lines will be imprinted on 


Over $33,500 with TG-ATS sub-| 

scription 
WASHINGTON 

Mary Stuart, National (D-RS) 
(Ist wk) ($4.95-$5.60; 1,677; $42,- 
500) (‘Eva Le Gallienne, Signe 
Hasso) (Previous week, $20,800, 
Forrest, Philadelphia). 

Opened here Jan. 18 to three 
endorsements (Coe, Post; Donnel- 
ley. News; MacArthur, Star). 

Aimost $37,700 with TG-ATS 


subscription. 





SPLIT WEEKS 
Dark at the Top of the Stairs 
(D-RS) ‘Joan Blondell) (Previous 
week, $29,100, eight-performance 


| split). 


Over $21,300 for seven perform- 
ances: Capitol, Yakima, Sunday 
(17), one, $2,600; Temple, Tacoma, 
Monday (18), one, $2,700; State 
College, Chico, Cal. Wednesday 
one, $2,500; Stanley Warner, 
Fresno, Thursday (21), one, $4,000; 
Civic Aud. San Jose, Friday (22), 
High School, Sacra- 
|mento, Saturday (23), two, $4,600. 


Look Homeward, Angel (D-RS) 
(Miriam Hopkins) (Previous week, 
| $22,900, six-performance split). 

Over $29,600 for seven perform- 
ances: Stuart, Lincoln, Neb., Mon- 
day (18), one with Broadway Thea- 


tre League subscription, $5,700; 
| Orpheum, Sioux City, Ia. Tuesday 
| (19), one BTL, $6,300; Paramount, 


Waterloo, Ia., Wednesday (20), one 
BTL, $6,400; KRNT, Des Moines, 
oe (21), one, $4,400; Music 
Hall, Omaha, Friday-Saturday 
(22-23), three, $6,800. 


Odd Man Im (C-RS) (Ann Sheri- 
dan, Scott McKay, Michael Clarke- 


| Laurence) (Previous week, $24,800, 


six-performance split). 

Almost $29,300 for six BTL per- 
formances: McAllister, San Anto- 
nic, Monday-Tuesday (18-19), two 
$8,300; Del Mar, Corpus Christi, 
Wednesday-Thursday (20-21), two 


$7,700; Municipal, Harlingen, Fri- 
day (22), day (22), one, $5,300; Mu- 


Touring Shows 
(Jan. 24-Feb. 
| Beg, Borrow or Steal AL Erlan- 
ger. Philly (25-30); Riviera, Det 6) 

Caligula (iryout}—Shubert, New Haven 
(3-6) 

Canadian Players — Mankato (Minn.) 
State College (26); Southern Ill. U., Car- 
bondale (28); U. of Wisconsin, Milwaukee 

); Central Missouri State College 
Spring! jield (2); Emporia (Kan.) State 
Teachers College (3); Kansas State Teach 
ers College, Pittsburgh (4); North Texas 
State College, Denton (5) 

Cool World (‘tryout—Locust, Philly 
(4-9). 

Dark at the ta of the Stairs —Bilt 
more, L.A. (25-6 

Deadly Game (tryout)—Ford’s, Balto 
(25-20, moves to N.Y.). 

Dear Liar—Shubert, Det. (25-50); Her 
Maiesty’s. Montreal (1-6) 

Good Soup itryout)}—Forrest, Philly 
(28-6) 

Greenwillow (tryout)—Shubert, Philly | 
(30-6 | 

J. B.— Auditorium, St. Paul (25-30); 
Blackstone, Chi (1-6). 

Long Dream (tryout)—Walnut, Philly 
(29-6) 

Look Homeward, Angel — Orpheum, 
Soringfield. Il. (25); Taft Auda Cincy 

»): Rivoli. Toledo (27-28); Memorial, 
1 ville (29-30) Memorial, Greensboro, 

Cc. (1-2); American, Ro-noke, Va. (3) 
Center, Norfolk, W. Va. (4-6) 

Mary Stuvart—National, Wash. (25-70); 


the legit 
them from the stolen Batch. 





WRVA, Richmond (1-2); Playhouse, Wil 
mington (3-6). 

Music Men (2d Co )—Shubert. Chi (75-6) 

My Fair Ledy (24 Co.)—Auditerium 
Birmingham (25-30); Aud., Miami Beach 
(2-4) 

Odd@ Men iIn—McMahon Mem. Aud., 
Lawton. Okla. (25): Municipal. Amsaritle 
(26); Warner. Oklahema City (97-28) 
Municipal, Tulsa (29-30): Strand. Shreve 
| port, La. (1-2): Musie Hall, Hoyston (3-5); 
Memorial. Dallas (6-7). 

Pleasure of His Company—-Geary. SF 
(27-6) 

Roman Cendile (tryout)—Shubert, New 
Hoeven (25-30, moves to N.Y.) 

Sunrise at Campobello—Tower, Atlanta 
(25-20. closes), 

Sweet Bird of Youth—-Cass, Detroit 
(2-# 

where Was a Iitte Girl (tryout)— 
Celoniel. Boston (25-6). 

Thurber Carnival § (trvout)— Henna 
Cleve. (25-20); American, St. Tonis (1-4) 

Tovs a the Attic (tryout)—Wilbur, Bos 
ton 3 

(tryout) — Shubert, Boston 





nicipal, Austin, Saturday (23), one, | 
$8,000. 
Two for ithe Seesaw (CD-RS) | 
(Hal March) (Previous week, $22,- 
100, six- Seats split) (Ends 
tour Feb. 
Almost $28, 200 for seven per- 


formances: 
South Bend, Monday-Tuesday (18- 
19), two BTL. $12,500; Paramount, 
Toledo, Wednesday (20), one, $4,- 
400; Murat, Indianapolis, Thurs- 
day-Saturday (21-23), four with 
TG-ATS subscription, $11,300. 


London Shows 


(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-17-59). 
Clean Kill, Criterion (12-15-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Crooked Mile, Cambridge (9-10-59). 
Farewell, Eugene, Garrick (6-5-59). 
Grass Is Greener, St. Mart. (12-2-58). 
Hostage, Wyndham’s (6-11-59). 
trma La Douce, Lyric (7-17-58) 
Look Who’s Here, Fortune (1-21- om 
Make Me An Offer, New (12-16-59) 
Marriage-Go-Round, Piccadilly (10-29-59) 
Moon for Misbegotten, Arts (1-20-60). 
Mousetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58) 
Pleasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo (9-23-59). 
Repertory, Old Vic (9-3-59) 
Ring of Truth, Savoy (7-16 59). 
Roar Like a Dove, Phoenix (9-25-57) 
Rollo, Strand (10-27-59); moves next 
Monday (1) to Duchess. 
Rosmerhoim, Comedy (1-5-60). 
Satad Orys. Vaudeville (8-5-54) 
Simple Spymen, Whitehall (3-19-58). 
Sound of Murder, Aldwych (8-5-59) 
Suddenly Spring, Duke York’s (11-4-59) 
Suzie Wong, Prince Wales (11-17-59). 
unexpected Guest, Duchess (8-12-58) 
West Side Story, Majesty’s 12-12-58). 
When In Rome, Adelphi (12-28-59). 
SCHEDULED OPENINGS 
Lily-White Boys, Royal Ct. (1-27-50). 
More the Merrier, Strand (2-2-60). 





Wrong Side Park, Cambridge (-3-60). 


Morris Municipal Aud.., | 





Tumbler 
(4-4) 


Two fer the Seesaw.—Shrine Mosque 
Peori> (95-26): RKO Orpheum, Devennert, 
Jo. (27-28): Union, Madison. Wi« (29) 
Kintner High School. Decatwr. Ul. (n) 
Grand Ranids (1-2): Sexton Hivh 
Lansing (3): Victory. Devton. O 
Indiana Memorir! Unien, Blooming 


Rerent. 
School, 
(4); 


ton (5): Memorial Coliseum, Evansville 
Ind. (6). 

Visit-—-Plackstone, Chi (25-30): National 
Weeh. 2-4) 

West Side Story—Shubert, Cincy (25 
30): anna. Cleve. (1-6). 

World of Survie Wone—Rove! ‘lex 
andra. Toronto (25-30): Pslace. Hamilton, 
Ont. (1-2); Aud., Rochester (3-6) 





Off-Broadway Shows 


(Figures denote opening — 


Breaki Wall, St. Marks (1-25-60 
Connection, Living Th’tre (Rep) (7 is 59) 
Follies of 1910, Carnegie (1-14-60). 
Krapp’s & Zoo, Provincetown (1-14-60) 
Leave it to Jane, Sheridan Sa. (5-25-59) 
Mary Sunshine, Orpheum (11-18-59) 
Our Town, Circle in Sauare (3-23-59) 
Orpheus, Gramercy Art (10-5-59). 
Parade, Players (1-20-60) 
Shadow & Substance, Tara (11-3-59) 
Summer 17th Doll, 9 (10-13-59); 
closes next Sunday (31) 
Three Sisters, Fourth St. (9-21-59) 
Threenenny Opera, de Lys (9-20-55) 
Time Veng’nce, Cherry Lone (12-10-59) 
Toniaht improvise, L’v’ne Th’tre (11-6-59) 
U.S.A., Martinique (10-28-59) 
SCHEDULED OPENINGS 
American Savoyards, Jan Hus (1-28-60) 
Sketchbook, Maidman (2-6-€0 
Come Share House, Actors ‘2. 10-60) 
Greatest Trial, York (2-11-60 
Prodigal, Downtown (2- 1460), 
Crystal Heart, 74th St. (2-15-80) 
Balcony, Circle in Square (9-20-60). 
aoe iV, Part 1, Phoenix (3-1-60). 
Under Sycemore Tree, Cricket (3-7-60) 
Phoenix (4-19-60) 


CLOSED 
Marching Song, Gate (12-28-59): closed 
last Sunday (24) after %3 perform- 


Winterset, 


ances 
Mime Theatre, gee et (12-23-59); closed 
last Sunday (@ 


SCHEDULED B’WAY PREEMS 
Cut of Axe, Ambassador (2-1-00). 
Deadly Game, Longacre (2-2-60). 
ee Cendie, Cort (2-3-60). 

ely Light, | oa ee SSO. 
Caligula, 54th St. (2-16 
ons Dream, Aimbassador o- 17-60). 
c World, O'Neill (2-13 
Beg, Borrow or Steal, Beck (2-20-80) 
Picolo Teatro, City Center (2-23-60) 
Tumbler, Hayes (2-24-60). 
Toys In Attic, Hudson (2-25-60) 
Thurber Carnival, ANTA (2-26-60). 
There Was @ Little Girl, Cort (2-29-60) 
Good Soup, Plymouth (3-2-60). 
Greenwillow, Alvin (3-3-60). 
— tw River, Lyceum (3-16-60). 

rdie, ANTA (4-14-60). 

Christine, errs St. (4-21-60). 





ducats to distinguished | 


Stolen Concert Tickets Bway Spotty, But Martin $75,600, 


‘La Plume’ $44,800, ‘Fiorello’ $58,300, 


Business, in a moderate to 
stantial spread, climber for some 
shows and dropped for others. 

Registering capacity were ‘“Fio- 
rello,” “La Plume de Ma Tante,” 
“Sound of Music,” “Tenth Man” 
and “Take Me Along.” 

Estimates for Last Week 

Keys: C (Comedy}, D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical- Comedy), 


cal-Drama), O (Opera), OP (Op.- 
eretta), 
Other parenthetic 


MD (Musi- | 


Broadway was uneven last week. , Verdon) 
sub- 


| 


| 999; $39,799) 


refer, respectively, to weeks played, | 


number of performances through 
last Saturday, top prices (where 


for Friday-Saturday nights and the | 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
|5°% City tar, but grosses are net; 


1,427; 
ores Gray) (Previous week, $36,600 
with twofers). 

Over $36,000 with twofers. 


Drop of a Hat, Golden (R) (15th 
wk; 108 p) 
(Michael Flanders, Donald Swann) 
Previous week, $15,100 for seven 
performances). 

Almost $16,000 
formances. 

Fighting Cock, ANTA (C) (7th 
wk; 55 p) ($6.90-$7.50; 1,185; $49, 
600) ‘Rex Harrison) (Previous 
week, $37,800 with parties) (Closes 


for seven per- 


Feb. 20). 
Nearly $34,200 with parties. 
Fiorello, Broadhurst (MC) (9th 


wk; 72 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $58,100). 
Almost $58,300 with parties. 


Five Finger Exercise, Music Box 


(D) (8th wk; 61 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, 
Roland Culver) (Previous week, 
$32,000) 


Over $32,200 with parties 


Flower Drum Song, St. James 
(MC) ‘60th wk; 480 p) ($8.05; 1,615; 


$63,752) (Previous week, $53,900). 
Over $55,100. 


Goodbye, Charlie, Lyceum (C)| 
(6th wk; 45 p) ($6.90-$7.50; 995; 
$35,299) (Lauren Bacall) ‘Previous 
week, $27.900 with parties). 

Nearly $24,800 with parties. 


Gypsy, Broadway (MC) (35th 
wk; 275 p) ($8.60-$9.40; 1,900; $82,- 
900) (Ethel Merman) (Previous 
week, $73,400). 

Almost $74,600. 


La Plume de Ma Tante, Royale 
(R) (59th wk; 471 
$44,500) Robert D 
week, $43,600 

4 Over 944.000. 


| Majority of One, Barrymore (C) 
(49th wk; 392 p) ($6.90; 1,067; 
$41,807) ‘Cedric Hardwicke, Ger- 


ery) (Previous 


) ($8.05; 1,050; | - 
i" | way of equalizing the Sarah Sid- 


two prices are given, the higher ts | $75,000) (Mary Martin) 


‘Take Me’ $64,200, ‘Tenth Man’ 336 


(Previous week, $43,200 
with twofers) (Exits March 19 for 
Cc —- and then the Coast). 

Over $42,100 with twofers 


Saratoga, Winter Garden (MC) 
(7th wk; 56 p) ($8.60-$9.20; 1,404; 
| $70,000) (Howard Keel, Carol Law- 
rence) (Previous week, $53,000 with 
parties). 

Almost $47,900 with parties. 


Silent Night, Lonely Night, Mor- 
osco (D) (8th wk; 60 p) ($6.90-$7.50; 
(Henry Fonda, Bar- 
bara Bel Geddes) (Previous week, 


designations | $33,100 with parties). 


Nearly $31,300 with parties. 

Sound of Music, Lunt-Fontanne 
(MD) (10th wk; 80 p) ($9.90; 1,402; 
‘Previous 
week, $75,600 with parties). 

Almost $75,600. 


Sweet Bird of Youth, Beck (D) 


| (46th wk; 367 p) ($6.90; 1,280; 
$47,963) (Geraldine Page, Sidney 
B'ackmer, Rip Torn) (Previous 


i.e., exclusive of taxes. 

Andersonville Trial, Miller's (D) 
(4th wk; 31 p) ($6.90-67.50; 940; 
$33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- | 

»-,ous week, $26,000). 

Almost $27,000. 

Destry Rides. Again, Imperial 
MD) (40th wk; 316 p) ($8.35-$9.40; 


$67,500) (Andy Griffith, Dol- | 


($6.90; 800; $26,800) | 


| 1959 performances 


trude Berg) (Previous week, $30,- | 


200). 
| Over $32,200. 


Marriage - Go- Round, Plymouth 
(C) (52d wk; 407 p) ($6.90; 1,062; 
$42,416) (Charles Boyer, Claudette 
|Colbert) (Previous week, $35, 100) | 
(May close Feb. 13). 
| Over $37,300. 


| Miracle Worker, Playhouse (D) 
| (14th wk; 112 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previous 
week, $36,400). 

Over $35,900 with one party. 


Music Man, Majestic (MC) (110th 
wk: 876 p) ($8.05; 1,626; $71,000) 
Previous week, $54,300). 

Nearly $53,200. 


My Fair Lady, Hellinger (MC) 
(202d wk; 1,611 p) ‘$8.05; 1,551; 
| $69,500) (Edward Mulhare, Pamela 
| Charles) (Previous week, $57,000). 

Almost $57,000. 


| Once Upon a Mattress, 
(MC) (36th wk; 288 p) ($6.90-$7.50; 
11,453; $52,273 (Previous week, 
$28,600 with cut-rate tickets). 
Nearly $32,000 with cut-rate| 
| tickets. 


| 


| 
| 46th wk; 366 p) ($6.90: 967; $35,300) 
(Previous week, $20,500). 





Alvin | 


| 
| 


| 


week, $16,400 with twofers) (Exits 
next Saturday (30) to tour) 
Nearly $18,400 with twofers. 


Take Me Along, Shubert ‘MC) 
(14th wk; 108 p) ($8.60-$9.40: 1,453: 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) ‘Previous 
week, $63,900 with parties). 

Over $64,200. 

Tenth Man, Booth (D) (12th wk; 
92 p) ($6.90-$7.50; 807: $32,000) 
(Previous week, $32,700) 

Almost $33,000. 


Miscellaneous 


Peer Gynt, Phoenix (D) (2d wk; 
16 p) ($4.60; 1,150: $29,382) (Pre- 
vious week, $14,000) 

Nearly $14,000. Closes Feb. 7. 


Closed Last Week 


Gang’s All Here, Ambassador (D) 
(17th wk; 132 p) ($6.90-$7.50; 1,155; 
$41,562) (Melvyn Douglas) (Previ- 
ous week, $22,600) (Closed last Sa- 
turday (23) at a loss of approxi- 
mately its entire $150,000 invest- 
ment). 

Over $22,400. 


Heartbreak House, Rose (CD) 
(14th wk; 112 p) ($6.90-$7.50; 1,162; 
$45,284) (Maurice Evans, Diane 
Wynyard, Sam _ Levene, Carmen 
Matthews, Alan Webb, Diane Cilen- 
to) (Previous week, $17,200 with 
twofers) (Closed last Saturday (23) 
at a loss of approximately $70,000 
on a $100,060 investment. 

Over $18,800 with twofers. 


Forrest Tucker to Get 
First Chi ANTA Award 


Chicago, Jan. 26. 

The Chicago chapter of the Amer- 
ican National Theatre & Academy 
has made the first of what is to be 
an annual award “for outstanding 
contribution to the living theatre 
in Chicago.” The citation will be 
given only to male performers, by 





dons Award, bestowed only on ac- 
tresses. 


The first ANTA award, based on 
here, will be 
given to Forrest Tucker, featured 
male lead of the touring “Musie 
Man,” which is about to notch its 
first year at the Shubert Theatre. 
| The presentation will be made at a 
| luncheon March 6. 





$100,000 for ‘Afternoon’; 


Plan Tryout on Coast 
Miranda d’Ancona and Audrey 
Hilliard are planning a production 
of Lizabeth Blake’s “Five in the 
Afternoon” for a Broadway open- 
ing next fall. They have budgeted 
the venture at $100,000, with pro- 


vision for for 10% overeall. A 
Coast tryout is planned. 
Miss d’Ancona will stage the 


play, getting a fee of $2,500, plus 
2% of the gross. Miss Hilliard 
will serve as assistant director at 
a fee of $175 weekly for each com- 
pany. The author is to get the 
basic Dramatists Guild minimum 
of 5% of the first $5,000 gross, 
|742% of the next $2,000 and 10% 
lof the balance. The budget in- 
cludes $65,000 for production cost, 


| plus $35,000 for bonds and reserve. 


Raisin in the Sun, Belasco (D) | 


| 





“The Nine Miilionth Star,” by 
Edward Setrakiam, has been op- 
|tioned for Broadway production 


Redhead, 46th St. (MD) (49th wk; | next October by Michael Charnee 
388 p) ($9.20; 1,297; $62,410) (Gwen jand Geoffrey F. Rudaw. 


| Almost $20,700. 
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CASTING NEWS 
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44444 
in upcoming Broadway, off Broad 








Following are available parts 1 oa 
way i touring shows, as well as ballet, films, industrial and te ° 
vis ws. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re 
hee {as of noon yesterday (Tues.). 

; The available idea will be repeated weekly until filled, and addi 
tions to the list will be made only when information ts secured from 
responsible parties. The intention is to service perjormers — leads 
provid by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 
tharge. ’ 
i eaditios to the available parts listed, the tabulation includes pro 
ductions announced for later this season, but, for which, the manage 
ments, as yet, aren’t holding open casting calls. Parenthetical d signa 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading * 
sch pel | Send photos and resumes to above 
Le il address. 
fof | “Not Amongst Strangers” (D). 
—————— |Producer, Century a . 
| (550 Fifth Ave., N. Y.) and George 
? BROADWAY (formerly ' Gordon. Contemplated for iate this 

“All's Fair (MC) ort jas Season or early next season. No 

“Lysistrata”), Producer, Nicholas open casting at present. 


J Matsoukas (Kenneth Later 
Agency, 144 W. 54th St. N. Y.), “in 
association with Marion & Judson 
Todd. Accepting photos and resu- 
mes by appointment only, ¢/o 
Kenneth Later, at above address. 


“Best Man” (D). Producer, Play- | 


wrights Co. (745 Fifth Ave., N.Y.; 
PL 3-7500); director Joseph An- 
thony. Looking particularly for a 
leading man, mid-40’s, handsome, 
authoritative, smooth, “‘sincere, to 
portray national political figure 
with 
duction office does no open cast- 
ing. 


“Bye Bye Birdie” (MC). Produ- 
cer, Edward Padula (Suite 2005, 
at 1501 Broadway, N.Y.); director- 
choreographer, Gower Champion. 
Available parts: tall, handsome, 
sexy, agrressive malé rock 'n rol 
singer, 20-25, must have good legit 
voice also; soprano, 15, pretty, in- 
nocent, typical all-American teen- 
ager; girl, 15, brash, singer pre- 
ferred: boy, 7-10, precocious, tough 
brat. Mail photos and resumes to 
above address, or phone Elsa W al- 
den (LA 4-4860) for appointment. 
Do not visit office. 


“Christine” (MD). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N.Y.). Available 


parts: singer-actor lead, 35-45, East 
Indian 
impulsive; man, 50, basic, salty 
type; woman, 40-50, lovable, plump, 
maternal East Indian; male, 40-50, 
short, dark, sinewy, amusing; in- 
genue, East Indian; man, 40-50, 
short, fat, prosperous; East Indian 
girl, singer, about 5 feet, 8 inches, 
cute, active; young, soft East In- 
dian youth, late 20’s; boys, 10-13. 
Mail photos and resumes to Buddy 
Martin, suite 1012 at above address. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibalt (St. James Theatre Bldg., 


246 W. 44th St., N.Y.). Accepting 
photos 
types. Mail to producers, c/o thea- 


tre 

David Merrick (246 W. 44th St., 
N.Y.) is holding general auditions 
for featured players for forth- 
coming musicals. Submit photos 
and resumes through agents only, 
c/o Michael Schurtleff, casting di- 
rec.or 

“Emperor Jones” (D). Producers. 
Thomas Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 
N.Y.). Title role available. Call 
Connei (AL 4-2150) for appoint- 
ment. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance. Mail 
phote and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 

“Gypsy” (MC). Producers, David 


Merrick (246 W. 44th St., N. Y.) 
& Leland Hayward; casting di- 
rector, Michael Schurtleff. Audi- 


tions being held for future replace- 
ments and understudies for all 
roles, especially femme _§ singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St.. N. Y.; casting director, Mi- 
chael Shurtleff. Available parts; 


young character tenor-actor; young | 


character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mail photo and resume 
to casting director. 

“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y.); 
director, John Stix. Available parts: 
a 0 boys, 16; one girl, 16; one boy, 


Presidential aspirations. Pro- | 


doctor, charming, serious, | 


j accepted through agents only. 
and resumes for youthful |roles are singing. 


“Other One” (C). Producer 
Leonard Sillman (17 E. 79th 
N.Y.) Available parts: ingenue, 
17-20; juvenile, 17-20. Accepting 
photos and resumes by mail onl) 
at above address. 

“Perfect Woman” (CD). Produc- 
er, Century Productions (550 Fifth 
Ave., N. Y¥.) and George Gordon. 


Same casting procedure as for 
|“Not Amongst Strangers” (see 
| above). 


“Rape of the Beit” (C). Producer 
|Jean Lee Donnelly (c/o Hotel 
|Shoreham, CI 17-6700). Available 
|part, male lead, 6 feet, 2 inches 
|tall, muscular, handsome, experi- 
fenced in high comedy. Apply 
through agents only. 


| “Sound of Music” (MD). Produc- 
fers, Richard Rodgers & Oscar 
|Hammerstein 2d (488 Madison 


Ave., N. Y.); casting director, Eddie 
| Blum. Auditions for possible future 
|replacements for girls, 7-16, and 
| boys, 11-14 all with trained vuices 
| Apply to casting director. 
| “Taste of Honey” (D). Producer, 
|David Merrick (246 W. 44th St., 
|N. Y.); casting director, Michael 
|Shurtleff. Available part: Negro 
| youth, early 20s, virile, handsome 
| Mail photo and resume to casting 


|director. Script of the play is 
| available in bookstores 
| “Two Queens of Love and 


| Beauty” (D). Producer, Jay Julien 
(154 W. 44th St., N. Y.). Parts 
available: eight women, 19-42; ac- 
reepting photos and resumes by 
| mail only, c/o Janet Stewart, at 
above address through agents only 

“Unsinkable Mrs. Brown” (\I 
Producers, Dore Schary & Thea- 
| tre Guild (20 W. 53rd St., N.Y.). 
| Available parts: middieaged ma- 
| tron; young leading man, 35-40: 
|woman, regal and chic; character 
jmen, 40-50, western type men 
| 30-35. Photos and resumes being 
All 





| “West Side Story” (MD). Pro- 
| ducers, Robert E. Griffith & Har- 
old S. Prince Ave., 
N.Y.; JU 2-0600). Dancers and 
singer candidates for future re- 
| placements may submit photos and 
;}resumes in person, 8-8:30 p.m 


| daily, backstage at the Broadhurst 


(630 Fifith 





Theatre (235 W. 44th St., N.Y 
c/o Ruth Mitchell. 
OFF-BROADWAY 
“Delightful Season” (D). Pro- 
;}ducer, New Enterprises (434 E 


) 59th St., N.Y.). Accepting photos 
and resumes for blonde 
|voice; character woman, 40-45. 
| Apply by mail only at above ad- 
ress. 
| “Friends and Romans” (D). Pro- 
ducer, Stage Society (103 E. 86th 
| St., N.Y.); director, Egbert Swack- 
|hamer. Available parts: character 
| man, 50’s, Italian; girl, 17-21, Ital- 
ian, luscious; man, 28-32; leading 
man, 28-32, attractive, intelligent; 
men, 28-32, handsome, athletic, 
|brutal; ingenue; man, 25-30, 
thin, eager woman; 40-45, Ital- 
lian duchess, cafe society type 
handsome, decadent; corrupt 
Italian prince, 30-35; film producer, 
40-45, stocky; film director, 40-45, 
Jewish, small, nervous; ingenue to 





| 


49-45; man, 20-35; character man, 
65-75, English, professional. Ac- 
cepting photos and _ resumes, 
c/o Bill Murry, at above address 

“Happy As Larry” (C). Produ- 
| cers, Dermot McNamara & Helena 
|Carroll (Seven Arts Center, 120 
| Madison Ave., N.Y.). Available 
parts: woman, 30-35; also 10 men, 
20-35. Send photos and resumes 
| by mail only, to above address 


| “Leave It To Jane” (MC). Pro- 
|ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful male 


and femme singers with legitimate 
voice, every Thursday from 6-7 


ingenue, | 
20-25, good acting ability, soprano | 


| 


St., | 


play film starlet; character man, | 


three Russian-speaking men.'p.m., for replacements. Auditions! Method”) 


Seventh Ave. and Fourth St., N. Y. 
“Man & Superman” (D). Pro- 


ducer, Aubrey-Archer Productions 
| James Forseter & Peggy Shields) 
12 Seaman Ave., N. Y. 34). Photos 


and resume of actors and actresses 


being accepted at above address, 
by mail only. The book by George 
sernard Shaw is available in pa- 
perback form Bantam Books 
N. ¥ Equity bond not yet posted. 

“The Balcony” ‘(D Producers, 
Lucille Lortel & the Circle in the 
Square (156 Bleeker St., N-Y.); 
director, Jose Quintero. Accepting 
photos and resumes at the above 
address 

“The Goose” (D Producer, 
Bruce McCann Productieons (c/o 
Cascio, 334 W. 86th St., N.Y.). Ac- 


cepting photos and resumes for all- 
negro cast; character woman, 50's; 
leading man, 20's; ingenue, attrac- 
iive, dynamic; very tall character 
woman, 40-50; lithe 
woman, 35; pretty 

acter woman, 30-35; energetic 
heavy; young, thin, character wom- 


ry 


an, over 63”; leading man, 35-40. | 
Call for appointments Mondays 
only, 11:00 am.-5:00 pm, SU 
7-3693. 

STOCK 


BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, ‘c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 
actors and actresses for resident 
company and jobbing, for a seven- 
month season of 30 straight plays 
and musicals, from April to No- 
vember. Applications from appren- 
tices (salary: $30 weekly) accepted. 
Mail photo and resume to manag- 
ing director at the playhouse. 
FORT WORTH 
Manana Musicals. 


Casa Pro- 


ducer, Michael Pollock. Auditions | 


for Equity singers today (Wed.): 
male, 10 am.; femme, 1 p.m. 
Equity dancers tomorrow (Thurs.): 
male, 10 am.; femme, 1 p.m; 
showgirls, 4 p.m. Auditions at the 
Variety Arts Studios (225 W. 46th 
St., N Y.). Salaries above Equity 
minnnum 


SHOWS IN REHEARSAL 
BROADWAY 


“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 
tions, Inc. (157 W. 57th St., N.Y.). 

“Cool World” (D Producer, 
Lester Osterman (55 W. 54th St. 
N.Y 


“Goed Soup” (“La Bonne Soupe’”’) 
C), Producer, David Merrick (246 
W. 44th St., LO 3-0830). 

“Tumbler” (D). Producers, Play- 
wrights Co 745 Fifth Ave.; PL 
3-7500) & Alfred de Liagre Jr. 

“Caligula” (( Producers, 
Chandler Cowles (36 W. 
N.Y.), Bowden & Bullock 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W 

“Toys in the Attic” (C) 
cer, Kermit Bloomgarden 
Broadway, N.Y.: JU 2-1690). 

OFF-BROADWAY 

“Come Share My House” (D). 
Producers, Richard Karp & Gayle 
Hinckey (100 Seventh Ave. S., 
N. Y.) 


Produ- 
(1545 


“Crystal Heart” (D). Producer, 
Charles Kasher (200 W. 57th St., 
N.Y., JU 6-7184 

“Prodigal” (D). Producers, Rho- 
delle Heller & William Landis 
Downtown Theater, 85 E. 4th St., 
N.Y.; Gr 3-4412 


“Russell Patterson’s Sketchbook” 
(R). Producer, T. Hudson Fawsett 
no address available). 

“World’s Greatest Trial” 
Producer, Warner LeRoy (21 
63d St., N. Y.; TE 8-5188). 


(D). 
E 


FUTURE PRODUCTIONS 
BROADWAY 


his Season) 
“All’s Fair” (MC) (formerly 
“Lysistrata”’). Producer, Nicholas 
Matsoukas (Kenneth Later 


Agency, 144 W 
association with 
Todd 

“Becket ou L’Honneur de Dieu” 
(“Becket or the Honor of God”) 
(D). Producer, David Merrick (246 
W. 44th St., N. Y.; LO 3-7520). 

“Best Man” (D). Producer, Roger 


54th St., N. Y.), in 
Marion & Judson 


L. Stevens (745 Fifth Ave., N. Y.: 
PL 3-7500. 
“Coach and Four” (MC). Pro- 


ducer, Arthur Klein (246 W. 46th 
St., N. Y.; LO 5-6376). 

“Duel of Angels” (D 
cers, Playwrights Co 
Ave.: PL 3-7500 

“Goodwill Ambassador” (C) 
ducers, American Playwrights 
Guild (5 E. 76th St., N. Y.) and 
George Brandt 

“Hostage” (D 
ard Field (AT 9-4717) & Robert S. 
Wolf 

“Irma La Douce” 
cer, David Merrick (246 W. 
St., N.Y.). 

“Kinderspiel” (D) 
Elaine Perry (137 W. 
N.Y.; JU 6-6295 

“L’Effet Glapion” (‘The Glapion 
(D). Producer, David 


Produ- 


Pro- 


(MC). Produ- 


Producer. 
48th St., 


glib character | 
girl, 20's; char- | 


56th St., | 


57th St., N.Y.). | 


(745 Fifth | 


Producers, Leun- | 


44th | 


LO 3-7520). 


“Lovely - Light” (D). Producer, 
Sol Hurok, (730 Fifth Ave., N. Y.; 
CI 5-0500). 

“One More River” (D). Producer, 
Mary K. Frank (1545 Broadway, 
N. Y.; CI 7-0594). 

“Other One” (D) Producer, 
Leonard Sillman (17 E. 79th St., 
N. Y.; TR 9-1380). 

“Taste of Honey” (D). Producer 
David Merrck (246 W. 44th St., 
N.Y 


“Time Has Come” (R 
Carroll & Harris 
72d St., N.Y.) 

“Two Queens of Love and Beau- 


Producers 
Masterson (1 W. 


ty” (D). Producer, Jay Julien (156 
W. 44th St., N. Y.; PL 7-5250 
“Unsinkable Mrs. Brown” (\M). 
| Producers, Dore Schary & Thea- 
tre Guild (20 W. 53d St., N.Y.; CO 


5-6170 
(Next Season) 
“Amber View” (D Producers, 
Clay Blaney & Ramsey Burch 
200 W. 57th St., N.Y.) 


“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.: supervising 
|producer, Joseph Moon (1545 
Broadway, N.Y.; CO 5-4784). 

“Captains and the Kings” (D 
Producer, David March (200 W 


S7th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
N. Y.; CI 5-0450). 

“Choice” (D). Producer, Marilyn 
Shapiro (65 CPW., N. Y 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N.Y.). 

“Come Spring” (D). Producers 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. ¥.; CO 
| 5-2630). 

“Con Amore” (CD Producer 
Jed Harris (19 E. 53d St., N. Y.; 
PL 8-1109). 


“Critic’s Choice” (D 


Otto Preminger (39 W. 55th St., 
N.Y.; CI 5-211). 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N-Y.; 


LO 3-7520). 

“Dream Girl” (MC Producer, 
|Cy Feuer & Ernest H. Martin (150 
E. 52d St., N.Y.). 

“Egg” (C). Producer, Alexander 
S. Ince (234 W. 44th St., CH 4-5141 

“Every Girl Needs a Parlor” (C 
Producer-director, Carmen Ca- 
palho, (152 W. 54th St., JU 2-1596). 


Flowers of Evil” (D). Producer, 
Leona Gould (YU 8-7020; no ad- 
dress available 
| “Girl From Outside” (MD). Pro- 
| ducer, George Cayley (507 Fifth 
Ave., N.Y.). 

“How To Make a Man” (D). Pro- 
ducers. Jay Garon & Morgan Wil- 
son (224 E. 33d St., N.Y 
|} “Hundred Yard Dash” (C). Pro- 


ducer, George Cayley (507 Fifth 
Ave., N.Y.) 

“I Belong To Zozo” (C Pro- 
ducers, Mark Kroll & Charles Con- 


away (157 W. 57th St., N.Y.; CI 7- 
4490) 
“Kids” (D). Producers, George 


Hamlin & John Caldwell ‘Linwell 
Productions, 130 W. 56th St., N.Y.; 
PL 17-6960). 


“Last Days of Lincoln” (D 
Producer, Aiexander H. Coheu, 
40 W. 55th St., N.Y., CI 6-0594 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JU 
2-6013) 

“Leaven of Malice” (C Pro- 
ducer, Theatre Guild (27 W. 53rd 
St. N.Y., CO 5-6170) in association 


with Don Herbert 

“Lucky Jim” (D). Producer, Don 
Herbert 745 Fifth Ave PL 
1-1290) 

“Mad Avenue” (M.C.). Producers 
Tony Faillace (59 E. 54th St., N.Y 
|& Howard Henkin. 

“New Faces” (R). 
|Leonard Silman (17 E. 
| TR 9-1380). 
| “Not Amongst Strangers” (D 
Producer, Century Productions 
(550 Fifth Ave., N.Y.; PL 7-6454). 
& George Gordon. 

“Peacock Season” (C Produc- 
ers, Leonard Ruskin, William Dar- 
|rid, Eleanore Saidenberg (14 W 
55th St.; N.Y.) 

“Perfect Woman” (CD). 
cer, Century Productions 
Fifth Ave., N.Y.; PL 7-6454) 
George Gordon. 

“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 


Producer, 
79th St.; 


Produ- 
550 


& 


| er, 


Prince (630 Fifth Ave., N.Y.; JU 
2-0600) 

“Trumpet Calling” (D). Produc- 
Eddie Dowling (130 W. 44th 
mh. N: F.). 

“Under the Yum Yum Tree” (C), 


Producer, Frederick Brisson (745 
Fifth Ave., N.Y.: PL 3-7500 
“Viva Madison Avenue” (C). 
Producer, Selma Tamber (35 W. 
53d St., N. Y., JU 6-1890. 
“Yesterday’s Waves” (D). Pro- 


ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave. N. Yy 
CI 7-2000). 
OFF-BROADWAY 
(This Season) 

“Balcony” (D). Producers, Lu- 
cille Lortel & Circle in the-Square 
(156 Bleeker St., N.Y.; AL 4-2150). 

“Tall Green Grass” (D). Pro- 
ducer, Joseph Beruh (99 Seventh 
Ave., N. Y.; CH 2-9609). 

“Trial of Jesus” (D). Producer, 
Warner LeRoy (21 E. 63d St., 
N. Y.). 

(Next Season) 

“Delightful Season” (D). Pro- 
ducer, New Enterprises (434 E., 
59th St., N.Y.) 

“Friends and Romans” (D). Pro- 
ducer, Stage Society (103 E. 86th 
St., N.Y.) 

“Goose” (D). Producer, Bruce 
McCann Productions (334 W. 86th 
St, N.Y:): 

“Killer Without 


Motive” (D). 


| Producer, Theatre 1960 (39 W. 11th 


Producer, | 


St... ™.y.). : 

“Silent Rage”. (D). Producer, 
Brett Warren (c/o Actor’s Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2591). 

“Under the Sycamore Tree” (C), 
Producers, David H. Sawyer, Hil- 
lary Lipsitz & Stuart Duncan (239 
E. 18th St., N.Y.; GR 3-1482). 





SIGNED 
BROADWAY 

“Bye Bye Birdie”: Dick Van 
Dyke, Louise Quick, Mary Mason, 
Sherman Leirit, Lada Edmund, 
Karen Wolfe, Jessica Albright. 

“Caligula”: Wiley Hancock, Al 
Kavanagh, Al Leberfeld, Nick 
Savian 

“Cool World”: Billy 
liams 

“Critic’s Choice”: Henry Fonda. 

“Good Soup”: Jules Munshin 
(replacing Zero Mostel), Michael 
Lord. 

“Goodwill Ambassador”: Sandor 
Szabo. 

“Long Dream”: Edward Phifer, 
Helen Martin, William Gunn, 
Barbara Loden 

“Mad Avenue”: Lou Wills Jr 
— Candle”: Mildred Chan- 

er. 

“Tenderloin”: Ron Husmann. 

“The Bishops Jaeger”: Dagmar. 

a Madison Avenue”: Fred 
Clark 


Dee Wil- 


- 


OFF-BROADWAY 

“Come Share My House”: Mar- 
ion Morris, Andreas Vousinas, Al 
Viola 

“Crystal Heart”: Robert Fitch, 
John Bayliss, Barbara Janesic, 
Vincent Warren, Joe Ross, Margot 
Harley, Virginia Véstoff, Robert 
Penn, Jeanne Shea. 

“Prodigal”: Dino Zarizzano, Del 
Tenney 

“Time of Vengance”: 
Morgan (succeeding Lou 

“Zoo Story”: 
William Daniels. 


Judson 
Gilbert), 
George Maharis, 














Television | 


“Camera Three,” educational, 
drama, CBS; producer, Jolin Me- 
Giffert. Submit photo and resume 
for consideration. Casting direc- 
tor, Paula Hindlin (524 W. 57th St.), 

CBS-TV (524 W. 57th St., N.Y.). 
Accepting photos and resumes of 
attractive models and actors for 
files. Mail information to Natt 
Greenblatt, casting director, CBS, 

Compton Advertising Agency, 
Inc. (625 Madison Ave., N.Y.). 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files. Submit material at above 
address. 

Donahue & Coe, Inc. (1270 Sixth 
Ave., N.Y.). Accepting phetos and 
resumes for files. Mail informa- 
tion c/o Virginia Kelly, at above 














| acdress. 


“Roots” (D). Producers, Norman | 


Twain & Robert Livingston (40 E. 
72d St., N.Y.; TR 9-1190 
“Rosemary and the Planet” (M) 
| Producer, Paul Davis (110 E. 59th 
St., N.Y.; PL 3-2575). 
“Sive” (D). Producers, Irish 
Players (c/o Seven Arts Centre, 
| 120 Madison Ave., N.Y.) 
“Shifting Heart” (D). Producers, 


;Charles Bowden & H. Ridgeley 


| Bullock Jr. (i837 W. 48th St., N.Y.; | man; 


|easting director, 


1|CO 5-2630) 

“Subway Are For Sleeping” 
(MC). Producer, David Merrick 
| (246 W. 44th St., N.Y., LO 3-0380). 
| “Sweet & Sour” (C) Producers, 


| Theatre Guild (27 W. 53d St., N.Y.;|son Ave., N.Y.; PL 9-5959). 


CO 5-6170) & George Kondolf. 
| “Tenderloin” (C). Producers, 


Dubroff Associates (570 Fifth 
Ave., N.Y.). Seeking. two men and 
two women with radio and tele- 
vision commercial experience. 
Phone Kay Corwin (JU 6-3861) for 
appointment. 

Kudner Agency, Inc. (575 Madi- 
son Ave., N.Y.). Accepting photos 
and resumes for files, c/o Pat 
Kelly, at agency. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
director, James MacAllen; 
Paula Hindlin 


(524 W. 57th St.). Casting director 
will accept photo and resume for 
| consideration by mail only. 
Leo Burnett Co. Inc. (477 - 
Cc- 
cepting photos and resumes for 
(Continued on page 60) 
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So They Say 


“Discipline comes easily when you're not a success. It’s when 
you've become successful that you lose the discipline. I hope it 
doesn't happen to me. I think it’s all been wonderful! but I really 
can't feel it yet. There’s been no chance to be alone or rest or 
look back on it objectively."—Tom Besley, the “unknown” actor 
who has clicked in his first Broadway role as the late Mayor La- 
Guardia in “Fiorello,” as quoted by Fern Marja in the N.Y. Post. 


“Movies are more of a director’s medium. An actor can be bad 
and the movie good because the director was good. A play is usual- 
ly only as good as the actor, and I don’t have the comfortable feel- 
ing of having someone else carry the responsibility. If the play is 
bad, the actor is usually blamed. 

On opening night it won't be Laurence Olivier who is putting 
on makeup. He can go to Sardi’s and sweat it out. When the cur- 
tain goes up I'll be all by myself. Sir Laurence can’t help me then. 
He will have done all he can do.”—Charlton Heston, costar of the 
upcoming, Olivier-staged production of “The Tumbler,” as quoted 
by Joe Hyams in the N.Y. Herald Tribune.. 

It seemed to me then, and it still does, that acting is more a 
fortunate quirk of personality than it is anything else. Certainly, 
education, technical training and the finest of Stanlislavskian theo- 
ries have yet to produce the same effect as an actor walking on the 
stage with that curious chemistry of his own that fastens every eye 
in the audience upon him and fades the other actors into the 
scenery. 

‘All the techniques so painfully acquired, all the passionate 
dedication to the methods of the various schools of acting, go right 
down the drain when this happens. And it can happen with so 
trifling a facet of an actor’s personality as an arresting quality of 
speech or voice. I have no wish to minimize this gift—it is equally 
as valid as the ability to write dialogue that actors can speak, a 
gift which also requires neither education nor technical training, 
but without which no play can be written, despite dedication, the 
best motives in the world, or all the courses in play-writing strung 
together. Yet, like the perennial effusions on the art of the direc- 
tor, more pure nonsense is written about the art of acting through 
the years than one would believe possible. The very same critical 
acumen that can be so acute and penetrating in evaluating the 
merits of a play seems to stop short of an ability to divorce per- 
sonality from acting, or direction from playing.”—Moss Hart, in 
his autobiography, “Act One.” 





“These davs the American theatre is witnessing the triumph of 
a new acting technique that is so convinced of its own superiority 
that it even calls itself The Method and its practitioners’ most ob- 
sessive catchword is ‘truth’ The Method has so completely won 
over or intimidated the theatrical profession that even its ene- 
mies learn to use its. working vocabularly, and its success can be 
measured by the amount of trouble audiences have in identifying 
The Method without a scorecard.’—Theodore Hoffman, head of 
t Carnegie Tech drama department, in an article, “At the Grave 
of Stanislavsky. or How to Dig The Method,” in the Columbia 
Ur arterly Forum 


he 


qt 

In Shakespeare I do think that where it breaks down for a 

ethod actor is this idea that the director must somehow go be- 
nd the words and search out the psychological meaning the au- 
yr is seeking to convey. That’s all right, I suppose, when you are 
interpreting these modern lines where a pause or a sigh or a ges- 
ture conveys something the words don't say. Only in Shakespeare 
it’s all right there—the words tell everything, all the thoughts and 
meanings are in the words, and it’s the delivery of the words that 


M 
} 
t 





counts.”—Peter Hall, new director of the Shakespeare Memorial 
Theatre, Stratford-upon-Avon, as quoted from London by Don 
Cook in the N.Y. Herald Tribune, 

What I really enjoy is my first drink after the show. I believe 


it and planning it. 
Actor-director 


Herald Trib- 


the best thing about work is thinking about 
The actual performing may become tedious.” 
Laurence Olivier, as quoted by Deon Ross in the N.Y 
une 

“You can imagine the effect my flamboyant mother, wearing 
bright nail polish.and smoking cigarets in long holders, had on 
my schoolmates. Not only that image, but I was a foreigner named 
Natasha. And mother’s maiden name was Lavorova. I was a miser- 
able outsider.”—British legit-film actress Natasha Parry, femme 
lead in “The Fighting Cock,” as quoted by Rebert Wahls, in the 








N.Y. Sunday News. 
“It may make me a theatre reactionary, but I fee! no dislike for 
the picture-frame stage.”—Richard Watts Jr., drama critic of the 


N.Y. Post, in one of his “Random Notes on This and Tirat’’ columns. 











‘AUNT EDWINA’ REOPENS Showtent at Latham, N. Y., 
FOR NABE LONDON RUN. 


Londen, Jan. 26. 

Aunt Edwina,” the William 
Douglas Home comedy, which has 
had a chequered two months’ 
career at the Fortune Theatre, has 
been reprived again and reopend 
Jan. 12 for a run at the Lyric, in 
the Hammersmith residential dis- 
trict 

The play opened to bad notices. 
The author made a practice of go- 
ing on the stege at curtain-fall to 
dispute the critics and whip up in- 
terest among the audienc.. He 
backed his judgment with his own 
finances, even selling his car to 


Albany, N.Y., Jan. 26 

Doubts about the operation this 
summer. of the Colonie Musical 
Theatre. Latham, N.Y., have been 
dispelled by Eddie Rich. The pro- 
ducer says the spot will open July 
14 for a 12-week season. Rich 
made the statement following a 
huddle here last week with the di- 
rectors and backers of the tent, 
which was plagued by bad weather 


Besides presenting musicals and 
straight plays, Rich will offer a 
series of 10 special Monday night 
bills. The Monday-Thursday top 
price, which was $3.50 last season, 


Slates 12-Week Season vnitea 


and financial difficulties last year. | 


VARIETY 
| Actor Employment — | New 








The following is the official Ac- 


'tors Equity record of membership 


employment in legit for the week 
ending Jan. 22 and the correspond- 
ing week last year. 


1960 1959 
Dramatic (total) ... 809 983 
B’way and road... 685 
Stock Aaah 124 
Musical (total) .... 806 670 | 
B’way and road... 615 
Stock oe 55 
Miscellaneous .... 669 254 
Off-B’way eee" 230 
Industrial sik 49 21 
Non-N.Y,-bonded 390 *233 
Total Employed 2,284 *1,907 
Membership 10,970 9,896 
Asterisks indicate that the fig- 


ures from Chicago area were not 
reported for 1959. 


Comedy Year Being Set 
For 0’Seas Visitors At 
| 60 Stratford-on-Avon 


London, Jan. 19. 
1960 will be comedy year at the 
Memorial Theatre, Stratford-on- 
Avon. Peter Hall, newly appointed 





director ang, at 29, the youngest | 


ever, has settled for laughter for 
overseas visitors with a program 
consisting of “The Two Gentlemen 
Of Verona” ‘opening April 5), 
“The Merchant Of Venice”, 
“Twelfth Night,” “Taming Of The 
Shrew,” “Troilus and Cressida” 
and “The Winter's Tale.” Through 
these six plays, Hall hopes to il- 
lustrate the complete trend of 
Shakespeare's comedy writing 
Hall has lined up a company in 
which the accent is mainly on new 


faces. Peggy Ashcroft, Dorothy 
Tutin and Harry Andrews are es- 
tablished favorites at Stratford. 


Among the newcomers are Den- 
holm Elliott, Elizabeth Sellars, Max 
Adrian, Eric Porter, Peter O'Toole, 
Jack Macgowran, Patrick Allen 
and Frances Cuka. For Elliott, 
Allen and Miss Sellers it will be 
their first crack at Shakespeare 

Miss Tutin will play Portia, 
Cressida and Viola while Miss Ash- 
croft is to do the Shrew for the 
first time. Hall will direct “The 
Two Gentlemen Of Verona” him- 
self. The other three directors are 
Michael Langham, John Barton 
and Peter Wood 


LAUNCH NEW THEATRE, 
_ THE LANCE, MONTREAL 


Montreal, Jan. 26. 

Another attempt to give Mont- 
real fully professional English 
| legit has been launched under the 
jname of the Lance Theatre Co. 
|The venture is headed by Ken 
| Withers, Gordon Atkinson and 
| Maxwel Ford. 

The theatre, to be called the 
Lance, is the 25-vear-old Empress, 
|}on Sherbrooke St. west. Built as 
vaudeville house, the Empress is 
a 1,100-seater with a good stage 
and a small lobby. 

Lance has leased the spot from 
Amusements for three 
years for $23,000, with the rental 
to be applied toward eventual pur- 
chase if the venture is successful. 
Productions aren't set, but the new 
house will be ready for the re- 
|gional trials of the Dominion 
|Drama Festival, starting March 7 
| Withers, a Canadian Broadcast- 
ing Corp. director and producer, 
| will be technical producer of the 





operation. Renovations will be 
made over the next year or so, but 
| certain equipment and $30,000) 


|} worth of lighting equipment will 





| “This 


Operas For Europe In 1960 


Include a Reluctant Shostakovich 


+ 
? 


The following are “new” works 





London Winter Garden 
Slated for Destruction 


London, Jan. 26. 

Yet another West End theatre 
appears doomed. A_ $2,000,000 
plan te develop tke Holborn end | 
of Drury Lane for office buildings 
is under consideration by the Lon- 
don County Council. It would in- 
volve pulling down the Winter 
Garden Theatre. Pearson, For- 
sythe & Co., which is behind the 
proposal, acquired the theatre from | 
the Rank Organization for about 
$420,000. 

The Winter Garden opened in 
May, 1929, with “Kissing Time.” 
It was built on the site of the old 
Middlesex Music Hall, popularly 
known as the “Old Mo.” The Win- 
ter Garden had many iong-run 
shows, but in recent years its off- 
the-beaten-track location made it 
less desirable. “Witness For The 
Prosecution,” (458 performances) 
in 1953 was its last solid success 
The theatre is at present offering | 
“Alice In Wonderland.” 


UNION DISPUTE HITS 
O'KEEFE AUD, TORONTO 


Toronto, Jan. 26. 

A union hassle is holding up 
work on a 100-foot lobby mural for 
the $4,000,000 O'Keefe Centre, 
scheduled to open here next Octo- 


ber. The dispute stems from the 
demand of the Brotherhood of 
Painters, Decorators & Paper- 


hangers of America that York Wil- 
son, creator of the mural, and his 
two assistants take out union cards 
to work on the project, which de- 
picts the Seven Lively Arts. 

Harry Colnett, Canadian vice- 
president of the Brotherhood, 
claims that in the U. S. a mural 
is done by members of the scenic 
artists division of the union. Others 
involved in the dispute, besides the 
O'Keefe Brewing Co., Ltd., spon- 
sor of the Centre, are the Toronto 
Building Trades Council, coordinat- 
ing body of all construction unions 
in the city, the Royal Canadian 
Academy and the Ontario Society 
of Artists, of which Wilson is a 
member 

The Society of Artists has re- 
tained an attorney to advise it on 
its legal position and, if necessary, 
to represent Wilson and his as- 
sistants inJegal proceedings. Wil- 
son, who was in Toronto, says, 
matter is more important 
than a dispute over a single mural. 
If a body like this can dictate to 
creative artists, this poses a grave 
danger to creative painting.” 


Also backing up Wilson is 
Charles Comfort, president of the 
Royal Canadian Academy and 


newly-appointed managing direc- 
tor of the federal National Art Gal- 
lery. Comfort’s attitude is, “A 
mural is not within the jurisdiction 
of a union, much as I respect 
unions.” 





Irish Gov't Turns Down 
Stage Censorship Move 


Dublin, Jan. 19. 

A preposal for ¢ensorship of 
plays in lreland had been nixed by 
Prime Minister Sean Lemass. He 
says that censorship of the theatre 
would-be impracticable, but that 
there is ample power under exist- 
ing law to institute proceedings 
against proprietors of any theatre 
producing indecent plays. 


| 
While maintaining the freedom 


planned during 1960 in European 
opera houses: 

Hamburg: Hans Werner Henze's 
“Prince of Homburg” text by Inge- 
borg Bachman after a short story 
by Henrich v. Kleist. This opera 
will also be given in Gean-Carlo 
Menotti’s Spoleto in the Hamburg 
edition, the German government 
defraying travel expenses. Karl 
Birger Blomdahl’s “Aniara” world 
premiered this summer in Stock- 
holm—-and later in Edinburgh— 
the first “Space-Opera” and in 
twelve tone technique 

Duesseldorf ‘(German Opera on 
the Rhein): not a world premiere 
but an opera never as yet given 
in Germany and not anywhere 
since World War Il—Dmitri Shos- 
takovich’ “Lady Macbeth of 
Minsk.” Since an attack in “Prav- 
da” in 1936 the author has turned 
his back on this score which is 
much stronger than any of his 
later works. Pending production 
will be given definitely against his 


| wishes, : 

Essen (Civic Theatre): Giselher 
Klebe’s “The Assassination of 
Caesar” a one act opera to be 
|given with Debussy’s “Martyr of 
the Holy Sebastian” is based on 


the last act of Shakespeare's tra- 
gedy ‘in Schlegel’s German trans- 
lation). 

Stuttgart: Francis Burt, com- 
poser of the newest English gene- 
ration trained in Germany by Boris 
Blacher, has been chosen by the 
ISCM (International Society for 
Contemporary Music) who has its 
reunion in June 1960 in Cologne 
to present his “Volpone” (Ben- 
Johnson). This is the third time 
this text has been chosen as an 
opera libretto ‘Louis Gruerberg 
and George Antheil previously). 

Vienna: wiil present T. E. Eliot- 
Eldebrando Pizetti “Murder in the 
Cathedral” which so far has been 
given only—most successfully—in 
Milan and Rome, and in a concert 
version for the late Pope Pius XII 
and less successfully here because 
of a rained-out-summer-tent edi- 
tion at the Ellenville Festival in 
1958. There has been meanwhile a 
half-staged version in a_ Boston 
Cathedral ‘September 1959) and 
there is talk of more cathedral 
performances around U. S. 

East Berlin ‘Komische Opera): 
Will give the European premiere 
of the late Rebert Kurka’s “The 
Adventures of' the Good Soldier 
Schweik” which was given in '58 
at the N. Y. City Center. The text 
is taken from the well known book 


of the Czech author Jaroslav 
Hasek. 
Milan ‘La Scala): Has the very 


ambitious project to world pre- 
miere a posthumous work by Man- 
uel de Falla which the composer 
did not finish and his pupil Er- 
nesto Halfter completed after 
sketches left by the master. Before 
the Scala production, the work 
will have a concert-performance 
(oratorio-style) in Spain where it 
is hoped to discover this time a 
| “national” opera. The lack of one 
}so far, has never permitted the 
Spaniards to come in close contact 
with international opera-world and 
to be able to contribute to it. The 
text of this work “La Atlantida” 
is based on an epic poem of Jacinto 
Verdaguer. 

Dertmund: the first opera writ- 
ten by the artistic director of the 
|Berlin’ Festival, Gerhardt von 
| Westerman is called “Fantasy on 
| Prometheus” and uses the ancient 
| Saga in modern times. Westerman 
is a reactionary among the con- 
|temporary German composers. 
Darmstadt:—-the fort of modern 


help keep the production going. He 
also went to court for an interim 
judgment to prevent Anna Deere 
Wiman from ending the run. 

But though the receipts rose, 
they did not reach a _ profitable 
level, and finally even the author 
had to accept the closing Jan. 2. 
Then came the offer of the Lyric, 
Hammersmith, however, with 
$4,200 additional financing from} 
an undisclosed source, so “Aunt 
Edwina has started a new strug- 
gle to beat the critics, this time 
at the non-West End location. 

The cast remains the same, ex- 
cept that Geoffrey Lumsden has} 
succeeded Cyril Raymond as sec- 
ond male lead 








William Chambers is production 
stage manager fer “The Tumbler.” 





\director of the theatre group. 


be installed immediately. 
will be reduced to $3 and the 


b é . , 
gt ope go agen a — ewe Breaking Wall 
to .85 last year, wi e cut to a) 
_ Produced on 106 Budget 


$3.50 top. 

There will be a_ subscription Louis A. Lippa’s “The Breaking 
campaign, offering a 25% reduc- | Wall” cost about $8,000 to open 
tion on books of tickets purchased | last Monday (25) at the St. Marks 
before April 1, and special terms | Playhouse, N. Y. The venture, 
will also be allowed for theatre | capitalized at $10,000, was co-pro- 
parties. duced by Lionel Kaplan and Philip 

} Meister. Lippa was previously re- 
| presented off-Rroadway by the 
| 1957 production of his play “House 
| Remembered.” 


Jeanne Cagney in ‘Dulcy’ 


With Albuquerque Group) Meister, who has previously been 
Albuquerque, Jan. 26. | active off-Broadway, doubled as 

Jeanne Cagney will guestar in| director of the Lippa play. Kaplan 

the Albuquerque Little Theatre / was technical adviser on the film 
production of “Dulcy,” opening| version of “Middle of the Night” 
Feb. 3 and playing through Feb. 7.| and has been active in Long Island 


Kathryn Kennedy O’Connor i$| community theatres as a director, 
actor and designer. 


. abstract, concrete and in anyway 
of the stage, he declined to sup- | ynaccustomed-to-listen-to music, 
port a project to ease censorship | wi}! premiere an opera by Rene 
on films by the introduction regu-! Lejbowitz “Circulaire de Minuit.” 





lar “Adult” and “Universal” cer- 

tificates. There is power under 

the existing Film Censorship Law | Hubert Heffner Heads 

to grant “limited” certificates, Indiana Univ. Theatre 


| specifying the minimum age of ad- 
| mission, but such tickets are rare-| Hubert C. Heffner, professor of 
49 given. | speech at Indiana Univ., has been 
|named acting director of the uni- 
Percy Grainger's Opera versity theatre for the 1859-60 sea- 
Minneapolis, Jan. 26. | son, during the absence of Richard 
Composer Percy Grainger, now | A. Moody. The latter is in England 
78 years old, stopped over here | on Guggenheim Foundation fellow- 
}en route from Rochester, Minn., | ship. 
to Fergus Falls, Minn. | Indiana, incidentally, recently 
At the latter town he premiered | purchased the Ohio River show- 
a new opera which he just nce | ive Majestic, which wiil tour 


Bloomington, Ind., Jan. 26. 





| finished Title is “Let’s Dance |river port cities with student pro- 
iGay in Green Meadows.” ductions next summer. 
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Legit Bits 


Dore Schary 
iham Lincoln and 
4 when he receives 
Arts degree from 


Author-produce! 
will talk on Abr 
the theatre Feb 
a Doctor of fi 





Lincoln ¢ Lincoln, Ill. He 
goes to Atlanta this week at attend 
the final ro performance of “Sun- 
rise at ¢ npobello F 

Leonard Spigelgass, author of 
“A Majority of One,” goes to Lon- 
don at the end of February or early 
March to nd the opening oi 
the West End edition of the com- 
edy, to s Robert Morley and 
Molly Picon 

Roger L. Stevens, of the Play- 
wrights Co., and Victor Samrock, 
the firm’s ral manager, planed 
Monday )) to the Coast to at- 
tend the ovening tonight Wed.) oi 
“The Plessure of His Company 
at the Ge Theatre, San Fran- 
cisco. Co-producer Frederick Bris- 
gon is also going from Los Angeles 
for the o on. Stevens and Sam- 
rock will plane back east next 


weekend 

Ira Levin’s “Critic’s Choice.” to 
be produced and directed by Oito 
Preminger with Henry Fonda as 


star. is scheduled for Broadway 
production next Christmas 
Anton €echov’s “Platonov,” re- 


portedly ver before produced 


professional! in the S., is 
scheduled for off-Broadway _pro- 
duction b Ammon Kabatchnik, 
who'll also direct the play, trans- 


Alex Szogyi, 
at Wesleyan 


idanted by 
French 


lated and 
professor o! 


Univ. The drama, written by the 
Russian dramatist at the age of 21, 


was not discovered until after his 
death 

Warner Bros. has acquired the 
film rights to Patricia Joudry’s 
“Semi-Detached,” which Philip 
Rose vlans opening on Broadway 
next March. The purchase price on 
the picture deal is sealed to a 
ceiling of $250,000. 

“I Give It Six Months” the ten- 


tative title of a comedy by George 
S. Kaufmen and his former wife, 
actress tieueen MacGrath, is 
scheduled for Broadway produc- 
tion next sexson by Gilbert Miller. 


The nlav was previously identified 
as “The Common Language. 
Theatre 1960, currently repre- 


ie Provincetown Plav- 
house. N. .Y, by the double-bill, 
“Krapn's Last Tape” and “The Zoo 
Storv.” has scheduled another off- 
Broadway entry for a March 1 
opening at on undesignated thea- 





sented at t 


tre. The offering will be The 
Killet Donald Watson’s adapta- 
tion of Enzene TYonesco’s “Tueur 
Sans Ga Killer Without Mo- 
tive”) 

E. W. Swackhamer, who recent- 
ly returned from Australia, where 
he directed a production of “Gaze- 


Williamson, will 
play for a week's 


bo” for J. ¢ 
again stage the 


stand Feb. 1-6 at the Royal Poin- 
ciana Playhouse, Palm Beach. 
Walter S'ezak will star in the 


production in the role he played 
on Broadway Swackhamer was 
production stage manager of “Gaze- 
bo” on Broadway 

The second annual school pro- 
gram at the American Shakespeare 
Festival, itferd, Conn., ¢°!l run 
five weeks from next April 25 to 
May 28. with ‘“Winter’s Tale” as 
the offering for public, high school 
and college students and educa- 
tional groups. The student pro- 
gram ran three weeks last year. 

The Piccolo Teatro di Milano, 


starring Marcello Morotti in Gold- 
oni’s “The Servant of Two Mas- 
ters,” will make its first appear- 
ance in the U.S. at the New York 
Citv Center, next Feb. 23-March 6. 

The Theatre Guild and George 


Kondo'f have tagged Menasha 
Skulnik for the starring role the 
Caroline Francke-Florence Lowe 


comedy, “Sweet and Sour,” sched- 
uled for Broadway production next 
season With Melvyn Douglas 
starred, the play was tried out on 
the strawhat circuit in 1958. 

Jule Styne, Arthur Loew Jr. and 
the MKH Corp. have acquired an 
18-month option on Isaac Don Le- 
vine’s book The Mind of an As- 
sassin,” which they intend having 
adapted for Broadway production. 
Styne and Loew, incidentally, have 
dropped their option on “Lady in 
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Waiting,” 
zation of his novel, 
Wedge,” which he wrote unde! 
pseudonym of Ed McBain 

Ketti Frings has bowed out as 
adaptor of Edmund G. Love’s book 
“Subways Are for Sleeping.” and 
Betty Comden and Adolph Green, 
who are writing the lyrics for the 
musicalization of the novel, have 
taken over authorship of the li- 
bretto 

N.Y. Municipal Court Justice 
Fred G. Moritt has written the 
score and lyrics for a musical ver- 
sion of “The Barretts of Wimpole 
Street,” which Roger L. Stevens and 
musical director Jay Blackton 
plan co-producing next fall on 
3roadway. An adaptor hasn't been 
set. Another legittuner version of 
the property by Helen Thomas had 
been planned for Broadway pro- 
duction two years ago by Jean Dal- 
rymple, but the project never ma- 
terialized and Miss Thomas’ option 
on the work expired last year 

The option held by S. N. Behr- 
man and Irving Berlin on “The 
Legendary Mizners” has lapsed. 

‘Talent 60,” under the auspicies 
of the Broadway Show League. 
will be presented by John Effrat 
March 22, 28 and 31 at the Majestic 
Theatre, N.Y. 

David Merrick has acquired the 
rights to Ben Lucien Burman’s 
book, “The Street of the Laughing 
Camel” for production as a mu- 
sical 

Larry Tajari, amusement editor 
of the Denver Post, is in town for 
two weeks on his semi-annual trip 
to catch the Broadway shows. 

George Litto, formerly of the 
William Morris Agency's legit de- 


“Kiiler’s 
the 


partment, has joined Daniel Holly- 
wood Management, Inc., as a vice 
president 

Legit pressagent Shirley Herz 


has joined the Dorothy Ross Asso- 
ciates publicity firm. 

A British production of the cur- 
rent off-Broadway entry, “Follies of 
1910,” is planned by Glenn Palmer. 

“A Walk on the Wild Side.” a 
musical adaptation of Nelson Al- 

ren’s novel, with book by Algren 
and Jay Landesman, lyrics by. 
Algren and Fran Landesman and 
music by Tommy Wolf, is schedul:d 
‘O preem Feb. 11 at the Crystal 
Palace, St. Louis cabaret theatre 

Hanya Holm 
for “Christine.” 

Leo Fuchs, vet Yiddish legit pro- 
ducer-performer, is planning a Los 
Anveles revival of “The Dybbuk.” 


is choreographing 


Arts Center of Stage and Televi- 
— as casting and placement con- 
suliant 

British comedienne Joyce Gren- 
fell, who's scheduled to begin a 
cross-country tour of the U. S. in 
her one-woman show next Feb. 6 
at the McCarter Theatre, Prince- 
ton, N.J., arrived in New York from 
England last week. The tour will 
end Anvril 9 at Town Hall, N.Y 

William Landis, who's producing 
the upcoming off-Broadway presen- 
tation of “The Prodigal,” will 
double as a member of the cast 

Jo Mielziner and Alvin Colt are 
set designer and costume designer, 
resvectively, for “Christine.” 

James E. Wall and Walter Mason 


will assist Robert Downing with 
the stage management of “The 
Long Dream.” 

Boyd Dumrose will design the 
sets and Theoni V. Aldrege the 
costumes for the forthcomine off- 
Broadway production of “Come 


Share My House.” 

Philip Minor will direct the up- 
coming off-Broadway production of 
“Under the Sycamore Tree.” 

Stephanie Aucustine, who 
understudy 


was 


to Carol Lawrence in 
“West Side Story” on Broadway. 
is making her oneratic singing 
debut as Juliet (“Romeo and") at 
the N. ¥. Opera Theatre, which 
functions at Riverside Drive’s 
Master Institute. James Lucas is 


directing . 





LOU McGUIRE COMES HOME 


Widow of Broadway Librettist 
Spent Five Years In Cuba 


Americans 


Among retreating 
from the surcharged atmosphere 
of Castro’s Havana is Mrs. William 
Anthony McGuire, widow of the 
Broadway librettist. She’s been 
there for five years working as 
}accompanist and co-producer with 


Caryle Bennett. Latter mounted a 
|variety of musicals in the Cuban 
|capital, notably “Guys and Dolls,” 


“Great Waltz” 
| Charley?” 
tre 

Lou McGuire, with her return 
|to Manhattan, is tackling a libretto 
with a Cuban background theme. 
No title, 


and “Where's 
at the Community Thea 


Evan Hunter’s dramati- 


Alan Brock has joined the Seven 





Legit Firsts 




















New York 
Editor, VARIETY 

May I offer a supplement to your 
article “Some Sho B Firsts and 
Oddities” which appeared in th 
recent anniversal nt e! 

The first pl trod i radio 
was “Wireles i e Liberty The 
atre in 1905 

The firs wit of an aert 
plane rescue was George Arliss 

The Green Godde in 1906 

rhe first showi ff a Camera 
was Dion Boucicault’s The Octo- 
roon in 1856 

The first showil of an automo- 
bile breakdown va n Bernard 
Shaw's You Never 
the Hudson ‘Theat 

The first automat 
Stage was in “‘l > 
the Casino Theatre—1892 

The firs th rica non-stop 
coast to coast ra 1 Was Jar- 
rett & P S train trom 
New York to San Francisco in 
1876 

S Pace 


Mex Critics Like ‘Bird,’ 
Rap Length and Theme 






Mexico ( Jan. 26 

4 local production « Sweet 
Bird of Youth,”’ which onened here 
Jan. 10 at the Sullivan Theatre, 
was endorsed by most of the 
critics. Some of the reviewers had 
reservations about length of 
the Tennessee Williams drama and 
the earthiness of the theme, but 
most tag as excellent theatre 

The pl translated by Berta 
Maldonado, is a Liza ar Ernesto 
Idonzo production The perfor- 
mances, with Rita Macedo, Aldo 
Monti and Miguel A. Ferriz, are 
effective Javier Rojas directed 
and Greg Kayne designed the sets 


Olver Quits ‘Mary Stuart’ 


Washington, Jan. 26 
Hal Olver will withdraw as com- 
pany manager of the touring “Mary 
Stuart” at the end of next week, 
upon completion of the produc- 
tion’s four-day-stand at the Play- 
house, Wilmington 








The drama, costarring Eva Le 
Gallienne and Signe Hasso, ends 
a fortnight’s run at the National 
Theatre here next Saturday (30 

West End Bits 
London, Jan. 26 

Bernard Kops has scribed a new 
play, “Change For The Angel 
whic the Arts Theatre present 
following 4 Moon For The Mis- 
begotten.” 

Joan Greenwood has quit the 
cast of “The Grass Is Greener” at 
the St. Martin’s, and Christine 
Finn has taken ove 

Don Gemmell and _ Reginald 
Woolley will preser a new musi- 
cal, “Johnny The Priest apted 
from. R. C. Sheriff's play, “The 
Teles« ope 

Patrick Kirwan’s “A Lodging For 
4 Bride,” is due in the West End 
in the spring, following a tour. It 
opens Feb. 15,in Dublin, with 
Roger Livesey, Robert Shaw and 
Olga Lindo heading the cast 

John Mortimer’s rhe Wrong 
Side Of The Park” opens Feb. 3 at 
the Cambridge Theatre, w Mar- 
garet Leighton as st 

Rollo” is to be moved by Henry 
Sherek from the Strand Theatre to 
the Di to accommodate the 
new Ronald Miller comedy, “The 
More The Merrie: opening Feb 
2 with —_ Neagie starring 

Agatha Christie’s ‘‘T Unex- 
pected Guest” folds Jan. 30 at the 
Duche Its run of 77 weeks will 
be the theatre's lor since it 
opened in 1929 Anne Neagle in 
‘The More the Merrier” follows, 
Feb. 2 

Musical rsion of Terence Rat- 
tigan’s Frenne Without Teers” 
will be tagged “Joie De Vivre.” 

Gladys Cooper and Ian Hunter 
will costar in Joan Henry's new 
play, Look On Tempests,” due 
next spr 

A ne ‘John Cranko revue is 
headed for the Lyric Hammer- 
smith, in April. The working title 
is ““‘New Cranks 

U.S. actor Kevin Scott will hav 
a leading role in the London pro- 
duction of “Flower Drum Song.” 

With Tyrone Guthrie hospital- 
ized in Belfast, his plans to pro- 
duce a modern-dress “Hamlet,” 
with Christopher Plummer, are 
temporarily shelved 

Bernard Miles says that Burl 
Ives, Peter Sellers and Orson 
Welles have agreed to play six- 
weeks’ seasons at the 


Theatre for free. 





Mermaid t 


Inside Suuf—legi 

















The attachment slapped by Sherman S. Krellberg on the boxoffice 
receipts of Paul Gregory’s Broadway production of “The Marriage-Go- 
Round” has not been completel ifted. According to Krellberg, the 
attachment is in effect, except for the release of sufficient funds to 
cover laries and the weekl; tal for the Shubert-operated Ply- 
mouth Theatre, where the Leslie evens comedy is playing. 

A representative of the show's igement asserts that the tied up 
oin is limited mainly to weekly operating profits. The withheld money 
is being turned over to the sheriff and is being held by him pending 
the final outcome of a $202,000 damage suit filed recently in N.Y. Su- 

eme Court by Kre ye = his Theatre Securities Syndicate. an in- 
vestment firm Gregory Enterprises, Inc. The ac- 
tion stems from vement with Gregory in the produc- 
tion of “Pink Jungle hieh folded recently during its try- 
out tour 





Grands Ballets Canadiens 


To Tour States in Spring — 


Quebec's answer to the intern 
tional spread of ballet companies 
is Les Grands Ballets Canadiens 
Montrealers, formed three years 


ago by Ludmilla Chiarieff, will be 
toured next spring by Ant Mer- 
tens of Columbia Artists 

Only previous American appear- 
ance of the troupe of 15, comhin- 
ing Canadian folk with classic pas 
de deux dancing was at Ted 
Shawn's Jacob’s Pillow Dance Con- 
ference, It has travelled eastern 
Canadian spots, including New- 
foundland, which had never be- 
fore seen a live ballet 

Appearances on the CBS-TV 
network's “Concert Hour” has 
helped the company reach incipi- 
ent concert platform status here 
Its three top dancers are identified 
as Eric Hyrst, Margaret Merci 
Eva de Gency. 


Ft. W orth S summer r Sked 
To Open With ‘Blondes’ 


> 




















Ft. Worth, Jan. 26 

The Casa Manana Theatre has 
already set its 1960 summer sched 
ule iere Seven musicals are 
slated, with “Gentlemen Prefer 
Blondes” opening the season May 
30 

The first six shows will run two 
vyeeks each, but the closer, “South 
Pacific is slated for three weeks 
Aug. 22-Sept. 10 

Concert Review 
Toshiva Eto 

Japanese - born violinist, now 
faculty at Curtis tute, is a fine, 
se nsitive violinis and accom- 
plished artist. More significant, he 
emerged at Carnegie (11) as a 
pioneering musician pl aving 
Schoenberg's “Fantasy for Violin 
op. 47. Otherwise his program con- 
tained more familiar pieces bu 
vas pleasantly devoid of show (‘or 
showoff) pieces. He revealed fine 


Bach's First Sonata 
unaccompanied vio- 
full vibrant tone 
t graciousne 


command in 

in G minor for 
i y anda 
aldi é 


ss 





ninor 
Debussy's 


found with 


Sonata 
tone in 
can be 
sometimes too ato. «6tone 
lack of more decisiveness in tech- 
nical intricacies the fugue 
in the Bach Sor This concert 
is part of a ser neighborhood 
prices. Go 


In 
son 


and 


vihlr 
such as 
ata 


1es at 





‘House’-‘Gang’ Loss 


Continued from 


page 3 = 


The other stars were 
working on straight 
autho! alty was a straight 
of the to the Shaw e 

Director Harold Clurman 
in for 2!2° of the gross and 
theatre rentaT v 30° of the 
first $20,000 gross and 25 of the 
balance against a straight $7.250 
The author and director royalt 
were waived on losing weeks 

The deficit on the production as 
of a Dec. 26 accounting was $55.,- 
820. Operating since then 
and closing expenses are figured 
to have hiked the unrecouped costs 
to around $70,000 Incidentally 
the gross reported to VARIETY by 
a management representative for 
the week ending Dec. 26 was $2,800 
over the actual figure of $15,738 

A rundown of the “Gang” finan- 
cial condition in the Dec. 23 issue 
of VARIETY tagged the production 
with an estimated deficit at that 
time of over $136,000. Additional 
coin was presumably dropped on 
the meagre business registered 
during the show’s final weeks on 
Broadway. ‘That, plus closing ex- 
penses, is figured to have drained 
the balance of the $150,000 invest- 
ment, 


liner. 

ently 
The 

10° 


tate. 


appar- 
Salaries 
roy 


gross 


was 


the as 


ics 


losses 
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Continued from page 33 aaa 
isting file, c/o Nancy Heinemann 
it the above address 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume. 

MeC ann-Erickson, Inc. (485 Lex- 
ington Ave N.Y Accepting 
photos and resumes for work in 
commercials. Mail to above ad- 
dress 

“Play of the Week.” Producer, 
Lewis Freedman; associate produ- 
cer, Henry Weinstein; casting di- 
rector, Mare Merson ‘WNTA-TV, 
10 Columbus Circle, N.Y Ac- 
epting photo and resume of gen- 


eral 
ry 
Mail 
difec 


d7th 
and 
Natt 


talent, by mail only 

“Robert Herridge Theatre” CBS- 
producer Robert Herridge. 
photo and resume to casting 
tor Art Thebado, 524 W. 57th 

N.Y 

“Verdict Is Yours” (CBS, 524 W. 
St... N.Y Accepting photos 
resumes, c/o casting director, 
Greenblatt, at CBS. 





Industrial 





Ww 


Inc. (4 
Accepting 


Cummings Productions, 
56th St.. N.Y 


photos and resumes for future pro- 


ductions, 
Pocock 


Ct 


and 
type 
comme 
I 

D 


1) 
al 


Nel 
indust 
ge shows 
talent 


Tohn Cestare 
W 


Mr. 


by mail only: c/o 
at above address 
Industrial Shows, Inc. (41 E. 28th 
N.Y President, Harry Beck- 
an; creative director, Mervyn 
Specialize in live and t.v. 
rials of all types, and pack- 
for overseas. Accept- 
Mail applications to Beek- 
Nelson at above address 
Star Entertainment. -roducers, 
& Max Wolfe (211 
St N.Y Accepting 
and resumes young men 
women, athletic American 
for health films and future 
relals; Mondays-through- 
p.m c/o Cartyn 
5A, at above ad- 


ison 


an or 


53rd 
10tos ot 


all 
all- 


idavs, 5-6 
Amore, Suite 


ess 





- Recording | 





} 


680 
hotos 
node! 
rec 
only 


Broadcast Management 
Fifth Ave., N.Y 
and resumes for female 
recording artist for future 
ords and covers. Apply by mail 
to Room 704, above address. 


Corp. 
Accepting 
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Films 











St 


— McC arthy Assoc. 


Casting, 


(41 E. 67th 
Colin D'Arcy, 


S “benit photo and resume for con- 


sideration. 





Ballet | 








International Dance _ Festival, 
Nervi (near Genoa) Italy, July 8-28. 


Now assembling a 


Leonide Massine. 
company. Mail 


rtistic director, 


photo and resume and application 


t 


© artistic 


director. 











r 


TERRIFIC THEATRE 


NITE CLUB LOCATION 
Washington Sq., ar. NYU 


7 Washington Place, New York 
For Details Call: MR. SHEVIN 
NASSOIT-SULZBERGER & CO., INC 
175 W. 72 St TR 7-3300 

















"WANT 


New 3 Act Plays for Paim Springs, 
Calif Stage Production, with possi- 
bility for movies and T.V. Send with 
return postage to 


P.O. Box 672 
Desert Hot Springs, Calif. 
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Alden Hatch’s “DeGaulle” 


decorations and alterations will 


Historian Alden Hatch’s “The | COSt an estimated $45,000. 


Unknown DeGaulle,” which Haw- 
thorn will publish next fall, is being 
rushed into syndication by the Des- 





Justifying A Merger 
Second 


Moines Register & Tribune Syn-| Restrictive Trade Practices Com 


dicate (Cowles) which will mer- 
chandise a 12,000-word condensa- 
tion. Author returns to the U.S. 
today (Wed.) after several months 


with the French soldier-president, 
including extended interviews with 
Cultural Minister Andre Malraux. 

The French press attache in the 


mission will probe merger of the 
Vancouver Sun interests with the 
Vancouver Province daily, elfected 
two years ago 

Heads of each paper, operating 
under Pacific Press Limited, “will 
present argume nts” to justify com- 
bine, according to Vancouver Sun 


| April and includes 1,100-seat ball- | 
|} room with Cinemascope screen 


| 
| 


It’s | 





| ninth in Jack Tar chain which now | rs 3 

stretches through Texas, Carolinas | SCULLY ~ SCRAPBOOK + 

and Florida to the Bahamas, and | ? 

the Coast hotel rates as chain’s | 

flagship. Hall will work under | #¢¢¢¢¢+4¢¢¢¢¢¢¢¢¢¢ By Frank Scully PEFOHHSHSHESEEOSD 

chain's public relations director, 

Ned Moss. Palm Springs, Jan. 26 
antennae Like Phillippides (vulg. Pheidippices), the guy who ran the first 


| 


hearing under Canada’s } 


Jim Bishop’s Xmas Book 

Ken Giniger has signed Jim 
Bishop to author the next Xmas 
season book which will be titled 
“Jim Bishop's Christmas Story 
The Day Jesus Was Born).” 

Bob Considine did a similar book 
for Giniger’s Hawthorn Books and 
this past year Mrs. Francis Par- 
kinson Keyes did the Xmas story 


marathon, Errol Flynn died at the blight of his career. In both cases 
it was too bad, because they had good notic@és coming up. The Greek 
runner’s have lasted 2,400 years. It is doubtful that Flynn, the Tas- 
manian tomeat, the Casanova of the Cinemas, will still be read in the 
neo-atomic age. Still, you never can tell. He managed to get his face 
on a cover of Life (May 23, 1938) which was buried in a time capsule 
at the New York World’s Fair to be unearthed 1,000 years from now 

Published by G. P. Putnam's Sons ($4.95), Flynn's autobio “My Wick- 
ed, Wicked Ways” reads as if Flynn had seen too many pictures or 














U.S. accompanied Hatch abroad to | jtem which states that each paper 
expedite interviews and inside info. operates independently. 
While DeGaulle has written his} 
own wartime memoirs for Simon | Holiday’s Precedental Issue 
& Schuster ‘soon-due) and a Brit-| January issue of Holiday mag 
ish brigadier-general has One On| cet an all-time record for both 
DeGaulle, also from the military | advertising revenue and linage for 
perspective, this is the first time | month. 
the subject has officially permitted Revenue for January issue is 
an outsider’s biographical treat- | ¢773.978 against $648,354 for same 
ment of him. month a year ago, a hike of 19.4%, 
| according to Ralph W. Hench Jr., 
Prentice-Hali’s Stock Split |v.p. and oe Sa. 
Prentice-Hall will split its stock | Linage total of 62,226 is up 
two-for-one April 1 ae! will up | 14.2% from the 54,484 lines in 
its 40e dividend a dime. January, 1959. 
- New issue will yield 25¢ per Drama Ed Now Hotel P.A. 
share after the split. Bob Hall, drama editor of the 
pula San Francisco Call-Bulletin until 
L.A. Press Club’s New HQ the Hearst afternoon daily was 
Los Angeles Press Club will; merged with Seripps-Howard's 
move from cramped quarters in | afternoon News last August, has 
Ambassador Hotel basement to been named public relations direc- 
how biz landmark, Theatre Mart, | tor of Frisco’s new Jack Tar Hotel. 
in May. - | Hall for five years was publicity 


Club, which, boasts largest work- | manager of ABC in Hollywood be- 
ing press membership in the world, | fore returning to Frisco in the mid- 
1300, paid $110,000 for L-shaped | '50’s. 
building in which “The Drunkard” | The new 500-room hotel and ad- 
was produced continuously for 26 | jacent office building are near 
years by Mrs. Mildred Ilse. Re-! downtown Frisco. Hotel will open in 











+ seme 


QUALITY 
WSPAPER 
PRINTING 


e@ PUBLICATIONS 
e CIRCULARS 





| 





for HB. 
| 
} Many Show Biz Biogs 
| From Holt, three biogs: Steve 
Allen’s “Mark It and Strike It 
his personal memoirs; Connie 
Clausen’s “I Love You Honey, But 
The Season’s Over,” true-story of 
her tour with the Ringling Circus 
and Bosley Crowther’s long-awaited 
“Hollywood Rajah: The Life 
Times of Louis B. Mayer.” Previ- 
eusly the N.Y. Times film critic 
had authored the Metro-Goldwyn- 
Mayer stery titled “The Lion's 
Share.” 

From Simon & Schuster: “Demp- 
| sey, By the Man Himself,” as told 





to vet sportswriters Bob Considine | 


jand Bill Slocum; “My Husband, 
Arthur Murray,” by Kathryn Mur- 
ray with Betty Hannah Hoffman 
(serialized last year in Satevepost) 
}“*The Night They Raided Minsky’s.” 
Rowland Barber’s saga of the bur- 


j}lesque impresarios; Time editor 
T. S. Matthews’ “Name and Ad- 
dress,” autobiog; John Haase’s 


| “Road Show,” novel with a carnival 
| background. 

| Comedian Ken Murray, who 
| starts at the Copacabana, N.Y., Feb 
/11, has completed his autobiovra- 
| phy, “Life on a Pogo Stick” which 
| John C. Winston Co., Philadelnhia 
will publish May 5. Forewords to 


ithe tome have been written by 
Bob Hope, Bing Crosby, Maurice 
| Chevalier, Edgar Bergen, Louis 
| Armstrong and cartoonist Chic 
Young. 

John Gynther’s “The Lasker 
Story,” biog of adman-tycoon Al- 
bert Lasker (Lord & Thomas & 


Logan), due via Harpers in May. 
John Braine As Pie Cric 
John Braine, author of “Room 
At The Top” and “The Vodi,” is 
to stand in for Leonard Mosley 





| Britain's Daily Express film critic, | 


jfor six to eight weeks Mosley 
will be in India for that time re- 
searching on a book. 

Braine starts his cinemactivity on 
| Friday (29). 
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complete facilities for 


COMPOSITION—Linotype, Ludlow, 
Hand Work, Ad Set, Large Selection 
of Type Faces 


PRESSWORK — Black and White 
and Color, Large or Small Runs, 
Tabloid or Standard Size 

STEREOTYPING 


e MAILING 


63 Years of Quality Service 


THE ROGOWSKI 
Co., INC. 


373 East 148th St. 
New York 55, N. Y. 
WYandotte 3-9300 








George M. Fitzpatrick, who has 
been editor of the state-subsidized 
“New Mexico Magazine” for the 
past 25 years, last week was hon- 
| ored at a banquet for his years of 
| service. F 
| The magazine, which glorifies 
New Mexico as a tourist attrac- 
| tion, hit its peak in circulation 
this past Christmas by peddling 
the total output of 75,000 copies 
a new record. 


CHATTER 

Nelle and H. Allen Smith back 
to their Mt. Kisco manse from 
their extended Mexico safari. 

Hijalmar T. Hasselquist, 66, news 
editor of the Milwaukee Sentinel 
since 1945, died of cancer Jan. 10 
in that city after a six months’ 
illness. 

Donn Sutton, 54, public relations 
| director of Borg-Warner Corp. and 





in Chicago. 
Satevepost’s Caskie Stinnett's 
of the Red,” is on the March list. 
It’s a satire on Federal bureaucra- 
cy and, observes the author, “won't 
win any friends in Washington.” 
Jim Morse, who manages singers 
Cliff Warren and Bob Ellis, and 
specializes in show biz articles for 
NANA and mags, collabing with 
Vernon (Lefty) Gomez on a book 
of baseball! humor for Doubleday 
Murray Teigh Bloom elected pre- 
sident of the Society of Magazine 
Writers for 1960. Mrs. Terry Morris 
and Mrs. Helen Markel Stewart 
elected  vicepresidents, “© Wilbur 
Cross 3d chosen recording secre- 


sponding secretary. Tom Mahoney 
reelected treasurer. 
What's tagged the “first interna- 


Americas got under way at the 
sixth international summer schoo! 


of the University of Concepcion, 
Chile. —~ >, in the talkfest 
are the Yankee atnik, Allen 


Ginsberg, as well as Lawrence Fer- 
linghetti. Also, Ernesto Sabate 


and Enrique Anderson of Argen- 
tina, Jorge Zalamea of Colombia. 
Guillermo Sanchez of Panama, and 
Carlos Martinez Moreno of Uru- 
guay. 





and | 


former editor-in-chief of Newspa- | 
per Enterprise Assn., died Jan. 15 | 


new novel for Random House, “Out | 


tary and Arturo Gonzaies Jr. corre- | 


tional meeting” of scribes of the | 


too many pictures had seen Flynn. But one, which could be called “I 
Was A Teenage Slave-Trader,” hasn't been tapped yet. Flynn writes 
he was buying natives to sell to New Guinea goldminers before 
e was 20 and was even tried for murdering a savage who had driven 
a spear through Flynn's foot 

Flynn called in himself as his lawyer (despite the maxim that he 
who defends himself has a fool for a client) and got off the hook be- 
cause the prosecution couldn't bring in the corpus delicti. Flynn says 
Mark Hellinger used to how! with ribald laughter at the Gaelic Mun- 
chausen’s tall tales but they ring true in print 


that 


The Teenage Slave Trader’s Origin 


Though the son of a professor of the natural sciences and actually 
named Errol Flynn, the swashbuckler was not born in Belfast and edu- 
cated at Trinity College, as his press bios state. His own story is that 
he was born in Tasmania, an island belonging to Australia, where his 
father was a Darwinian scientist at Hobart College. His father has a 
column devoted to his work in the British Who’s Who while his world- 
famous son isn’t even mentioned. Errol] was kicked out of two public 
schools in England and one in Australia, which about completed his 
formal education 

He never went back to Australia and Gordon Currey tel!s me it was 
because Flynn conned a boat builder named Trygve Halvorsen into 
letting him take out a new boat for a trial run before buying, skipped 
off with it and never came hack. The theft would have run, in doilars, 
to about 30G. And that’s why the world traveler never returned to 
Australia. It was thus very easy for him to cooperate in all schemes 
which would obliterate his youth Down Under and have him begin life 
in Ireland. 

Irving Asher? Not LeRoy? Not Curtiz? 


He got to Hollywood by way of acting in the English provinces where 
Irving Asher discovered him and sent him to Warner Bros. on a $150- 
a-week contract. At Warners, Flynn made $8,000,000. After 20 years 
he had practically nothing to show for it, except some acreage in Ja- 
maica, a yacht that was mortgaged to the mizzenmast and an undimin- 
ished flair for attracting teenage jail bait. 

Arrested three times on charges of statutory raps, he beat them all. 
Strangely, he makes out a good case for his comparative reticence in 
these Hoover breakfasts. Like Shaw, he claims he didn’t pursue wom- 
en: he was pursued by them. One, his first wife, Lili Damita, pursued 
him to the end of his life, mostly for back alimony 

Bereft for the most part of normal moralities, Flynn nevertheless 
burned with a slow blue flame all his life about those rape charges 
For a man who admitted he was often an adulterer, a liar, a jewel 
thief, an army deserter, a penny-pincher ‘he got his gizzards knifed 
open for holding out against paying a tip demanded by a rick-shaw 
boy), he was singularly touchy about those rape indictments. 


The Frozen Casanova 


Hot offstage, he admitted he froze when it came to playing lJove- 
scenes with movie heroines, though one time when Bette Davis in an 
Elizabeth & Essex costumer, her arm loaded with heavy jewelry, 
knocked him cold in a rehearsal. he went to her dressing room and 
told her if she did it again he’d knock her teeth out. 

His belief as to why she showed such venom was that she was an 
Academy Award winner, a great actress, but he who couldn't act for 
nuts was making $6,000 a week and she $5,000. 

However, he was not given to slugging women, though when his wife 
Lili Damita once broke a bottle of champagne over his head because 
he was an hour late for a party, he clobbered her and knocked out 
some teeth. Her primal urge resulted in “Fleen’s” scalp having to be 
repaired with 18 stitches 

“In like Flynn” was a cliche of the day, though “Out like Errol” 
became the odious comparison of his latter years. 


He Boots Her, 


Of course, no man is good enouch or bad enough to write the whole 
truth of himself, for the simple reason that no man can see above his 
own head, but Flynn makes a strong try at it. Some of the things he 
said he did, involving living persons, even if true, seem iihelous per 
se, but his actually booting Hedda Hopper in the derriere on a dance 
floor for something she had written about him and his chasing his 
producer Jack Warner on another occasion out of Warner’s office, 
seem daring only insofar that these people are still in power and Flynn 
is beyond reprisal. 

I had always looked on him as his generation's handsome Irishman 
One pops up every generation or so. In pix in a previous generation it 
was Rex Ingram. 

My*personal contacts with Flynn were few. Once he asked me to help 
solve a problem that was facing him after he emerged as a dubious 
paper-made hero from the Spanish civil war. News stories to the con- 
trary, he hadn't been shot, nor had he shot anybody in combat. 
| He was separated from Lili Damita at the time of this conference 
land was batching with David Niven in Beverly Hills. Flynn’s story of 
what actually had happened in Spain didn't impress me much and it 
does not become a major episode in “My Wicked, Wicked Ways.” But 
it illustrates that for all his bravado, bad notices worried him as they 
|do any actor. ( 


It Says Here 


Begin Flynn Anywhere 


It’s a book you can start reading anywhere and go back and forth 
with no great loss of continuity. The reason for this is that the old 
swashbuckler led such a chaotic life that the maddest of impression- 
ist painters could have designed it. In only one detail did he run true 
to modern form: he hated his first wife and he couldn't stand his moth- 
er. In brief, a square, designed from beginning to end for psychiatrists 
| to wax fat upon. 

Excepting for these built-in fixations, “Fleen” was a primitive free- 
booter. Three prehistoric animals were found on Tasmania—a tiger, 
ja devil and an animal called a zyurus. Flynn made a fourth for this 
Darwinian bridge. 
| The publishers seemed to have an amazing awe of his prose and 


didn’t even correct his obvious errors. He calis Elinor Glyn “an Ameri- 
|can writer.” He spells “prat” with two t’s. Bullock’s Wilshire he spells 
“Bullocks Wiltshire.” Jack Roper, the old fighter, is consistently spelied 
“Loper.” An Utter McKinley mortuary he credits to Pierce Brothers. 
John Dockweiler, then L.A.’s D.A., is spelled “Dockwiler.” Trial is 
spelled “trail.” Had enough? 

His last line is a dilly. “The second half of the century looms up, but 
I don't feel the night coming on.” . 

He may not have felt it but it was there, for now, like John Brown's 
Body, he lies a-mouldering in a grave, leaving precious little of bis 
$8,000,000 for his heirs and assigns. 
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Broadway 


Max Fellerman out west for con- 
fabs wilh producers about product 
distribution 

Billy Daniels just conciuded five 
mont not five weeks) at Las 
Vegas ardust as erratumed last 
week 

David Burns taking off for Holly- 


S 


wood next week for a part in the 
new Marilyn Monroe film “Let’s 
Make Love.’ 

RCA exec Frank M. Folsom 
takes off mid-February on a two- 
week, 7-country tour of Latin 
America countries 

So! Schwartz's are grandparents 
again via a girl for the Leonard 
Schwartz's at U.C.L.A. Medical 
Center, Los Angeles. 

Free Milk Fund for Babies (Mrs 
William Randolph Hearst) usher- 


ing in its 35th year of activity with 
benefit performance of “Aida” at 
the Metopera Feb. 18. 


to powwow his industrial accounts 
which his firm is representing as 
well as with independent motion 
picture producers. 

Biog of Maria Callas by George 
Jellinke will bear the Ziff-Davis 
imprint when it appears. Barkas & 
Shalit is the PR shop, not pub- 
lisher as stated here. 

Second annual one-man show by 
Mexico City News columnist Pepe 
Romero ends this week at Hammer 
Galleries before the newspaper- 
man-artist returns to his south-of 


the-border base 

Joan Godberg married Arthur 
Sarnoff. The bride js an analyst 
for the Merrill Lynch downtown 
outfit and he’s with Bruno-N.Y.. 
RCA distributors and a nephew of 
Gen. David Sarnoff. 

Songsmith-musie publisher Ar- 
nold Shaw (Marks Music veepee) 


reading proof on his soon-due biog 
on “Belafonte” (Chilton Press), 
first biog of the current headliner 
at the Palace, Harry Belafonte. 
Motion Picture Assn. of America 
is on the prowl for a specially- 
designed poster to be used in con- 
junction with the Academy Awards 


Industry artists are being invited 
to submit entries with the winner 
to be given free admissions to vari- 
ous theatres fo~ a fll year 

The Claude C. (Mony) Philippes 
“pouring” tomorrow (Thurs.) for 
Maurice Chevalier, an old friend 
from their Waldorf-Astoria days, 
and whom the hotelier—now con- 
cerned with the building of the 
new Zeckendorf Hotel in Rocke- 





feller Center—has in mind as the 
debut attraction at the Jan. 1, 1961 
premiere of “the big Z.” 
Foreign correspondent Mike 
Stern slated to return to his home 
base the end of this week after a 


two-month stay, including celebra- 


tion of their 25th wedding anni- 
versary with a series of parties 
that ranged from Gotham to Chi 
to Las Vegas. Mrs. Stern (Estelle), 
Fontana haut couture exec, pre- 
ceded him back to the Italian 
capital where they make their 
home 

Marion and Sol A. Schwartz 
(RKO Theatres prexy) plan a 5- 
week trip to the Orient in mid- 


February, interrupted just about a 
year age when an Isreeli army 
truck crashed into their motor, in 
the Holy Land, and necessitated 
their flying back to the States foi 
medical care. It curtailed a long- 
planned round-the-world trip. 

Abbe Lane left for Rome Mon- 
day (25) to begin a new film, “My 
Friend, Dr. Jekyll,” at Cie-Incom 
Studios 


Albuquerque 
By Chuck Mittlestadt 
(3118 Quincy NE; Dlamond 4-1596) 

“The Three Sharps,” Latino mu- 
sic trio, currently at Skyline Club 

Bobby Darin due in for dance 
and show at Civic Auditorium Jan. 
29. 

Lione! Linder, former Albuquer- 
que Tribune staffer, named to staff 
of Chicago Daily News. 

Live wrestling resumed on 
KOAT-TV. Show is picked up re- 
mote from Civic Auditorium. 


Gus Daskalos, who operaies EI- 
bow Room Bar here, given green 
light to build a new bar-restaurant 

Burt Malcolm back to work as 
assistant manager of New Mexico 
State Fair, after undergoing major 
surger\ 


Ximenez-Vargas Ballet Espanol 








played Santa Fe Sunday (24), fol-| for Tu sday Musical series on 
lowed by booking in Albuquercuc} March 21 
tonig} Tues.), |} Chanticleer Players in Council 
Jerry Gross, staffer with Al '-| Bluffs, Ia., will open “Death cof 
querque office “of United Press In-| Salesman” March 15 
ternational, took similar job | KFAB-FM, third FM radio sta 
New Orleans office starting Jan. 1 | tion in this city, now on air. Lyell 
Tex Barron, manager of New| Premser is general manager 
Mexico State Fair, to Denver Ins Olsen and Johnson’s “Operation 
week for National Western Stoc!:| Fun” set for Omaha Home Build 


Show and Rodeo Cowboy Assn. <> 
s10ns. 

Sanky Trimbie, Associated Pre 
bure chief in Albuquerque 
named as 1960 state chairman of 


‘ . | 
Charles Schlaifer to Puerto Rico 


a Delta Chi, honorary journal- 
ism fraternity. 

| Seven Aibuquerque radio sta- 
tions helped March of Dimes raise 
| $13,000 in all-day push by backing 
|; one of seven military units in town 
in unigue 11 mile march, at a dime 
a slep. 

Kenneth A. Smith named to head 
pub relations for super-secret 
Sandia Corp. here, succeeding L. J 
Heilman, transfered to director 
of programming post at firm 
Smith’s been with firm eight years 

Albuquerque Chamber of Com- 


merce last week nixed cosponsor- | 


Ship of pre-season football game in 
Albuquerque featuring New York 
Giants and Philadelphia Eagles 
Game is being promoted by Bobby 
Arnett, 


| Paris 


By Gene Moskowitz 
| (66 Ave. Breteuil; SUF. 5920) 

More than 40 film posters were 
removed in Paris last year by the 
police as being indecent. 

Daniel Gelin joins the state-sub- 
sidized Theatre National Populaire 
to do Strindberg’s “Eric XIV.” 

“Ben-Hur” (M-G) will open next 
September to start the film season 
and Metro is already taking cover 






ads in the local trades. 
Theatre Antoine will revive 
Albert Camus’ last legiter, “The 


Possessed,”’ based on Dostoyevsky's 
book, later this season. 

French film and tele crix giving 
the nod as best films of the year 
“Hiros- 


to “The 400 Blows,” and 
hima Mon Amour,” both “new 
wave” pix. 

Raoul Levy will produce the first 
pic Peter Brook is to make in 
France later this year. It is 
“Moderato Cantabile,” starring 
Jeanne Moreau. 

Ken Murray clarifies that his 


forinight at the Copa opening Feb 
11 has no bearing on the Earl 
Grant dating Feb. 25 which follows 
him, Marie Wilson & Co. 

Scripter Ma:-el Moussy and 
actor Christian Marquand turn di- 
rectors with “Saint-Tropez Blues” 
and “Les Uns Et Les Autres” 
(These and Those), respectivel) 

The Cannes Film Fest, May 4-20 
gets a budget of $184,000 from the 
state. With the city of Cannes and 
industry kicking in, it should have 
1ts biggest coin backing since its 
inception. 

George Franju will 
first commercial script 
ofibeat writer-playwright Jean 
Genet. It is “Mademoiselle,” and 
has a 15-minute love scene. Napo- 
leon Murat, who did “The Lovers,” 
which had a 20-minute love scene 
before censors, is producing 

Henri Decoin afraid he may not 
be able to shoot his new pic in 
the ski resort of Megeve since 
Roger Vadim's “Les Liaisons Dan- 
gereuses,” which had scenes there 
was banned and the mayor swore 
no more pix would be made there 
However, the mayor is 
Decoin’s script and may relent. 


direct the 
written by 


Milwaukee 
By James Gahagan 
(1902 E. Linnwood Ave:: 
2-7655) 


ED 


Jose Greco plus his troupe at 
Pabst Theatre Jan. 27 

“Damn Yankees” bows Feb. 2 
for three weeks with Betty Koer- 
ber featured. | 

Hamid-Morton Circus,  spon- 


sored by Tripeli Shrine, inked fo 


| Milwaukee Arena Feb. 15-2! 
| Robert Q. Lewis starring in 
“The Tender Trap” in for three| 


weeks at Fred Miller Theatre 
| Moscow State Symphony under 
| baton of Kiril Kondrashin set for 
| Feb. 1 at Milwaukee Auditodium 
Vieux-Colombier Theatre troupé 
from Paris inked for one perform- 
jance of “Le Misanthrope” 
Mount Mary College, Feb. 25. 
Roberto Igelsias and Company 
of 20 Spanish dancers due at Gar- 
field Theatre in “Ballet Espanol,” 
Feb. 12, for one performance 


Omaha 


By Gienn Trump 
(201 Patterson Bldg.; 
JAckson 8333) 
“Ben-Hur” opens at new Coope! 
*heatre here Feb. 19. 
Violinist Johanna Martzv slated 





ers Show at Civic Aud, Feb. 2-7 

Agent Don Romeo signed Vaughn 
Monroe, Johnny Long Orch, Tes 
titter and Ishkahibble for county 
fair dates in Nebraska next fall 


reading | 


at | 


London 


| (Covent Garden 0135-6-7) 
| Kenneth More to be guest of 
honor at an exhibitors’ lunch in 
Glasgow today (Wed 

Scriptwriter Ted Willis partici- 


pating in the Monte Carlo Rally to 
first-hand background material 
for a new screenplay 

Mike J. Frankovich planed out 
for Paris last week and subsequent- 
| ly flew to N.Y. for production con- 
fabs with Columbia execs 

Frederick Sharpe, welfare officer 


vet 


mar at the Kenyon will be Alfred 
Skeigen, returning to SW fold after 
five years 


Hollywood 


Rod Steiger and Claire Bloom 
from London. 

Frank Ybarra elected to King 
Bros. Productions directorate 

| John W. Burton resigned as exec 
in charge of WB cartoon division. 
Fred Shevin appointed publicity 
director for Recht & Co., ad firm. 


Miami Beach 


By Lary Solloway 
Jerry Lewis press-partied Wed- 
nesday (27) by the Fountainebleau 
big-brass. He opens next night 


in 


Bob Hope will be at the Eden Joe Seinfeld appointed assistant 
Roc Jan. 28; he will emcee the|t® Harry Ackerman at Screen 
Variety Children’s Hospital benefit | Gems. 
| “Show of Shows” at Beach Audi- Mike Frankovich arrived from 
torium London for Columbia Pictures 

talks. 


at Sadler’s Wells, going to Aus- 
tralia next month to launch an} 
opera school in Melbourne 

London tent of the Variety Club 
is sponsoring a gala at the Talk 
of the Town nitery March 9 to aid 
the Bernhard Baron Settlement 

Princess Margaret to attend Brit- 
lish preem of Stanley Donen’s 
“Once More With Feeling” at} 


Leicester Square Theatre March 31 

Pamela Green, wife and principal 
nodel of nudie photog Harrison 
Marks, makes her screen debut in 
“Peeping Tom.” a Michael Powell 
preduction for Anglo-Amalgamated 


Carl Foreman, who is due to go 
to Greece in the next few davs to 
start production on “Guns of Nave- 
rone,”’ lectured to overseas students 
under the auspices of the British 
Council 

John R. Clark Jr., who recently 
succeeded Herbert T. Kalmus as 
head of Technicolor Inc., elected | 
chairman of the British Techni 
company 

Peter Ustinov, currently starring 
in The Sundowners” at Metro- 
fritish studios at Elstree, invited 
by the Old Vic to lead a group in 
dramati presentations in the 
Soviet Union later in the vear 

lohn Davis, deputy chairman and 
managin director of the Rank 
Oreanization, flew to Toronto last 

eek reportedly to negotiate, an 
tension of the companys releas- 
it deal with 20th-Fox. He goes 
( t N.Y. before returning te 
‘ary Grant 

21), was 

the star’s 

He was 

ait a press 

fol'ow- 


“Operation 





Zurich ) 


By George Mezoefi 


| 
32 Florastrasse; 34-70-32 
France's “new wave” has its be- 
lated first manifestatien here with 
Orfe Negro” and “400 Blows.” 
Leslie Stevens’ “Marriage-Go- 
-ourd” a hit at Komoedie in Basle, 


th Leopold Biberti and Elsie At- 





its 


Biltmore Terrace shuttered 


cafe for a week and enlarged the Jack Karp returned from sur- 


room. It reopened over weekend! VeY of Paramount's European 

with a _ 350-400 seat capacity. | 0Perations 

“Tropical Nights’ revue holds Arthur Miller skied to Ireland 

over. for confabs with John Huston on 
Deauville’s Morris Lansburgh| “The Misfits.” 

mulling plan to drop the one-|, John Silva elected  secretary- 

nighter names series, “Cavalcade | treasurer of Society of Televisioa 

Of Stars,” at end of this season.) Engineers for 1960 

Has a new “free shows” gimmick James A. Schulke kudosed with 

to announce later B’nai B’rith’s 1959 Humanitarian 

(555 So. Shore Dr.; UNion 5-5389) | Award for outstanding public sery- 
Ritz brothers signed a _ return|'!€®. 

contract with the Deauville to Zinn Arthur set as exec assistant 

come back March 17 for eight t@ Joshua Logan as liaison be- 

days. They still hold the gross|tween latter’s Mansfield Produc- 


record for the Casanova Room tions and Warner Bros. 


_ Nat Kahn, ex-Vartety pub-rela- 
tions for Havana Riviera, switched 
to a ditto post for Jacobs brothers 


Chicago 





at Diplomat Country Club here: | (DEleware 7-4984) 
Harold Gardner moved over as Joe Bernotus joined Balaban & 


publicity director for Eden Roc Katz ad-pub staff 


———— anes Author Harry Golden speaks to- 

° night for the Jewish Community 

Palm Springs Centers | 
By A. P. Scully Mabel Mer¢ er will open Playboy 
(Tel: Fairview 4-1828) Magazine's new private key club 


next month 
Drury Lane stock in-the-rounder 
relights Feb. 2 with Faye Emerson 


David Mdivani visiting his sister 
Nina Doyle 


Hildegarde in town to clear up nee m 
a sore throat in “Biography 
Nina Novak to star in a Ballet Hardin, big nabe filmery, closing 
Russe de Monte Carlo Feb. 7 at month's end. But shuttered Bel- 
J. Carroll Naish came out of a| ™Ont, another nabe house, was just 
rear-end car smashup unhurt sold, and will reopen soon . 
Shaw Society did an adaptation 


John Raitt, a local boy who made Se < - 
of Leo Rosten's “The Education of 


rood, topped the bill at the Chi Chi 
I 


Vincent Price drew SRO in his) #¥man Kaplan,” coincident with a 
lecture on art at the Jewish Com- ViSitat'on here by the author 
munity Center ANTA-Chicago lining up a com- 

Janet Leigh handed out prizes Pany to tour. Fifth Army posts. 
ai Racquet Club’s Tenth Annual | Vehicle hasn't been announced, but 


10 performances in as many camps 


Biue Ribbon tourney 
Jayne Mansfield and Dennis 4re planned 
Weaver picked to preside over ee 
Mounted Cops Rodeo, Feb. 6-7 Philadelohia 
Kirk Douglas plaving tennis “ 
between the finish of “Stranger By Jerry Gaghan 
When We Meet” and retakes of | (319 N. 18th St.: Locust 44848) 
“Snartacus.” Mickey Shaughnessy into Log 
Legit here is booming Made Cabin Inn, Jan. 29-30 
In Heaven” at Ferra!l’s Deep Well Hal Holbrook in “Mark Twain 
“The Mousetrap” at The Plavhouse | Tenicht” set for the YWHA 
and “Make a Million” at the El Martha Mitchell, local chirper, 
Paseo—all in one week. They're’ set for a run at Chez Paree, Chi- 
pulling biz away from the niter'es. cago 
Erle Stanlev Gardner bought the Baseball comic Max Patkin off 
Dodge Ranch at Desert Hot Springs on a five-week tour of army bases 
because his Temecula ranch 100 in Europe 
miles from here was crowding him Palumbo’s Jersey spot reopening 


after closing for the early January 


He's just finished “Like A Roce’ 









under his A. A. Fair byline and is, banquet lull 
starting on a new Perry Mason Ted Vanett, pressagent for Gold- 
opus man chain of cinemas, in Graduate 
Cocktail party at home of Phil Hospital recupping after surgery. 
and Jo Regan for the Abel Greens Comic Bill Layne, badly hurt 
brought out most of show biz, last year in an auto crash, rehears- 
including Eddie Cantor, the Browns | ing a new act with his new part- 
Harry, Joe. and Clarence), Andrea! ner Stan Ellis 
Leeds Howard, Tom McKnight Ilona Massey cancelled her ap- 
Fleanor Holm, Leo Morrison, Walt | pearance at the Petti Arms this 
Huebner and Eddie Silvermat week until later in the month, be 
,; Cause of pneumonia 


Harvey Lockman’s shuttered 
C'est La Vie will reopen this week 
as the Copper Door, with a com- 
plete change in policy 


Rome 


By Robert F. Hawkins 


ea Ce re? 4 oe Ren A Twenty - six - year-old Canadian 
rino Cervi to Berlin to wor bee “1 “ : 
| "essen of the World” for William ower ’ = aa Gould make -¥ his 
} ‘ ebut as soloist with Phila- 
| Dieterle : tay | delphia Orchestra, Jan. 29 
Tina Louise back to U S. after Seviocte @attion  dananter af 
er ge a ote =e acus€ | the RDA Club steward, won press 
| stint under Pietro F rancisc! a praise for her performance in 
East German delegation here to | “crime and Punishment.” in Pitts- 


| 


talk with Italo officials re purchase 


burgh 
of local product for their market 


The closed Pompeii Room in the 


_ Martin Jurow at the Eder Hotel Crillon Towers reopened as the 
for some wrap-up talks with Anna Casino under new owner Jerry 
Magnani nent The Fugitive Cooperman, former promotion man 
Kind ee * (Calatea)| for Sun Ray Drugs 

Siege of Syracuse Gal yiracing Mike Bennett, former baffler, 
unit to Syracuse ove y- - “9° will turn out specialties of the 
days of location werk. Pic stars) house at his Magic Word Restau- 


SSé ‘azzi and Tina Louise J 
Rossano Brazzi and 1 : rant for any visiting magician who 


Herbert Landi here to contact 
“~ . ‘an s w credential! 

Italo singers for a U.S. swing linked - sho Rai len’ = . : 
i: Ga ‘as Monat Chelios! us Women’s Auxiliary of the Insti- 
well as on sic deal in song orbit tute for Cancer Research booked 

Dino De T ,urentiis has leased | 22 Unique offbeat spring concert 
the Amato Studios atop the Pal at Academy of Music —_—Rise 
ltine Hill for at least a year or| >t©Vens coupled with the Univer- 

rc 2 . * < 4 tlee Cl it 

| until his projected new plant is * Ge ec 
| completed ss 4 

Manning Gurian back to U. § P tl d 0 
after watching successful local bow or an ’ re. 
of “Jazz Train,” the Yank show By Ray Feves 
which got raves here. It heads for | (3447 N.E. 26th Ave iT 1-3076) 
other Italian dates, then Spain and Marlyn O'Connor topper at 


tenhofer, latter a Swiss diseuse. 

Italian conductor Nello Santi, a 
Zurich Stadttheatre (opera house 
pactee, set to baton Verdi's “Don 
Carlos’ at next year's Salzburg 
Festival 

Stadttheatre in Basle acquired | 
| performance rights of Eugene Ion- 
| esco’s latest opus, “The Hippopota- 
|} mus recently preemed at Ger- 
lmanv’s Dusseldorfer Schauspiel- 
h: 

Swiss actress Blanche Aubry 
inked by Vienna Burgtheatre to 
bow in Fritz Hochwaelder’s “Don- 
nersta Thursday directed by} 
Werner Dueggelin with sets by 
Joerg Zimmermann, both Swiss 

Pittsi 
ittsburgh 
Karloff, who worked all 
ct nightclubs the last few | 
ent back to his home in 
for TV show 
st rock-and-roller of year 
o Syria Mosque Feb. 3 
Avalon heads a lineup of 
ling names 
nd Mrs. Harry Feinstein 
sit. Feinstein, formerly 
ner Brothers here, is new 
zone 1anager for Stanley Warner 
in New .England 

Town House going big for jazz 
attractions with Jack Teagarden, 
| Ernestine Anderson, Count Basie, 
| Di ke Ellington and Jonah Jones} 
| al ly set for winter season 

Stars of the Arthur Godfrev 
| Sho Frank Parker, the Mari- 
| me Tony Marvin and Ginny 
Stephens set for three days at 
| Twin Coaches starting Feb. 11. 
| ianist Joe Shafer is the new} 
bandleac at tl Holiday Hous 

A yrdioa Al Azzaro, who has 
be h Slin Bryant foi 16 
years, leaving him to freelance 

Jack Cargo, co-owner of the New 
4 presented a gold-engraved 
| trun nm KDKA-TV's “Program 
AM” to Jim Gerard for the Mus- 
cular Dystrophy Fund. It was a 

t from Lou Armstrong who| 

ntly appeared at the New| 
\ en 

Mo Silve Stanley Warner 

Zone ef, 1 ed Charles Comar 
inager of the Warner, where 
n-Hur M-G) is now showing 

H¢ > iat Bob Suits who moves 
ito the Whitehall. Supplanting Co- 


some other countries Leo Jaroff's Cloud Room. Chirper 





Maleno Malenotti will produce) is star of film, “Get Out of Town.” 
“Madame Sans Gene,” with Gina Both daily newspapers continue 
Lollobrigida, and “The Kin of; their strike now nearing end of 
Rome” next season His Para-|second month with no end in 
mount release, “Savage Innocents,” | sight 
goes into distribution here soon King Sisters and Alvino Rey 

Albert Lattuada’s projecte inked to head 1960 Home Show 
“Nymphette” for Titanu been|at the Exposition Building in 
postponed It will be subbed | March 
“Letters from a Novice,” from Hamrick Circuit opened its new 
Guido Piovenne book, which he'll| Music Box Theatre with Ben- 
shoot for Carlo Ponti, with Pascale | Hur.” This is the first new first- 


Petit. 


run house here in nearly 30 years. 
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| AE NRE a ~ 
, concert halls. He was pacted for|tributors, L A., and with Warner | er: ire ‘ audeville 
r T i, pantomime at the Pavilion Theatre, | Bros. in NY. arner —_ oon ee es book- 
OBI rU ARI S Glasgow, during he current sea- A brother and two sisters sur- New York ‘His vile i caeunen 
kK son but withdrew a few days be- vive 7 in sareton * lh as lin cal 
fore opening to enter a hospital ‘ 
Survl ] lie : j ae 1 
4 urvived by ma be fe. ALBERT T. SC Mt EPBUCH Widow, 50. of Mare Lachman, 
DI AN A BARRYMORE |commentator, died Dec. 31 in Ne ISAAC SWERDLOW Albert ‘I ex) Schuepbuch, 70, | er UI publicity chief, died of 
D Barrymore, 38, actress- | York Isaac Swerdlow, 66, charact«  y trainer of film dogs, died | neart attack Jan. 18 in Burbank, 
daughter of the late John Barry-| She had produced a daytime tv! actor with the Canadian Broad- A ‘ t atts k Jan 2 Li — 
more J 25 in New York. |} series fo1 omen tor 10 years be- ng Cerp. for the past 10 yea! ” Cal.’ 3 — o0e > 
De rt = ha he te ing “in. 1948. The progra ead tan tein veneuin. A, motive ol é ted ‘ ‘ ptile st ‘ the a. re Sats yer, 4 
> "1 were “Glamor Secrets,” on WABD,| of Russia, he came to New York _— _ ste oo, — m monic 
RAI PH Ss. PI ER which is followed by the “Claire during the Bolshevist revolution " . o tires ’ ——s A mce 1903, aie of a 
7 Ral} S. Peer, 67, music pub-) Mann Show on WAB( In 1958 Swardiow joined the Moscow ” , heart attack Jan. 8 in Vienna 
lishe ( ter a short illness in| she became a music nmentator | Art Theatre and toured the \ d 
: a nla t C6 ¢ ) e woria » 
H J 19 He ‘was prexy | for radio station WNCN-FM until joining the CBC in Toronte Mi TON D. LEWIS ( wey ” lan 7 no 
of Sor n Music Publishing Co. She launched her career as a Also active in the Israeli labo Milton D. (Bud) Lev 53, mal Beach Cal died Jan, 24 in Lor 
und Peer International Corp. — dancer, performing with the | movement, he was regional direc- . ; . Princess Theatre, Tol spaes 9 
D Music | etropolitan Opera Ballet She tor for Histadrut do, O., tor the last six vears. died 
; Bs | also v rote numerous books, includ Survived by wife and two sons. | °! 4 t attack Jan. 19 in that MARRIAGES 
DANIEL G. STEBBINS ing “Claire Mann's Glamor | — city. A native of Chicago, he alse Barbara Lea Se to D 
Dat G. Stebbins, 78, who for Secrets,” “Pounds Off in the Right HORACE W. FEYHL managed Kiddyland, in suburban | Joel Kir: h Dec 26. os Yor - 
mi 0 years was a nitery Places” and “Set Your Body Free,” Horace W. Feyhl, retired nigif Maumee, for Balaban & Kat She's the dau hter ‘of Li u is E. 
i mae Atlantic Cit N J., died | among others manager of WCAU Radio, died of SUrVIN are his wife, mother | Schwartz Comy irolle: at Mill 
— Ke se -co i | Her husband and father survive |a heart attack Jan. 20 in Glen- and sister Music , : a s 
etai n Vaudeville | a j l 
: - side, Pa. One of the early pione Vera Miller to Paul Barnes 
ee ae | SAMUEL JOHN PARK in broadcasting, he began his| - THOMAS PURCELL Chicago, Dec. 26, Bride’s with Don 
; J. SCOTT SMART | Samuel John Park, 72, play-| career on WCAU in 1929 after Thomas Pureell, 73, onetime | MeNeill Productions; he’s an act: - 
m.. Sc Si art. 7 known an oe wright, actor and scriptwriter for nning a locally sponsored con- inist and ukulele player with | announcer, ; deat 
a Ee mere Reaey a died | radio and stage comedians, died!test for announcers. He emceed th _ 7 = Boys at the yester Vivienne Nichols to David Nixon 
4 = te —— Jan, 15 in Keansburg N.J one of the first radio network 5. 14 _ suinal's, N.Y died Bournemouth, Eng., Jan. 15 Bride 
. ' . — " a in 936 He’began his career as a child amateur talent shows in 1935 and Jan 4 in Detroit . is the stepdaughter of bandleader 
. a - there until 1942, | actor and dancer. As a young man | was featured on the old NBC Blue me also toured the Orpheum | frie Robinson: he is the “tan * 
Alfred te “% an “~~ with | he booked his own song-and-dance Network in several series circuit in the 1920s with He magician and comedian. sed 
e int ar 4 ais Vr ’ } : trey’s band : . . 
n t 3 ashesy aianian ext vy aol eg ge ideville His wife and son survive. ,oantrey's band Sari Peceli to Zoltan Kodaly 
i e prea . I ( circuit. uring the 1930s he wa: —e nm was Pecs, Hung ; un- 
. . oe SF gS a? ecs, Hungary, J: ‘ i un- 
ad — PE ay ;- the alternately an actor and playwright FRANK B. GARLASCO MYLES C. CANNAVEN garian compener eee ee 
adic ole oO Z ~ “ : ? » ~~ 1 > . ‘~ 2a\ > q y - , ’ 
based on the character td il He wrote comedies and elo- Frank B. Garlasco, 66, operator My — C. Cannaven, 58. sound Silvia Lydi to Hans Jaray 
Dashiell Han mett, 1946 The |@ amas, among them “Philadel-| of nightclubs during the Prohibi- technician for Balaban & Katz! Vienna, Jan. 2. Brideyis an a tress: 
film version, in wi ich I er d phia” and “Black Water,” and | tion era, died Jan. 25 after a brief Theatres, Chicago, died Jan. 18 in) he’s an actor =: ; 
film version, in which he starred.|teamed with Lucille LaVerne in| illness in New York. He was the hat city. He had been with B&R) Mrs. Marthe’ Baker Hayes to 
‘S art also acquired a skill at dia writing “Black Widow” and “The| owner of the Daniel restaurant at 33 yous Harry C. Wilder, Scottsdale, Ariz 
lant rola He pl: syed Se nator Bloat | oeerift " His other plays included | the time of his death. Among the Survived by wife, two daugh-| Jan. 18. Col. Wilder, retired, was 
in the late Fred Allen’s radio show Driftwood” and “Lily White.” He spots operated by Garlasco were a three brothers and two sis-| president and owner of everal 
“Allen’s Al * and also appeared also Wrote materials for such come- the Lido, El Trocadero and Place ‘*! 'eastern radio and tv stations: bride 
at aoe 5 *. te : Ps diswns as Will Rogers and Bob Hope. | Pigalle . _ is the widow of Rear Admiral 
cada shew He alll gi benny | His son, daughter and_ sister Survived by widow, three ROSCOE J. C. TRAINOR | Webb C. Hayes 2d, grandson of th 
Fes 1089 “d “tetrad pl | survive. brothers and two sisters. ti ~y oe J. C. Trainor, 73, who re- | jate President Ruthe rford B in, 
rm 1952 me a pz ; Ke “* ired seven years ago after 50 M: . “ ’ wtp 
B ste a d NLY coma in| CAREY MORGAN MATT MOORE years as a projectionst in Chicago, a ‘Dec 31 New York Shee 
His fe survives Carey Morgan, 76, quondam], Matt Moore, 72, vet actor and o air od ~ tong on the staff of Radio Free Europe: 
eee songwriter, died Jan. 6 in Pitts- iast remaining of the = screen " a be wife, son, daughter, | he’s co-star and co-author of “At 
j , : ) , eS ter ” 
—— burgh | brothers who included Owen and °'°'"*! and two sisters Drop of a Hat,” currently on Broad- 
William J. es - He was 40 years a salesman for Tom, died Jan. 21 in Hollywood. | pore bar 
William J. Moore, 85, a lifelong | the Smith-Corona Marchant Com-_| He had been in films since silent) , Fs. Kazia Lachmann, mother) Norene Parker to Larry Gengo 
ag my oo lithographer, died Jan.| yany, retiring in 1955. He wrote | pix, which he entered in the ‘teens. | Of musicomedy actress, Nina Oli-| New York, Jan. 16. Bride is a sin- 
: - —_ nbriee, Mass., where he! special material for vaudeville acts He specialized in light comedy, al- | vette, died Jan. 17 in New York. | ger; he's with the Music Corp. of 
ad been r iding with his daugh-|in the 1920's and composed the|‘thoueh he also was a dramatic | She was at one time with the Rus-| America cafe dept 
te: J nd son-in-law, an instructor | coores fer such musicals as “Green- actor. In recent years he had been | S!@? Ballet, and appeared in vaude- | 
b t phic U. A New Yorker by | wich Village. Follies,” “The Honey- | comparatively inactive. cor ore aor Sane OR Oe AS) BIRTHS 
yirth and lo ng residence, he was! moon Cruise” ond “Fifty Fifty.” A nephew survives. | known as the Lachmann Sisters. | 
president of the old H = ‘Minor Amens the songs fer waleh a. a mv | Her daughter survives. | Mr. and Mr cnurd Schwartz, 
emg ri phy Co. until 1934. There-| gan wrote the music or lyrics were | EDGAR PARKER SMALL | ’ me, Lae Anema, sen. 16. 
- a Res lithowres of Tooker-Moore, “\fy Own Iona,” “I'm Glad 1 Edgar Parker Small, 50, a|, Robert Tomsen, 68, retired pro-| Grandfather ‘s Sol A. Schwartz, 
i ts lithograph house printing | Can Make You Care,” “Wait and founder and retired vicepresident | fecthoniat, died recently in St.| president of RKO Theatres; father 
~ ve amusement trade. "| San “Oh Helen.” “Blues My|0f Ted Bates & Company, New | Louis. He was a top witness some | !s with 20th Century-Fox. 
ere Se 6 eee ee Naughty Sweetie Gives to Me,” | York advertising agency, died Jan. | 20 years ago in trial of a suit which | Mr. and Mrs. Ron Coilins, son, 
show business for decades. One of | “The Broadway Blues” and “Rain.” | 3 19 Easton, Md. He was at one |resulted in the removal of John P.| Chicago, Jan, 11. Father is on 
Sieees’ a tienken te Albert Woods | His wife and two daughters sur-| iM€ a vicepresident and media | Nick as head of the St. Louis mo- WBBM radio sales staff there 
Moore, a Boston broker, is named | vive. ti | director with Benton & Bowles ad| 0m picture operators lecal. His | Mr. and Mrs. Al Weisman, son 
re x; preateey — ree: a agency before becoming one of | “ife and two daughters survive. | Chicago, Jan. 18. Father is public 
/ Hello, Sweetheart”) Woods. ae aaa the founders and v eee relations director of Foot ; 
Another son is W. J. Jr., a profes-| . 2 R. BAXTER Bates & Co.. in — “ Tes} Herbert A. Washburn, St. Louis & Belding ad agency, w hich io 
sor at the U. of Indiana, A third, | .,° SS Baxter, 72, owner of| His wife and four sons survive. |2°anch manager for National) there 
Robert, is a Queens. N *|Stamps-Baxter Music & Printin * | Sere vic > ce y i i 
Q s, N. Y.,. attor ke ae , ; 2g Sereen Service. died recently in Mr. and Mrs. Joe Rizzo. son 
ney. A nephew, Bill McBride, is} 2. = ae ied an. 21 in that city WILLIAM DIMITRI that city. His wife, three daughters | Washington, Jan. 17. Father is 
N. Y. rep of Morgan Litho of | 3 <M ae Sees His firm William Dimitri, 47, organizer and a brother, Bryant Washburn, | WTTG’s film editor 
eveland. Ses cise pramanent in | Soined th Orie firm books. He] and conductor of the Moose Jaw |°netime silent screen actor, sur-| | Mr. and Mrs. Philip Jones, son 
— ¥ ‘ ircles sas i 70 “one. — ~ gd —— Symphony orchestra, died Jan. 13 | Vive. Newscastle-on-Tyne, Eng recently. 
n it was Monday (25) . . pags S iolinis SS Ee x i , th ° , 
Pen yg Bio 0 day at | founded by the late V. O. Stamps in Moose Jaw, Sask. A violinist, M H ; | Father is tv producer with Tyne- 
gate aven cemetery, Haw-| i, Jacksonville, T |he taught music and at one time rs. Henry D. Diamond, 36, the | Tees indie tv. 
eesaigp N Y.. preceded by high At his start ee opened of led a western band on radio sta- | {0'™e! Rhoda Cantor, tv producer| Mr. and Mrs. John T. Studwell 
mass 1e chapel there | tlees tn Chettanceta, ‘eon eo | tion CKCK, Regina. He also| of Ladies of the Press,” died Jan.| son, Hollywood, Jan. 13 Mother 
t conical aaatel he remained until Stamps’ death ;played in the Regina Symphony | 3 in New York. Her husband, | is former singer Jane Rice; father 
DARIUS BENHAM Stamp eath in | orchestra. . ~ | daughter, mother and brother sur-! js i i 7 sup j 
F. Darius (Freddy) Benham, 57,| 224: In 1941 Baxter was named His if d vive rother sur- | is building maintenance supervisor 
sade eduianes axa >. | president | and general manager, m. by e, a daughter and a son me. =~ pg ge 
: : and mov M Pee 1. , ol r. and Mrs. Charles Fries, s 
of the us Saints & Simmers, | 200 ™oved the hesGamasters to Del William Reiland, 74, veteran pro-| Northiridee. Cal. rec Aig 
was killed in a fire that destroyed | oe ae 1954, he became sole | nis ducer of the Tildish stare. al orthbridge, Cal.. recently. Father 
the te fear af tie teas Eee the music publishing firm LESLIE HAMILTON 1 16 cailan =< ied| is exec production manager for 
Ae F ag f = | ag . —— Survived by his wife and a sister | Leslie Hamilton, 67, stage man- | iinece - Dallas following a long! Screen Gems 
tl —s oh isis ager, died Jan. i4 in Farnham, | ter ~ %. — and stepdaugh-| Mr. and Mrs. Don French, daugh- 
te room apparently to phone | HERBERT CROOKER | Eng. He was formerly stage man-| jas. survive wes visiting In Del-|ter, Minneapolis, Jen. 19. Father 
fi He was alive when éis-|« Herbert Creoker, 66, retired M0 | od) of — — Aldershot Hip- | , + program director at KDWB 
overed bi iiteanes” tie -| tion picture publicist, died Jan. 21 drome, and had served as stage | were 
died «1 volunteer firemen, but | in New York He helped publicize director with Tom Arnold and Big Lewis Gedge, 54, tv and radio) Mr. and Mrs. John Temple, 
she afterward Pathe {il ~ all , ~ a Bill C; '€ | actor, died Jan. 22 in Bath, Eng. | daughte aisle seotls é 
he Circus Saints & Sluner athe films before World War 1| Bill Campbell. | Gedge, who operated i } mutter, Peidtey, Sestiend, Jem. 
an outer pret. AK. nners, and later moved over to Warners! _ He was a member of the Magic RC OW sae mainly in the 19 Father is with promotion dept. 
i ] 1 of an earlier organ-| where he was eastern .publicity | Circl . BBC West Regional area, played | of Scot indie tv 
: on had founded. the Circus + soa sere eaandie I . | the lead in BBC's series, “At the| Mr. and Mrs. Gene Cofsky on 
ans. Assn vas designe ee ly he was Luscombes.”’ we _— os Sous 
‘coat? eiemni aid ee gt 4 — Metro’s homeoffice ad-pub | DAVID B. KLATZKIN , . “ se a N.Y., Jan. 9. Father is 
sue : al to | sts ee ~ - ae ——- traffic manage * vhe 1 
provide inds for needy circus Crooker. ‘who attended Cornell | — . — — at — ri Kellert, owner of | Greentha!l — a 
performers + aeons nei | we ros. § » orch for the | an Albany ad agency and onetime . aah he 2 . 
U. and the U. of Virg il eee ¢ ssn . & y 3 onetime Mr. and Mrs, Arti J. Kz 
He tarted in the news “ < : rginia, authored | past 25 years, died of a heart | general . ¥ “y ~~ oS atz, son, 
paper “The Boat l ” il attack Si a heart | general manager of WOKO, died New York, J 7. Father is ¢ 
busine in 1915 when > te com Boatman’s Almanac and | attack, Jan. 22 in Hollywood. Jan. 17 Another s New Vern, can. 17. Father & coun- 
phonec N.Y ; World that Be Phe Crime in Washington Mews,” Surviving are his wife, son,| and ba as Mle wan a. - , ive. Se ee ne ae 
ee a phe dade a oe the lite : detective yarn. He retired three | brother, composer Leon Klatkin. crea urvive ae ie the tem Carol ~~ 
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